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0.
A preliminary phonopsis

0.1. Romanian is an Indo-European Romance language. It is here presented in
a general way, although it will be soon described in a more thourough way, with
all necessary figures, from & 3 on.

It has the seven vowels shown in the vocograms (cf fig 3.1); as we will see (§ 5.1-5),
for final -4, after a consonant, we also find /i’/ [i], with a grammatical function, even
in connected speech: Bucuresti [buku'refti/ [buku'ce(ti], buni [buni/ [bunj], bun
[bun/ [bun]; and pom [pom/ ['pom] ‘tree’, pomi [pomi/ ['po'mi] ‘trees’, ['pomiif
['pormi] pomii ‘the trees’. Let us also see: f7 i/ ['fi] ‘to be’, fzz [tii/ [ii] ‘childrer’, fiii
[tiii/ ['fii] ‘the children’. Between a vowel and a pause we have [Vi/ [Vi].

It has two median approximants, [j, w/, and two semi-approximants, [j, w/, which
are phonemically distinctive, and can combine, producing [jwa, jwa, juu, Juo/ se-
quences, which give: [ja, 1a, ju, jol.

0.2. Let us see well: ia [ja/ [jal, ua [wa/ ['wal, ea [ya] [a], oa [waf [wa], e [fuf [ful,
eo ['to] [10]: biati [bjats] [bjats], beatd [byato] [byats], cuarti [kwarts] [kwarts],
coardi [kwards/| [kwards], vreun [vejwun/ ['vejun], vreo [veywo/ ['vriol; for oa, both
[wa] and [wa] are possible, especially word-initially, although not recommendably.

For unstressed /e, .9, .0/, the timbres [e, 2, o] are possible, sometimes even for
['e, s, 'o/, instead of more neutral [E, 3, o].

We will see that, especially in mediatic or regional colloquial accents, for [CiV/
[CiV], either stressed or unstressed, we may have [CisV] or [CijV] (different from
[CiV] [CiVD).

Before [i, e/, [k, g, h/ are [¢, §, hj] (postpalatal, with [}] even after /i, e/; but nor-
mally, we have [k, g, h/ [k, g, {]).

Mainly in mediatic or colloquial accents, voiced diphonic consonants (/b, d,
g; &3; v, 2, 3/) are partially devoiced when final; also sonants can be devoiced.
Besides, there is [n=C] (ie /n/ is homorganic to a following consonant).

0.3. As will be seen later on, the interrogative protune has a different pattern.
Spelling peculiarities: g [of [2], 4 and 7 [if, ¢ [, k[, ch [K[, ci |4, dif, cea [a/, g | &,
9/ &b 19): & |5, &sif, gea [dsa], b [x] Thl,j [3] 3], s [s]s s [§] [§, ¢ [s]s z [2].
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1.
A general approach to
Natural Phonetics

1.0. In this introductory chapter, we will present the fundamental categories,
with a simplified treatment limited to the most basic elements. These categories
constitute the minimum necessary to proceed scientifically with phonetics.

In what will follow, every part will be gone into in greater depth and with added
detail, helping the reader to arrive at a more complete knowledge of the subject.

Vowels

1.1. The back of the tongue is the fundamental element in vowel production. It
moves in two different directions: HIGH-LOW and FORWARD—BACK. Consequent-
ly, the combination of these two elements produces a quadrilateral, which gives
us the fundamental vocoGram, used for showing —inside it— the positions of the
vowels of a given language. On the left side of fig 1.1, there are three orograms in-
dicating the zone of vocoid articulations; these orograms are steadily more
schematic, moving downwards. The first, on top, is the most realistic, while the
third, at the bottom, is a quadrilateral.

On the right-hand side of fig 1.1, the upper diagram is an orogram which shows
the tongue: Low and CENTRAL, as in the pronunciation of 4 [a] in most languages.
The upper outlines of the positions of 7 [i], HIGH and FRONT, and # [u], HIGH and
BACK, are also given — as they occur in most languages. The points are connected
and contained in the white (or transparent) quadrilateral, which is given enlarged
in the figure below (the vocogram, on the lower part of the right-hand side).

1.2. In the large quadrilateral, 11 vowels have been placed, shown by (square
and round) MARKERS. The ROUND ones refer to vowels articulated with ROUNDED
lips, while the sSQUARE ones naturally represent vowels with unrounded —either
SPREAD or neutral— lip position.

The symbols [i, a, u] correspond to Spanish i, a, u, as in utilizar [utiliBar] (or
Italian wtilita [utilita]), while [e, o] are the ‘closed’ vowels of Portuguese, as in vé,
povo ['ve, 'povu] (or Italian tre, sono [tre, 'somo]); [e, o] are the (stressed) ‘open’
vowels of Portuguese, as in pé, pé [)pe, 'po] (or Italian sette, otto ['setite, dtito]). Note
also German Kamm, Tag ['kham, ‘thak], viel, Kub [fil, khu:], and —but closer—
Weg, Boot, weg, Loch ['vek, bozt, 'vek, Toy]. The Italian words written corressi and
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volto have two different meanings corresponding to two different pronunciations:
(se) corressi ‘(if) I ran’ [kor'res:si], and (7o) corressi ‘(I) corrected’ [kor'res:sil; (21) vol-
to ‘(the) face’ ['volito], and (i0) volto ‘(I) turn around’ ['vol:to]. Consequently, the
two GRAPHEMES (e, 0) can each represent two different phonemes: /e, ¢/ or [o, o/.

The vowels of a number of languages are concisely shown in & 10. Our bibliog-
raphy contains the books we produced (or intend to produce) to accurately de-
scribe a number of languages.

fig 1.1. The articulatory extent of vowel sounds.

imlely| |elu
& . ) e
g el o
RN
Tt Tl

1.3. fig 1.1 (the vocogram part) contains three more vowels [y, @, ce/, which are
rounded, and for this reason have circular markers. These vowels are almost like i,
e, ¢/ with lip rounding added. However, the tongue is a bit farther back than it is
in [i, e, ¢/, and in fact, these rounded vowels are a little centralized in the voco-
grams. [y, @, ce occur in many languages, such as French: lune, deux, seul [lyn,
'dg, 'scel], or German: Fiiffe, 0Ol, zwolf [yzst, ?ail, 'tsfeelf] (as well as in several Ital-
ian dialects, particularly Lombardian, Piedmontese, and Ligurian).

The first German example also has an instance of [5], which is generically placed
in the center, at the height of [e, 0, o] ({ fig 1.1). However, ‘[5]” has many differ-
ent realizations in the different languages, which are better rendered with more ap-
propriate symbols.

The symbol '/, (an uncurved apostrophe) placed immediately before a syllable,
indicates sTrEss. The CHRONEME, [:/, indicates distinctive lengthening of the pre-
ceding vowel — for example, in German there is a contrast between Stadt [(tat]
‘city’ and Staat [(ta:t] ‘State’. When the same symbol occurs in PHONETIC TRAN-
sCRIPTIONS (in brackets, [ ], instead of in PHONEMIC TRANSCRIPTIONS, which are
written between slashes, [ /), it is called a cHRONE, and indicates length which is
not distinctive.

1.4. An example of non-distinctive lengthening is that occurring in Italian word-
-internal stressed unchecked syllables: seme, solo ['sexme, 'so:lo].

In conclusion, vowels consist of three fundamental elements: ra1sING (of the
tongue and jaw), ADVANCING (of the back of the tongue), and lip RoUNDING (or
its absence).

As a first approach to the vowel phonemes of English, which are many more
than in Spanish (5) or in Italian (7), we reproduce a simplified version of the vo-
cograms of neutral British English, showing only its monophthongs (9 + schwa
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[5/) and diphthongs (7), with no combinatory variant, and excluding centering
diphthongs, as well (here). This is done to enable the comparison with other sim-
ilar figures currently found in phonetics or linguistics textbooks. We also present
them both in our own vocograms and in the official quadrilaterals (but keeping
our symbols) for a quicker comparison (followed by both an actual and current
application of %fIPA criteria and symbols, too).

fig 1.2 Four versions of simplified monophthongs and diphthongs of neutral British English.

Lt “nIPA L L1 let | fouf [pul
//I;H\ ol lol| | /u/[e] fif o] (& | 1]
o = %/ [o7] ogf [o9
//g// [[E]] \ﬂ—\—\—ﬂ\—\_v\ 29:7 [[33] [e1] [E1] éDU// [[30]]
Al LB o Db/ [D
[e/[=] |al | | &l jafla] Jag] [as] [as/ [ao]
— | fou/ [pu]
/1// /[LE | . \ . o] [@] off IPA [xif [xi] \. \ .
o/ 19 o1/ [or diagram el (o9
N\ BT NS
[al[e]l N\, & | /o] o] can] PA \X
[=] [e] o | [af [a] symbols [ag/ [as] [ad/ [ao]
i Ju ="
/If, \ N N\ T |
‘/‘7/’/, : \ . ﬁ// l Jer) \% ﬁ;//
A ) ‘o) ¢
Jef \ \ . ‘//GI//’ f’l]ef‘ﬁt)jl‘l a1/ \>( ‘au/’
Jif ]
N\ \ . Tof A
e N
YN LR e A e
Voicing

1.5. Voicing is the ‘voice’ given to vowels and certain consonants by the vibra-
tion of the vocal folds (which are located in the larynx).

Voicing can, therefore, be present or absent, giving rise to two main TYPES OF
PHONATION: VOICED and VOICELESS consonants.

To give a few examples, the consonants present in man, ring, dig, jazz, these, lea-
sure are voiced: ['meen, [uy;, 'dug, 'dGgaz, 'driz] and [leze, liize; leze].

The Spanish or Italian /j, 4/ are also voiced, and in neutral Italian pronunciation,
they are always geminated between vowels, just like the consonants written dou-
bled in the official orthography: sogno, foglio, mamma, babbo, oggi ['sop:po, o440,
'mam:ma, ‘bab:bo, bds:dsi].

However, in other languages, [, A/ are generally found without gemination, as
in Spanish: maiiana, calle [manana, ka£e], or Portuguese ninho, filho [nipu, fiku].



12 Romanian Pronunciation & Accents

1.6. The other fundamental group of consonants is that of VOICELESs consonants,
as seen in pack, teach, south, fish ['phek, thiitf, 'san0, fi{]. Of course, we have fishy
[fif-i], while in neutral Italian, /{/ is geminated between vowels: pesce ['peffe].

Gemination occurs even in foreign words adapted into Italian, such as the word
cachet [ka('(], which in French is [ka(e]. It is interesting to note that Italians also
pronounce the orthographic geminates of foreign languages as true phonic gemi-
nates, as in the English name Billy [bil:li], instead of [bu-i].

Consonant gemination is distinctive in Italian, as the following examples dem-
onstrate: cade, cadde ['ka:de, 'kad:de], tufo, tuffo [tuto, ‘tuf:fo], nono, nonno [no:
no, 'nonmo], caro, carro [kaxo, karro]. In neutral Italian, there is also gemination
in cases such as é vero [Ev'verro], ho sonno [os'sonino], a casa [ak'kazal, blu mare
[blum'mazre], cost forte [kozif'for:te], tornerd domani [tornerod do'manil, citta bal-
neare [dit'tab balne'a:ce]. This kind of gemination is better defined as co-gemination.

Consonants

1.7. We will now see how the consonants are produced. As we have seen, the ar-
ticulation of vowels is determined by the back of the tongue, with its up/down
movements (complemented by closing and opening of the jaw), as well as its
front/back movements, and also by the possibility of lip rounding. With conso-
nants, instead, the space available is greater. In fact, it extends from the lips all the
way to the larynx (df fig 1.3).

In the table of fig 1.3, the names across the top are the main PLACES OF ARTICU-
LATION, ranging from the lips to the larynx. The names to the left of the rows, in-
stead, indicate the main MANNERS OF ARTICULATION. Intersections between the rows
and columns can then produce various consonant sounds, and the number is often
doubled due to the possibility of adding voicing (ie the voiced PHONATION TYPE).

All the British English consonant phonemes are given in the table, including
the voiced elements forming diphonic pairs (given in parentheses). The consonants

fig 1.3. Simplified table of consonant sounds.

&3 e
- 5 &3 E
g S & 5 =
= & - 5 : E2E - =y 0®
= = — '—‘N '—‘N < <
£ £ £ ¢ £ £ 5 &5 5 5 &
= B g > 8 ¥ < T T = 5
e = ae = o o la¥ > > 3 =
nasal m n J 1
stop |p (b) t@d 1(J k (g)
stop-strictive tf (&)
constrictive t(v)|0()
grooved con. s (z) { (3)
approximant 1 j w h
trill r R
lateral | (

(symbols in brackets —or standing alone [except h]— are voiced)
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[n; t, (d); 1, r; £] also appear; these are not phonemes of English (and are therefore
given in italics), but are very important in certain other languages, or as taxo-
phones in words like cats [khets] and beads [he-dz]. All of these articulations are
given in fig 1.4-10 (and again, from another perspective, in fig 1.11-17).

Places of articulation

1.8. Here we consider the most important PLACES (or points) of articulation ac-
cording to a structural and typological point of view (further on, we will see many
more). The most external ones are BILABIAL ([m; p, b]), as in my pub [mas'pheb],
and LABIODENTAL ([f, v]), as in five [faoy]. These articulations are particularly easy

to see (fig 1.4).

fig 1.4. Bilabial and labiodental articulations.

Immedlately afterwards, we encounter the places: DENTAL ([t, d; 6, 35 s, z], fig
1.5), as in the thing, seize [02'0uy;, 'sriz], and Spanish data, zona ['data, Oona] (in
American Spanish we have ['so'na]); ALVEOLAR ([n; [, d; 13 1], fig 1.6), as in today
[(o'de1], and Spanish or Italian rana, luna, Sp. ['r:ana, luna], It. [ramna, Tunal.

In English, /t, d/ are alveolar (as we have already seen), as is Castilian Spanish
[s/. In phonemic (or phonological) transcriptions, simpler symbols may be used:
today [to'de1], casas [kasas/. However, in truly useful phonetic transcriptions, more
precise symbols are to be used, [t, d; §] (although not official IPA).

fig 1.5. Dental articulations.

t <d>@ 0§ (5)@ s (Z>@

fig 1.6. Alveolar articulations.

1.9. We, now, have the PosTALVEOLAR place of articulation (fig 1.7), which is still
farther back than the alveolar one. It occurs in British English rain [ye1n]. It is
quite clear that the British articulation is postalveolar (in spite of the misleading
official term ‘retroflex’, which intends to mean the same thing, although saying it
in a more complicated way).

However, in part because of a less clear official terminology, even British and
American phoneticians often exchange the symbols, using [{] for the neutral
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American r, which is not postalveolar, but a slightly postalveolarized prevelar ap-
proximant, that we indicate exactly with the symbol [1].

The following place of articulation, which officially (but very dangerously) is
called ‘postalveolar’, naturally risks being confused with the preceding articulation
(which is legitimately POSTALVEOLAR) — a common fate with those who entrust
their fate to overly simplistic definitions.

1.10. In reality, we have here a compound articulation. It is not merely POSTAL-
VEOLAR, but also has two simultaneous articulatory components (ie coarticula-
tions): one which is PALATAL and another which is LABIAL.

fig 1.7 (on the right) shows the articulation of the (respectively, voiced and voice-
less) consonants church, judge ['§hstf, 'dgedz]. As can be seen, there is a point of
contact, in the postalveolar zone, indicated in black (for reasons that we will soon
see when we move on to manners of articulation), and a point of proximity of the
articulatory organs (at the palate), as well as (fairly visible) protrusion of the lips.

The descriptions of this articulation are usually among the worst (and this goes
for the MANNER as well). In fact, perhaps thinking to make things easier by (exces-
sive) simplification, the articulation is often described as ‘palatal’ (as an alternative
to ‘postalveolar’, already seen). In reality, its proper definition is POSTALVEO-PAL-
ATAL PROTRUDED, precisely because each of its three components is fundamental.

1.11. For example, in Spanish, we encounter an articulation without lip pro-
trusion, which is therefore simply posTALVEO-PALATAL. It is useful to indicate this
slightly different articulation with a symbol of its own (as we have already men-
tioned, and will again). The symbol used is a suitably modified version of the one
used for the articulation with lip protrusion, so that the relationship between the
articulations is preserved in the symbols, without, however, confusing them to-
gether. In phonemic transcriptions, the more general symbols are employed in all
cases, thus, we have Spanish chachachd [fatfatla/ [fatfa'tia].

Although it is more complex, this clearer definition surely helps the reader to
fully understand the mechanism of its articulation; and the consequential knowl-
edge and phonetic richness leads to much more satisfying practical results. In fact,
phonetics should not be carried out unwillingly, proceeding only by memoriza-
tion. Phonetics is an artistic science, and as such, should be ‘savored’ and ‘lived’
in the best and most creative way (as we have already pointed out in § 1.4).

fig 1.7. Postalveolar and postalveopalatal protruded articulations.

1 m 4 (&)

1.12. We next come to the true PALATAL place of articulation (fig 1.8), as with
Italian [, j, &/, or in Castilian Spanish suefio, ciencia, calle ['sweno, '0jen6ja, ka-
Ke], or in Italian gnocco, paio, foglia [nokko, 'paijo, fohika]. English has [j/ in yes,
unit [jes, jpuntt].
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fig 1.8. Palatal articulations.

O Y -Gy

1.13. We also have the veLaR place (fig 1.9). The velar nasal, [y/, is a phoneme
in English (occurring between vowels as well): sing, singing ['suy, 'suy-1y/. More-
over, there are the velar stops, [k, g/, also with their prevelar taxophones, occur-
ring before palatal vocoids (or [j]), as in cat, get [khef, 'gef]. In Spanish and Italian,
[n] only occurs as a contextual variant (ie taxophone) of the phoneme [n/, as in
Sp. congreso [kon'greso/ [kon'greso] or It. congresso [kon'gresso/ [kon'gresiso].

fig 1.9. Velar articulations.

G0 G

1.14. Adding lip rounding (as in [u]), we obtain the VELAR ROUNDED place of
articulation (fig 1.10, on the left), as in /w/ in wit, one ['wif, 'wen:], or in Spanish
cuatro [kwartro], or Italian uomo ['wormo].

fig 1.10. Velar rounded, uvular, and laryngeal articulations.

£ < D

1.15. Farther back, we find the uvuLar place (fig 1.0, in the middle), which we
will exemplify with the voiced trill, [r]. It may advisable to use this symbol in
phonemic transcriptions of French and German, even though the most frequent
actual realization in these languages is not a trill (as will be seen later on). The pur-
pose of this choice of a phonemic symbol is to make it particularly evident that
the articulation is uvular (and not alveolar, [r], or postalveolar, [{]): French rare
[rar/ ['wana], and German rein [raen/ ['saen]. Let us observe that [¥] is a con-
strictive, while [x1] is an approximant: progressively weaker than [gr].

The last place of articulation (in this simplified table) is the LARYNGEAL place,
most commonly represented by [h/ (fig 1.10, on the right), as in English bat [hef],
and German Hans [hans].

Manners of articulation

1.16. Now, in order to fully master the table of fig 1.3 (which can be pictured
mentally as well, since it is fairly simple — though new to those who have never
done phonetics), we will move on to the seven fundamental MANNERS OF ARTICU-
LATION, using the same consonants, but from this opposing perspective.
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The prLaCE and the MANNER of articulation are two of the three components con-
stituting the consonants — the third is the TYPE OF PHONATION, particularly the
distinction VOICED vs VOICELESS.

We will now move through the table, from the top downwards, so that we can
see these MANNERS of articulation. The presentation will follow a quite precise
physiological and articulatory logic, as we shall see.

1.17. Nasal (1). Lowering the velum, we open the passage to the nasal cavity,
thus allowing expiratory air to escape from the nose. The result is the NasaL man-
ner of articulation, which is combined with a closure produced somewhere in the
mouth (in this table, in the bilabial, alveolar, palatal, or velar places).

However, these articulations should certainly not be called ‘stops’ (the next man-
ner that we will consider), since nasal sounds are continuous, not momentary.
Notwithstanding the closure in the oral channel, air can continuously escape
through the nose, and the sound can be prolonged as long as expiratory air re-
mains available.

The nasal consonants we have considered are [m, 0, n, p, 1, g] in English man,
singing ['maen, 'suyuyg], or in Spanish mar, no, cafia, tengo ['mar, no, kana, 'teggo],
or in Italian mai, no, ragno, lungo [mai, 'no, 'rapino, lurrgo], and they are voiced.
We group them together in fig 1.11 so that it can be easily seen that the velum is low-
ered in all of them.

fig 1.11. Nasal articulations.

m n n 1

1.18. Stop (2). If, instead, the velum is raised (as in all the manners which follow),
and a closure occurs, we have the sTor manner of articulation (fig 1.12). Here we
have voiced and voiceless consonants, as in [p, b; t, d; 1, d; k, g; k, g]: pen, Ben;
two, do; cot, got ['phen:, bens; thpru, 'duru; khog, 'gof]; and [t, d] diente (Sp.) ['djea-
te]; dente (It.) ['dem:te].

In all the figures given to illustrate the manners of articulation, the reader should
pay particular attention to what they have in common (even between different
places of articulation) — these common features are precisely the characteristics of
the manner in question.

1.19. Constrictive (3). For now, it will be convenient to skip the manner which
is ‘halfway’ between the preceding manner and this one (and indicated in the ta-
ble as 2+3, since it results from a combination of those two manners in a single
sound — the reason will be seen shortly).

We therefore come to the CONSTRICTIVE manner of articulation, characterized
by the speaker bringing the articulatory organs sufficiently close together that
there is an audible noise of air friction. The constrictive manner is characterized
by this friction, which however differs quite a bit in sound, depending upon the
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fig 1.12. Stop articulations.

place of articulation. In the table of fig 1.3, we have four pipPHONIC PAIRS of con-
strictives (which appear in fig 1.13), ie [f, v; s, z; 0, 3; {, 3], as in five, seize, this
thing, ash, rouge ['fasv, 'sriz, disOuy;, 'z, '[ruz]. As we have indicated, a diphonic
pair consists of voiceless and voiced elements, sharing the same place and manner
of articulation.

The term CONSTRICTIVE is clearer and more appropriate, since it is articulatory in na-
ture, and therefore easier to put into concrete relationship with the production of the
sounds in question. However, due to a sort of pernicious inertia, the term fricative’ is
still more common (the term is auditory and semantically much less transparent).

fig 1.13. Constrictive articulations.

f(V)@ 9(5)@ S(Z)@ S@@

1.20. Stopstrictive (2+3). The combination of manners 2 and 3 produces the
STOPSTRICTIVE mannert, which naturally derives from stop + constrictive. The more
common term ‘affricate’ is not articulatory, but rather auditory, and therefore less
evident and less easily concretized.

Instead, the new term stopstrictive immediately communicates the exact nature
of the sound by virtue of its compound structure: the sound is composed of a first
part which is incomplete, firmly joined to a second part, which characterizes it.

In the table, we have one diphonic pair of stopstrictives, [tf, dz], as in match, age
[metf, 'e'1dz]. The mechanism is a combination of the stop manner (2) and the
constrictive manner (3), with a total length corresponding to that of a single seg-
ment, not to the sum of two segments. A duration equivalent to that of two seg-
ments is found instead in SEQUENCEs [ts, dz; tf, d3/, such as, for example, cats,
heads [khets, hedz], or French patchouli, adjectif [patfpli, adzektif].

It is important to pay careful attention to the distinction between the stopstric-
tive symbols, [tf dz], which are monograms, and the symbols for sequences, [t{, d3/,
which are similar, but clearly not identical. For instance, in English, we have
patchouli, ['pheet{-oli, po'tthpuli/ and adjective, agent ['®dgokfiy, 'Erdgont]. The two
successive phases of the articulation are, in fact, HOMORGANIC (ie produced in the
same place of articulation). What occurs here is the combination of two different
manners: the first half is a stop, corresponding in place of articulation to the con-
striction of the second half.

1.21. The best symbols for indicating stopstrictives are MONOGRAMS, as [tf, dz],
which make three fundamental points quite clear: that the sound is a sINGLE
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sound, and not two sounds in sequence (even though it is composed of two dis-
tinct phases), with the NORMAL duration of one segment.

In fact, for instance, in Italian it is possible to have phonemic oppositions such
as the one between mogio ‘downcast’ and moggio ‘bushel’: ['modzo, 'modzdso/
[mo:dzo, 'modz:dzo], and HOMORGANIC, as was mentioned above — it is therefore
not a simple combination of [t, d] with [{, 3], as can unfortunately be read in cer-
tain linguistics texts (and even phonetics texts!).

In fig 1.14, the first phase is marked in black, while the second one is in grey (as
with all the other articulations). The first phase is the stop phase, and the second
is the constrictive one, with the articulatory organs close together, but without oc-
clusion of the passage of air. The two diagrams on the right-hand side of fig 1.14
show the mechanism from another point of view: that of PALATOGRAMS.

fig 1.14. Stopstrictive articulations.
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1.22. Comparing the orogram of [t{, dz] with that of [{, 3] (fig 1.13), it is possi-
ble to see the difference between the constrictives and the stopstrictives, at least
for the case of the postalveopalatal (protruded) place of articulation.

Both of these, in our figures, contain a horizontal line at the bottom, which by
convention represents the noise common to the two manners. Instead, a curved line,
at the height of the blade, represents (also by convention) a longitudinal groove.

This groove is formed between the blade of the tongue and the part of the pal-
atal vault that it approaches and partially touches. It is through the groove that air
escapes, causing the hissing noises which characterize these GROOVED soUNDs.

1.23. Approximant (4). The next manner, following the table of fig 1.3, is the ap-
PROXIMANT manner. It is distinguished from the cONSTRICTIVE manner (3) be-
cause the articulatory organs are less close together, and as a result, they produce
a less apparent noise. In fact, this noise is mostly heard only in the voiceless
sounds, while in the voiced ones it is usually ‘covered over’ by the voicing pro-
duced by vocal-fold vibration.

fig 1.15 gives the orograms of [1, j, w], in which the amount of space between the
back of the tongue and the palatal vault is clearly visible. In the orthographic sys-
tems of different languages, [j, w] are found written both with ‘vowel’ graphemes
and ‘consonant’ graphemes: use, yes, quite, wet [jpus, jes, 'khwast, 'wef] in Italian,
ieri, uomo [jexi, 'wormo]. Both are voiced.

In the table of fig 1.3 (and fig 1.15, on the right), we have [h], as well. Although
it is mostly foreign to the Romance languages, it is nevertheless very important in
many other languages: English hut [hef], German Hu# [hu:t]. It is voiceless, and
produced in the glottis by opening the arytenoids. Therefore, it usuallt has no oral
articulation of its own (except for coarticulation).
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fig 1.15. Approximant articulations.
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1.24. Trill (5). The second to last manner in the table is the TRILL manner. It re-
gards sounds which produce a pair of rapid tapping contacts of the tongue tip a-
gainst the alveolar ridge, in the case of [r] in Italian 7ana [ramna], or of the uvula
against the postdorsum, as in the [r] theoretically possible for French rue ['ry] or
German Rast ['rast].

In Spanish, the alveolar trill is typically longer: rana ['r:ana] (sometimes we find
‘/rrana/’, or, on the contrary, simply perro ‘['pero/’, for real ['perr:o], as opposed to
pero ‘['pero/’ ['pero]. Both are voiced, and both are shown in fig 1.16, where the
tapping contacts are indicated schematically by the dark balls, and more concretely
by the dashed outlines (more easily visible in the magnified versions on the sides).

Later on, we will also encounter ‘trills’ with only one tapping contact (these are
called Taps). It will be seen, in any case, that the grapheme r does not represent a
strong or weak trill at all, in many languages, but rather a constrictive or an ap-
proximant, in most cases (which we will see adequately, when necessary).

fig 1.16. Trill articulations.

1.25. Lateral (6). The last manner is the LATERAL one, in which the tongue, while
touching a point on the palatal vault, contracts laterally, thereby permitting air to
pass out by the sides of the tongue.

fig 1.17 shows the laterals [I, £], as in /ily [1d-i], or in Castilian Spanish calle
[kaAe], or Italian luglio [luk:Ao]. English and many other languages do not have
any [£] sound, but rather a velarized alveolar [}], as in fulfil [fotfit].

fig 1.17. Lateral articulations.







2.
A general approach to
Natural Tonetics

Prosodic elements

2.1. While speaking of the vowels (§ 1.2), we have already mentioned the dis-
tinct role that segment DURATION (also called LENGTH or QUANTITY) can have in
certain languages.

Normally, the CHRONEME, [/, is placed after a vowel when it is necessary to in-
dicate length (as we have seen in § 1.2, in the case of German Stadt [(tat] ‘city’ and
Staat [fta:t] ‘State’).

At times, differences in duration are combined with differences in timbre, as we
find, again in German, with offen [?ofr], Ofen [Po:r].

Duration can also be associated with diphthongization, as in English bee, two
[bri, 'thp-u]. Too often, these last examples are still transcribed ‘[bi;, tu:]’, as if they
were actually long monophthongs (and, unfortunately, they are also often tran-
scribed without a stress mark, as if monosyllables could not be either stressed or
unstressed).

2.2. PHONEMIC LENGTH of consonants is better indicated by doubling, or more
technically GeMINATING the symbol. This is especially true of languages such as
Italian, where —phonetically as well- the consonants in question are truly Gemr-
NATE, extending over two different syllables ([CC], and not merely ‘lengthened’
consonants, [C:]): vanno, detto, faccio, passo, carro, gallo ['van:no, 'det:to, fatl:tfo,
'‘pas:so, kar:ro, 'galilo].

It is thus important to avoid transcriptions such as ‘/'van:o, 'detwo, 'fatf:o, 'pas:o,
'kar:o, 'gal:o]” (or, even worse, ‘[fat{o/’). Let us also note English: penknife, book-
case, this seat ['phennast, bokkers, dissiif].

PHONETIC LENGTH (which is not distinctive) of single elements, whether vow-
els or consonants, is marked with the cHRONE, [:], or with the SEMI-CHRONE, [']
(when less duration is present): English car, card, cart, cardigan [kha:, khay, khat,
'khadigonl], sea, seed, seat, seeding ['sri, 'srid, 'stif, 'stidiy].

Stress

2.3. Word sTREsS (as well as that of RHYTHM GROUPS, or stress groups — the first
term is preferable) is marked by [ in front of the syllable in question: finally [fas-
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nali] (and certainly not in front of the stressed vowel, ‘[f'asnsli]’, nor above the
vowel, ‘[f4snoali]’. Secondary stress, which is weaker (and generally, phonetic and
not phonemic, ie without distinctive value), is denoted by []: dynamite [\dasns-
mast] (not ‘[d'asnam,ast]’, nor ‘[d4snamast]’).

Especially in Romance studies, terminological inertia has dragged obviously un-
scientific names through time from the Roman era to the present, and so we must
insist, once again, that ‘tonic’ is completely inappropriate in the sense of STRESSED.

The word tonic cleatly refers to the tone (pitch) of a syllable, not to its stress. The
Romans took their terminology for syllable PROMINENCE from Greek, where
prominence was fonal (determined by pitch, in addition to inevitable intensity),
even though, in Latin, prominence was intensive, stress-based. All terms of this sort
without scientific foundation should be rigorously avoided, since they cannot fail
to produce dangerous conceptual misunderstandings.

2.4. In the case of stress position, it is also good to use scientific and objective
terminology. We will therefore speak of FINAL-STRESSED words (stressed on the last
syllable, rather than ‘oxytone’), ie with stress on the last syllable: ago, again, re-
place, kangaroo [9'gs-o, 9qe(1)n, yo'phless, khengaypru].

Spanish termind, convoy, tendria, tomar [termino, komboi, ten'dria, to'mar].
Italian: partira, partirvai, ferrovia, Manin [partira, pactira‘i, fecco'vi-a, ma'nin:].

Next we have PENULTIMATE-STRESSED words (stressed on the last but one sylla-
ble, better than ‘paroxytone’): apparent, deductive, evolution ['phejont, do'dekfuy,
Evalpufn] or [riva-].

Spanish: termino, maniana, hermoso [tefmino, manana, ermaoso, Italian: 7:-
torno, domani, principi ‘principles’ (also written principi) [ritor:no, do'mamni,
prig'tfizpi] (different from principi ‘princes’, also written principi); PREPENULTI-
MATESTRESSED ones (stressed on the last but two syllable, better than ‘proparoxy-
tone’): dedicate, cumbersome, curiosity ['dedukherf, khembasm, khjosyi'osayi].

Spanish: término, régimen, regimenes ['termino, 'r:Eximen, r:exi'menes], Italian: 7i-
tornano, domenica, termino, fabbrica [ritormano, do'memika, 'terzmino, fab:brika].

Much less frequently, we encounter words STRESSED ON THE FOURTH TO LAST
SYLLABLE: prosecutor, definitely ['phipsakhjote, 'defonatli].

Italian: terminano, fabbricalo ['terminano, 'fab:brikalo]; on the FIFTH TO LAST:
cumulatively, positivism [khjpumjslofuli, -lertwvli, '‘phoz-ofyvizm], Italian: fabbri-
camelo [fab:brikamelo].

And on the sIxTH TO LAST as in the very rare Italian form fabbricamicelo ‘build
it for me there, or by means of that, or out of that’ [fab:brikamit{elo] (actually, a
form made up purposely as an example, just to set a linguistic record).

Sentence stress
2.5. It is advisable to consider as SENTENCE STRESS, or ictus, every case of word

stress which remains stressed in sentence context, and does not become reduced.
When stress reduction actually occurs, it is a phonetic (rather than a phonemic)
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phenomenon, as in Italian #re gatti ‘three cats’ [treg'gat:t], where the isolated ['tre]
loses its stress when placed in a rhythm group.

In English such a reduction does not occur; as a matter of fact, we can easily
have examples such as: Then three nice black cats ran out ['0ea 'O1ri 'nass blek
‘kheets jen 'aof].

It is preferable to avoid using the term ‘sentence stress” to refer to the sentence
FOCUS; this last notion refers to the word, or words (and therefore concepts), which
in a given utterance are communicatively more PROMINENT. In fact, they are high-
lighted by virtue of being new to the conversation (as opposed to being already giv-
en, or known).

2.6. Sentence stress and focus are in fact two distinct attributes, although they
are not necessarily incompatible. In fact, they can both be present in the last stress
group, even though this possibility is statistically the least frequent: I never said that
was true [as'mev-o 'sed 'dep woz'thypru..]. Or, in Italian, Non ho mai detto che questo
fosse vero ‘I never said that was true’ [nonommai'detto kekkwestofosse'verro-]).

In practice, it is much more probable that the sentences above would be said as
[as'nEv-o 'serd- 'daep woz'thypru. ], or better [as'nev-o 'serd- 'dap woaz'thypru. ], or [as-
'nev-o,sed.. 'dep woz'thypru. ] (and [nonommaidet:to- kekkwestofosse'vero-], or
[nonommai'det:ito- kekkwestofosse'verro- ], or also [nonom'maidetto- kekkwesto-
fosse'verro-]).

Therefore, a concrete utterance (which is sufficiently long) will have multiple
ictuses, ie protonic syllables and one or more tonic syllables (in the rigorous sense
of stressed syllables in the tune).

At the same time, the utterance can also have one or more points which are
communicatively highlighted (ie the sentence foci), and these are generally ex-
pressed by different proportions of stress and pitch.

The sentence These are the new co-workers of my neighbor Roberta [d1izodo'njp-u
'khsowskoz ovmas'neibs jobs-te..] can be variously realized, with single or multi-
ple highlights.

We can therefore encounter [drizoda'njpru 'khsowskoz- ovmas'neibs jobs-te. ],
or also [drizado'njpru- 'khsowskoz: svmas'neibs jobs-te. ], or possibly [drizods-
'njuu 'khsowskoz: ovmas'neibe: jabs-te. ], or else also [drizoda'njpru- 'khsowskaz:
ovmas'neibe: jobse..]. Notice the importance of the continuative tune [-], even
without a short pause [}] (or longer: [|]).

2.7. Of course, similar subdivisions are possible for the corresponding Italian sen-
tence, too: Questi sono i nuovi colleghi della mia vicina Roberta: [kwestisonoinwo-
vi kolle:gi- dellamiavi'tiina rober:ta-], or also [kwestisonoi'nwo:vi- kolle:gi- del-
lamiavit{fina rober:ta- ], or possibly [kwestisonoinwo-vi kolle:gi- dellamiavi'tfina-
rober:ta- ], or else also [kwestisonoi'nworvi- kollegi- dellamiavitfina- cober:ta-].

In any case, the elements highlighted can also be grammemes, in cases such as
particular contrasts. With the examples above, we can have ['driz], or [d1iz'ax]
(with are highlighted), or even [donjuu] (with new destressed, but with 7y high-
lighted, ['mas], for some particular reason). Quite the same for Italian (and other
languages).
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Some kind of attenuation can occur in parts of the sentence rendered ‘parenthet-
ical’, as in [[ovmas'neibs joba-te. /], where of my neighbor Roberta is spoken as a sort
of afterthought. Again, similar possibilities occur in the Italian example given: [ del-
lamiavitfina cober:ta- || della mia vicina Roberta.

Tones

2.8. Certain languages have distinctive TONEs; these are called, logically enough,
TONEMES. Distinctive tones imply that when the pitch of a syllable changes, its
meaning can change, as well. Let us look at, for example, the three basic ton(em)es
of the African language Yoruba (¢ fig 2.1): 74, 70, 70 [ro, 'ro, _ro/ ‘to drape, to till,
to think’.

fig 2.1. The three Yoruba tonemes. —

1[1TT() 2 [/ 11() 3L

In fig 2.2, the four ton(em)es of Mandarin Chinese are shown: ma, md, md, ma
- / \ < > .
[Tma, ‘ma, ,ma, ‘ma/ ‘mother, hemp, horse, to curse’. Of course, in our book
Chinese Pronunciation & Accents, all possible variants are clearly shown.

fig 2.2. — — N
The four (Mandarin) \/ AN
Chinese tonemes. 1[7010) 2/ 1) 30/ L) 41100

Examining these fairly simple examples, it becomes clear that the graphic signs
used are capable of referring to (quite) different tonetic realities in different lan-
guages.

Intonation

2.9. We will now concisely introduce the bare essentials of iINTONATION. In fact,
all languages have their own intonation systems, and phonetics should therefore
not be treated without examining intonation, as well. Unfortunately, it is often
left out entirely, even in descriptions of particular languages or in transcriptions
of sentences or passages! A notably bad example of this omission is given by the
‘official manual’ of the International Phonetic Association: Handbook of the Inter-
national Phonetic Association: A Guide to the Use of the International Phonetic Al-
phabet (found in the bibliography).

In every language the THREE MARKED TUNES (/. ? ;/) and the UNMARKED PRrO-
TUNE (the normal | /, without a special symbol) should be clearly indicated with
appropriate symbols (both on a phonetic, or rather, ToNeTIC level, and on a
phonemic, or TONEMIC one). The tune involves the final stressed syllable of an ut-
terance and the syllables around it (¢ fig 2.3), while the protune is what is found
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before the tune in the same intonation group ({f fig 2.3, on the right). In the exam-
ple his cousin’s name is Bartholomew [hizkheznz 'ne'tm 1zba"0ol-omjpu. ], the tune
is constituted by the full name of Bartholomew, while the protune is everything
prior to it: his cousin’s name is....

The example of Bartholomew is particularly interesting because it allows us to
consider the four ideal components of a tune: the pretonic syllable (Bar-), the ton-
ic syllable (-thol-), and the two posttonic ones (-omew).

The pronunciation of this example normally provides a reasonably adequate re-
alization of the schematic tonal movements shown in fig 2.3 (which besides the un-
marked protune and the three marked tunes, give the important interrogative pro-
tune, /;/, which is marked, and the continuative intoneme, /,/ — which is unmarked).

2.10. If the example were his cousin’s name is Dick [hizkheznz nemm 1zqik. ], the
tune would be is Dick. The tonic and posttonic syllables would consist of only one
syllable (Dick). In consequence, the ideal movement shown in the diagrams (for
the case with four syllables) would be compressed, not just horizontally, but inev-
itably in terms of the vertical range, as well. When only one syllable is present (as
in the answer to a question like what is his cousin’s name? — Dick), the result is a
fusion of the expected pitch patterns which maintains the characteristic move-
ments, but in an attenuated form.

The intonation schemes of the British school were among the few to have some
practical use; but precisely for the reasons considered here (and in general), they
are sometimes decidedly excessive. In fact, for [-'. ] or [-'-7] ({f fig 2.3), they give
diagrams like * or J when there is only one short voiced element: for example for
[t in Dick — if the result were truly as extended as their diagrams show, it would
rather sound like a police siren!

fig 2.3. The four protunes and tunes of neutral British English.

— I S normal conclusive /.|
o |° M ° —)
[]1] 11 ['.]
TI=TTTTL : interrogative | { interrogative [?/
—11 /L] [
= ] imperative +— 1 suspensive [;/
fil ] SRS
= : emphatic T T.T-] continuative /,/
il 13l ["]

2.11. The protune and the tune taken together form an INTONATION GROUP
more usefully called TuNING. We use examples such as My favorite dictionary, or
That patient thinks he’s Giuseppe Verdi, to show that the parts of an intonation
group do not necessarily respect word boundaries. In fact, the tunes in these utter-
ances are, respectively: [1or'dik{ngi..] and [i'veadi..] (-rite dictionary and -pe Verds).

The protunes, on the other hand, are [d@ts mas'ferv] and [dep'pher(nt Ougks iz-
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&pu'sep] (My favo- and That patient thinks he’s Giusep-). The full examples are:
[deets mastervysf 'dikinyi..] and [dep'pheiint Ougks izdzpu'sep-i 'veadi. ].

It will be seen that our transcriptions are not subdivided pedantically along word
boundaries. That practice is still quite common (in the best case, motivated by hopes
of helping the reader). It is much more useful to subdivide transcriptions into
thythm groups, as we have done, instead of giving things (and symbols) like ‘['dat
1z 'mar 'fervrat 'dik{onri]’.

Or ‘[zt 'perfnt 'O1gks hiz dgursepi 'veadi]’, where the stresses and some un-re-
duced forms (for current reduced forms or ‘weak forms’) are also unnatural (ie in
the cases of ‘/1z'mai/’ in the first example and ‘/hizz/’, at least, in the second, which
are weakened in normal speech, both articulatorily and prosodically).

2.12. Another (not unimportant!) counsel regards the fact that ‘sounds have no
capitals’; note that, for other reasons, the traditional orthographies of languages such
as Arabic and Hindi, and Chinese and Japanese as well, have no capital letters. Chil-
dren can easily tell that there is no phonic difference between smith and Smith, or
between Italian franco and Franco — both of the English examples are pronounced
exclusively ['sm10], and the Italian ones are both pronounced [franzko].

And yet, even in textbooks, all too often we find (printed, as well) atrocities
such as ‘[Dzursepi 'Veadi]” and also ‘/Mai/’ absurdly derived from writing con-
ventions! The ‘transcription’ of My is given with a capital letter, because it is the
first word in the sentence! Moreover, the transcription of Giuseppe uses a capital
letter because the word is a proper name, and the result is an inappropriate and
ambiguous digram, D3, instead of a slightly less forced D3, which would at least
represent the unity of the sound [ds] better.

2.13. fig 2.4 will be a useful explanatory tool in order to understand more ex-
plicitly the use of tonograms (given that we are not all musicians or singers, for
whom the analogy with a musical score is obvious). Let us observe, then, the
graphemic text, to which we have given the form of the intonation curve. Normal-
ly this curve is shown with the lines and dots of tonograms, but here we have used
a more ‘intuitive’ approach.

fig 2.4. An iconic way to introduce people to intonation.
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(Tf they J on Saturday (don’t bOuf i7
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We show just four examples, based on the segment see you on Saturday (in neutral
British pronunciation), expressly to compare them with % and J, seen above. These
examples contrast pairwise: a conclusive utterance is contrasted with an interrogative
one (of a total question), and a suspensive utterance with a continuative one.

2.14. In the case of the last two sentences, the semantic importance of what fol-
lows (given in parentheses) is fundamental, whether it is expressed out loud, or in-
stead remains implicit. In any case, the suspensive tune is characterized by decided-
ly greater and more immediate anticipation, while this is lacking with the continu-
ative. This difference, and certainly not their syntax, explains the difference in into-
nation between the third and fourth examples.

Applying the movements of the three tunes to a slightly different example, we
see that in neutral (better than ‘standard’) British English, the conclusive tune is
falling (/./ [-'. ]), of the type shown in fig 2.3: Christian [khystlon.] (and also in
three examples in fig 2.4).

The interrogative tune is rising (/2 [-'-]), as in the question Christian? [khyis-
tlon-]. The third tune, the suspensive, is used to create a sort of anticipation, or ‘sus-
pense’. In neutral British pronunciation, it is falling-rising, [;/ [-'.]: Although his
name’s Christian, —[khystlon.]— he’s no good Christian at all.

2.15. In fig 2.3 (as well as in the second example of fig 2,4), we have the inter-
rogative protune, [s[, as well. This protune is a modification of the normal protune,
and it anticipates on the rhythmic-group syllables of the protune the characteris-
tic movement of the interrogative tune (although in an attenuated form).

Obviously, in the part specifically dedicated to the topic, we will be more ex-
plicit and more exhaustive. Here, we remark only that the interrogative protune
is the same in all types of questions, whether these are ToTAL questions, like Is bis
cousin’s name Christian?, or PARTIAL ones (containing a question word, such as
why, when, who, how...), such as Why is his cousin’s name Christian?

We must warn the reader that, contrary to what grammar books and writing-
-based teaching imply, not all questions have an interrogative tune, nor should they.

In fact, partial questions, in order to sound truly natural and authentic, should
be pronounced with a conclusive tune (or at most, with the unmarked continuative
tune, with pitch in the mid band, which will be seen in greater detail later on): Why
is his name Christian? [;"wasz (h)zne1m khystlon. ] (or [khyistfon:], with a con-
tinuative tune).

2.16. Let us conclude this chapter by drawing attention, again, to fig 2.3. The left
bottom part of it shows two more protunes and their typical movements. The im-
perative one, [;/, and the emphatic one, [;/, which do not need any explanation.






3.

Vowels

Neutral Romanian vowels (and two xenophonemes)
3.1. Systematically, fig 3.1 shows the vowels of neutral Romanian, in stressed and
untressed syllables, including two xenophonemes, [y, ¢/ [y, o] (with possible un-

stressed [,@], as also /e, 9, of [E, 3, 0] may be [, .9, ,0], though not necessarily).

fig 3.1.1. Neutral Romanian vowels.

/i/ [il, /Ci/ [Ci, Ci, C8, Co] | m [3 [
Iyl lyD \ \ | \i\ [u] [u]
[el [E] [LE; .e] \_E\_"l\_AH [o] [o] [.o3 .0]
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faf [a] |

fig 3.1.2. Neutral Romanian vowels: orograms.
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3.4. Examples for the vowels: iris [iris], elev [lev], amar [amar], ocol [o'kol],
uluc [uluk], fard ['tsces], vdri [viri] (and two xenophonemes: tu/ ['tyl], bleu [bla].



30 Romanian Pronunciation & Accents

fig 3.1.3. Neutral Romanian vowels: palatograms.

i

@

3.5. In fig 3.2.1, let us observe attentively the small articulatory differences
(which remain within the same vocogram box and use the same symbol) for the
taxophones of [af [a]. They are so used, when preceded by the (semi)approximants:
[ia, 1a/ [ja, ja] (ia, ea), [wa, wa/ [wa, wa] (ua, uea; oa), even combined as [jwa, jua/
(ioa, eoa), and [juu, Juo/ [ju, 30] (i0a, eoa).

Besides, fig 3.2.2 shows the orograms of the eight (semi)approximants, both in
isolation and in combination.

fig 3.2.1. Neutral Romanian realizations of /CV/ sequences, recklessly called ‘diphthongs’, sim-
ply because they are spelled using vowel letters.

ioa [jual [ia]:eoa [jwa/ [1a]
ia [ja/ [jal \_':\ \ w \ \:‘_\ 7‘?,;7?@3]
o ) [ | oo o]
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3.6. In addition, fig 3.3.1 gives the true Romanian diphthongs in stressed and
untressed syllables (while the sequences just seen are decidedly not ‘diphthongs’,
but /CV/ structures).

fig 3.2.2. The (semi)approximants shown by themselves, and in usual combination with vowels.
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Besides, fig 3.3.2 shows seven further true diphthongs, which, in turn, are not
at all ‘hiatuses’ (pace traditional —or rather dinosaurian— grammarians and pho-
nologists)!

For the diphthongs we have: mii ['mii], fiu ['fiu], lez [1Ei], rai ['rai], greu ['gceu]
(not different from Jeucit [leutit], in spite of different useless ‘opinions” and ‘nota-
tions’), sau ['sau] (not different from saund ['sauns)), oi ['oi], ou ['ou], pui ['puil, con-
tinuu [ko'tinuu] (and menuu [menuul, as a possible variant of meniu [me'niu,
me'njul), rdi ['csi], rdu ['t3u], cdine [kiing], rdu [riu]. Let us notice: ex ['eu] (phil.)
different from ex [jeu, jeu] (pron.), which may become [jou, jou, jo, jo, jul.

fig 3.3.1. Neutral Romanian true diphthongs (nof ‘hiatuses’), in stressed and unstressed syllables.
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fig 3.3.2. Further neutral Romanian diphthongs: /iV, uV/.
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3.7. Anachronistically and antiscientifically, we continue to find, in books and
dictionaries, a nonexistent difference between [Vi, Vu/ [Vi, Vu], real diphthongs,
and supposed alien ‘/Vi, Vu/ [V}, Vu].

And what is more, in the third millennium, we are forced to see an even worse
(and frankly offensive) oddity like ‘/iV, uV, eV, oV/ [iV, uV, eV, oV]’, called ‘diph-
thongs), for clear and outstanding /jV, wV/ [jV, wV] sequences (of a consonant and
avowel), spelled 7a, ua, and [}V, bwV| [V, wV], spelled ea, oa, which we are going to
see immediately (also in fig 3.2.1-2), including their combination: [jwa, jua/ [ja,
ia], spelled 7oa, eoa, and [}u, o], spelled ex, eo.

3.8. Examples for the sequences just explained: biatd [bjats], beatd [bjats] (but
notice licean [lide'an]), fier [fjec], iod [jod], chior ['cor], vreo ['veio] ([jwof),
Gheorghe ['yorye], iubi [jubi], pe-un ['pjun] (fjwu/), piuez [piwez], plouat [plo'wat],
foarte ['fwarte], doud [dows], ploudnd [plo‘wind], ioanit [iwanit].

Again, misled by written vocalic sequences of three or four elements, we are
served up the existence of ‘triphthongs’ (and even ‘tetraphthongs’), which are sim-
ply sequences of true vowels and real (semi)approximants (even in polysyllabic
words), for monosyllabic structures.

For example: ia-i [jai], iau ['jaul, beau [bjaul, iei ['jei], eu ['jeu] (seen above
with many variants), i-07 da [joi'da], rusoaicd [ru'swaiks], socoteai [soko'tjail; in-
cluding bisyllabic structures, like: maiou [majou], roudi ['towsi], inseuai [igfe-
‘wail, inseuau [igfe'waul.

3.9. Let us take careful note that not all ea, 04, eo, eoa sequences have the [CV/
phonic sequences (and combinations) just seen. As a matter of fact, we have: nea
['nya/ ['njal, balnear [balne'ac/ [balne'ar], oameni [wameni/ [wameni], voalat [voa-
lat/ [voalat], vreo ['vejwo/ ['veiol, eolitic [eolitik/ [eollitic], leoarca [ljwarks/ [13ar-
ks], deoarece |deware'tfe/ [deware'tfe; dewarete].

As can be seen, usually, traditional words have the [CV/ structure, while more
recent, and more lofty words, including loans, generally have [VV, VV, VIV struc-
tures. Alternation between the two types is also possible, at least for some words
and phrases.

At the end of (& 5, see some miscellaneous examples of these and other realiza-
tions in connected speech (of neutral and mediatic accents), which may happen to
be heard during any normal conversation.
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Mediatic peculiarities

3.10. In mediatic (or even quick colloquial, though not really neutral pronuncia-
tion), especially in originally older Romanian words, vowels in initial (mostly
stressed position) are often preceded by demi-semi-approximants (ie weaker semiap-
proximants than [J, 1, w]: [3, 2, w] (f fig 3.4.3-7): in [4in], estic [vestic], ntru [Fateu],
dst [gast], ambrd [sambr3], om [wom)], ulm [wulm].

The third vocogram of fig 3.4.1 also shows the taxophones of [/ [x, 3], includ-
ing those that possibly occur by vowel harmony: [s, 9, &, a, ®, 0] as in insignd, insd,
insultd, erd, caznd, modd, respectively, and faird.

Let us also look well, on the fourth vocogram, at the many taxophones corre-
sponding to [ja/ [ja, 34, Ja, sa], but also [Ca, Ca], and even [Ca, ,Ca], instead of
neutral [ja]. Also notice [wa/ [wa, Wa, wa, Gja], but also [Ce, Ce, .Co, .,Co], and
even [ya, Ca] (in the fifth vocogram), instead of neutral [wa].

It is easy and useful, for the reader, to carefully transform the appropriate neu-
tral examples, already seen, into the corresponding mediatic ones, in order to com-
pare the two accents well, for convenient practice.

fig 3.4.1. Mediatic Romanian vowels.
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3.11. Besides, in well-established Romanian words, mostly in colloguial or me-
diatic accents, [Vi, Vu/ diphthongs (including true or supposed hiatuses), become
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fig 3.4.2. Mediatic Romanian diphthongs.

[ii/ : fiu/ [uu/
[l /g;;{ fu] foul

. |
e Joi] - Jou/
[e1, 81] \_E_\_\%O_\ [Oi, 31] [eu, /Seli]/ [ou, :)u]

[3i, el]\ \ \E‘ \ \[311: eu] [ai AN =BG [au/

\ \ \ \ \ \ [ae, a1, ®i] [ao, Au, eu]

[VO3V, VOWV] sequences: fii [fisi], familie [familise], cailor [kauiilor], oilor
[owiloc], aur ['awur], rdul ['tiwul], lua [luwal, suavitate [suwavi'tate], apropia
[apropival, stiut [{tiwut], fiind [tiviad], copiilor [ko'pivilor], liceele [lieElE], al-
cool [alko'wol], pleoape [ple'gape] (in addition to ‘normal’ [ple'tape]), creioane
[kee'gane] (in addition to ‘normal’ [kee'jane]).

It is interesting to notice that, in addition to such patterns, which change [VV/
structures into /[VCV/ ones, by inserting (demi) (semi)approximants between vowels,
even the opposite trend is typical of the mediatic (and some regional) accents. Thus,
for [iV], we very often find [jV]: italian [italian; italjan], palie ['palie; -lig], ziar [ziac;
‘zjacl, paria ['paria; -tjal, tiuiturd [tsiuiturs; tsjui-], initial [initsial; ini'tsjal].

3.12. In mediatic and certain regional accents, any vowel in contact with a nasal
consonant (either before or after, and more so between them) may be more or less
nasalized: ddnsa ['dissal, pdnza ['piuzal, mand ['mins], mal [mil].

Especially for [iNC/ sequences, in addition to [iNC], we can certainly have (and
more often so) also [NC], besides [{NX] (ie a seminasal followed by a constrictive),
too. With other vowels, [VNC/, we have [VNX, VNC], besides [VNC, VNX] ([V] semi-
nasalized, [V] fully nasalized, mainly in broader accents, including /[VNR, VNL/
[VNR, VNL], with seminasalized sonants: un lac [un'lak], un rac [un'rak].

3.13. Final vowels, between a voiceless consonant and a pause, especially in me-
diatic or regional accents, may often be partially devoiced, [CV|]: paste [past, -tg|],
casa [kasa, -sal], lupu [lupu, -pul.

The same may happen to (semi)approximant + vowel sequences: vulpea ['vul-
pya, -pjall, generatie [gEnE'ratsE, -tsje|]. Also within words, between voiceless con-
sonants: citeva [kite'va, ki-], societate [sotfie'tate, so-], suferintd [sufe'riatss, su-],
aritmetica [aritme-tika, -ti-], clasicism [klasi'tfism, -si-].
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fig 3.4.3. All Romanian dorsal (demi)(semi)approximants: orograms.
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fig 3.4.4. Mediatic Romanian dorsal (demi)(semi)approximants: palatograms.
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fig 3.4.5. Mediatic Romanian dorsal (demi)(semi)approximants: labiograms.
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3.14. In loans, we can find: yearling [jsclingl, tweeter ['twitec], western ['West-
ecn], walkman ‘wokmen].

However, another peculiarity of mediatic Romanian pronunciation, as can be
seen by carefully looking mostly at the vocograms of fig 3.4.1, is the great vari-
ability of the realizations of each vowel phoneme, even if in our examples we in-
sisted mainly on the differences concerning the consonants.

fig 3.4.6. Mediatic Romanian dorsal (demi)(semi)approximants on a vocogram.
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fig 3.4.7. Another way of showing neutral and mediatic Romanian dorsal (-)approximants.
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3.15. The vocogram in fig 3.4.8 shows the Romanian vowels fit for an ‘interna-
tional’ accent of the language. They are sufficient for foreigners who want to speak
Romanian in a committed and respectful way. Let us notice carefully that, instead
of 7 vowel phonemes, here, we have 9 of them. But this is no useless or bizarre com-
plication, since also (non-neutral) native speakers happen to use [jaf [a] and [wa/ [o].

fig 3.4.8. ‘International’ Romanian vowels.
i/ i [uf [u]
e/l |e /0/ [o]
[e] [el \‘n’\_\_\_\_%n e
[ya/ la] \ \ﬂ \ \ O\ \ [wa/ [o]
faf Tal ||




4.

Consonants

4.1. The table in fig 4.1 presents the consonants of neutral Romanian with their
taxophones, especially numerous for the two nasal phonemes, /m, n/ [m, m, o, n,
4, 0, 1, 1, 9] (shown in fig 4.2). There appear further nasals present in other lan-
guages or other accents, for comparison (also for all next consonant sets provided

below).

fig 4.1. Table of neutral Romanian consonants.
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fig 4.2. Romanian consonants: nasals.
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4.2. fig 4.3-4 show the stop and stopstrictive phones that realize the Romanian
phonemes of these classes. Let us notice that the generic phonemic symbols for [,
&/ are better represented by slightly retracted contoids, [, &] (in comparison
with those of most other languages).

Let us also notice that the postpalatal taxophones of [k, g/ [¢, 3] are often repre-
sented by means of the less precise official palatal symbols, [c, j]. A weak(er) laryn-
geal stop is not a phoneme, but it may be used, especially for emphasis mostly be-
fore stressed vowels.

fig 4.3. Romanian consonants: stops.
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fig 4.4. Romanian consonants: stopstrictives
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4.3. fig 4.5 presents the constrictives phonemes and taxophones of Romanian.
We find: [f, v s, z; §, 3/ [£,vs s, 23 §, 3] (let us notice, again, that [{, 3/ are [{, 3], slight-

ly retracted, as also /4, &g/ are [t, &]). We also find /h/ [}, §] ({ fig 4.5: as a
phoneme it is probably better to use a generic symbol like /h/, rather than ‘//’)

@

4 &

fig 4.5. Romanian consonants: approximants (different from those in fig 3.2.2 & fig 3.4.3-7).
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together with the laryngeal (semi)approximants, [h, f; h, R], more typical of oth-
er languages, for necessary comparisons.

The other (semi)approximants, that we have already seen in fig 3.2.2, are here
presented together with other sets, occurring in other languages or accents (fig
3.4.3). Besides, we show them under different perspectives, as well, to better clar-
ify their real nature (fig 3.4.4-7).

Of course, the (semi)approximants already seen in () 3, in connection with the
vowels forming peculiar Romanian [CV] sequences (blindly and deafly called ‘diph-
thongs’), belong to this consonantal type, although they were better dealt with there.

4.4 fig 4.6 and fig 4.7 present the rhotic and the lateral phonemes of Romanian:
[t, 1/, with their taxophones and other kinds, too, for useful comparisons.

fig 4.6. Romanian consonants: rhotic, [t/ [¢] (& possible [r], including others, for comparisons).
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fig 4.7. Romanian consonants: lateral [l/ (with taxophones, [1, I, [, 1], & others, for comparisons).
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4.5. Examples for the consonants: mdr ['msc], cum [kum], amfibiu [am'fi-bjul,
conversa [komversa], nor ['nor], an ['an], dentar [dec'tar], incert [igt'tfect], din ieri
[dinjeri], inchizitor [ipeizitor], include [inklu-de], branhie [braghie; -ise], prunc
[prunk], gong [gong].

In a kind of pronunciation that may sound too formal, even for modern neutral
accents, instead of /[n=C/ (ie homorganic [n/ to a following consonant) we can often
find [nC] (with any consonant after [n/), as in: angajat [anga'zat/ [agga'zat, anga-].

On the other hand, in broader mediatic (or regional) accents, we also find the

) )
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nasalization of the vowel in [VNC/ sequences, including a progressive weakening
of the nasal element, including its dropping: [anga-, anga-, dnga-, @ga-.

4.6. More examples: pal ['pal], cap [kap], bun [bun], cub ['kub], tact ['takt], do
[do], rod ['cad], cal [kal], rac ['rak], chel ['cEl], vechi ['vecil, gol ['gol], rog ['tog],
ghid ['fid], unghi ['ungil, tap [tsap], ot [hots], cer ['ec], taci [tatfi], ger ['d&Ec], legi
[1e-dil, foc [fok], puf ['pull, var ['vac], mov [mov].

And: salt ['salt], cos [kos], zar [zac], roz ['roz], sold [§old], cos [kof], jar ['5ac], Cluj
[kluz], ham [ham], rahat [cahat], viab [lah], hrib [hyeib], bi! [[hil, viahi [Vlahil, rai
[cail, far [fac], lin [lin], mal ['mal], alt [alt], calcit [kaldit], destul iesit [dEestul-jefit].

4.7. Especially in mediatic (or regional) pronunciation, all voiced consonants
(either diphonic or sonant) are more or less devoiced in final position, before a
pause, or in contact with a voiceless consonant (either before or after). Here we
will use [C], although they may also remain intentionally voiced, or become voice-
less, too.

Examples: alb ['alb], abces [ab't{es], absurd [ab'sucd], pe cdnd se... [pekindsk], sli-
bind pe... [zlabindpe], crez cd... [keezka], vdz cu... ['vazku], totdeauna [tod'djauna,
-td-], libnit de... [lihnidde, -td-], facut bine [tskud bine, -t b-], tocmai [togmai,
-km-], groaznic de mare ['grwazniq de'mare], loc deschis [log des'eis, -k d-], fac bine
[fagbine, -kb-], colt de piatra [kolts de'pjates, -dz d-].

4.8. For word-initial s, followed by a sonant or diphonic voiced consonant, we
use [z], although in spontaneous speech [z] prevail, while spelling may lead speak-
ers to ‘prefer’ [s]: smalt [z'malts], snop [z'nopl, slab [z1ab], svon [z'von]. Let us no-
tice: socialism [sotfialism, zm; -tfja-]. Let us also notice (with oscillations as for s-):
sluc [31uk], smecher [$'mEecEc,], snit [§'nit].

fig 4.8. Table of mediatic Romanian consonants.
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Seen the different possibilities, in neutral Romanian pronunciation, it is better

to follow spelling indications, using preferably voiced or voicelss contoids as they
appeatr.

4.9. The table in fig 4.8 gives the contoids of the mediatic Romanian accent. We
have already seen in their orograms in this chapter, although palatalized contoids,

[C] (and rounded ones, [C], more typical of some regional accents) are not pres-
ent in the table.






5.

Structures

A peculiar Romanian vowel

5.1. Romanian has a peculiar kind of pronunciation concerning what its old-
fashioned traditional orthography mostly represents as a word-final unstressed -z
[i"/, to indicate plural forms of nouns or adjectives, and of verb singular persons.

It is very important to carefully consider examples like the following ones: pom [pom/
[pom] (tree), pomi [pomi/ [pomi] (trees), pomii [pomi/ [pomi] the (trees). The last two
words are bisyllabic (in spite of bewildering opinions by ‘distinguished’” grammarians
and phonologists, who happen to call it ‘asyllabic 7’ or ‘short 7°): [po*mi] and [pomi].

5.2. Itis clear that even [ mi] is a syllable (in all intents and purposes), although
it may seem not to be so, due to its ‘exceptionally’ voiceless vocoid, [i]. This can-
not be denied. However, it must be said that [j] is present in tunes, and in words
uttered isolated as single examples, of course.

In addition, this ‘word-final’ -7 [i"/ is kept in compounds with cdtesi-, fiesi-, oaresi-,
ori-, as well, as in: citesitrei [kitefi'teei], fiesicare [figfikarE], oaresicum [warkfikum],
orice [ocit§e], oricare [orikarE].

In tunes, especially when followed by a pause, the [Vi*/ diphthongs generally are
[Vi], rather, or more often, than [Vj], although [Vi] may occur, as well. While, in pro-
tunes, they are mostly [Vi], even if immediately followed by voiceless consonants.

5.3. Some examples (with mediatic variants, too): Bucuresti [buku'ce(ti, -{ti],
nddejdi [n3'dezdi, -zdi], faci [fati; -t{], mergi ['mecdsi; -dz], Coresi [ko'resi; -s],
francezi [frap'§ezi; 7], sunteti [si'te-tsi; -ts], lupi [lupis -pl, ochi ['oci; -c], unghi
['unyi; -31, flori [Mlovei, -ci; -¢l, ieri [eel; -ci; -1, ani ['ani; -ni; -n], speli [speli; il
mii ['miil, trei ['teEil, ai ['ail, rdi ['c3i], 77 [$], cui [kui].

Also: copii [ko'piil, copiii [ko'pijil, aici [atti; -tl], grdi [gesi], mardi [mirii],
voi [vo'i] (verb, but voi ['voi] pronoun), sui [su'i] (infin., but suz ['sui] pres.), viile
[visjile], ize [Tje; 9isje], ie [iE, Tje; ijel; and: imi pare bine [imi'pace bine, im'p-,
im-, m-], imi dd [imjds, im", im-, m-].

5.4. It is true that, in quick speech, or in mediatic or regional accents, instead
of [Ci], we may also have [C] (as already shown, by fusion of the two elements,
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producing a non-syllabic phonetic structure): [buku'ce(t, -st], nddejdi [ns'dezd,
2d], faci [Mfadj, -, -ti, -t§, -t{], mergi [mecdsi, -&&, -dzi, -dg, -dzi], Coresi [ko'ceg],
francezi [frag'§e-z], sunteti [sin'te-tsil, lupi [lupl, ochi ['owci; 'o'ke], unghi ['ungi,
-q1l> flori [flocis ¢, ani ['ani; 'ap], speli [speli; -1].

However, the real phonemic structure remains /Cji/, not {/C/ (pace Petrovici)!
Compare: mos [mof], mosi [moii, -{i, {1, hot [hots], hoti [hotsi, -tsi, -ts], and: i
da [itsids, -tsi-, -ts'ds], isi da [#ids, -§i-, {ds].

5.5. Notice that the weakly stressed word si (‘and’) keeps a fully voiced vocoid,
[fi]. The same is true of final sequences of [C/+/ri, li/: acri ['akei], codri [kodci],
afli ['atli]. In addition, we also find [i"] in words and names of old foreign origin:
tanti [taati], Rosetti [ro'sEti].

Connected speech

5.6. Words belonging to a given rhythm group undergo certain fusions, due to
assimilation and elision, including some stress reductions. Some elisions may be
shown in spelling, too, by means of an apostrophe. For instance, we have: md a
vdzut > ma vizut [mavazut], vd intreabd > vd ‘ntreabd [vsa'tejabs], te-a vazut -
[tjavazut], calul e frumos ['kalu ljefru'mos - 'kalui fru'mos],

Usually, grammemes like md, vd, se, sd, cd are commonly subject to elision,
when followed by a vowel, especially a-: majutd [ma'su-ts], sapucd [sapuks], va
vazut [vavszut]. The negative nu is included (although it is generally stressed): na
vdzut [navs'zut].

5.7. Before o-, u-, or stressed a-, elision is rarer: se afld, sa- ['sjafls, 'sa-], sd aiba,
sai- [s3'aibs, 'sai-], se opreste, so- [sio'prEfte, so-], sd opreascd, so- [s3opre'asks, so-],
vd 0 dd, Vo di [vso'ds, vo-], sd o dea, so dea [s30'dja, so-], cd o di [kso'ds, ko], se
umple, sum- [se'umple, 'sum-], incd odatd |ingkso'dats, -ko-1; nu afld, na- ['nuails,
'‘natls], nu opreste, no- [nuo,prefte, 'noprefte], 7o laudi ['nolauds], nu uraste
[nuucafte].

Normally, before i-, e-, -, elision does not occur: md imitd [msi'mits], cd ex-
amineazd [kseksaminjazs], se imagineazd [seimazinjazs], sd intre [s3'iatee], md
iartd [m3Yarts], and: nu imitd ['nuimits],

5.8. The imperative unstressed final -4, followed by the pronoun o, is regularly
dropped: laud’o [laudo]. Before vowels, dintru and intru are shortened: intr-una
[in'trurnal.

Final vowels are often dropped before identical or similar vowels: in vdrduna
asta [imvsesu'nasta], poman aia ['po-manajal, including cases like: culcus(ul) un-
ui balaur [kulkufunui balauc], cu urechile [kuuyce-cile].

Before the grammemes e, ea, €i, el, eu, ele, [jE, ja, jei, jel, jeu, jele], and era,
erai, eram, erati, erau, este, esti, &c [jEra, jErai, jEram, jEratsi, jEcau, jEStE, ,jESti], a
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final -i is dropped: mi-e [mjE], ti-e [tsjE], si eu [{jeul, d'apoi eu [dapojeul, nu mai
e greu ['nu maje'greu].

5.9. Let us observe that, in phrases and sentences, for rhythmical reasons, we
can certainly have era, erai, eram, erati, evau [,jEfa, jErai, jEram, jEratsi, ,jErau],
too. More rarely, also este, esti [jestE, jefti] are possible.

Although spelling does not change, the initial 7- of the preposition 7z and of the
prefixes 77- 7m- may be dropped after any final vowels (which do not fall): si intrebe
[ssa'teebE], md (vd, cd) intrebeabd [maa'tejabs, v-, k-], se insald [segpfals], si incet
[figtfet], si e in voe [{jeumy'vorje]. Also with a dropped article: omul incercat ['o-
mug tfeckat], omul isi mai spuse ['omufj mais'puse].

5.10. In rhythm groups, final unstressed -7, followed by initial e-, a-, o-, u-, be-
comes [JE, ja, jo, ju], while final -e plus a-, 0- becomes [ja, 30]. Besides, the combi-
nations -0 a- and -i u- are fused into [wa, ju] mostly in quicker speech.

Examples: mi-anuntd [mjanuatss], ti-anuntd [tsjanuatss], si-anuntd [{januatss],
mi-a dat [mjadat], ti-a dat [tsjadat], si-a dat [{jadat], si unde [{juade], mi-o di [mjo-
'ds], si-o da [§jo'ds], te ajutd [tjaguts], ne ajutd [njaguts], le ajutd [ljagu-ts], te-a (ne-
-a, le-a) vazut [tjav'zut, nja-, lja-], le as da [ljafda, -3-].

And: de acolo [djakolo], pe aici [pyaiti; pa-], de acesta [dja'tiesta], gateste-te a-
cum [g3'tefte takum], ce bine am ficut [§ebinjan) fskut], ce-ai zis? [¢tai 'zis], ce-
aveti [Savetsi], ne-o di [njo'ds], le-o di [150'ds], de osteneald [djoste'njals], pe care
o vezi [pekarcio 'VEzi].

5.11. Although less frequently, we can also have: pe om [\piom], se opinti [sio-
pic'ti], ne omoard [njo'mwares], 0 armd ['warms), o asa namild de trup [wafanamils
de'teupl, a imitat [aimi'tat], a urit [au'rit], ne-a urit [njau'rit].

In addition: i-anuntd [januatss], i-ajutd [jaguts], i-a dat [jadat], i-o da [jo'ds],
dd-i [dsi], laudi-i [laudsil, nu-i da [nuids], nu-i laudi [nuilauds], mi-i da [miids],
ni-i da [nii'ds].

Also: e and e(ste), after a unstressed vowel, may simply become [Vi/ (even in
their spelling, with -i): viata-i frumoasd ['vjatsai frumuwass], calu-i frumos [kalui
fru'mos] (or calul eleste), nu-i bun ['nuibun], ci-i e(ste) greu up to: [ksigreu], nu-i
veni ['nuiveni, 'nui ve'ni].

For mi-a (ti-a, si-a) dat, we have either [mja'dat, tsja-, {ja-] or [mja'dat, tsja-, {ja-].
In addition, let us consider: imi da [imids, im'ds], 7si da [#{i'ds, i{'ds], iti da [itsi-
'ds, itgds], nu-ti da ['nutsids].

5.12. Certain numbers have alternative forms, with -sprezece [-sprezetfe] reduced
to [-speetfe, -spdE, fptle] (up to the spelling -spce): 11— unspre(ze)ce [uasprezee,
'waspretfe; ‘Gaspretle, 'Galpe, ‘aafpe], unsprezece, ungpe [unsprezete, 'uasprete,
'ug{pel, 15 — cin(ci)sprezece, cingpe ['dintlisprezets, '‘dinsprezetfe, tig{pe], 18 —
optsprezece, optispe, opspe ['op(t)sprezede, 'optilpe, 'op{pe],

Besides: 51 — cin(ci)zeci si [Sigtfize-tili, dinze-difi], and zeci si [-zedifi] reduced
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to [zetfi, zefj], or [-zedgj, ze3]] if followed by a voiced phone, as in: 52 — cinc(iz)eci
si doi [diptie{doi, -3'doi].

For -zeci si preceded by a vowel, we can also find it reduced to [{, 3], as in: 21 —
doudzeci si unu ['dows(ze) §unul, 22 — doudzeci si doi [dows(ze){ 'doi, -(zE)3].

In addition, we can also find 100 — sute ['su-te] reduced to [stE], as in: 201 — doud
sute (si) unu [dowssute (i) 'wnu, 'dowsste funu], and 101 0 sutd unu [o'suts 'unu,
'ost3 'unu].

5.13. Numbers are particularly subject to change stress patterns and undergo
further reductions. For instance, we have 20 — doudzeci [dowszetj], or 30 — treize-
ci [teeizetfi]. But we have: 21 — doudzeci si unu [dowszetfi {iunu], or 36 — treizeci
si sase ['teeizetj {ifase].

Length

5.14. Vowels in stressed free (or open) syllables are half-long, in word-internal
position, when they occur in a tune.

Otherwise, they are short, ie in protunes or in word-final position (and in
checked —or closed— syllables): casd [kasss], care [kare], caprd [kaprs], cablu
[kablu], ca [kal, cas [kal], caz [kaz], car [kac], cant [kaat], calm [kalm], calma [kal-
ma], cazma [kazmal, catir [katic], catarg [ka'tacg], castor [kastor], carte [karte].

Mainly nasal consonants may occur geminated (even in speech): #nnoi [inno'i;
Y1i], din nou [din'nou].

Stress

5.15. In Romanian words, the position of phonic stress is often rather different
from that of other Romance languages. It is more like in French even when a last
syllable is still present.

Here, we list a number or such word, for useful comparisons, by simply putting
an acute accent over the stressed vowel: academie, barométru, candid, capsiila, caté-
dra, celiild, cinemd, comedie, dialdg, dificil, elice, evaddre, extiz, fertil, funébru, ge-
nézd, gratuit, imobil, inedit, inutil, labil, microfon, nesitru, nomdd, orgdn, paramé-
tru, parantézd, pendil, pijamd, postiim, prolég, prototip, rugind, satelit, satir, sino-
nim, telefon, tragedie, umil, util, vertébrd, zodidc.

5.16. As Romanian stress is (theoretically) free to fall on any of the last four syl-
lables, it obviously can provide minimal pairs, with different meanings.

Thus, we happen to find: dcele (needles), acéle (those, 1.), cdpii [kopi] (copies),
copti [ko'pii] (children), dési ['defi] (thick), dess (although), hdind (dress), haini
(bad), imébil (still), imobil (building), médele (the fashions), modéle (models), sim-
brele (the shadows), umbréle (umbrellas), cantd [kints] ([he] sings), canta [kin'ts]
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([he] sang), sund ['suns] ([he] plays), sund [su'ns] ([he] played), &c.

Let us consider: mdbild (piece of furniture), mobili (movable), and mobild (le-
gal term) [mo'bils, 'mobils].

Also: coréctor (a person), corectér (a device), diréctor (a person), directér (adj.),
but: profesor [pro'fesor, profe'sor], facsimil [fakisimil, faksi'mil], &c. For februarie
and ianuarie, in addition to normal [febru'arik, janu'acie], we also hear [fe'bruari,
januacje], also interesant [intece'sant] and [iatecesant], more in mediatic accents.

5.17. Infinitives (except those in -e) are stressed on their last vowel (which does
not have any written accent at all): a suna [asu'nal, a vedea [ave'djal, a citi [atiti],
but: a trece [atee-tfe]; let us also consider the infinitive a mobila [amobila]).

5.18. The stress patterns of lexical compounds, generally has a primary stress on
the prominent syllable of its second element: antiinflamator [aatiimflama'tor], te-
lejurnal [telegurnal], so much so when they have forms like: masind de spalat [ma-
{ins despslat], suport de umbreld [su'port deumbrels; djum-].

However, compounds with first elements cit-, fie-, ori-, orisi-, oare-, oaresi-, veri-,
and second elements -care, -cind, -ce, -cine, -cum, -unde, -va, have a main stress on the
second element, as in: cdtva, citeva, citiva [kit'va, kite'va, kitsi'va] (but also [kitva,
kiteva, kitsjva], for what we are about to say).

5.19. For longer compounds, in addition to the more usual structure with main
stress on the second element, may have an intermediate stress between primary
and secondary ([]), on the first element, giving ['']. However, depending on the
semantic importance a speaker gives to the each element, we can also find the pat-
tern ['], or even [''].

Words with such a behavior are, for instance: cdt(e)va, cdtiva, fiecare, oarecine,
oaresicine, orice, orisicum. When such words are followed by one with stress on the
first syllable, more often the more prominent syllable is in their first element, as
in: dricare liicru, drice liicru. The same is valid for precum [prerkum, prekum].

5.20. Further words, which oscillate for stress in phrases and sentences (even
with a rhythm secondary stress instead of a primary one), are: asa, dsta. Besides,
acolo and incolo have [“olo] (but also [-o'lo]), while dincolo is ['digkolo] (but also
[digkolo]). In addition: (d)apoi [(d)a'poi] (more rarely [(d)apoi]). Also: suntem
[suatem, sua'tem] (and [-in-], including [-g-], not only if unstressed). Verb end-
ings in [-Vm, -Vtsi/ have [‘Vm, -Vtsi], while those in }'em, -etsi/ may rhythmically
also have [.em, -etsi/ (given their infinitive form with unstressed J-¢/).

5.21. The negative nu and the interrogative ce are generally stressed, [, while a
following word in their rhythmic group are []:

nu face [nu-fatie], nu ticeti ['nutstetsi], nu stiu ['nuftiul, nu mai sunt la Bu-
curesti [numaisunt labuku'celti, -sint, sat-], eu sunt numai la Bucuresti [ jeusunt
'numai labuku'cefti, -siat, sat-], nu sunt bolnav ['nu suatbolnav, siat-, sat-], ce
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face? [ ;de-fate], ce faceti? [s'de-fatfetsi], ce carte vrei? [s'§e-karte 'veEi].

However, in negative questions, we find: nu face? [;nu'fatfe]. Notice also the
exclamative behavior: ce smintit esti! [/§es mia'titjefti], ce carte frumoasa! [;'§e
karte frumuwarss].

5.22. When nu or ce are immediately followed by a vowel, they are elided, but
the phrase stress remains on the newly formed phonic syllable: naveti ['navetsi],
ce-aveti? [ ;tavetsi].

Let us also notice: nu-i bun [nuibun] (where -i corresponds to este [jeste]). Also
sd may follow the same stress pattern (examples fully retranscribed from Lombard
1935, as may others): s@ mergem la judecatd! [js3'mecdgem lagudekats], sd mergem
dacd vrei, la judecatd! ['s3merdsem daks'veei| lagudekarts]. Also notice: cel mai
mare [§elmai'marre] or [tfel mai'marce].

5.23. In very quick and broad speech, more mediatic or regional than neutral, /i, e/,
after sibilant and shibilant consonants, [ts, s, z; tf, ds, {, 7/, may become [1, a], preceded
by an asterisk in the vocogram of fig 5, which also shows that unstressed /e, o, o; af
may become [1, £, u; ].

fig 5. Possible vowel variants in quicker and broader speech.

ym | |
[l Ti —

Miscellanea for practice

5.24. Here, we present some miscellaneous examples of some current realizations,
which can be heard when listening to native speakers, either neutral or mediatic.
Besides, some of these examples show that, in rhythm groups, [C*V] are ['CV]:

ce-a [a, tfeal, de-a [dya, deal, ceapd [aps; tja-], cheag ['cag; 'cjagl, chiar ['car;
‘cjac], de ai ['djafi, de'afil, sd-si [s3fil, e asa [jeafa, jafa; jsafa], e oprit [jro'prit, jfo-,
jo-1, vioi [vi'oi; vivoil, vioaie [vivarjE; vigaje], auz [auz; awuz], oazd [o'az3; wazs];

Nicolae [nikollag; -auE], idea [1deya], idee [ideE; idesE], luni [luni], lunii [luni],
lunea [lurnyal, oi vedea-o [oive'djac], te-oi [t3oil, ardeo-ar ['acdioar], uite-o! [juitio].

imi da [imids, m'ds], bate-o! [jbatio], da-mi ['ds'mi, 'ds'm], cd i [ksi], cd 7.

[ksl], vecinul incepe [ve'finu lig'§epe, ve'tfi nuig-, nug-], lupii incep [lupiig ‘tep,
Tupigl], 7 inchid usa [iip'ci 'dufal;
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cestilalti ['Eftilaltsi], fresicare [fiefikarcE], orisicare [orifikarE], orisicine [orifi-
'‘ding], oriunde [oriunde], verice ['veritf, vEri'tfe].

nicicind [nitfikind], nicidecit [nitfidekit], ori(si)cat [oci(§i)kit], ori(si)cind
Loci(§i)kiad], oriunde [joriunde]; casei [kasei; -si], mamei ['mamei; -mil; cioc ['ok;

'‘tfjok], chior ['cor; ‘ejor], geam ['&gam; 'Gjam], gheatd ['jatss; 'ga-],

scena [stfena, s, (-, |1, exces [eksties, ek, ek(-, ek{-], unchiu [ugeu; -coul, unghiu
[ungu; -ppul, bronhitd [beoghits], din chingi [dip'ciadsil, arhitect [achi'tekt]
([’kt.]), picturda [pik'tu-rs], monabi [mo'nahil, libni [lilynil; impung [im'pung,,
m-], nvoi [imvo'i, n)-], intreg [in'teeg; -q; o-l, tnchin [ig'cin, 1], incap [igkap, 1j-];
piatrd ['pjartes; 'pj-, 'pj-l, societate [sotfie'tate; -tfje-, -thje-, -tfje-].

lupi [Tupi; lupl, albi ['albi; 'alb], dormi ['docmi; 'dorm], vditafi [vs'tati; -taf],
ani ['ani; 'anl, speli [speli; spe'll, deri ['erl; jeg], vezi [VEzi; 'vEz], ursi ['ucli; 'uc],
ochi ['ovei; 'oe; 'ovc], hoti [hotsi; hots], legi [1e-dsi; levds; 1e'dz]; boccea [bokitfal;
optzeci [optzetli; op'se~; op'ze~; ob'ze~; ob'dze-]; fotbal [fotbal, fodbal], absent
[ab'sent, ap'sent]; se (pron.) [sE, se, s3, s3].

frul profesorului ['tiu(l) prote'soc(wlui], dar vino [dacrvino, davi-], astfel ['as(t)-
fel], altceva ['altdEeva, 'altfe-]; pot sa plec ['po(t) 's3 'plek].

nu stin ['nuftiv, -tjul, wliu ['wlju, lia], «fi [wli, liil, «li [wli], cdsoaiei [ks'swa-
jEl, “swarji, “swail, rdu ['tiu], rduri [tiuci], raurile [ciucile], serviciu [secvitju, -tfjul,

studiu [stu-dju, -diu], ginlgiu ['duldu, -&jul, Giurgiu [d&urdsu, -d&jul;

neaferind [neafe'rind], neinchipuindu-si [neineipuiaduli, nepei-], nevdzut [ne-
va'zut], neobosit [necbo'sit]; fresce [frestfe; -(the-; {the-], eminescian [Eminestfi'an;
{t-s -1, exagerat [eksadsE'rat, Ec-; Egza-, EF], exact [ek'sakt, ec-; EgzaktE, Bf].

unde e prajiturd? [fundeje praziturs ] or [sundei deipeszitucs]; md tem kd vine
[ms'tem ka'vime], md tem sd nu vind [m3'tem s3'nu-vins]; ce frumos! [jtiefra'mos], ce
frumos e! [jdefcu'mosje], ce mare e! [j{e'marE], ce bine a cintat! [;§ebinea kia'tat,
-nja ket'tat], uite ce frumos e! [juite efru'mosje], dincoace ['digkwatfe, dinkwatfe].
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Intonation
& transcribed texts

Intonation patterns

6.1. fig 6.1 shows the four protunes and four tunes of neutral Romanian into-
nation, while fig 6.2 highlights the main differences of the mediatic accent.

fig 6.1. Neutral Romanian intonation patterns.
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fig 6.2. Mediatic Romanian intonation patterns.
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6.2. The following set of sentences illustrates the patterns.

Mi-ar plicea si vorbesc bine roméneste.
Stim ce vrei sd spui.

Multumesc mult.

Ce crezi despre asta?

Cum te simti azi?
Unde mergem?
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Vorbesti romdneste?
Fratele tiu o intelege?
El vine maine?

Daca nu poti veni simbdtd, am incurcat-o.
Cénd am ajuns la gard, trenul plecase deja.
Mergem cu autobuzul sau pe jos?

Sunt: una, doud, trei, patru, cinci.

Sunt: una, doud, trei, patru, cinci...

Dacdi nu poti veni sdmbdtd, nu e nicio problema.
Mergem cu autobuzul, cu trenul sau cu masina?
Acesta este un dictionar foarte util.

Acesta este un dictionar foarte util.
Acesta este un dictionar foarte util.
Acesta este un dictionar foarte util.
Acesta este un dictionar foarte util.

Nu, spuse, nu am facut-o.

Desigur, draga.

Desigur, dragd, maine vei primi un cadou.
Desigur, dragd. Maine vei primi un cadou.

Ca sd spun drept, spuse, nu sunt in totalitate sigur.
Dragd, nu-ti amintesti ci am vdzut filmul acesta siptamina trecutd?
De ce ai spus ,nu-mi pasi”, md intreb, daci e adevirat contrariul?

[mjacpls_tfa ssvor-besk _bine cominefte-
{-timt{e _vrEi s3s'pui-,
multsu_mesk 'mult-,

ctekeezi des'pryasta-,
¢kum te'simtsi 'azj-,
¢unde 'mecdgEm-,

¢vorbefti comi_nefte
¢rarteletsu ointe ledge-
C‘jEl"Vi‘IlE _miing’

-da’ks nu-potsi ve-ni _simbsts:| amigkurkato-,

kinda mazuns la_gars| _teenul plekase-, | de'za,
¢mer&em kuauto_buzul-| ssaupe'zos..

'suat- (siat, 'sat) 'uwnad 'dows 'teeld _parteu-| 'tigtdi,
'suat- (‘siat, 'sat) 'uwnat 'dows 'teeid pateu tigtli
-daks nu-potsi ve_ni 'simbsts- _nuje _ni-tfo pro’ble'ma-,
¢cmerdsEm kuautobuzul} sku_trenul-| gsaukumafina.,
a-tJesta jesteundiktsio_nar fuacteu 'til-,
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a_tfesta-- jesteundiktsio_nar _fwarteu 'til-,
a-testa jesteundiktsio_nar-- farteu 'til,
a-tfesta jesteundiktsio_nar fwarcteu-- 'til-,
a-testa jesteundiktsio_nar fwarteu "til-,

'nu-i s'puse- -nuan) faku-to-,

de'sigur-} 'drags-,

de'siqur-} 'dra-gs-| 'miing- veipei-miug ka'dou-,
de'sigur-} 'drags- | 'miing- veipri-miug ka'dou-,

kasasipua 'deept- |spusser; _nusuatintotalitate: 'sitque, (_nusiat,_nusat)
('drargs-)} ¢_nutsia min_tefti-+ ksamvs_zut-- _filmulat{esta: ssptamina tee_ku-ts-
¢de~tlais 'pust _numj _pa-ss-| im3aciteeb- i _daks jreadevs_rat kor'trarcjul- ]

(I'd like to speak Romanian well.
We know what you mean.
Thank you very much.

What do you think about it?
How are you feeling today?
Where are we going?

Can you speak Romanian?
Does your brother understand it?
Is he coming tomorrow?

If you can’t come on Saturday, we’ll be in trouble.
When I arrived at the station, the train had gone.
Shall we go by bus, or on foot?

There are one, two, three, four, five.

If you can’t come on Saturday, there’s no problem.
Are you going by bus, by train, or by car?
This is a very useful dictionary.

Tis is a very useful dictionary.
This is a vERY useful dictionary.
This is a very UserUL dictionary.
This is a very useful DICTIONARY.

No, he said, I haven’t done it.

Of course, my dear.

Of course, my dear. You'll have it tomorrow.
Of course, my dear, you'll have it tomorrow.

As a matter of fact, he said, I’'m not at all sure.
Don't you remember, dear, we saw that movie last week?
Why did you say ‘I don’t mind’, I wonder, when the opposite is true?)
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The North Wind and the Sun

6.3. The following text is habitually used by the International Phonetic Asso-
ciation (IPA) to illustrate the pronunciation of different languages and accents.
Here is its non literal English version.

The North Wind and the Sun were disputing which was the stronger, when a trav-
eler came along wrapped in a warm cloak. They agreed that the one who first succeeded
in making the traveler take his cloak off should be considered stronger than the other.

Then the North Wind blew as hard as he could, but the more he blew the more
closely did the traveler fold his cloak around him; and at last the North Wind gave up
the attempt. Then the Sun shone out warmly, and immediately the traveler took off
his cloak. And so the North Wind was obliged to confess that the Sun was the stronger
of the two.

Did you like the story? Do you want to hear it again?

6.4. There follows the Romanian version, in «n]PA phonotonetic transcription.

Vintul si soarele se certau, fiecare pretinzind ci el era cel mai puternic, cind ei
vazurd venind un cilator imbricat cu paltonul. Ei se inteleserd ci acela dintre ei,
care va izbuti si-l dezbrace pe cilitor de palton, va fi recunoscut ca cel mai puternic.

Deci vintul de nord incepu si sufle cu toati puterea; dar cu cit sufla mai tare, cu
atdt calatorul isi strdngea mai tare paltonul, atit de bine, incit la urmd vantul re-
nuntd si-l scoatd. Atunci soarele incepu si striluceascd, si in curdnd calatorul, incil-
zit, isi scoase singur paltonul. Astfel vintul recunoscu ci soarele era cel mai puternic
dintre ei doi.

Ti-a plicut istorioara? Vrei sd ti-o povestesc incd o dati?

[-viatu] {i'swacele setfectau| fie-kace peetin'zind- ks_je] jeratfelmaipu_teenik-|
kindjeivazues ve-nindugksls'tor! imbrs_kat kupaltonul-|! jeiseintselesecs ksa-
_tfe-la dinteeljeit kacgvaizbu_ti ssldezbratfe- peksls_tor depal ton-|| vaficekunos-
kutt kadelmaipu'tecnik- |

detfiviatul de'nor diptfe'pu s3_sutle- ku_twats pu'terja-| dacku kit su_fla mai-
‘tarce-t kua'tit ksla'ttorculi {jsteigi'dga- mai_tare palteonul-+ atitdebine] in ket la_urms
iatul cenuatss sslskwwats-| a_tuptfi swareleig te'pu sssteslu_tfasks-| fiigku'rind
ksls'torult inksl zit-| i{iskwarse 'singgur paltonul-| _astfel viatul rekunosku- ks-
_swatele jeratfelmaipu'tecnik., diategjeidoj:|

atsiapls_ku- stistoriwara+| s-veei s3tsiopoves'tes kinkso_dats]. Notice that, in
mediatic pronunciation, istorioara [isto'tjwara/ is [isto'tjarra].



6. Intonation & transcribed texts 55

A short conversation

6.5. Let us end with this text.

Bund ziua. Spuneti, ce doriti?

[buns ‘ziws-| spunetsi-| st§edo'ritsi-] (med. [-wg-])

(Hello. Tell me, what d’you want?)

Bund ziua. As vrea si fac o excursie prin tard.

[buns 'zi'ws-| az'veyja s3fakoeks kursie pria'tsars-] (med. [-ws-] [sjE])
(Hello. I'd like to go on a trip around the country)

Stiti unde anume?
[¢f'tits() 'uadea 'nu'me-] (med. [-dja])
(Do you know where precisely?)

Nu stiu exact. Dumneavoastrd ce credeti?
[nuftiuek 'sakt-| ;dumnja'visastes e'kee detsi]
(No, I don’t know exactly. What do you think?)

Dacd vreti la mare, avem camere la trei hoteluri bune in Neptun.
[daks 'veetsi la_marre-| avemkamece lateei ho'telur buned inneptun-] (med. [n'])
(If you want to go to the seaside, we have rooms in three good hotels in Neptun)

Ags prefera la Mamaia, dacd e posibil. Dar as sta la mare numai 4 zile, fiindca as
vrea sd ajung si la munte, si dacd am timp, si in delta Dundrii.

[afpretfeca lamamarja-| daksjepoisibil-| darafta lamare numaitpateu zile-| fiig
kag'veja ssagunk {ilamuante-| {idakam _timp-| {ir'delta 'dunsci-] (med. [-kgje])

(I'd prefer Mamaia, if possible. But I only want to stay four days at the seaside, be-
cause I'd like to go the mountains, as well, and the Danube Delta if I have time)

Daca vreti, puteti lua un bilet in circuit.
[daks vre'tsi| pu'tetsi lwawum biletig tfickwit- ]
(If you want, you can get a round ticket)

Adicd cum?
[¢adiks kum- ]
(How does that work?)

Un bilet in circuit inseamnd cd e valabil pe tot timpul cilitoriei dumneavoastra.
Si puteti sd intrerupeti cilitoria unde doriti. Deci ati putea merge mai intii
la mare; de acolo in delti si apoi ati putea merge undeva la munte.

[umbiletig tfic kwit-- in'sjamns ksjjevalabili petottimpul kslsto'riei dumnjya-
'vwastes| fipu'tetsi ssiatee'rupktsi kalsto'ria uandedo'rittsi-| detfi'atsi pu'tja
'merdge maia'tji la_mare-| djakolon _delts- {iapoiatsi pu'tja 'mecdseun de-
'va lamuute- ]

(A round ticket is valid for the whole of your journey. You can make stops along
the way as you wish. So you could go first to the seaside; then to the Delta
and then on to somewhere in the mountains)
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Da, sund bine. Si cam cét costd in total?
[da-} 'suns bine-| ¢fikam kitkostsin to'tal-]
(Yes that sounds good. How much does it cost?)

Depinde de unde plecati si de cit timp stati.
[de'pinde detunde ple katsj-| fidekst 'timps 'ta-tsi- ]
(It depends when you leave and how long the trip lasts)

Bine, deci cit ar costa dacd as sta 4 zile la Mamaia? Apoi 3 zile in deltd, si o siptd-
ménd la munte?

[bine| ¢detfiki'tar kos'ta dakafs'ta} 'pateu zile lama_maja-|i sapoiteei zilein
_delts-| ¢fiossptamins lamunte- ]

(Fine. How much would it be if I stay four days in Mamaia? Then three days in
the Delta, and a week in the mountains?)

La Mamaia ati putea sd stati sau la hotelul International, sau la Perla. O camerd
cu un singur pat si cu baie costd saizeci de euro pe noapte. Cazarea in deltd este
de obicei la familii locale. In schimb la munte, la Sinaia, puteti s stati la un
hotel bun. Toate camerele au incdlzirve centrald, baie sau dus. Hotelul are si bar,
si restaurant si discotecd, chiar si sald de gimnastica.

[lama'maija+ atsipu'tja sastatsi- saulaho'telu linternatsjo_nal-| saula'pecla-|; o-
'kamers kuur'singue _pat-| fikubarje kosts {aizetfj (faizefi, -z3-) de'suco pe-
'nwapte-| kazacjain 'delts gstedeobi'tfei lafamili lokale:| ins'cim bla_muate-
lasi'najai pu'tetsi ssstatsi laugho'tel bun-| 'twate kamecelea u@)gkalzice tfea-
_tra'ls-| bajet sau'duf-| ho'telu lacefi bac-| {icestau'rant fidisko_teks-| 'cjar-
{i'sals dedgim'nastiks- ]

(In Mamaia you could stay at the Hotel International or at the Hotel Perla. A
single room with a bath costs 60 euros per night. In the Delta you would usu-
ally stay with local families. In the mountains, on the other hand, in Sinaia,
you can stay at a good hotel. All the rooms have central heating and a bath
or shower. The hotel also has a bar, a restaurant, a disco and even a gym)

Stiti cumva dacd este aproape de telecabind sau de telescaun? As vrea sa vid
peisajul.

[fititsi kum'va daksjestea 'prwape deteleka bins-+ ¢saudeteleskaun-| ag'veja ss-
'vad pei'sazul- ]

(Do you know whether it’s close to the cable car or chain lift? I would like to see
the surroundings)

Nu stiu exact; dar pot sd aflu pdnd maine.
[nuftiu ek'sakt-| dar'pot ss'atlu: ypins'miine- )] (med. [eg'zakt])
(I don’t know for certain; but I can find by tomorrow)

Multumesc. Atunci revin miine.
[multsu'mesk-| a'tugatfj- ce'vim 'miing- ]
(Thank you. Then, I'll come back tomorrow).



7.
Regional accents

Romanian accent maps

7.0. The maps in fig 7.0 present the three major areas (top map, including Mol-
dova): Transylvania, Wallachia, Moldavia.

The bottom map shows: T(ransylvania), W (allachia), M(oldavia), and MR (ie
Moldova Republic), 1 (ie the Hungarian enclave in Transylvania), and u (ie the
two Ukranian areas on the North and the eastern one in Odessa, Ukraine), with
mixed speakers.

fig 7.0. Romanian regional accents.

Mé\ldqvia‘
Transylvania

U/~
;
.
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7.1. The three autochthonous regional accents of Romania (Wallachia, Transyl-
vania, Moldavia), may generally present all which is typical of the mediatic accent
for the consonants, often adding further peculiarities, as a more frequent use of /c/
[r], and [ts/ [dz], by voice assimilation.

The same is also true for the vowels, in addition to what is shown in their
figures, including [Ja, ws/ [a, o] &c. In addition to typical regional vocalic peculi-
arities, also the fundamental intonation patterns are shown in their figures.

7.2. [Ci/ [Ci] may be intense, [C], not only with sonants, but also with stops
and others, in addition to being palatalized (and intense, too). /CjV/ may be [CV].
Consonants followed by front vowels may be palatalized, or else labialized, if fol-
lowed by rounded vowels.

/1] may be half-velarized, [1], especially in syllable-final position, mostly in Wal-
lachia and Moldavia. Final Jom”/ may be [mu, m]. /t, dz, {, 3/ may be [t], &, |, 3],
in addition to [, d, §, 3].

The sonants in final position, before a pause (or a voiceless consonant), may be
fully devoiced, or not. The constrictives may be semiconstrictive. Also [h/ [k, kI,
may be semiconstrictive; but [*h/ may become [h] or [#]. The stops are audibly ut-
tered, when followed by another stop or a pause, [C,C,|] (also sonants and other
consonants may do so, in such contexts).

7.3. Especially in Transylvania, but also elsewhere, vowels in stressed syllable
may be [V'], even in checked syllables or in final position.

Vowels followed by palatalized [k, g, }j/ (especially if in syllable or word final
position), /VC/ may become [VIC].

Wallachia

fig 7.1.1. Romanian regional accents: Wallachia vowels.

i o/ R

. |
T o 1l
|
|

d\L-'%'_\ ot e e e, | B0 |g | \@\
oA#> oK#] (/0/

=]
fa [a, 2], fyaf [ya. ja, Ca] Jual [a, ya, ya, Co, Col
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fig 7.1.2. Romanian regional accents: Wallachia diphthongs.
i 1) 1B il Ll
[eif [Ei] .
e L] ) o)
frai/ [yail
Jai/ Tail

fiu/ | 1 O | fuu/fuul iy [iu]
iyl
\ V0N

O | e | 0 | | 0 | — o o | m=—

Transylvania

fig 7.2.1. Romanian regional accents: Transylvania vowels & diphthongs.

, 9

||
a [al, [yaf ja, 3, jal | |

i/ Tri /ul/ [ul] i/ liu
fiif [xi] Jii/ [ i/ [iu]

\
|
. /61/ ¥ \X /91/ [Xl] [Eu,/zllié\ i
[k, ei, £i] \ O] \\ \ a /oi/ [5i, oi
[aif [ai] | | o |

-.O',\ [iu/ [wu]

[au/ [xu]

[ou, ou]

[au/ [au]
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fig 7.2.2. Romanian regional accents: Transylvania main intonation patterns.

[1T- ] HED BT R E-
/C'/["I"I"l']
Moldavia

fig 7.3.1. Romanian regional accents: Moldavia vowels & diphthongs.

i |al |1 | el fuflul

[/ [3]

o e fol o]

R
|

[a] [al, [a/ [ja, Ca] \\ \ \\ o]

fiif [ii] |.B Juif [ui] [iu/ \ 1.0l /uu/ [uu]

[iu]
[3if [5i] \ \ \ M/ \ [iu/ [su]

[eif [ei] /o%/ [cr.i] Jeu/ \%ZF\W—‘S\ [ou/ [ou]
S e A T
i (ai) || 18] 1| EErER

fig 7.3.2. Romanian regional accents: Moldavia main intonation patterns.

O | — X o | —

[[ L] L[] ) 2l [ i o]

— ]| O | | 0 | ©

[[Lrere ]

Moldova

7.4. In Moldova, in addition to most mediatic and regional Romanian peculi-
arities, we find: [l/ [1, 1]; [C/ before front vowels, [i, e/, may be typically, and fre-
quently, [C]: [m, g, b, L v 6 6 Lt ds o 5 85, dz, 5, 25 h]. Sometimes, they are
[Cy] (even in trenul ['teernul, 'tge-, 'teje-]). Word-initially, [e-/ is practically ‘/je/” even
in euro, Europa, Elena, elefant.
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There is possible confusion between [ja, ja/ [Cja, Ca] and [wa, wa/ [Cwa, Cal;
[V-C] (including strategies for distinguishing [ja, wa/, by changing them into [ija,
uwa], even [iJa, u'wal]). Besides, [h/ [, 1] (semiconstrictive); but also [j/ [j]; /4, &,
{, 3/ may be [t, dg, {, 3]; often [t], &s/ become /[, 3/, while [z] may be [d]; in addi-
tion, [ts; s, z/ may be [8; 8, 2] (with semiconstrictive elements). Instead of demi-
-semi-approximants [J, & w], before initial (or between) vowels, true semi-

approximants may appear, [J, 1, w]. The position of stress in words may be differ-
ent, as in: aripd, instead of dripd.

fig 7.4.1. Romanian regional accents: Moldova vowels & diphthongs.
fif [i) [if Tu]
[u/ [u]
[e] [E, 1IE]
[2] [3] ‘ ‘ | 8] ‘ o\ Jo] [0, Vuo]

f1a [je, Ce] 6] o | [Gia]

af Tal . [wa/ [{a
e
Lu/ [v, o] e O [3] [u]
e/ 2, ¢ e || C?O* lo] [0, o
R
e | e
Ll b1
(3] [3] \_Yﬁ:\:\o_\ [uif [ui] [iu/ [iu] [#u/ [wu]
[eif [ei] [eu/ [au]
[5if [ai] Joi [bi]  [u/ [3u] [ou/ [ou]
[aif [ei] [au/ [au]
fig 7.4.2. Romanian regional accents: Moldova main intonation patterns.
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H ungarian enclave

7.5. The Hungarian-Romanian accent is frequently advanced: mdtematic, pré-
paganda (instead of matemitic, propagdnda) or élementar, apréximativ, rémdén (in-
stead of elementdr, aproximativ, roman). Very frequently, we have [c/ [r]. There are
problems in distinguishing between 4 and 4.

There is possible confusion between [j, j/ and w, w/, including [ja, ja/ [Cja, Ca]
and [wa, wa/ [Cwa, Ca]; [V-C], in addition to [e'a, o'a] for [ja, wa/. [t|, &, {, 3/ may
be [tf, &, |, 3]; and [g], ke, h] often appear instead of [¢, , §j]. Besides, [V-C] is pos-
sible, mainly with /7/.

fig 7.5.1. Romanian regional accents: Hungarian-Romanian vowels & diphthongs.

pm el 11| e /u/[u]
Ll el | Wk
. n‘:\ \ \o\

T o

[12] [ja, 2©a] [af [as al, /ua/ wa, 0®a]

fiif lii) | AE—T—0| /ui/ (vl Jiu/ [xu] g [uv/ [uu]

| NN | | i/ D [iuf [wu]

[eif [Ei] Joi/ [oi] \ \ J/\ Jou/ [ou]
Joi/ [ai] Jeu/ [u] L 1/

|

fail (2 FH’W L [ F [ e/l

fig 7.5.2. Romanian regional accents: Hungarian-Romanian main intonation patterns.

[e] [E, E, 9

0]

O | — o
O | — o —

T ) R fE

/d/ [..I..I..I.]

Ukrainian enclaves

7.6. The Ukranian-Romanian accent has: [l/ [1, 1]; /C/ [C] before /i, e/ or [j, j/:
mp. b Lyvnonbtd ot d, s 2 hl. sometimes, instead of [C], find: [Cy],
and there is possible confusion between [ja, ja/ [Cja, Ca] and [wa, wa/ [Cuwa, Ca],
in addition to [e'a, o'a] for [a, wa/. [Ca/ mai possibly become [Cia [f, v| are main-
ly [f, v] (semiconstrictive). There is a strong presence of ["u] + [u, of. [t, &, |, 3/
may be [t, dz, {, 3]. There are problemes in dlstlngulshlng betvveen d and 4.
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fig 7.6.1. Romanian regional accents: Ukrainian-Romanian vowels & diphthongs.
[ [s]
[o] 1]
[ef [E] Jo] [o]
: [
[1a/ [ja, ea] \ \ \ ﬂ\ \ \ [wa/ [wa, 0®a]
fiif [ii] | B [uif [ui]  [iu/ [iu] [uu/ [uu]
[ii/ [] [iu/ [u]
o [5i/ [1] [ou/ [2u]
[eif [Ei] foif [6]  [euf [Eu] H| \ %; ~ y\ Jou/ [ou]

- T/
o i) |18 |

] o

L

fig 7.6.2. Romanian regional accents: Ukrainian-Romanian main intonation patterns.
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Mini-phono-dictionary

Aaron '‘aron

Abrud abrud

Ada Kaleh 'ada kale
Adam a'dam

Adamclisi adamkli'si
Adjud ad'zud
Agidrbiceanu agirbitfanu
Agerpres adger'prEs
Aiud ajud

Alba Iulia 'alba ju'lia
Alecsandri aleksan'dri
Alecu aleku
Alexandrescu aleksan'dresku
Alexandru alek'sandru
Aman 'aman, a'man
Andreescu andrejesku
Angbel ‘anyel

Anina anina

Antim aa'tim
Antonescu aato'nesku
Arad a'rad

Ardeal ardjal

Arges 'ardgEf

Argetoianu ardggto'janu
Arghezi ar'ygzi

Aristia aris'tia

Aron 'arron, a'ron
Asachi a'saci

Averescu ave'resku
Azuga a'zu-ga

Baba baba

Babadag babadag
Babes babef

Baciu baksu
Baconsky bakoasei
Bacovia bakovia
Bahlui bahlui

Baia Mare baja 'marre
Baia Sprie bajas 'prie
Balcic bal'dik

Balta balta

ban 'ban

Banat banat

bani banj

Barac ba'rak
Barbilian barbilian
Barbu barbu

Barit barits

Baritiu baritsiu
Basarab basa'rab

Basarabescu basarabesku
Basarabescu basarabesku

Basarabia basa'rabia
Bazargic bazardsik
Bdicoi bsikoi

Bdile Herculane 'bsile heckulane

Bailesti bsileti
Baliceanu bsls§anu
Balcescu bs|'tesku
Balti bsltsi
Bandteanu bans'tsjanu
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Bdneasa bs'njassa
Binulescu banu'lesku
Bdrdgan bsrs'gan
Bdrnutiu barnu-tsiu
Bérlad birlad
Barsan bir'san
Bechetu be'ce-tu
Beiug be'juf
Beldiman beldiman
Beniuc beniuk
Bibescu bibrsku
Bihor bihor

Bistrita 'bistritsa
Blaga bla-ga

Blaj blaz

Blandiana blandi'ana
Bogdan bog'dan
Bogza bogza

Boian bo'jan
Boldesti bol'defti
Boliac bo-liak
Bolintineanu bolinti'njanu
Borsa borfa

Borsec borsek

Botez bo'tez
Botosani boto'fani
Brad brad

Brasov brafov
Brdila braila
Brdileanu besiljanu
Brdiloiu brsilo-ju
Brdtescu bra'tesku
Brdtianu bratianu
Brédncoveanu brigko'vianu
Brancusi beinkufi
Breaza brjaza
Breazul brjazul
Breban breban
Bucegi bu'de-dsi
Bucovina buko'vina
Bucuresti buku're{ti
Budai bu-dai
Bubusi buuii

Buzdu bu'zzu

Romanian Pronunciation & Accents

Byck bik

Cabul kahul

Calafat kala'fat
Cantacuzino kaatakuzino
Cantemir kaate'mir
Caracal ka'rakal
Caragatdi kara'gartss
Caragea karadza
Caragiale karadza’le
Caransebes karan'se'bef
Caras karaf

Carei ka'tei

Carp kacp

Carpati kar'partsi
Cartojan karto'zan
Catargiu katardiu
Cavarna ka'varna
Cazaban kazaban
Calarasi ksls'cafi
Calimah kslimah
Caliman ksliman
Calimanesti kslims'nefti
Calinescu kslinesku
Cdmpeni kim'penj
Céampia Turzii kim'pia ‘turzi
Campina kimpina
Campulung kimpu'lung
Carlova kirlowva
Ceausescu faufesku
Celibidache elibidace
Cerna 'derna

Cernduti tfeensturtsi
Cernavodd t§erna‘vo-ds
Cetatea Albd te'tatja 'albs
Chendi ‘cendi

Chilia cilia

Chisindu cifinsu

Chiva 'civa

Chivu 'civu

Christea keistja

Cibin tibin
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Cibinul dibinul
Cihac ihak

Cioran tfo'ran

Cipariu dipariu
Carlova kirlowva
Cisnddie tizns'die
Ciuc 'fuk

Closca klofka

Cluj kluz

Coandd kwands
Codlea kodlja
Codreanu ko'dcjanu
Comdnesti komsnefti
Conachi konaci
Constanta kons'tantsa
Constantin konstan'tin
Constantinescu konstaatinesku
Corabia ko'rabia
Coresi ko're'si

Corneliu korneliu
Cosbuc kozbuk
Costache kos'tace
Costantinescu kostantinesku
Costin kos'tin

Cotnari kotnari
Cotrubas kotrubaf
Cotrus ko'teu

Covasna ko'vazna
Crainic 'keainik
Craiova kealjo-va
Crasna 'krazna
Creangd 'kejangs
Cristea 'keistja

Cris 'keif

Crisan keifan

Crisana keifarna

Crisul Alb keifu Talb
Crisul Negru keiful 'ne-gru
Cucuteni kuku'tenj
Cugir ku'dgic

Curtea de Arges kurtja de'ardsEf
Cuza kuza

Daniel daniel

David 'david

Davila davilla
Démbovita 'dimbovitsa
Dandild dsn3s'ils

Dej 'de3

Delavrancea dela‘vragtia
Densusianu deasufi'anu
Deva 'deva

Dimitrie di'mitrie
Dinu 'dinu

Dobrogea do'bro-dga
Dobrogeanu dobro'dganu
Doind 'doins

Dolj 'dolz

Donici 'donitfi
Dorohoi doro'hoi
Dosoftein dosof'teju
Dracul 'drakul

Dracula draku-la
Dragoslav dragozlav
Draiganesti dragsnefti
Drdgdsani dr3gs'sani
Drdigoiu drs'go-ju
Drobeta dro'beta

Duca 'duka
Dumitrescu dumi'tresku
Dumitriu dumi'teiu
Dumitru du'mi-tru
Dundre 'dunare
Dundvrea 'dunscja

E
Eforie efo'rie
Eftimiu efti'miu
Eliade Eliarde
Elisabeta elisabrta
Emil e'mil

Eminescu Eminesku
Eminovici Eminovitfj
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Enescu enesku

Faigdras t3g3'raf
Falticeni tsltitfeni
Fetesti fe'tefti

Filiagi filiafi

Filimon filimon
Filipescu fili'pesku
Focsani tokf§ani
Gafencu gategku
Galaction galaktion
Galati galatsi

Gane 'gang

Gaster 'gastEr

Gdesti g3'jEfti

Garla Mare 'gicla 'marce
Garleanu gicljanu
Georgescu dgor'dgesku
Gheorghe 'yorye
Gheorghiu yor'ju
Gheorghiu Dej jor'u 'dez
Gherea 'ye'rja

Gherla 'jecla

Ghiatd 'jartss

Ghica 'fika

Giurgeni dgur'dgeni
Giurgiu 'd&gurdsu

Glina 'glina

Goga 'go-ga

Golescu go'lesku
Golestan golestan
Gorj'gors

Grigore gri'gorE
Grigorescu grigo'tesku
Groza 'groza
Gumelnita gu'melnitsa
Gura Humorului '‘qura hu'mo-rului

Romanian Pronunciation & Accents

H

Hamangia hamanp'dgia
Harghita har'jita
Haskil hascil

Hasdeu hagdeu

Hateg ha'tseg

Haérsova hicfova
Heliade heliade

Hodos ho-dof

Hogas hogal

hord hors

hore ho e

Horezu ho'tezu

Horia foria

Hotin ho'tin

Hrisanide Qrisani-de
Huedin huje'din
Hunedoara hune'dwara
Hurmuzachi hurmu'za-cj

Husi hudi

lacob jakob
lalomita jalomitsa
lagi Yjatj
Ibrdileanu ibrsiljanu
leremia jErE'mia
Ifov 'ilfov

Iliescu ili'esku

loan 'jan ([jwan/)
Ion 'jon

Ionel jo'nEl

Ionescu jo'nesku
lordan Yjordan
lorga ‘jorga

Losif Yjorsif

Isaccea i'saktfa
Ismail izmaiil
Ispirescu ispiresku
Istrati is'tearti
Istria ‘istria
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J
Jebel 5e'bEl

Jebeleanu 3ebeljanu
Jimbolia zimbo-lia
Jiu ziu

Junimea 3u'nirmja

K

Kogalniceanu kogslnitfanu

L

Lahovari laho'varri
Lazdr lazar
Lazdreanu lszs'cjanu
Leonid leo'nid

leu 1eu

Levaditi levaditi
Lipatti liparti
Lipova lipova
Liviu liviu
Lovinescu lovinesku
Luca luka

Luchian lu'can
Ludus Tu-duf

Lugoj lu-gox

Lupeni lu'penj
Lupescu lu'pesku

M

Macedonski matfe'doasci
Maior 'major

Maiorescu majo'resku
Mamaia mamaja
Mangalia man'qgalia
Maniu ma'niu
Manoilescu manoilesku
Maramures maramu-ref

Marea Neagrd 'marja 'nja-gr3
Marghiloman macgilo'man
Matei ma'tei

Mauwurer 'maurer
Mavrocordat mavrokor'dat
Mdcin m3't{in

M nescu ma'ngsku
Medgidia meddzidia
Medias 'me-diaf, -i'af
Mehadia mehadia
Miercurea Ciuc 'mjeckurya ‘tfuk
Mihdescu mihzjesku
Mihai mihai

Mihail miha'il

Mihalache mihalace
Mihalovici mihaloviti
Minovici 'min-ovitfj
Minulescu minulesku
Mircea 'mirtfa

Mirea 'mirja

Miron 'miron; -‘ron
Mironescu miro'nesku
Mizil mizil

Moinesti moi'ngftj
Moldova moldova
Moldovenesc moldove'nesk
Moldovita moldo'vitsa
Morariu mo'rariu
Moravita mo'ravitsa
Movili mo'vils

Munca 'mupka

Munteanu mun'tjanu
Muntenia mun'ternia

Muntii Apuseni 'muntsi apu'se'ni

Mures 'mu-ckf

Muscel mus'tfel

Napoca napo-ka
Nddlac n3dlak
Ndsdud n3s3ud
Navodari nsvo'dari
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Neculce nekultfe
Negoiul ne'go-jul

Negru Vodd 'negru 'vo-ds
Negruzzi ne'gru-tsi
Nenitescu neni'tesku
Nicolae niko'laje
Niculae nikulla‘je
Niculescu niku'lesku
Nistru 'nistru

Nucet nu'tfet

0]

Ocna Mures 'ckna 'mu-ref
Ocnele 'oknele

Octavian oktavi'an
Odobescu odobesku
Odorhei odorhei
Odorheiul Secuiesc odorhejul sekujesk
Olt 'olt

Oltenia oltenia

Oltenita ol'tenitsa

Onciul 'optful

Oradea o'radja

Oravita o'ravitsa

Ordstie oc3f'tie

Orasul Stalin o'rafuls 'talin
Orbei orhEi

Orsova 'orfova

Otescu o'tesku

Otomani oto'mani

Otelul Rosu o'tselul 'ro-fu
Ovid o'vid

Pallady paladi, -i
Panait pana'it
Pascani pafkani
Pauker 'paucer
Pavelescu pavelesku
Parvan pir'van
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Perlea 'perlja

Peticd 'petiks
Petragcu pe'trafku
Petrescu pE'tresku
Petrila pe'teila
Petroasa pe'truatsa
Petrosani peteoffani
Petroseni ptro{eni
Petrovici 'petrovitii
Petru 'petru
Philippide tilipide
Piatra ‘pjatra
Piatra Mare 'pjatra 'marre
Piatra Neamt 'pjatra 'njamts
Pietroasa pjE'truarsa
Pillat pilat

Pitesti pi'tefti
Ploesti plo'jefti
Ploiesti plo'jefti
Pop 'pop

Popescu po'pesku
Popovici ‘popovitli
Popp 'pop

Portile de Fier 'portsile defi'er
Prahova 'prahova
Preda 'pre-da
Predeal pre'djal
Prut 'prut

Pucioasa pu'tfuasa
Puscariu pufkariu
Putna 'putna

R

Racovita '‘takovitsa
Racovitd 'takovitss
Radu 'ra-du

Razelm ra'zelm
Radauti r3ds'utsi
Ridescu r3'desku
Radulescu r3du'lesku
Rebreanu rebrjanu
Reghin 're-yin
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Resita 'refitsa

Retezat rEte'zat

Réammnic 'rimnik

Rémmnicu Sirat 'rimniku s3'rat
Rémnicu Vilcea 'rimniku 'vitfa
Résnov 'tifnov

Rodna 'todna

Roman 'ro-man

Roménia romi'nia

Rompres com'pres

Rosetti ro'seti

Rosiori rofi'ori

Rosiorii de Vede cofiori de'vede

Sdcueni sskuljeni

Sadoveanu sado'vjanu

Sahia saljia

Salonta sallonta

Sﬂrmizegetusa safrniZEdgE'tu'sa
Satu Mare 'satu 'marre

Sacele s3tfe’le

Sdlaj s3laz

Sénnicolau Marc snniko'lau 'mark
Scanteia skir'teja

Sebastian sebas'tjan, -i'an

Sebes 'sebE|

Securitate sekuri'tate

Segarcea se'gartfa

Semdndtorul semans'torul
Sfantu Gheorghe stintu 'jorye
Sibiu sibiu

Sighet 'siyet

Sighetu Marmatiei 'sijgtu marma'tsiei
Sighisoara sijifwara

Silistra sillistra

Sima 'sima

Simeria simeria

Simion simi'on

Simleu Silvaniei {im'eu sil'vaniei
Sinaia sinaja

Siret si'rt
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Slinic slanik
Slatina slatina
Slavici slavitj
Slobozia slobo'zia
Solca 'solka
Somes 'so mEef
Sorescu so'resku
Sovata so'vata
Stalin stalin
Stamatu stama-tu
Stan s'tan

Stancu stagku
Stinescu stanesku
Stere s'terE

Stoica s'toika
Strebaia steeharja
Sturdza s'turdza
Suceava su'tfava
Sulina sulina

Siria {i'ria
Stefan {tetan

T

Tatdardscu tats'rasku
Tdtdrescu tats'tesku
Térgoviste tirgo-vifte
Téargu Jiu 'tirgu 3iu

Téargu Mures 'ticgu 'mu-cgf
Téargu Neamt 'tirgu 'njamts
Téargu Ocna 'ticgu 'okna
Téargu Secuiesc 'tirgu sekujesk
Téarnava 'tirnava
Tdrndveni tirns'venj
Techirghiol tecirgol

Tecuci te'’ku-tfi

Teleorman teleorman
Teodoreanu teodo'tjanu
Tighina ti'fina
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Timis 'timif

Timisoara timifwara
Timoteiu timo'teju

Tisa 'tirsa

Titu 'tirtu

Titulescu titulesku
Topdrceanu topirtanu
Toplita toplitsa

Transilvania tragsil'varnia
Trotus ‘trotuf

Tulcea 'tultfa

Turda 'turda

Turnu Mdgurele 'turnu magu'te’le
Turnu Severin 'turnu SEVE'rin
Turtucaia turtu’kaja

T

>

Tara Bérsei 'tsara 'birski

Tepes ‘tse'pE|

Ureche u'rece
Ursuleac ursu'ljak
Urziceni urzitfeni

Valahia valaljia

Valea ‘valja

Valea lui Mihai ‘valja luimihai
Valea Viseului 'valja vi{eului
Varlaam varla'am

Vasile va'sile

Vaslui vaslui, vaz-

Vatra Dornei ‘vatra 'dornei
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Vicarescu vsks'tesku
Vicairesti vsks'efti
Vidastra vs'dastra

Vede ve-dEe

Vedea 've-dja

Viata Roméneascd vi'atsa rominjasks
Victor ‘viktor

Vieru 'vierru

Vilcea 'viltfa

Vintild vin'tils

Viseu vifeu

Viseu de Jos vifeu de'zos
Viseu de Sus vi{eu de'sus
Viseul vijeul

Vliad vlad

Vliadimirescu vladimi'tesku
Vlahuta vlahu-tsa
Vliaicu vlaiku

Vlibita vlshitsa
Voiculescu voiku'lesku
Voronca vo'ronka
Voronet voro'nets
Vrancea 'veagptfa

X

Xenopol kse'nopol

Zaharia zaha'ria
Zaldu za'lzu
Zamfirescu zamfiresku
Zdrnesti z3r'nefti
Zeani 'zjani

Zeletin zele'tin
Zimnicea zimnitja
Zlatna 71atna



9.
Phonopses of 25

languages (for comparisons)

9.1. According to the phonetic method, the pronunciation of another language
is done contrastively, by comparing the characteristics of the language to be stud-
ied and those of one’s own mother tongue.

For the latter, at least its neutral accent is presented, although in a simplified
way. In fact, only the diphthongs which are not just simple combinations of ex-
isting phonemes are here shown, possibly as independent phonemes, often with
unpredictable realizations. In more complete books (with specific teaching pur-
poses), also the regional accents of both languages are presented.

9.2. However, in this book it is not possible to provide everything and for sever-
al languages. The books already published (and those in preparation, indicated in
the bibliography), which belong to the series X Pronunciation & Accents, are thought
to be useful. They are on: English, German, Dutch, French, Spanish, Portuguese,
Italian, Russian, Greek, Chinese, Japanese, Hindi, Turkish, Arabic, Hebrew.

9.3. Therefore, here, we will at least provide the iconic phonopses of 26 lan-
guages, as for their vowels, consonants and intonation, a little simplified (but still
morte accurate than what can be found in so many other books). They are derived
from those books or from Handbook of Pronunciation and Natural Phonetics &
Tonetics, where much more can be found in comparison with what has been pro-
vided here. In fact, here, for tonal languages, we have also omitted their tonemes,
while showing their marked tunes, with further simplifications.

9.4. Thus, it will be useful to carefully compare the phonopses of one’s own lan-
guage (and also those of other languages one wants to know), to see directly what is
similar or different. In the indicated books, there are more than 300 such phonopses.
fig 9.27.1-7 give a number of orograms of the contoids which are necessary to facili-
tate the comparison between different languages.

9.5. Symbols given between [ ] are important taxophones (or combinatory vari-
ants), while those between () are possible additional phonemes or xenophonemes.
Since we do not consider clusters like /Ch/ as unitary phonemes in possible op-
position to simple /C/, they do not appear in the consonant tables provided.
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fig 9.1. English.

—

—_

[E1]

—

—_

British

>| American

— 3% o
5 55 =
o~
@ —
’ )V.A
— — )
s B ) <,
S
Y
~
[\%)
g
= )
—_r
— = < 6,59,
= S -
T T e |

\l\.\
[ —
[ —
|
11—
— |
| 1 ‘I\P
L]
—
= = o H )
. _— e = —

) = I =1/
- [
W o| N e
= o ° °
k o . °
N "
N _ a 4
— —~ |1
A w 1 la [
Pqu —
~ e -
= \ IE _
= s
o - o
—
n1q N of q
—
o _ ~
D » o ol
V o o
- _ ~
g o S .]. .
p o . o
L L
o . 0]
—

Y 7 A RN B VA

T

// [..I..I..



9. Phonopses of 25 languages (for comparisons) 75

fig 9.2. German.
i ) (m o] 1 | @ fu || Ll
[ |m| e | |@| ] HEUE N
], o) (@ T@ T [ @ [of
[e], [ce] \'._\"_\_\lj_\_l'\ [al, [0] \ \\L V\ [oY]
ol | (m| | | fael || [l | | fao]
pf tdn kg [?]
SR
s z f3¢i x¥
2] h
|
[ L] Il [-'..]o TR HE
fig 9.3. Dutch.
i, [yy] |m|®| | | @&| [wul  fiu], [yu] [ui]
0w | e 1 Has=an
[ee], [oo] \l’ \\.’. \D \ \\.\ [2], [00] [eeu]\\ \{\ \ \\[001]
RN e A
a@] | | | m | | aail | | [ ml | |
m n n
pb td c] k (g) [2]
fv sz (2 [l KX¥
v j [a] h [f]
1 £[4




Romanian Pronunciation & Accents

76

fig 9.4. French.
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fig 9.6. Portuguese.

ao(ml | | lefwd
Ll 1o | |n
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} [1] 1 £
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fig 9.7. Italian.
am | ]| el
Ll
crml | ] | e
Ll
llm] | | | oDl
Wl | ml | |
fél d ! ! k
t
P ts dz tf ds J
fv . [ )
r [r] ! v
1 Is
[[ Lottt [ L] [?l -] SE]
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fig 9.8. Russian.
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fig 9.9. Czech.
iolm | | | | @ [ue]
HEEEE
HEREE
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fig 9.10. Polish.

[t L] ] -

fig 9.11. Bulgarian.

[T o] I ] .
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fig 9.12. Greek.

[[Ttrer] L] ) [DIER L]

fig 9.13. Hungarian.

[[ Lo ] L] ] 2/ [ [ [
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fig 9.14. Albanian.

fig 9.15. Finnish.

[T TR -1 ]
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fig 9.16. Arabic.
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fig 9.17. Hebrew.
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fig 9.18. Turkish.

fig 9.19. Persian.
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fig 9.20. Hindi.
m n () [l (@)
pb td td kg (@ ()
ddg
(@) B
stz @&
il [w] G [ A
el (®)
(with several /Ch, hC/ clusters)
T R

fig 9.21. Vietnamese.

[He] [3‘5]’ [00]
(&
[e], [e] [0o]
[aa]

m n n g [§]

pb td k  [k] [?]
f s
vsz | KR T

(with /t, th/ and [’b, ’d] and tonemes not shown here)
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fig 9.22. Burmese.

I k_\m
Ll
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(T) jll w h

(with /Ch, hC/ clusters and tonemes not shown here)
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fig 9.23. Chinese.
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fig 9.24. Korean.

[e®)], [8(a)] P\\ \-. \ \\‘ \\ [o(0)]
[(@e] | | ¢ | bl
(m| | | [a@]
m n [n] 1]
p[b]  t[d] k[q] 5
t [dg]
s [z] [{]
(] [hl [h] [l hiA]
7 8 [yl w
[ L[] ) i

(with /Ch, C2/ clusters and complex voicing)

fig 9.25. Japanese.
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Main consonant orograms

fig 9.26.1. Main nasals.

fig 9.26.2. Main stops.

lae))
on
o)

g

2)
D)
YD)
Y]

(e
S

Rk
e

o
lﬁ_\



88 Romanian Pronunciation & Accents

fig 9.26.3. Main stop-strictives (or ‘affricates’).
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fig 9.26.4. Main constrictives (or ‘fricatives’).
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fig 9.26.7. Main laterals.
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10.
Annotated
Bibliography

A number of our examples have been taken from some of the few titles listed in
this Bibliography, but they have been retranscribed (or transcribed, if needed), fol-
lowing our “»]PA method, also adapting their spelling, following its reform rules or
adding it, if not present.

Unfortunately, even in Romania, books and articles are too often published using
s and ¢, instead of s and £.

We call ‘Romanian IPA’ the IPA version traditionally used by a number of authors
for transcribing this language, often in italic, rather than in plain Roman character, as
today. In addition to [d3, tf, ts], instead of [ds, tf, ts], the less strange among them also
used [£3, 54, 0] (more recently [ea, 0a, €0], or [ea, ©a, €0]), instead of [ja, wa, 30], and
[i, 1, 1], for [i, i] (including some other ‘choices, such as [i, 1], for [i/, or: 1a, €a, Q1a, da!

Let us play particular attention to the practically useless (and misleading) letter 4,
sillily reintroduced into the alphabet, which represents the same phoneme as 7: [if [i].
The only excuse for keeping it is that some family names may have one or the other
grapheme, to identify them. Nowadays, in common words, 4 is only used in word-
-middle position.

Back to phonic symbols, unfortunately (and incredibly, indeed!), the very unnat-
ural (and really brutal) idea of considering only graphic vowel sequences (as if they
actually were something to rely on for ‘higher’ phonic debates) is hard to be defeat-
ed and ultimately clarefied scientifically.

Arguably, it should be naturally obvious (for anyone who may be considered to
be a ‘rational being’) that spelling is a notorious ‘antedeluvian’ and insulting offense...
It is sadly true that even certain ‘phonological’ lucubrations are not better than that,
when they absurdly rely on spelling, without any hesitation.

Therefore, only [VV, VV/ [VV, VV] may be true diphthongs, while both /VV] [VV]
and [CV/ [CV] are not, even if poorly written using only ‘vowel letters’! Traditional
learning is certainly culpable for that, unless people can really manage to ‘think with
their own heads’. Let us hope for the best (for them, too)!

Of course, many less useful (or, rather, useless) books and articles do not appear
here. We certainly do not indicate anything written by Emil Petrovici, because of his
highly unnatural ‘phonemics’, with the normal Romanian consonant phonemes ‘ac-
companied’ by three more or less absurd series of ‘consonants’: ‘palatalized’, ‘labialized’,
and ‘labio-palatalized’, for 72 consonantal ‘phonemes’!
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It is true that we use four dorsal (semi-)approximant phonemes, [j, J; w, w/ [j, ; W,
w], also combined as [ju, Ju/ to give [}, , & 1, for neutral pronunciation (and seven
more, for mediatic pronunciation). But this is done exactly for the opposite reason, ie
to provide surer transcriptions, and to clearly distinguish, for instance, between leac
[ljak/ [ljak] and leal [le'al/ [le'al], without resorting to less clear and more circus-like
things as: ‘[1eak], [ledk], [ledk], [1°4k]’, for the first!

Let us add: ea [ja/ [Yja, ja, e, Je]! But, even if speakers oscillate much (neutral
ones, too, in colloquial speech), without those approximant and semiapproximant
symbols, it would not be possible to describe exactly the real pronunciation of Ro-
manian, including the mediatic and regional accents, which must not be confused
or ignored.

As for the pronunciation of Names, unfortunately, none of the three titles indi-
cates them (except very occasionally), which is a serius problem (although Indrep-
tar lists Greek and Latin names, indicating their accents). However, T4taru’s and the
Academia’s dictionaries, for common words, almost provide acceptable ‘solutions),
although and because their lists are heterogeneous, including the pronunciations
provided, not rarely different.

Around the World, there are many ‘inverted’ publishers, who continue to pro-
duce ‘inverted’ books, ie those irritating ‘things’ with the title on their spine written
from bottom to top, instead of from top to bottom (with consequent absurd and
tiresome neck exercises, when looking through the books on library shelves).

So, when a (seriously made) book is put on a table with its front cover up, the ti-
tle is seen regularly, on the spine appearing in a complete logical and natural way.
Unfortunately, it seems that such a practice is not the ‘preferred’ one by Romanian
publishers (and too many others, as well)!

AcCADEMIA ROMANA (2005%) Dictionarul ortografic, ortoepic, si morfologic al limbii
romdne. Bucuresti: Univers Enciclopedic; less ‘ortoepic’ than promised, and with
no real transcriptions, but strange ‘respelling™ in a word, unreliable stuff from
the other millennium (or worse)!

BouoQuiaux, L. et alii (1976) Initiation a la phonétique. Paris: PUF/ORSTOM; a vinyl
record to be used in connection with THoMAs et alii; expanded IPA.

CANEPARI, L. (1983) Phonetic Notation | La notazione fonetica. Venezia: Cafoscarina;
with 2 enclosed audiocassettes; almost ] PA.

— (1986°) Italiano standard e pronunce regionali [‘Standard and Regional Italian
Pronunciations’]. Padua: CLeEuP; with 2 enclosed audiocassettes, the second
one is about regional pronunciations, aslo downloadable from our canipa.net
website; almost ¢@?[PA.

— (2000/2009) Dizionario di pronuncia italiana [‘Italian Pronouncing Dictiona-
ry’]. Bologna: Zanichelli; 60,000 forms with transcription and pronunciation
variants, which correspond at least to 180,000 actual words; with many variants
and degrees of acceptability: modern neutral, traditional neutral, acceptable,
tolerated, slovenly, intentional and lofty; <a?IPA.
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— (2004%) Manuale di pronuncia italiana ["'Handbook of Italian Pronunciation’].
Bologna: Zanichelli; with 2 enclosed audiocassettes, aslo downloadable from
our canipa.net website; it introduces modern neutral pronunciation, in addition
to the traditional one, besides other types, including 22 regional koinés; «7]PA.

— (2007) Pronunce straniere dell’italiano — ProSIt [‘Foreign Pronunciations of Ital-
ian’]. Miinchen, Lincom; precise descriptions of the foreign accents of 43 lan-
guage groups, not only European, with intonation and more or less marked in-
ternal variants; ¢?]PA.

— (2007%) A Handbook of Pronunciation. English, Italian, French, German, Spanish,
Portuguese, Russian, Arabic, Hindi, Chinese, Japanese, Esperanto. Miinchen: Lin-
com; “@”]PA transcriptions, as in this book.

— (2007) Natural Phonetics & Tonetics. Articulatory, auditory, and functional. Miin-
chen: Lincom; updated edition of previous title; the first part gives a complete
presentation of the “”]PA method and symbolization; while, the second part
provides accurate phonosyntheses of 241 living languages and 71 dead ones; on
our website, the latter are 81, freely downloadable.

— (2016?) English Pronunciation & Accents. Miinchen: Lincom; with more than
200 different accents [L1: 121 native with variants], bilingual [L2: 63], foreign
[Ls: 30]; “n[PA.

— (2016%) German Pronunciation ¢& Accents. Miinchen: Lincom; neutral, mediat-
ic, traditional, international, regional and foreign accents, not only in Germa-
ny, Austria and Switzerland; <[ PA.

— (2017) French Pronunciation ¢ Accents. Miinchen: Lincom; neutral, mediatic, tra-
ditional, international, regional and foreign accents, not only in France; “”[PA.

— (2017) Portuguese Pronunciation ¢ Accents. Miinchen: Lincom; neutral, medi-
atic, traditional, and international pronunciations, 22 regional and several for-
eign accents; “*JPA.
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— (1999%) Dictionar de pronuntare a limbii roméine. Cluj-Napoca: Clusium; ‘Roma-
nian’ IPA, with mixed fonts of different style and dimension, and exactly [, °, C']



10. Annotated Bibliography 97
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INTERNATIONAL

PHONETIC ALPHABET

(official: 1993, corrected in 1996, and updated in 2005)

CONSONANT (PULMONIC) (@)
Bilabial |Labiodent| Dental | Alveolar |Postalveol | Retroflex | Palatal | Velar | Uvular | Pharyng.| Glotal

Plosive p b t d t d|c 5]k g|q ¢ ?

Nasal m m n n n 1 N

Trill B r R

Tap or Hap v r [

Fricative |¢ B[f v [0 s z|[ 3]s z|¢ j[x y|x ¥|h §|h h

Lateral fric. { 13

Approxim. 0] 1 1 ] uj

Lateral app. 1 [ A L

Where symbols appear in pairs, the one to the right is voiced. Shaded areas denote articulations judged impossible.

CONSONANTS (NON-PULMONIC)

Clicks Voiced implosives | Ejectives
O Bilabial b Bilabial as in:
| Dental d Dental/alveol. p’ Bilabial
' (Post)alveolar :[' Palatal t Dental/alveol.
$ Palatoalveolar d Velar k> Velar
| Alveol. lateral | & Uvular s’ Alveol. fricat.
VOWELS

Front entral Back
Close u
Close-mid e 9%e o
Open-mid € oe—3 G—A >

x

Open a CEJ_G D

Where symbols appear in pairs, the one
to the right (and U) is rounded.

DIACRITICS (Diacritics can be placed above a symbol with a descender, eg I'])

OTHER SYMBOLS ¢ Voiceless alveolo-palatal fric.

Mm Voiceless labial-velar fric. 7, Voiced alveolo-palatal fric.
W Voiced labial-velar app.
Y Voiced labial-palatal app.

H Voiceless epiglottal fric.

I Voiced alveolar lateral flap
lﬁ Simultaneous f and x
ts Affricates and double articulat.

__ can be represented by two sym-
kp bols joined by a tie bar if necess.

§ Voiced epiglottal fric.
? Epiglottal plosive

TONES & WORD ACCENTS

LEVEL CONTOUR

6 or | Extrahigh O or /| Rising

o y High ) \] Falling

o 4 Mid 8 /| High rising

0 4 Low 0 / Low rising

0 | Extralow 60 7 Risingfalling

1 Downstep (relative) 2 Global rise

I Upstep (relative) n Global fall
SUPRASEGMENTALS

. Voiceless du Breathy voiced b a _ Dental t d ' Primary stress
. Voiced t s ~ Creaky voiced b a . Apical t d . Secondary stress:
b Aspirated thdh | _ Linguolabial t d . Laminal t d .fOUna'tlgan
., Morerounded 2 © W Labialized tw dw ~  Nasalized FEIE : Long a
Lessrounded 2 0 i Palatalized ti di ™ Nasal release de y Haltlong %
. Advanced ue ¥ Velarized v dv I Lateral release  d! Extrashort
_  Retracted e i S Pharyngealized t* d " No audibile rel.  d’ Syllable break:
Centralized é 0 ~ Velarized or pharyngealized 1 ¢ ai.aekt
*  Mid-centralized € 0 . Raised e (W = voiced labial-velar fricative) | Minor (foot) group
. Syllabic n I . Lowered e (x = voiceless velar approximant) I Major (intonation) gr.
~ Non-syllabic e o 4+ Advanced Tongue Root € 9 Linki
_ inking (absence of a
> Rhotacized > a + Retracted Tongue Root e o ~ break)












