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0.1. Romanian is an Indo-European Romance language. It is here presented in
a general way, although it will be soon described in a more thourough way, with
all necessary figures, from Ã 3 on.

It has the seven vowels shown in the vocograms (¬ ̇  3.1); as we will see (§ 5.1-5),
for final -i˚ after a consonant, we also find /iò/ (i), with a grammatical function, even
in connected speech: Bucure¸ti /buku'reSti/ (&buku'R™Sti), buni /'buni/ ('bu;ni), bun
/'bun/ ('bun)÷ and pom /'pom/ ('pøm) ‘tree', pomi /'pomi/ ('pø;mi) ‘trees', /'pomii/
('pø;mi) pomii ‘the trees'. Let us also see: fi /'fi/ ('fi) ‘to be', fii /'fii/ ('fiî) ‘children', fiii
/'fiii/ ('fi;î) ‘the children'. Between a vowel and a pause we have /éi/ (éî).

It has two median approximants, /j, w/, and two semi-approximants, /J, W/, which
are phonemically distinctive, and can combine, producing /jWa, JWa, jWu, JWO/ se-
quences, which give: (Éa, ∑a, äU, „O).

0.2. Let us see well: ia /ja/ ('ja), ua /wa/ ('wa), ea /'Ja/ ('ãa), oa /'Wa/ ('ja), eu /'Éu/ ('ju),
eo /'∑O/ ('Fø): biatå /'bjatÈ/ ('bja;t‘), beatå /'bJatÈ/ ('bãa;t‘), cuartå /'kwaRtÈ/ ('kwaRt‘),
coardå /'kWaRdÈ/ ('kjaRd‘), vreun /'vrjWun/ ('vRjun), vreo /'vrJWO/ ('vrFø); for oa˚ both
(ja) and (wa) are possible, especially word-initially, although not recommendably. 

For unstressed /’e, ’È, ’o/, the timbres (e, È, o) are possible, sometimes even for
/'e, 'È, 'o/, instead of more neutral (e, ¨, o). 

We will see that, especially in mediatic or regional colloquial accents, for /0ié/

(0ié), either stressed or unstressed, we may have (0i¤é) or (0ijé) (di‡erent from
/0jé/ (0jé)). 

Before /i, e/, /k, g, h/ are (K, ‡, ·) (postpalatal, with (·) even after /i, e/; but nor-
mally, we have /k, g, h/ (k, g, ∆)). 

Mainly in mediatic or colloquial accents, voiced diphonic consonants (/b, d,
g÷ G÷ v, z, Z/) are partially devoiced when final; also sonants can be devoiced.
Besides, there is (n=0) (\ /n/ is homorganic to a following consonant). 

0.3. As will be seen later on, the interrogative protune has a di‡erent pattern.
Spelling peculiarities: å /È/ (x), â and î /…/, c /c, k/, ch /k/, ci /c, ci/, cea /ca/, g /G,
g/, gh /g/, gi /G, Gi/, gea /Ga/, h /x/ (∆), j /Z/ (Ë), s /s/, ¸ /S/ (fi), ¶ /q/, z /z/.
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1.0. In this introductory chapter, we will present the fundamental categories,
with a simplified treatment limited to the most basic elements. ˛ese categories
constitute the minimum necessary to proceed scientifically with phonetics.

In what will follow, every part will be gone into in greater depth and with added
detail, helping the reader to arrive at a more complete knowledge of the subject.

Vowels

1.1. ̨ e back of the tongue is the fundamental element in vowel production. It
moves in two di‡erent directions: high–low and forward–back. Consequent-
ly, the combination of these two elements produces a quadrilateral, which gives
us the fundamental vocogram, used for showing –inside it– the positions of the
vowels of a given language. On the left side of û 1.1, there are three orograms in-
dicating the zone of vocoid articulations; these orograms are steadily more
schematic, moving downwards. ˛e first, on top, is the most realistic, while the
third, at the bottom, is a quadrilateral.

On the right-hand side of û 1.1, the upper diagram is an orogram which shows
the tongue: low and central, as in the pronunciation of a (a) in most languages.
˛e upper outlines of the positions of i (i), high and front, and u (u), high and
back, are also given – as they occur in most languages. ˛e points are connected
and contained in the white (or transparent) quadrilateral, which is given enlarged
in the figure below (the vocogram, on the lower part of the right-hand side).

1.2. In the large quadrilateral, 11 vowels have been placed, shown by (square
and round) markers. ˛e round ones refer to vowels articulated with rounded

lips, while the square ones naturally represent vowels with unrounded –either
spread or neutral– lip position.

˛e symbols (i, a, u) correspond to Spanish i, a, u, as in utilizar (u&tili'†aR) (or
Italian utilità (u&tili'ta)), while (e, o) are the ‘closed' vowels of Portuguese, as in vê,
povo ('ve, 'povu) (or Italian tre, sono ('tre, 'so:no)); (E, O) are the (stressed) ‘open'
vowels of Portuguese, as in pé, pó ('pE, 'pO) (or Italian sette, otto ('sEt:te, 'Ot:to)). Note
also German Kamm˚ Tag ('kham, 'tha:k), viel, Kuh ('fi:l, 'khu:), and –but closer–
Weg˚ Boot˚ weg˚ Loch ('ve:é, 'Êo:t, 'vEé, 'lOX). ˛e Italian words written corressi and

1.
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volto have two di‡erent meanings corresponding to two di‡erent pronunciations:
(se) corressi ‘(if) I ran' (koR'res:si), and (io) corressi ‘(I) corrected' (koR'rEs:si); (il] vol-
to ‘(the) face' ('vo≤:to), and (io) volto ‘(I) turn around' ('vO≤:to). Consequently, the
two graphemes >e˚ o≥ can each represent two di‡erent phonemes: /e, E/ or /o, O/.

˛e vowels of a number of languages are concisely shown in Ã 10. Our bibliog-
raphy contains the books we produced (or intend to produce) to accurately de-
scribe a number of languages.

û 1.1. ˛e articulatory extent of vowel sounds.

1.3. û 1.1 (the vocogram part) contains three more vowels /y, °, §/, which are
rounded, and for this reason have circular markers. ̨ ese vowels are almost like /i,
e, E/ with lip rounding added. However, the tongue is a bit farther back than it is
in /i, e, E/, and in fact, these rounded vowels are a little centralized in the voco-
grams. /y, °, §/ occur in many languages, such as French: lune˚ deux˚ seul ('lyn,
'd°, 's§l), or German: Fü•e˚ Öl˚ zwölf ('fy:s¢, 'ö°:l, 'qf§lf) (as well as in several Ital-
ian dialects, particularly Lombardian, Piedmontese, and Ligurian). 

˛e first German example also has an instance of (È), which is generically placed
in the center, at the height of (e, °, o) (Ô û 1.1). However, ‘(È)' has many di‡er-
ent realizations in the di‡erent languages, which are better rendered with more ap-
propriate symbols.

˛e symbol /'/, (an uncurved apostrophe) placed immediately before a syllable,
indicates stress. ˛e chroneme, /:/, indicates distinctive lengthening of the pre-
ceding vowel – for example, in German there is a contrast between Stadt ('Stat)
‘city' and Staat ('Sta:t) ‘State'. ‹en the same symbol occurs in phonetic tran-

scriptions (in brackets, ( ), instead of in phonemic transcriptions, which are
written between slashes, / /), it is called a chrone, and indicates length which is
not distinctive. 

1.4. An example of non-distinctive lengthening is that occurring in Italian word-
-internal stressed unchecked syllables: seme, solo ('se:me, 'so:lo).

In conclusion, vowels consist of three fundamental elements: raising (of the
tongue and jaw), advancing (of the back of the tongue), and lip rounding (or
its absence).

As a first approach to the vowel phonemes of English, which are many more
than in Spanish (5) or in Italian (7), we reproduce a simplified version of the vo-
cograms of neutral British English, showing only its monophthongs (9 + schwa
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/È/) and diphthongs (7), with no combinatory variant, and excluding centering
diphthongs, as well (here). ˛is is done to enable the comparison with other sim-
ilar figures currently found in phonetics or linguistics textbooks. We also present
them both in our own vocograms and in the o‚cial quadrilaterals (but keeping
our symbols) for a quicker comparison (followed by both an actual and current
application of oƒIPA criteria and symbols, too).

û 1.2 Four versions of simplified monophthongs and diphthongs of neutral British English.

Voicing

1.5. Voicing is the ‘voice' given to vowels and certain consonants by the vibra-
tion of the vocal folds (which are located in the larynx).

Voicing can, therefore, be present or absent, giving rise to two main types of

phonation: voiced and voiceless consonants.
To give a few examples, the consonants present in man˚ ring˚ dig˚ jazz˚ these˚ lea-

sure are voiced: ('mπ;n, '>¤˙:, 'D¤;â, 'Gπ;Ω, '∑I;iΩ) and ('l™Zå, 'lIiZå÷ 'l™IZå). 
˛e Spanish or Italian /N, L/ are also voiced, and in neutral Italian pronunciation,

they are always geminated between vowels, just like the consonants written dou-
bled in the o‚cial orthography: sogno˚ foglio˚ mamma, babbo˚ oggi ('soN:No, 'fOL:Lo,
'mam:ma, 'bab:bo, 'OG:Gi). 

However, in other languages, /N, L/ are generally found without gemination, as
in Spanish: mañana˚ calle (ma'Na;na, 'ka;Le), or Portuguese ninho˚ filho ('ni;Nu, 'fi;Lu).
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/I/ (¤)

/A:/ (A:) /aO/ (aÖ)/aE/ (aÙ)
/√/ (å)

/È/ (È)
/È:/ (‘:)/E/ (™)

/π/ (π)

/EI/ (™I)

/Ii/ (Ii)

/OU/ (‘¨)

/Uu/ (¯u)

/O:/ (ø:)

/Ø/ (Ø)

/OE/ (øÙ)

/U/ (¨)

/I/ (¤) /U/ (¨)

/O:/ (ø:)
/E/ (™)

/π/ (π) /A:/ (A:)

/È/ (È)

/√/ (å) /Ø/ (Ø)
/È:/ (‘:)

/OE/ (øÙ)
/EI/ (™I) /OU/ (‘¨)

/Uu/ (¯u)
/Ii/ (Ii)

/aE/ (aÙ) /aO/ (aÖ)

canIPA

oƒIPA  
diagram 

“ 
canIPA 
symbols

‘/I/'

‘/A:/' ‘/aU/'‘/aI/'
‘/√/' 

‘/È/'
‘/‘:/'‘/e/'

‘/π/' 

‘/eI/'

‘/i:/'
‘/i:/'

‘/ÈU/'

‘/u:/'

‘/O:/'

‘/Ø/'

‘/OI/'

‘/u:/'
‘/U/'

actual 
oƒIPA 

 

‘/I/'

‘/A:/' ‘/aU/'‘/aI/'
‘/√/' 

‘/È, ‘:/'
‘/e/'

‘/π/' 

‘/eI/'

‘/i:/'

‘/ÈU/'

‘/u:/'

‘/O:/'

‘/Ø/'
‘/OI/'

‘/U/'

current 
oƒIPA 



1.6. ˛e other fundamental group of consonants is that of voiceless consonants,
as seen in pack˚ teach˚ south˚ fish ('phπé, 'ThIic, 'sa¨†, 'f¤S). Of course, we have fishy
('f¤S-i), while in neutral Italian, /S/ is geminated between vowels: pesce ('peS:Se). 

Gemination occurs even in foreign words adapted into Italian, such as the word
cachet (kaS'SE), which in French is (ka'SE). It is interesting to note that Italians also
pronounce the orthographic geminates of foreign languages as true phonic gemi-
nates, as in the English name Billy ('bil:li), instead of ('b¤l-i).

Consonant gemination is distinctive in Italian, as the following examples dem-
onstrate: cade˚ cadde ('ka:de, 'kad:de), tufo˚ tu‡o ('tu:fø, 'tuf:fø), nono˚ nonno ('nO:-
no, 'nOn:no), caro˚ carro ('ka:Ro, 'kar:Ro). In neutral Italian, there is also gemination
in cases such as è vero (™v've:Ro), ho sonno (øs'son:no), a casa (ak'ka:za), blu mare
(&blum'ma:Re), così forte (&kozif'fOr:te), tornerò domani (&toRne'rOd do'ma:ni), città bal-
neare (cit'tab balne'a:Re). ̨ is kind of gemination is better defined as co-gemination˘

Consonants

1.7. We will now see how the consonants are produced. As we have seen, the ar-
ticulation of vowels is determined by the back of the tongue, with its up/down
movements (complemented by closing and opening of the jaw), as well as its
front/back movements, and also by the possibility of lip rounding. ©th conso-
nants, instead, the space available is greater. In fact, it extends from the lips all the
way to the larynx (Ô û 1.3).

In the table of û 1.3, the names across the top are the main places of articu-

lation, ranging from the lips to the larynx. ˛e names to the left of the rows, in-
stead, indicate the main manners of articulation. Intersections between the rows
and columns can then produce various consonant sounds, and the number is often
doubled due to the possibility of adding voicing (¤ the voiced phonation type).

All the British English consonant phonemes are given in the table, including
the voiced elements forming diphonic pairs (given in parentheses). ̨ e consonants
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(N÷ t, {d}÷ r, K÷ L) also appear; these are not phonemes of English (and are therefore
given in italics), but are very important in certain other languages, or as taxo-
phones in words like cats ('éhxTs) and heads ('h™;DΩ). All of these articulations are
given in û 1.4-10 (and again, from another perspective, in û 1.11-17).

Places of articulation

1.8. Here we consider the most important places (or points) of articulation ac-
cording to a structural and typological point of view (further on, we will see many
more). ˛e most external ones are bilabial ((m÷ p, b)), as in my pub (maÙ'phå;Ê),
and labiodental ((f, v)), as in five ('fa;ÙÑ). ̨ ese articulations are particularly easy
to see (û 1.4).

û 1.4. Bilabial and labiodental articulations.

Immediately afterwards, we encounter the places: dental ((t, d÷ †, ∑÷ s, z), û
1.5), as in the thing˚ seize (∑È'†¤˙:, 'sI;iΩ), and Spanish data˚ zona ('da;ta, '†ø;na) (in
American Spanish we have ('sø;na)); alveolar ((n÷ T, D÷ r÷ l), û 1.6), as in today
(TÈ'D™;I), and Spanish or Italian rana˚ luna˚ Sp. ('r:a;na, 'lu;na), It. ('ra:na, 'lu:na). 

In English, /t, d/ are alveolar (as we have already seen), as is Castilian Spanish
/s/. In phonemic (or phonological) transcriptions, simpler symbols may be used:
today /tÈ'deI/, casas /'kasas/. However, in truly useful phonetic transcriptions, more
precise symbols are to be used, (T, D÷ ß) (although not o‚cial IPA]˘

û 1.5. Dental articulations.

û 1.6. Alveolar articulations.

1.9. We, now, have the postalveolar place of articulation (û 1.7), which is still
farther back than the alveolar one. It occurs in British English rain ('>™;In). It is
quite clear that the British articulation is postalveolar (in spite of the misleading
o‚cial term ‘retroflex', which intends to mean the same thing, although saying it
in a more complicated way). 

However, in part because of a less clear o‚cial terminology, even British and
American phoneticians often exchange the symbols, using (>) for the neutral
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American r˚ which is not postalveolar, but a slightly postalveolarized prevelar ap-
proximant, that we indicate exactly with the symbol (<). 

˛e following place of articulation, which o‚cially (but very dangerously) is
called ‘postalveolar', naturally risks being confused with the preceding articulation
(which is legitimately postalveolar) – a common fate with those who entrust
their fate to overly simplistic definitions. 

1.10. In reality, we have here a compound articulation. It is not merely postal-

veolar, but also has two simultaneous articulatory components (¤ coarticula-
tions): one which is palatal and another which is labial. 

û 1.7 (on the right) shows the articulation of the (respectively, voiced and voice-
less) consonants church˚ judge ('ch‘;c, 'Gå;ä). As can be seen, there is a point of
contact, in the postalveolar zone, indicated in black (for reasons that we will soon
see when we move on to manners of articulation), and a point of proximity of the
articulatory organs (at the palate), as well as (fairly visible) protrusion of the lips.

˛e descriptions of this articulation are usually among the worst (and this goes
for the manner as well). In fact, perhaps thinking to make things easier by (exces-
sive) simplification, the articulation is often described as ‘palatal' (as an alternative
to ‘postalveolar', already seen). In reality, its proper definition is postalveo-pal-

atal protruded, precisely because each of its three components is fundamental.

1.11. For example, in Spanish, we encounter an articulation without lip pro-
trusion, which is therefore simply postalveo-palatal. It is useful to indicate this
slightly di‡erent articulation with a symbol of its own (as we have already men-
tioned, and will again). ˛e symbol used is a suitably modified version of the one
used for the articulation with lip protrusion, so that the relationship between the
articulations is preserved in the symbols, without, however, confusing them to-
gether. In phonemic transcriptions, the more general symbols are employed in all
cases, thus, we have Spanish chachachá /caca'ca/ (&CaCa'Ca).

Although it is more complex, this clearer definition surely helps the reader to
fully understand the mechanism of its articulation; and the consequential knowl-
edge and phonetic richness leads to much more satisfying practical results. In fact,
phonetics should not be carried out unwillingly, proceeding only by memoriza-
tion. Phonetics is an artistic science, and as such, should be ‘savored' and ‘lived'
in the best and most creative way (as we have already pointed out in § 1.4).

û 1.7. Postalveolar and postalveopalatal protruded articulations.

1.12. We next come to the true palatal place of articulation (û 1.8), as with
Italian /N, j, L/, or in Castilian Spanish sueño˚ ciencia˚ calle ('ßw™;No, '†j™<†ja, 'ka;-
Le), or in Italian gnocco, paio, foglia ('NOk:ko, 'pa:jo, 'fOL:La). English has /j/ in yes˚
unit ('j™s, 'j¯un¤T).
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û 1.8. Palatal articulations.

1.13. We also have the velar place (û 1.9). ˛e velar nasal, /˙/, is a phoneme
in English (occurring between vowels as well): sing˚ singing ('s¤˙:, 's¤˙-¤˙/. More-
over, there are the velar stops, /k, g/, also with their prevelar taxophones, occur-
ring before palatal vocoids (or (j)), as in cat˚ get ('éhπT, '0™T). In Spanish and Italian,
(˙) only occurs as a contextual variant (\ taxophone) of the phoneme /n/, as in
Sp. congreso /kon'gReso/ (ko˙'gR™;so) or It. congresso /kon'grEsso/ (ko˙'grEs:so).

û 1.9. Velar articulations.

1.14. Adding lip rounding (as in (u)), we obtain the velar rounded place of
articulation (û 1.10, on the left), as in /w/ in wit˚ one ('w¤T, 'wån:), or in Spanish
cuatro ('kwa;tRo), or Italian uomo ('wO:mo).

û 1.10. Velar rounded, uvular, and laryngeal articulations.

1.15. Farther back, we find the uvular place (û 1.0, in the middle), which we
will exemplify with the voiced trill, (K). It may advisable to use this symbol in
phonemic transcriptions of French and German, even though the most frequent
actual realization in these languages is not a trill (as will be seen later on). ˛e pur-
pose of this choice of a phonemic symbol is to make it particularly evident that
the articulation is uvular (and not alveolar, (r), or postalveolar, (>)): French rare
/'Ka:K/ ('ºa:˜), and German rein /'Kaen/ ('ºaen). Let us observe that (º) is a con-
strictive, while (˜) is an approximant: progressively weaker than (K).

˛e last place of articulation (in this simplified table) is the laryngeal place,
most commonly represented by /h/ (û 1.10, on the right), as in English hat ('hπT),
and German Hans ('ha<s).

Manners of articulation

1.16. Now, in order to fully master the table of û 1.3 (which can be pictured
mentally as well, since it is fairly simple – though new to those who have never
done phonetics), we will move on to the seven fundamental manners of articu-

lation, using the same consonants, but from this opposing perspective.
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˛e place and the manner of articulation are two of the three components con-
stituting the consonants – the third is the type of phonation, particularly the
distinction voiced V voiceless.

We will now move through the table, from the top downwards, so that we can
see these manners of articulation. ˛e presentation will follow a quite precise
physiological and articulatory logic, as we shall see.

1.17. Nasal (1). Lowering the velum, we open the passage to the nasal cavity,
thus allowing expiratory air to escape from the nose. ˛e result is the nasal man-
ner of articulation, which is combined with a closure produced somewhere in the
mouth (in this table, in the bilabial, alveolar, palatal, or velar places). 

However, these articulations should certainly not be called ‘stops' (the next man-
ner that we will consider), since nasal sounds are continuous, not momentary.
Notwithstanding the closure in the oral channel, air can continuously escape
through the nose, and the sound can be prolonged as long as expiratory air re-
mains available.

˛e nasal consonants we have considered are (m, <, n, N, Ò, ˙) in English man˚
singing ('mπ;n, 's¤Ò¤Ò), or in Spanish mar˚ no˚ caña˚ tengo ('maR, 'nø, 'ka;Na, 't™Ògo),
or in Italian mai, no, ragno, lungo ('ma;i, 'nO, 'raN:No, 'lu˙:gø), and they are voiced.
We group them together in û 1.11 so that it can be easily seen that the velum is low-
ered in all of them.

û 1.11. Nasal articulations.

1.18. Stop (2). If, instead, the velum is raised (as in all the manners which follow),
and a closure occurs, we have the stop manner of articulation (û 1.12). Here we
have voiced and voiceless consonants, as in (p, b÷ t, d÷ T, D÷ é, 0÷ k, g): pen˚ Ben÷
two˚ do÷ cot˚ got ('ph™n:, 'b™n:÷ 'Th¯;u, 'D¯;u÷ 'khØT, 'gØT); and (t, d) diente (Sp.) ('dj™<-
te); dente (It.) ('dE<:te).

In all the figures given to illustrate the manners of articulation, the reader should
pay particular attention to what they have in common (even between di‡erent
places of articulation) – these common features are precisely the characteristics of
the manner in question.

1.19. Constrictive (3). For now, it will be convenient to skip the manner which
is ‘halfway' between the preceding manner and this one (and indicated in the ta-
ble as 2+3, since it results from a combination of those two manners in a single
sound – the reason will be seen shortly). 

We therefore come to the constrictive manner of articulation, characterized
by the speaker bringing the articulatory organs su‚ciently close together that
there is an audible noise of air friction. ˛e constrictive manner is characterized
by this friction, which however di‡ers quite a bit in sound, depending upon the
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place of articulation. In the table of û 1.3, we have four diphonic pairs of con-
strictives (which appear in û 1.13), ¤ (f, v÷ s, z÷ †, ∑÷ S, Z), as in five˚ seize˚ this
thing˚ ash˚ rouge ('fa;ÙÑ, 'sI;iΩ, ∑¤s'†¤˙:, 'πS, '>¯;uË). As we have indicated, a diphonic
pair consists of voiceless and voiced elements, sharing the same place and manner
of articulation.

˛e term constrictive is clearer and more appropriate, since it is articulatory in na-
ture, and therefore easier to put into concrete relationship with the production of the
sounds in question. However, due to a sort of pernicious inertia, the term ‘fricative' is
still more common (the term is auditory and semantically much less transparent).

û 1.13. Constrictive articulations.

1.20. Stopstrictive (2+3). ˛e combination of manners 2 and 3 produces the
stopstrictive manner, which naturally derives from stop + constrictive. ̨ e more
common term ‘a‡ricate' is not articulatory, but rather auditory, and therefore less
evident and less easily concretized. 

Instead, the new term stopstrictive immediately communicates the exact nature
of the sound by virtue of its compound structure: the sound is composed of a first
part which is incomplete, firmly joined to a second part, which characterizes it.

In the table, we have one diphonic pair of stopstrictives, (c, G), as in match˚ age
('mπc, '™;Iä). ˛e mechanism is a combination of the stop manner (2) and the
constrictive manner (3), with a total length corresponding to that of a single seg-
ment, not to the sum of two segments. A duration equivalent to that of two seg-
ments is found instead in sequences /ts, dz÷ tS, dZ/, such as, for example, cats˚
heads ('éhπts, 'h™;dΩ), or French patchouli˚ adjectif (&paTS¯'li, &aDZ™é'+if).

It is important to pay careful attention to the distinction between the stopstric-
tive symbols, (c G), which are monograms, and the symbols for sequences, /tS, dZ/,
which are similar, but clearly not identical. For instance, in English, we have
patchouli˚ ('phπc-Èli, pÈ'ch¯uli/ and adjective˚ agent ('πGÈkT¤Ñ, '™IGÈnT). ˛e two
successive phases of the articulation are, in fact, homorganic (¤ produced in the
same place of articulation). ‹at occurs here is the combination of two di‡erent
manners: the first half is a stop, corresponding in place of articulation to the con-
striction of the second half.

1.21. ˛e best symbols for indicating stopstrictives are monograms, as (c, G),
which make three fundamental points quite clear: that the sound is a single
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S {Z}s {z}† {∑}f {v}

p {b} t {d} k {g}T {D}

û 1.12. Stop articulations.



sound, and not two sounds in sequence (even though it is composed of two dis-
tinct phases), with the normal duration of one segment.

In fact, for instance, in Italian it is possible to have phonemic oppositions such
as the one between mogio ‘downcast' and moggio ‘bushel': /'mOGo, 'mOGGo/
('mO:Go, 'mOG:Go), and homorganic, as was mentioned above – it is therefore
not a simple combination of (t, d) with (S, Z), as can unfortunately be read in cer-
tain linguistics texts (and even phonetics texts!).

In û 1.14, the first phase is marked in black, while the second one is in grey (as
with all the other articulations). ˛e first phase is the stop phase, and the second
is the constrictive one, with the articulatory organs close together, but without oc-
clusion of the passage of air. ˛e two diagrams on the right-hand side of û 1.14
show the mechanism from another point of view: that of palatograms.

1.22. Comparing the orogram of (c, G) with that of (S, Z) (û 1.13), it is possi-
ble to see the di‡erence between the constrictives and the stopstrictives, at least
for the case of the postalveopalatal (protruded) place of articulation. 

Both of these, in our figures, contain a horizontal line at the bottom, which by
convention represents the noise common to the two manners. Instead, a curved line,
at the height of the blade, represents (also by convention) a longitudinal groove. 

˛is groove is formed between the blade of the tongue and the part of the pal-
atal vault that it approaches and partially touches. It is through the groove that air
escapes, causing the hissing noises which characterize these grooved sounds.

1.23. Approximant (4). ˛e next manner, following the table of û 1.3, is the ap-

proximant manner. It is distinguished from the constrictive manner (3) be-
cause the articulatory organs are less close together, and as a result, they produce
a less apparent noise. In fact, this noise is mostly heard only in the voiceless
sounds, while in the voiced ones it is usually ‘covered over' by the voicing pro-
duced by vocal-fold vibration.

û 1.15 gives the orograms of (>, j, w), in which the amount of space between the
back of the tongue and the palatal vault is clearly visible. In the orthographic sys-
tems of di‡erent languages, (j, w) are found written both with ‘vowel' graphemes
and ‘consonant' graphemes: use˚ yes˚ quite˚ wet ('j¯us, 'j™s, 'khwaÙT, 'w™T) in Italian,
ieri˚ uomo ('jE:Ri, 'wO:mo). Both are voiced.

In the table of û 1.3 (and û 1.15, on the right), we have (h), as well. Although
it is mostly foreign to the Romance languages, it is nevertheless very important in
many other languages: English hut ('håT), German Hut ('hu:t). It is voiceless, and
produced in the glottis by opening the arytenoids. ˛erefore, it usuallt has no oral
articulation of its own (except for coarticulation).

18 Romanian Pronunciation “ Accents

c {G}

1 23 4

1

2
3 4

û 1.14. Stopstrictive articulations.



û 1.15. Approximant articulations.

1.24. Trill (5). ˛e second to last manner in the table is the trill manner. It re-
gards sounds which produce a pair of rapid tapping contacts of the tongue tip a-
gainst the alveolar ridge, in the case of (r) in Italian rana ('ra:na), or of the uvula
against the postdorsum, as in the (K) theoretically possible for French rue ('Ky) or
German Rast ('Kast). 

In Spanish, the alveolar trill is typically longer: rana ('r:a;na) (sometimes we find
‘/'rrana/', or, on the contrary, simply perro ‘/'pero/', for real ('p™Rr:o), as opposed to
pero ‘/'peRo/' ('p™;Ro). Both are voiced, and both are shown in û 1.16, where the
tapping contacts are indicated schematically by the dark balls, and more concretely
by the dashed outlines (more easily visible in the magnified versions on the sides).

Later on, we will also encounter ‘trills' with only one tapping contact (these are
called taps). It will be seen, in any case, that the grapheme r does not represent a
strong or weak trill at all, in many languages, but rather a constrictive or an ap-
proximant, in most cases (which we will see adequately, when necessary).

û 1.16. Trill articulations.

1.25. Lateral (6). ̨ e last manner is the lateral one, in which the tongue, while
touching a point on the palatal vault, contracts laterally, thereby permitting air to
pass out by the sides of the tongue. 

û 1.17 shows the laterals (l, L), as in lily ('l¤l-i), or in Castilian Spanish calle
('ka;Le), or Italian luglio ('luL:Lø). English and many other languages do not have
any (L) sound, but rather a velarized alveolar (ı), as in fulfil (f¨ı'f¤ı:).

û 1.17. Lateral articulations.
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Prosodic elements

2.1. ‹ile speaking of the vowels (§ 1.2), we have already mentioned the dis-
tinct role that segment duration (also called leng$ or quantity) can have in
certain languages. 

Normally, the chroneme, /:/, is placed after a vowel when it is necessary to in-
dicate length (as we have seen in § 1.2, in the case of German Stadt ('Stat) ‘city' and
Staat ('Sta:t) ‘State'). 

At times, di‡erences in duration are combined with di‡erences in timbre, as we
find, again in German, with o‡en ('öOfè), Ofen ('öo:fè). 

Duration can also be associated with diphthongization, as in English bee˚ two
('bI;i, 'Th¯;u). Too often, these last examples are still transcribed ‘(bi:, tu:)', as if they
were actually long monophthongs (and, unfortunately, they are also often tran-
scribed without a stress mark, as if monosyllables could not be either stressed or
unstressed).

2.2. phonemic leng$ of consonants is better indicated by doubling, or more
technically geminating the symbol. ˛is is especially true of languages such as
Italian, where –phonetically as well– the consonants in question are truly gemi-

nate, extending over two di‡erent syllables ((00), and not merely ‘lengthened'
consonants, (0:)): vanno˚ detto˚ faccio˚ passo˚ carro˚ gallo ('van:no, 'det:to, 'fac:co,
'pas:so, 'kar:Ro, 'gal:lo). 

It is thus important to avoid transcriptions such as ‘/'van:o, 'det:o, 'fac:o, 'pas:o,
'kar:o, 'gal:o)' (or, even worse, ‘/'fat:So/'). Let us also note English: penknife˚ book-
case˚ this seat ('ph™n&naÙf, 'b¨k&é™Is, ∑¤s'sIiT).

phonetic leng$ (which is not distinctive) of single elements, whether vow-
els or consonants, is marked with the chrone, (:), or with the semi-chrone, (;)
(when less duration is present): English car˚ card˚ cart˚ cardigan ('khA:, 'khA:fl, 'khA;T,
'khA;D¤gÈn), sea˚ seed˚ seat˚ seeding ('sI;i, 'sI;ifl, 'sIiT, 'sIiD¤Ò).

Stress

2.3. Word stress (as well as that of rhy$m groups, or stress groups – the first
term is preferable) is marked by (') in front of the syllable in question: finally ('faÙ-
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nÈli) (and certainly not in front of the stressed vowel, ‘(f'aÙnÈli)', nor above the
vowel, ‘(fáÙnÈli)'. Secondary stress, which is weaker (and generally, phonetic and
not phonemic, ¤ without distinctive value), is denoted by (&): dynamite ('DaÙnÈ-
&maÙT) (not ‘(D'aÙnÈm&aÙT)', nor ‘(DáÙnÈmàÙT)').

Especially in Romance studies, terminological inertia has dragged obviously un-
scientific names through time from the Roman era to the present, and so we must
insist, once again, that ‘tonic' is completely inappropriate in the sense of stressed.

˛e word tonic clearly refers to the tone (pitch) of a syllable, not to its stress. ̨ e
Romans took their terminology for syllable prominence from Greek, where
prominence was tonal (determined by pitch˚ in addition to inevitable intensity),
even though, in Latin, prominence was intensive, stress-based. All terms of this sort
without scientific foundation should be rigorously avoided, since they cannot fail
to produce dangerous conceptual misunderstandings.

2.4. In the case of stress position, it is also good to use scientific and objective
terminology. We will therefore speak of final-stressed words (stressed on the last
syllable, rather than ‘oxytone'), ¤ with stress on the last syllable: ago˚ again˚ re-
place, kangaroo (È'g‘;¨, È'0™{I}n, >È'phl™Is, &éhπ˙gÈ'>¯;u).

Spanish terminó˚ convoy˚ tendrìa˚ tomar (&teRmi'nø, kom'bøi, te<'dRia, to'maR).
Italian: partirà, partirai, ferrovia, Manin (&paRti'ra, &paRti'ra;i, &feRRo'vi;a, ma'nin:).

Next we have penultimate-stressed words (stressed on the last but one sylla-
ble, better than ‘paroxytone'): apparent˚ deductive˚ evolution (È'phπ>ÈnT, DÈ'DåkT¤Ñ,
&™vÈ'l¯uSó) or (&IivÈ-).

Spanish: termino˚ mañana˚ hermoso (teR'mi;no, ma'Na;na, eR'mø;so), Italian: ri-
torno, domani, principi ‘principles' (also written princìpi) (Ri'tor:no, do'ma:ni,
pRi>'ci:pi) (di‡erent from principi ‘princes', also written prìncipi); prepenulti-

matestressed ones (stressed on the last but two syllable, better than ‘proparoxy-
tone'): dedicate˚ cumbersome˚ curiosity ('D™D¤&éh™IT, 'khåmbÈsõ, &éhj¨È>i'ØsÈTi).

Spanish: término˚ régimen˚ regìmenes ('t™Rmino, 'r:™ximen, r:e'xi;meneß), Italian: ri-
tornano, domenica, termino, fabbrica (Ri'tor:nano, do'me:nika, 'tEr:mino, 'fab:bRika).

Much less frequently, we encounter words stressed on $e four$ to last

syllable: prosecutor˚ definitely ('ph>ØsÈ&éhj¨Tå, 'D™fÈnÈtli).
Italian: terminano, fabbricalo ('tEr:mina&no, 'fab:bRika&lo); on the fif$ to last:

cumulatively˚ positivism ('éhj¯umjÈlÈ&T¤vli, -&l™It¤vli, 'phØz-ÈT¤&v¤zõ), Italian: fabbri-
camelo ('fab:bRikame&lo). 

And on the six$ to last as in the very rare Italian form fabbricamicelo ‘build
it for me there, or by means of that, or out of that' ('fab:bRika&mice&lo) (actually, a
form made up purposely as an example, just to set a linguistic record).

Sentence stress

2.5. It is advisable to consider as sentence stress, or ictus, every case of word
stress which remains stressed in sentence context, and does not become reduced.
‹en stress reduction actually occurs, it is a phonetic (rather than a phonemic)
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phenomenon, as in Italian tre gatti ‘three cats' (tRe0'gat:t), where the isolated ('tre)
loses its stress when placed in a rhythm group. 

In English such a reduction does not occur; as a matter of fact, we can easily
have examples such as: †en three nice black cats ran out ('∑™< '†>I;i 'naÙs 'blπé
'éhπts '>πn 'aPT).

It is preferable to avoid using the term ‘sentence stress' to refer to the sentence
focus; this last notion refers to the word, or words (and therefore concepts), which
in a given utterance are communicatively more prominent. In fact, they are high-
lighted by virtue of being new to the conversation (as opposed to being already giv-
en, or known). 

2.6. Sentence stress and focus are in fact two distinct attributes, although they
are not necessarily incompatible. In fact, they can both be present in the last stress
group, even though this possibility is statistically the least frequent: I never said that
was true (aÙ'n™v-È 's™d '∑πp wÈΩ'˛h>¯;u3 3). Or, in Italian, Non ho mai detto che questo
fosse vero ‘I never said that was true' (no&nømmai'detto éeé&kwesto&fosse've:Ro23)).

In practice, it is much more probable that the sentences above would be said as
(aÙ'n™v-È 's™;∂2 '∑πp wÈΩ"˛h>¯;u3 3), or better (aÙ"n™v-È 's™;∂2 '∑πp wÈΩ'˛h>¯;u3 3), or (aÙ-
'n™v-È&s™∂3 3 ì'∑πp wÈΩ'˛h>¯;u3 3œ) (and (no&nømmai'det:to2 éeé&kwesto&fosse"ve:Ro23), or
(no&nømmai"det:to2 éeé&kwesto&fosse've:Ro23), or also (&nonøm'maidetto2 ìéeé&kwesto-
&fosse"ve:Ro23œ)).

˛erefore, a concrete utterance (which is su‚ciently long) will have multiple
ictuses, ¤ protonic syllables and one or more tonic syllables (in the rigorous sense
of stressed syllables in the tune). 

At the same time, the utterance can also have one or more points which are
communicatively highlighted (¤ the sentence foci), and these are generally ex-
pressed by di‡erent proportions of stress and pitch.

˛e sentence †ese are the new co-workers of my neighbor Roberta (&∑IizÈ∑È'nj¯;u
'kh‘¨&w‘;kÈz ÈvmaÙ'n™IbÈ >È'b‘;Tå3 3) can be variously realized, with single or multi-
ple highlights. 

We can therefore encounter (&∑IizÈ∑È'nj¯;u 'kh‘¨&w‘;kÈz2 ÈvmaÙ'n™IbÈ >È'b‘;Tå3 3),
or also (&∑IizÈ∑È'nj¯;u2 'kh‘¨&w‘;kÈz2 ÈvmaÙ'n™IbÈ >È'b‘;Tå3 3), or possibly (&∑IizÈ∑È-
'nj¯;u 'kh‘¨&w‘;kÈz2 ÈvmaÙ'n™Ibå2 >È'b‘;Tå3 3), or else also (&∑IizÈ∑È'nj¯;u2 'kh‘¨&w‘;kÈz2
ÈvmaÙ'n™Ibå2 >È'b‘;Tå3 3). Notice the importance of the continuative tune (2), even
without a short pause (\) (or longer: (|)).

2.7. Of course, similar subdivisions are possible for the corresponding Italian sen-
tence, too: Questi sono i nuovi colleghi della mia vicina Roberta\ (&kwesti&sonoi'nwO;-
vi kol'lE:0i2 &della&miavi'ci;na Ro'bEr:ta23), or also (&kwesti&sonoi'nwO:vi2 kol'lE:0i2 &del-
la&miavi'ci;na Ro'bEr:ta23), or possibly (&kwesti&sonoi'nwO;vi kol'lE:0i2 &della&miavi'ci:na2
Ro'bEr:ta23), or else also (&kwesti&sonoi'nwO:vi2 kol'lE:0i2 &della&miavi'ci:na2 Ro'bEr:ta23).

In any case, the elements highlighted can also be grammemes, in cases such as
particular contrasts. ©th the examples above, we can have ('∑I;iz2), or (∑Iiz'A:2)
(with are highlighted), or even (∑È&nj¯u) (with new destressed, but with my high-
lighted, ('ma;Ù), for some particular reason). Quite the same for Italian (and other
languages).
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Some kind of attenuation can occur in parts of the sentence rendered ‘parenthet-
ical', as in (ìÈvmaÙ'n™IbÈ >È'b‘;Tå3 3œ), where of my neighbor Roberta is spoken as a sort
of afterthought. Again, similar possibilities occur in the Italian example given: (ìdel-
la&miavi'ci;na Ro'bEr:ta23œ) della mia vicina Roberta.

Tones

2.8. Certain languages have distinctive tones; these are called, logically enough,
tonemes. Distinctive tones imply that when the pitch of a syllable changes, its
meaning can change, as well. Let us look at, for example, the three basic ton(em)es
of the African language Yoruba (Ô û 2.1): ró˚ ro˚ rò /5ro, 'ro, çro/ ‘to drape, to till,
to think'.

In û 2.2, the four ton(em)es of Mandarin Chinese are shown: ma˚ má˚ m∑˚ mà
/5ma, •ma, ¶ma, 6ma/ ‘mother, hemp, horse, to curse'. Of course, in our book
Chinese Pronunciation “ Accents˚ all possible variants are clearly shown.

Examining these fairly simple examples, it becomes clear that the graphic signs
used are capable of referring to (quite) di‡erent tonetic realities in di‡erent lan-
guages. 

Intonation

2.9. We will now concisely introduce the bare essentials of intonation. In fact,
all languages have their own intonation systems, and phonetics should therefore
not be treated without examining intonation, as well. Unfortunately, it is often
left out entirely, even in descriptions of particular languages or in transcriptions
of sentences or passages! A notably bad example of this omission is given by the
‘o‚cial manual' of the International Phonetic Association: Handbook of the Inter-
national Phonetic Association: A Guide to the Use of the International Phonetic Al-
phabet (found in the bibliography).

In every language the $ree marked tunes (/. ? ÷/) and the unmarked pro-

tune (the normal / /, without a special symbol) should be clearly indicated with
appropriate symbols (both on a phonetic, or rather, tonetic level, and on a
phonemic, or tonemic one). ˛e tune involves the final stressed syllable of an ut-
terance and the syllables around it (Ô û 2.3), while the protune is what is found
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before the tune in the same intonation group (Ô û 2.3, on the right). In the exam-
ple his cousin's name is Bartholomew (h¤Ω'khåzóz 'n™;Im IzbA;'†Øl-Èmj¯u3 3), the tune
is constituted by the full name of Bartholomew, while the protune is everything
prior to it: his cousin's name is…

˛e example of Bartholomew is particularly interesting because it allows us to
consider the four ideal components of a tune: the pretonic syllable (Bar-), the ton-
ic syllable (-thol-), and the two posttonic ones (-omew). 

˛e pronunciation of this example normally provides a reasonably adequate re-
alization of the schematic tonal movements shown in û 2.3 (which besides the un-
marked protune and the three marked tunes, give the important interrogative pro-
tune, /¿/, which is marked, and the continuative intoneme, /,/ – which is unmarked). 

2.10. If the example were his cousin's name is Dick (h¤Ω'khåzóz 'n™Im ¤z'D¤é3 3), the
tune would be is Dick. ˛e tonic and posttonic syllables would consist of only one
syllable (Dick]˘ In consequence, the ideal movement shown in the diagrams (for
the case with four syllables) would be compressed, not just horizontally, but inev-
itably in terms of the vertical range, as well. ‹en only one syllable is present (as
in the answer to a question like what is his cousin's name? – Dick]˚ the result is a
fusion of the expected pitch patterns which maintains the characteristic move-
ments, but in an attenuated form.

˛e intonation schemes of the British school were among the few to have some
practical use; but precisely for the reasons considered here (and in general), they
are sometimes decidedly excessive. In fact, for (2 ' 3 3) or (2 ' 2 1) (Ô û 2.3), they give
diagrams like í or ï when there is only one short voiced element: for example for
(¤) in Dick – if the result were truly as extended as their diagrams show, it would
rather sound like a police siren!

û 2.3. ˛e four protunes and tunes of neutral British English.

2.11. ˛e protune and the tune taken together form an intonation group

more usefully called tuning. We use examples such as My favorite dictionary, or
†at patient thinks he's Giuseppe Verdi, to show that the parts of an intonation
group do not necessarily respect word boundaries. In fact, the tunes in these utter-
ances are, respectively: (>ÈT'D¤éSó>i3 3) and (i'v™ÈDi3 3) (-rite dictionary and -pe Verdi).

˛e protunes, on the other hand, are ('∑πts maÙ'f™Iv) and (∑πp'ph™ISót '†¤Òks iz-
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interrogative 
/¿/ (¿)

normal 
/ / ( )

emphatic 
/̊ / (˚)

imperative 
/¡/ (¡)

conclusive /./  
(2 ' 3 3)

suspensive /÷/  
(2 ' 3 2)

interrogative /?/  
(2 ' 2 1)

continuative /,/  
(2 ' 2)



G¯u's™p) [My favo- and †at patient thinks he's Giusep-]. ˛e full examples are:
('∑πts maÙ'f™Iv>ÈT 'D¤éSó>i3 3) and (∑πp'ph™ISót '†¤Òks izG¯u's™p-i 'v™ÈDi3 3).

It will be seen that our transcriptions are not subdivided pedantically along word
boundaries. ̨ at practice is still quite common (in the best case, motivated by hopes
of helping the reader). It is much more useful to subdivide transcriptions into
rhythm groups, as we have done, instead of giving things (and symbols) like ‘('∑πt
Iz 'maI 'feIvrÈt 'dIkSÈnri)'.

Or ‘('∑πt 'peISnt '†I˙ks hi:z Gu:'sepi 'veÈdi)', where the stresses and some un-re-
duced forms (for current reduced forms or ‘weak forms') are also unnatural (¤ in
the cases of ‘/Iz 'maI/' in the first example and ‘/hi:z/', at least, in the second, which
are weakened in normal speech, both articulatorily and prosodically).

2.12. Another (not unimportant!) counsel regards the fact that ‘sounds have no
capitals'; note that, for other reasons, the traditional orthographies of languages such
as Arabic and Hindi, and Chinese and Japanese as well, have no capital letters. Chil-
dren can easily tell that there is no phonic di‡erence between smith and Smith, or
between Italian franco and Franco – both of the English examples are pronounced
exclusively ('sm¤†), and the Italian ones are both pronounced ('fra˙:ko).

And yet, even in textbooks, all too often we find (printed, as well) atrocities
such as ‘(DZu:'sepi 'VeÈdi)' and also ‘/'MaI/' absurdly derived from writing con-
ventions! ˛e ‘transcription' of My is given with a capital letter, because it is the
first word in the sentence! Moreover, the transcription of Giuseppe uses a capital
letter because the word is a proper name, and the result is an inappropriate and
ambiguous digram, DË, instead of a slightly less forced Dë, which would at least
represent the unity of the sound (G) better.

2.13. û 2.4 will be a useful explanatory tool in order to understand more ex-
plicitly the use of tonograms (given that we are not all musicians or singers, for
whom the analogy with a musical score is obvious). Let us observe, then, the
graphemic text, to which we have given the form of the intonation curve. Normal-
ly this curve is shown with the lines and dots of tonograms, but here we have used
a more ‘intuitive' approach. 

û 2.4. An iconic way to introduce people to intonation.
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See you on S ta urday.

see you on S ta urday… 

ese[Will you onthey] S ta urday?

[If they
don't]

[it'll be a total di  et
sas r.]

see you on S ta urday… [If they
don't]

[don't
worry a

i
bout t.] 

1

3

2

4



We show just four examples, based on the segment see you on Saturday (in neutral
British pronunciation), expressly to compare them with í and ï , seen above. ̨ ese
examples contrast pairwise: a conclusive utterance is contrasted with an interrogative
one (of a total question), and a suspensive utterance with a continuative one.

2.14. In the case of the last two sentences, the semantic importance of what fol-
lows (given in parentheses) is fundamental, whether it is expressed out loud, or in-
stead remains implicit. In any case, the suspensive tune is characterized by decided-
ly greater and more immediate anticipation, while this is lacking with the continu-
ative. ̨ is di‡erence, and certainly not their syntax, explains the di‡erence in into-
nation between the third and fourth examples.

Applying the movements of the three tunes to a slightly different example, we
see that in neutral (better than ‘standard') British English, the conclusive tune is
falling (/./ (2 ' 3 3)), of the type shown in û 2.3: Christian ('kh>¤scÈn3 3) (and also in
three examples in û 2.4). 

˛e interrogative tune is rising (/?/ (2 ' 2 1)), as in the question Christian? ('kh>¤s-
cÈn21). ̨ e third tune, the suspensive, is used to create a sort of anticipation, or ‘sus-
pense'. In neutral British pronunciation, it is falling-rising, /÷/ (2 ' 3 2): Although his
name's Christian, –('kh>¤scÈn32)– he's no good Christian at all.

2.15. In û 2.3 (as well as in the second example of û 2,4), we have the inter-
rogative protune, /¿/, as well. ˛is protune is a modification of the normal protune,
and it anticipates on the rhythmic-group syllables of the protune the characteris-
tic movement of the interrogative tune (although in an attenuated form).

Obviously, in the part specifically dedicated to the topic, we will be more ex-
plicit and more exhaustive. Here, we remark only that the interrogative protune
is the same in all types of questions, whether these are total questions, like Is his
cousin's name Christian?, or partial ones (containing a question word, such as
why, when, who, how…), such as ∑y is his cousin's name Christian?

We must warn the reader that, contrary to what grammar books and writing-
-based teaching imply, not all questions have an interrogative tune, nor should they.

In fact, partial questions, in order to sound truly natural and authentic, should
be pronounced with a conclusive tune (or at most, with the unmarked continuative
tune, with pitch in the mid band, which will be seen in greater detail later on): ∑y
is his name Christian? (¿5waÙ¤z {h}¤z'n™;Im 'kh>¤scÈn3 3) (or ('kh>¤scÈn2), with a con-
tinuative tune).

2.16. Let us conclude this chapter by drawing attention, again, to û 2.3. ̨ e left
bottom part of it shows two more protunes and their typical movements. ˛e im-
perative one, /¡/, and the emphatic one, /̊ /, which do not need any explanation. 

2. A general approach to Natural Tonetics 27





Neutral Romanian vowels (and two xenophonemes)

3.1. Systematically, ̇  3.1 shows the vowels of neutral Romanian, in stressed and
untressed syllables, including two xenophonemes, /Î, °/ (Î, #) (with possible un-
stressed (’°), as also /E, Å, O/ (e, ¨, o) may be (’E, ’Å, ’O), though not necessarily). 

3.4. Examples for the vowels: iris ('i;ris), elev (e'lev), amar (a'mar), ocol (o'kol),
uluc (u'luk), fårå ('f¨r¨), v⁄r¤ (vy'ry) (and two xenophonemes: tul ('tÎl), bleu ('bl#).

3.
Vowels

˙ 3.1.1. Neutral Romanian vowels.

/i/ (i), /éÙ/ (éÙ, éî, –ÿ, éÿ)

{/y/ (y)} /u/ (u)

/o/ (ø) (’ø÷ ’o)

/a/ (a)

/…/ (…)

/È/ (‘) (’‘÷ ’È)
/e/ (™) (’™÷ ’e)

{/°/ (#) (’#÷ ’°)}

˙ 3.1.2. Neutral Romanian vowels: orograms.

… 

È 

‘ 

a

™ 

e

i

{#}

{°}

{y}

ø 

o

u



3.5. In ˙ 3.2.1, let us observe attentively the small articulatory di‡erences
(which remain within the same vocogram box and use the same symbol) for the
taxophones of /a/ (a). <ey are so used, when preceded by the (semi)approximants:
/ja, Ja/ (ja, Ja) [ia˚ ea]˚ /wa, Wa/ (wa, Wa) [ua˚ uea÷ oa]˚ even combined as /jwa, jWa/
[ioa˚ eoa]˚ and /jWu, JWO/ (äu, „o) [ioa˚ eoa]˘ 

Besides, ˙ 3.2.2 shows the orograms of the eight (semi)approximants, both in
isolation and in combination. 
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˙ 3.2.1. Neutral Romanian realizations of /0é/ sequences, recklessly called ‘diphthongs', sim-
ply because they are spelled using vowel letters.

ua, uea  
/wa/ (wa)

oa /Wa/ (Wa)

ioa /jWa/ (Éa), eoa /JWa/ (∑a)

ea /ãa/ (ãa)

ia /ja/ (ja)

≤ ≤ ≤ ≤ ≤ ≤ 

eo /JWO/ („o) 

 

eu /jWu/ (äu)

≤ 

≤ 

˙ 3.1.3. Neutral Romanian vowels: palatograms.

i

e

™ 

{y}

{°}

{#}

… 

È 

‘ 

a

u

o

ø 

˙ 3.1.4. Neutral Romanian vowels: labiograms.

™ 

e

i

a

‘ 

È 

… 

{#} ø 

{°} o

{y} u



3.6. In addition, ˙ 3.3.1 gives the true Romanian diphthongs in stressed and
untressed syllables (while the sequences just seen are decidedly not ‘diphthongs',
but /éÒ/ structures). 

Besides, ˙ 3.3.2 shows seven further true diphthongs, which, in turn, are not
at all ‘hiatuses' (pace traditional –or rather dinosaurian– grammarians and pho-
nologists)!

For the diphthongs we have: mii ('mii), ƒu ('fiu), lei ('lei), rai ('rai), greu ('greu)
(not di‡erent from leucit (leu'Cit), in spite of di‡erent useless ‘opinions' and ‘nota-
tions'), sau ('sau) (not di‡erent from saunå ('saun¨)), oi ('oi), ou ('ou), pui ('pui), con-
tinuu (koN'ti;nuu) (and menuu (me'nuu), as a possible variant of meniu (me'niu,
me'nju)), råi ('r¨i), råu ('r¨u), c⁄ine ('kyine), r⁄u ('ryu). Let us notice: eu ('eu) (phil.)
di‡erent from eu ('jeu, jeu) (pron.), which may become (j#u, jou, jo, „o, äu).

3. Vowels 31

˙ 3.2.2. <e (semi)approximants shown by themselves, and in usual combination with vowels.

j

˝ 

ã 

˝ 

w

˝ 

j

˝ 

Ja

ja

>a

wa

F

˝ 

<o

Éu

É

˝ 

„

˝ 

„a

ä

äa 

˝ 

˙ 3.3.1. Neutral Romanian true diphthongs (not ‘hiatuses'), in stressed and unstressed syllables.

/'ii/ (ii) /'ui/ (ui)

/'oi/ (øi)

/'ai/ (ai)

/'…i/ (…i)

/'Èi/ (‘i)
/'ei/ (™i)

/'iu/ (iu) /'uu/ (uu)

/'ou/ (øu)

/'au/ (au)

/'…u/ (…u)

/'Èu/ (‘u)
/'eu/ (™u)

/’ii/ (iI)
/’ui/ (uI)

/’oi/ (oI)

/’ai/ (aI)

/’…i/ (…I)

/’Èi/ (ÈI)
/’ei/ (eI)

/’iu/ (iU) /’uu/ (uU)

/’ou/ (oU)

/’au/ (aU)

/’…u/ (…U)

/’Èu/ (ÈU)
/’eu/ (eU)



3.7. Anachronistically and antiscientiƒcally, we continue to ƒnd, in books and
dictionaries, a nonexistent di‡erence between /Òi, Òu/ (Òi, Òu), real diphthongs,
and supposed alien ‘/Òyi, Ò yu/ (Òyi, Ò yu)'. 

And what is more, in the third millennium, we are forced to see an even worse
(and frankly o‡ensive) oddity like ‘/yiÒ, yuÒ, yEÒ, yOÒ/ (yiÒ, yuÒ, yEÒ, yOÒ)', called ‘diph-
thongs', for clear and outstanding /jÒ, wÒ/ (jÒ, wÒ) sequences (of a consonant and
a vowel), spelled ia˚ ua˚ and /JÒ, WÒ/ (JÒ, WÒ), spelled ea˚ oa, which we are going to
see immediately (also in ˙ 3.2.1-2), including their combination: /jWa, JWa/ (Éa,
∑a), spelled ioa˚ eoa, and (äu, „o), spelled eu˚ eo. 

3.8. Examples for the sequences just explained: biatå ('bja;t¨), beatå ('bJa;t¨) (but
notice licean (&liCe'an)), ƒer ('fjer), iod ('jod), chior ('Kor), vreo ('vr„o) (/JWO/),
Gheorghe ('‡or‡e), iubi (ju'bi), pe-un ('päun) (/JWu/), piuez (pi'wez), plouat (plo'wat),
foarte ('fWarte), douå ('do;w¨), plou⁄nd (plo'wyNd), ioanit (&iWa'nit).

Again, misled by written vocalic sequences of three or four elements, we are
served up the existence of ‘triphthongs' (and even ‘tetraphthongs'), which are sim-
ply sequences of true vowels and real (semi)approximants (even in polysyllabic
words), for monosyllabic structures. 

For example: ia-i ('jai), iau ('jau), beau ('bJau), iei ('jei), eu ('jeu) (seen above
with many variants), i-oi da (joi'da), rusoaicå (ru'sWaik¨), socoteai (&soko'tJai); in-
cluding bisyllabic structures, like: maiou (ma'jou), rouåi ('row¨i), ¤nßeuai (&y˙fie-
'wai), ¤nßeuau (&y˙fie'wau).

3.9. Let us take careful note that not all ea˚ oa, eo˚ eoa sequences have the /éÒ/
phonic sequences (and combinations) just seen. As a matter of fact, we have: nea
/'nJa/ ('nJa), balnear /balnE'ar/ (balne'ar), oameni /'WamEnÙ/ ('Wa;menÙ), voalat /vOa-
'lat/ (voa'lat), vreo /'vrJWO/ ('vr„o), eolitic /EO'litik/ (eo'li;tiK), leoarcå /'lJWark¨/ ('l„ar-
k¨), deoarece /dEWarE'cE/ (de&Ware'Ce÷ de'Wa;re&Ce). 

As can be seen, usually, traditional words have the /éÒ/ structure, while more
recent, and more lofty words, including loans, generally have /ÒÒ, 'ÒÒ, Ò'Ò/ struc-
tures. Alternation between the two types is also possible, at least for some words
and phrases. 

At the end of ∂ 5, see some miscellaneous examples of these and other realiza-
tions in connected speech (of neutral and mediatic accents), which may happen to
be heard during any normal conversation.
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˙ 3.3.2. Further neutral Romanian diphthongs: /ié, ué/.

/ia/ (ia)

/io/ (io)/ie/ (ie)

/ua/ (ua)

/uÈ/ (uÈ)

/u…/ (u…)

/ue/ (ue)



Mediatic peculiarities

3.10. In mediatic (or even quick colloquial, though not really neutral pronuncia-
tion), especially in originally older Romanian words, vowels in initial (mostly
stressed position) are often preceded by demi-semi-approximants (\ weaker semiap-
proximants than (J, ∑, W): (¤, õ, ô) (¬ ̇  3.4.3-7): in ('¤in), estic ('¤estiK), ¤ntru ('õyNtru),
åst ('õast), ambrå ('õambr¨), om ('ôom), ulm ('ôulm).

<e third vocogram of ˙ 3.4.1 also shows the taxophones of /Å/ (ö, ’¨), includ-
ing those that possibly occur by vowel harmony: (Ù, È, ó, É, å, Ö) as in insignå˚ ¤nså˚
insultå˚ erå, caznå˚ modå˚ respectively, and fårå.

Let us also look well, on the fourth vocogram, at the many taxophones corre-
sponding to /Ja/ (JÅ, ¤Å, Ja, ¤a), but also (–Å, –a), and even (é<, ’é™), instead of
neutral (Ja). Also notice /Wa/ (WA, ≥µA, Wa, ≥µa), but also (ÖØ, éØ, ’Ö∏, ’é∏), and
even (Üa≤ , éa≤ ) (in the ƒfth vocogram), instead of neutral (Wa).

It is easy and useful, for the reader, to carefully transform the appropriate neu-
tral examples, already seen, into the corresponding mediatic ones, in order to com-
pare the two accents well, for convenient practice.

3.11. Besides, in well-established Romanian words, mostly in colloquial or me-
diatic accents, /Òi, Òu/ diphthongs (including true or supposed hiatuses), become
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˙ 3.4.1. Mediatic Romanian vowels.

/i/ 
 (i, I)

/u/  
(u, U)

/o/  
(o, ø, O, ’Öò|)

/e/ 
 (e, ™,  
E, ’Éò|)

oa /Wa/ (WA, Ñ-, 
-a) (0Ø, ÖØ, ’é∏)

oa /Wa/ (‹¬, é¬)

eoa /JWa/ (¥a, 
e'WA, -‹-) (é')

ioa /jWa/  
(˛a, i'WA, -‹-)/È/ (x, ’‘) 

/’Èò/ (‘) “ (Ù,  
È, „, É, å, Ö)
ea /ãa/ (ãÅ, ¤-, -a)  

(–-, 0Ä, ’é™)

/a/  
 (a, Å, å, A)

/…/ 
(¢, È, ‘)

ia /ja/ (ja, jÅ)
ua, uea /wa/  
(wa, wA)

eo /JWo/ (∑O, „-, ¥-, ˆ-, 
-ø, -O, ’-P) („, é„)

eu /jWu/ (Éu, ä-, ˛-,  
ª-, -U, ’-¨) (W, éW)

{/y/ (T)}

{/°/ (ê)}

uå 

/'wÅ/
('wó)



(Ò—¤Ò, Ò—ôÒ) sequences: ƒi ('fi¤i), familie (fa'mi;li¤e), cailor ('ka;¤ilor), oilor
('o;¤ilor), aur ('a;ôur), r⁄ul ('ry;ôul), lua (lu'ôa), suavitate (su&ôavi'ta;te), apropia
(a&propi'¤a), ßtiut (fiti'ôut), ƒind (fi'¤iNd), copiilor (ko'pi;¤ilor), liceele (li'Ce;¤ele), al-
cool (&alko'ôol), pleoape (ple'¥a;pe) (in addition to ‘normal' (ple'∑a;pe)), creioane
(kre'˛a;ne) (in addition to ‘normal' (kre'Éa;ne)).

It is interesting to notice that, in addition to such patterns, which change /ÒÒ/
structures into /ÒéÒ/ ones, by inserting (demi)(semi)approximants between vowels,
even the opposite trend is typical of the mediatic (and some regional) accents. <us,
for /iÒ/, we very often ƒnd /jÒ/: italian (i&tali'an÷ &ita'ljan), palie ('pa;lie÷ -lie), ziar (zi'ar÷
'zjar), paria ('pa;ria÷ -rja), †iuiturå (&qiui'tu;r¨÷ &qjui-), ini†ial (i&niqi'al÷ &ini'qjal).

3.12. In mediatic and certain regional accents, any vowel in contact with a nasal
consonant (either before or after, and more so between them) may be more or less
nasalized: d⁄nsa ('dy§˙sa), p⁄nza ('py§˙za), m⁄nå ('mk;n¨), m⁄l ('my§l).

Especially for /yö0/ sequences, in addition to (kö0), we can certainly have (and
more often so) also (M0), besides (kÑƒ) (\ a seminasal followed by a constrictive),
too. #th other vowels, /Òö0/, we have (◊Ñƒ, ◊ö0), besides (–ö0, –Ñƒ) ((◊) semi-
nasalized, (–) fully nasalized, mainly in broader accents, including /Òöó, Òö‹/
(◊Ñó§ , ◊Ñ‹§), with seminasalized sonants: un lac (§un'l§ak), un rac (un'§rak).

3.13. «nal vowels, between a voiceless consonant and a pause, especially in me-
diatic or regional accents, may often be partially devoiced, (´´|): paste ('paste, -tÉ|),
casa ('ka;sa, -sØ|), lupu ('lu;pu, -p¨). 

<e same may happen to (semi)approximant + vowel sequences: vulpea ('vul-
pJa, -pªØ|), genera†ie (&Ëene'ra;qje, -qªÉ|). Also within words, between voiceless con-
sonants: c⁄teva (&kyte'va, &kz-), societate (&soCie'ta;te, &s-), suferin†å (&sufe'riNq¨, &s¨-),
aritmetica (&arit'me;tika, -tî-), clasicism (&klasi'Cis≈, -sî-).
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˙ 3.4.2. Mediatic Romanian diphthongs.

/ai/ 
 (Åe, ÄI, åi)

/au/ 
(Ao, √U, åu)

/iu/ 
 (Iu)

/uu/  
(Uu)

/ou/  
(ou, Ou)

/ei/ 
 (eu, Eu)

/ii/ 
 (Ii)

/ui/  
(Ui)

/oi/  
(oi, Oi)

/ei/ 
 (ei, Ei)

/yi/
 (Yi, Åi)

/yu/ 
(Yu, Åu)

/Åi/
 (¨i, åI)

/Åu/ 
(¨u, åU)
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˙ 3.4.3. All Romanian dorsal (demi)(semi)approximants: orograms.

j

˝ 

ã 

˝ 

{%}{¥}

˝ ˝ 

j F

˝ ˝ 

ä „

˝ ˝ 

{Æ}{é}

˝ ˝ 

{Ü}{Ñ}

˝ 

j

˝ 

{¤}

˝ 

{õ}

˝ 

{ô}

˝ 
w

˝ 

˝ 

ˆ3

˝ ˝ 

˙ 3.4.4. Mediatic Romanian dorsal (demi)(semi)approximants: palatograms.

j

ã 

{¤}

É ä {é}

∑ „ {Æ}

{õ}

{= Ñ}

w

{‹} j

{ô}

˙ 3.4.5. Mediatic Romanian dorsal (demi)(semi)approximants: labiograms.

{¤}

ã 

j

{ô}

{Æ} j{Ñ} {‹}

{é} wÉ

F

ä

„

{õ}



3.14. In loans, we can ƒnd: yearling ('j¨rli¯g), tweeter ('twi;ter), western ('west-
ern), walkman 'wokmen). 

However, another peculiarity of mediatic Romanian pronunciation, as can be
seen by carefully looking mostly at the vocograms of ˙ 3.4.1, is the great vari-
ability of the realizations of each vowel phoneme, even if in our examples we in-
sisted mainly on the di‡erences concerning the consonants.

3.15. <e vocogram in ˙ 3.4.8 shows the Romanian vowels ƒt for an ‘interna-
tional' accent of the language. <ey are su‚cient for foreigners who want to speak
Romanian in a committed and respectful way. Let us notice carefully that, instead
of 7 vowel phonemes, here, we have 9 of them. But this is no useless or bizarre com-
plication, since also (non-neutral) native speakers happen to use /Ja/ (<) and /Wa/ (Ø).
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˙ 3.4.6. Mediatic Romanian dorsal (demi)(semi)approximants on a vocogram.

/±'u/ ('ôu), /±'O/ ('ôO)

ua /u'a/ (u'ôa, u'¬)
oa /O'a/ (o'ôa, O'¬)

u⁄ /u'y/ (u'ôY, u'ã)

/±'y/ ('õY), /±'Å/ ('õö)

eu /jWu/ (˛u), eo /JWO/ (¥O)

/±'a/ ('õa)

/±'i/ ('¤i), /±'e/ ('¤E), /±jE/ (je)
ia /i'a/ (i'¤a), ea /E'a/ (e'¤a)

Including (Ñ, Ü)

˙ 3.4.7. Another way of showing neutral and mediatic Romanian dorsal (-)approximants.

Neutral Romanian Additional mediatic Romanian

ã 

j

j

w

∑

É

¥

˛

ÜÑ

Additional neutral

„

ä

¤ ôõ

˙ 3.4.8. ‘International' Romanian vowels.

/i/ (i) /u/ (u)

/o/ (o)

/Wa/ (∏)

/a/ (a)

/…/ (¢)

/È/ (‘)
/e/ (e)

/ãa/ (Ä)



4.1. <e table in ˙ 4.1 presents the consonants of neutral Romanian with their
taxophones, especially numerous for the two nasal phonemes, /m, n/ (m, M, N, n,
˙, ù, ≈, ¯, µ) (shown in ˙ 4.2). <ere appear further nasals present in other lan-
guages or other accents, for comparison (also for all next consonant sets provided
below).

4.
Consonants

˙ 4.1. Table of neutral Romanian consonants.

(∑)

q

(·)

bi
la

bi
al

la
bi

od
en

ta
l

de
nt

al

al
ve

ol
ar

po
st

al
ve

o-
pa

la
la

ta
l

  p
ro

tr
ud

ed
 r

et
ra

ct
.

po
st

-p
al

at
al

pa
la

ta
l

pr
ep

al
at

al

ve
la

r

ve
lo

-la
bi

al

la
ry

ng
ea

l

m (M) n (˙)

pr
ev

el
ar

pr
ev

el
ar

 r
ou

nd
ed

p b t d (¸)k g(K ‡)
C ‚

f v
s z fi Ë

j (É) w∆
jã

(r)
R

po
st

al
ve

o-
pa

la
la

ta
l

(¯)

(ı) (¬)

(~) (∞)

l

ö

F
Ô

ƒ

ß

ó

‹

(˙)

(l)

(„)
(ä)

˙ 4.2. Romanian consonants: nasals.

m {m} M {“}

˙ n n ~

∞ ” ˙ {N}



4.2. ˙ 4.3-4 show the stop and stopstrictive phones that realize the Romanian
phonemes of these classes. Let us notice that the generic phonemic symbols for /c,
G/ are better represented by slightly retracted contoids, (C, ‚) (in comparison
with those of most other languages). 

Let us also notice that the postpalatal taxophones of /k, g/ (K, ‡) are often repre-
sented by means of the less precise o‚cial palatal symbols, (©, á). A weak(er) laryn-
geal stop is not a phoneme, but it may be used, especially for emphasis mostly be-
fore stressed vowels.

4.3. ˙ 4.5 presents the constrictives phonemes and taxophones of Romanian.
We ƒnd: /f, v÷ s, z÷ S, Z/ (f,v÷ s, z÷ fi, Ë) (let us notice, again, that /S, Z/ are (fi, Ë), slight-
ly retracted, as also /c, G/ are (C, ‚)). We also ƒnd /∆/ (h, ·) (¬ ˙ 4.5: as a
phoneme it is probably better to use a generic symbol like /∆/, rather than ‘/h/')
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˙ 4.3.  Romanian consonants: stops.

p b {( {} {p b} t d

{T D} {T D} {˛ Ã} {+ _}

{© á} £ 8 {´ Ò} k g

{k g} {ö} Á

˙ 4.4. Romanian consonants: stopstrictives.

{k ›} {% O}

q {Q} {C ‚} {c G}{Å fi}

{⁄ Á}c g

˙ 4.5. Romanian consonants: approximants (di‡erent from those in ˙ 3.2.2 “ ˙ 3.4.3-7).

{h} {H} {>} {≥}

{â ã} ˙ {~} ∆ {˘}



together with the laryngeal (semi)approximants, (h, H÷ >, ≥), more typical of oth-
er languages, for necessary comparisons. 

<e other (semi)approximants, that we have already seen in ˙ 3.2.2, are here
presented together with other sets, occurring in other languages or accents (˙
3.4.3). Besides, we show them under di‡erent perspectives, as well, to better clar-
ify their real nature (˙ 3.4.4-7).

Of course, the (semi)approximants already seen in ∂ 3, in connection with the
vowels forming peculiar Romanian /éÒ/ sequences (blindly and deafly called ‘diph-
thongs'), belong to this consonantal type, although they were better dealt with there.

4.4. ˙ 4.6 and ˙ 4.7 present the rhotic and the lateral phonemes of Romanian:
/r, l/, with their taxophones and other kinds, too, for useful comparisons.

4.5. Examples for the consonants: mår ('m¨r), cum ('kum), amƒbiu (aM'fi;bju),
conversa (&koMver'sa), nor ('nor), an ('an), dentar (deN'tar), incert (i˙'Cert), din ieri
(diù'je;rÙ), inchizitor (i≈&Kizi'tor), include (i¯'klu;de), branhie ('bra¯·ie÷ -i¤e), prunc
('pruµk), gong ('goµg).

In a kind of pronunciation that may sound too formal, even for modern neutral
accents, instead of /n=é/ (\ homorganic /n/ to a following consonant) we can often
ƒnd (né) (with any consonant after /n/), as in: angajat /anga'Zat/ (&aµga'Ëat, &anga-).

On the other hand, in broader mediatic (or regional) accents, we also ƒnd the
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˙ 4.6. Romanian consonants: rhotic, /r/ (r) (“ possible (R), including others, for comparisons).

r {d} {5}{D}

R {∂} {ç} {R}

˙ 4.7. Romanian consonants: lateral /l/ (with taxophones, (l, L, ı, %), “ others, for comparisons).

+
l

+
{¬}

+
l

+
{t}

+
{ı}

+
{]}

+
{3}

+
¬ 

+
{L}L

+

+
{Ï}

+
{∞}

{´}

+



nasalization of the vowel in /Òöé/ sequences, including a progressive weakening
of the nasal element, including its dropping: (&uaµga-, &ua«ga-, &Å«ga-, &Å;ga-).

4.6. More examples: pal ('pal), cap ('kap), bun ('bun), cub ('kub), tact ('takt), do
('do), rod ('rod), cal ('kal), rac ('rak), chel ('Kel), vechi ('ve;KÙ), gol ('gol), rog ('rog),
ghid ('‡id), unghi ('u¯‡Ù), †ap ('qap), ho† ('hoq), cer ('Cer), taci ('taCÙ), ger ('‚er), legi
('le;‚Ù), foc ('fok), puf ('puf), var ('var), mov ('mov).

And: salt ('saLt), cos ('kos), zar ('zar), roz ('roz), ßold ('fioLd), coß ('kofi), jar ('Ëar), Cluj
('kluË), ham ('ham), rahat (ra'hat), vlah ('vlah), hrib ('hrib), hi! (!'·i), vlahi ('vla·Ù), rai
('raî), far ('far), lin ('lin), mal ('mal), alt ('aLt), calcit (kaı'Cit), destul ießit (&destu%-je'fiit).

4.7. Especially in mediatic (or regional) pronunciation, all voiced consonants
(either diphonic or sonant) are more or less devoiced in ƒnal position, before a
pause, or in contact with a voiceless consonant (either before or after). Here we
will use (0), although they may also remain intentionally voiced, or become voice-
less, too. 

Examples: alb ('al∫), abces (a∫'Ces), absurd (a∫'sur∂), pe c⁄nd se… (pe'kyN∂se), slå-
bind pe… (Ωla'biN∂pe), crez cå… ('kreΩka), våz cu… ('vaΩku), totdeauna (to∂'dJauna,
-t'∂-), lihnit de… (li·'ni∂de, -t∂-), fåcut bine (f¨'ku∂ 'bi;ne, -t '∫-), tocmai ('toŸmaî,
-km-), groaznic de mare ('grWazni© de'ma;re), loc deschis ('loŸ des'Kis, -k ∂-), fac bine
(&faŸ'bi;ne, -k'∫-), col† de piatrå ('koLq ∂e'pja;tr¨, -ë d-).

4.8. For word-initial s˚ followed by a sonant or diphonic voiced consonant, we
use (Ω), although in spontaneous speech (z) prevail, while spelling may lead speak-
ers to ‘prefer' (s): smal† (Ω'maLq), snop (Ω'nop), slab (Ω'la∫), svon (Ω'von). Let us no-
tice: socialism (&soCia'lis≈, -Ωm÷ -Cja-). Let us also notice (with oscillations as for s-):
ßluc (»Ë'luk), ßmecher (»Ë'meKer’), ßnit (»Ë'nit).
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˙ 4.8. Table of mediatic Romanian consonants.
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Seen the di‡erent possibilities, in neutral Romanian pronunciation, it is better
to follow spelling indications, using preferably voiced or voicelss contoids as they
appear.

4.9. <e table in ˙ 4.8 gives the contoids of the mediatic Romanian accent. We
have already seen in their orograms in this chapter, although palatalized contoids,
(–) (and rounded ones, (Ö), more typical of some regional accents) are not pres-
ent in the table.

4. Consonants 41





A peculiar Romanian vowel

5.1. Romanian has a peculiar kind of pronunciation concerning what its old-
-fashioned traditional orthography mostly represents as a word-ƒnal unstressed -i
/Ù±/, to indicate plural forms of nouns or adjectives, and of verb singular persons.

It is very important to carefully consider examples like the following ones: pom /'pOm/
('pom) (tree), pomi /'pOmÙ/ ('po;mÙ) (trees), pomii /'pOmi/ ('po;mi) the (trees). <e last two
words are bisyllabic (in spite of bewildering opinions by ‘distinguished' grammarians
and phonologists, who happen to call it ‘asyllabic i' or ‘short i'): ('po;≠mÙ) and ('po;≠mi).

5.2. It is clear that even (’mÙ) is a syllable (in all intents and purposes), although
it may seem not to be so, due to its ‘exceptionally' voiceless vocoid, (Ù). <is can-
not be denied. However, it must be said that (Ù) is present in tunes, and in words
uttered isolated as single examples, of course. 

In addition, this ‘word-ƒnal' -i /Ù±/ is kept in compounds with c⁄teßi-, ƒeßi-, oareßi-,
ori-, as well, as in: c⁄teßitrei (&kytefiÙ'treî), ƒeßicare (&fiefiÙ'ka;re), oareßicum (&WarefiÙ'kum),
orice (&orÙ'Ce), oricare (&orÙ'ka;re). 

In tunes, especially when followed by a pause, the /Òi±/ diphthongs generally are
(Òî), rather, or more often, than (ÒÙ), although (Òi) may occur, as well. „ile, in pro-
tunes, they are mostly (Òi), even if immediately followed by voiceless consonants.

5.3. Some examples (with mediatic variants, too): Bucureßti (&buku're‹tÙ, -fitÙ),
nådejdi (n¨'deËdÙ, -ÏdÙ), faci ('fa;CÙ÷ -C), mergi ('mer‚Ù÷ -‚), Coresi (ko're;sÙ÷ -$),
francezi (fra˙'Ce;zÙ÷ -¢), sunte†i (syN'te;qÙ÷ -ì), lupi ('lu;pÙ÷ -P), ochi ('o;KÙ÷ -©), unghi
('uµ‡Ù÷ -á), flori ('flo;rÙ, -ÍÙ÷ -®), ieri ('je;rÙ÷ -ÍÙ÷ -®)), ani ('a;nÙ÷ -ûÙ÷ -ù), speli (s'pe;lÙ÷ -úÙ);
mii ('miî), trei ('treî), ai ('aî), råi ('r¨î), ¤i ('yî), cui ('kuî).

Also: copii (ko'piî), copiii (ko'pi;jî), aici (a'i;CÙ÷ -C), gråi (gr¨'i), m⁄r⁄i (&myry'i),
voi (vo'i) (verb, but voi ('voî) pronoun), sui (su'i) (inƒn., but sui ('suî) pres.), viile
('vi;jile), iie ('i;je÷ '¤i;je), ie ('ie, 'i;je÷ '¤i;je); and: ¤mi pare bine (&ymÙ'pare 'bi;ne, ym'p-,
y‰-, û-), ¤mi då (&ymÙ'd¨, ym'-, y‰-, û-).

5.4. It is true that, in quick speech, or in mediatic or regional accents, instead
of (éÙ), we may also have (–) (as already shown, by fusion of the two elements,
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producing a non-syllabic phonetic structure): (&buku're‹T, -$T), nådejdi (n¨'deËD,
-¢D), faci ('fa;CÙ, -C, -©Ù, -©, -c), mergi ('mer‚Ù, -†, -îÙ, -î, -âÙ), Coresi (ko're;$),
francezi (fra˙'Ce;¢), sunte†i (syN'te;qÙ), lupi ('lu;P), ochi ('o;KÙ÷ 'o;Ä), unghi ('uµ›Ù,
-›), flori ('flo;rÙ÷ -®), ani ('a;nÙ÷ 'aù), speli (s'pe;lÙ÷ -%). 

However, the real phonemic structure remains /éÙ/, not ‘/–/' (pace Petrovici)!
Compare: moß ('mofi), moßi ('mo;fiÙ, -‹Ù, -‹), ho† ('hoq), ho†i ('ho;qÙ, -7Ù, -7), and: ¤†i
då (&yqÙ'd¨, -ìÙ-, -ì'd¨), ¤ßi då (&yfiÙ'd¨, -XÙ-, -X'd¨).

5.5. Notice that the weakly stressed word ßi (‘and') keeps a fully voiced vocoid,
(’fii). <e same is true of ƒnal sequences of /é/+/ri, li/: acri ('a;kri), codri ('ko;dri),
afli ('a;fli). In addition, we also ƒnd (i±) in words and names of old foreign origin:
tanti ('taNti), Rosetti (ro'se;ti).

Connected speech

5.6. Words belonging to a given rhythm group undergo certain fusions, due to
assimilation and elision, including some stress reductions. Some elisions may be
shown in spelling, too, by means of an apostrophe. For instance, we have: må a
våzut ï m'a våzut (&mava'zut), vå ¤ntreabå ï vå 'ntreabå (v¨N'trJa;b¨), te-a våzut ï
(&tJav¨'zut), calul e frumos ('kalu &ljefru'mos ï 'kalui fru'mos),

Usually, grammemes like må˚ vå˚ se˚ så˚ cå are commonly subject to elision,
when followed by a vowel, especially a-\ m'ajutå (ma'Ëu;t¨), s'apucå (sa'pu;k¨), v'a
våzut (&vav¨'zut). <e negative nu is included (although it is generally stressed): n'a
våzut (&nav¨'zut).

5.7. Before o-˚ u-˚ or stressed a-˚ elision is rarer: se aflå˚ s'a- ('sJafl¨, 'sa-), så aibå˚
s'ai- (s¨'aib¨, 'sai-), se opreßte˚ s'o- (s„o'prefite, so-), så opreascå˚ s'o- (s¨&opre'ask¨, &so-),
vå o då˚ v'o då (v¨o'd¨, vo-), så o dea˚ s'o dea (s¨o'dJa, so-), cå o då (k¨o'd¨, ko-), se
umple˚ s'um- (se'umple, 'sum-), ¤ncå odatå (&yµk¨o'da;t¨, -ko-); nu aflå˚ n'a- ('nu&afl¨,
'na;fl¨), nu opreßte˚ n'o- ('nuo&prefite, 'no;prefite), n'o laudå ('no&laud¨), nu uraßte
('nuu&rafite).

Normally, before i-˚ e-˚ ¤-˚ elision does not occur: må imitå (m¨i'mi;t¨), cå ex-
amineazå (k¨eé&sami'nJa;z¨), se imagineazå (sei&maËi'nJa;z¨), så intre (s¨'iNtre), må
iartå (m¨'jart¨), and: nu imitå ('nui&mit¨),

5.8. <e imperative unstressed ƒnal -å˚ followed by the pronoun o˚ is regularly
dropped: laud'o ('laudo). Before vowels, dintru and ¤ntru are shortened: ¤ntr-una
(yN'tru;na).

«nal vowels are often dropped before identical or similar vowels: ¤n våråuna
asta (&yMv¨&r¨u'nasta), poman aia ('po;ma&naja), including cases like: culcuß(ul) un-
ui balaur (kul'kufiunui ba'laur), cu urechile (ku[u]'re;Kile). 

Before the grammemes e˚ ea˚ ei˚ el˚ eu˚ ele˚ (je, ja, jei, jel, jeu, &jele), and era˚
erai˚ eram˚ era†i˚ erau˚ este˚ eßti˚ Æ (je&ra, je&rai, je&ram, je&raqÙ, je&rau, &jeste, &jefitÙ), a

44 Romanian Pronunciation “ Accents 



ƒnal -i is dropped: mi-e (mje), †i-e (qje), ßi eu (fijeu), d'apoi eu ('da;po&jeu), nu mai
e greu ('nu maje'greu). 

5.9. Let us observe that, in phrases and sentences, for rhythmical reasons, we
can certainly have era˚ erai˚ eram˚ era†i˚ erau (&jera, &jerai, &jeram, &jeraqÙ, &jerau),
too. More rarely, also este˚ eßti (jes&te, jefi&ti) are possible.

Although spelling does not change, the initial ¤- of the preposition ¤n and of the
preƒxes ¤n- ¤m- may be dropped after any ƒnal vowels (which do not fall): så ¤ntrebe
(s¨N'tre;be), må (vå, cå) ¤ntrebeabå (m¨N'trJa;b¨, v-, k-), se ¤nßalå (se˙'fia;l¨), ßi ¤ncet
(fii˙'Cet), ßi eu ¤n voe (fijeuM'vo;je). Also with a dropped article: omul ¤ncercat ('o-
mu˙ Cer'kat), omul ¤ßi mai spuse ('omufiÙ mais'pu;se).

5.10. In rhythm groups, ƒnal unstressed -i˚ followed by initial e-˚ a-, o-, u-˚ be-
comes (je, ja, jo, ju), while ƒnal -e plus a-˚ o- becomes (Ja, ∑o). Besides, the combi-
nations -o a- and -i u- are fused into (Wa, äu) mostly in quicker speech. 

Examples: mi-anun†å (mja'nuNq¨), †i-anun†å (qja'nuNq¨), ßi-anun†å (fija'nuNq¨),
mi-a dat (mja'dat), †i-a dat (qja'dat), ßi-a dat (fija'dat), ßi unde ('fijuNde), mi-o då (mjo-
'd¨), ßi-o då (fijo'd¨), te ajutå (tJa'Ëu;t¨), ne ajutå (nJa'Ëu;t¨), le ajutå (lJa'Ëu;t¨), te-a (ne-
-a, le-a) våzut (&tJav'zut, &nJa-, &lJa-), le aß da (lJafi'da, -Ë-).

And: de acolo (dJa'ko;lo), pe aici (pJa'i;CÙ÷ pa'-), de acesta (dJa'Cesta), gåteßte-te a-
cum (g¨'tefite tJa'kum), ce bine am fåcut (Ce'binJaM f¨'kut), ce-ai zis? (¿'Cai 'zis), ce-
ave†i ('Ca;veqÙ), ne-o då (n„o'd¨), le-o då (l„o'd¨), de ostenealå (&d„oste'nJa;l¨), pe care
o vezi (pe'kar„o 've;zÙ).

5.11. Although less frequently, we can also have: pe om ('p„om), se opinti (&s„o-
piN'ti), ne omoarå (n„o'mWa;r¨), o armå ('Warm¨), o aßa namilå de trup (&Wafia'namil¨
de'trup), a imitat (&aimi'tat), a ur¤t (au'ryt), ne-a ur¤t (nJau'ryt).

In addition: i-anun†å (ja'nuNq¨), i-ajutå (ja'Ëu;t¨), i-a dat (ja'dat), i-o då (jo'd¨),
då-i ('d¨î), laudå-i ('laud¨î), nu-i då (nui'd¨), nu-i laudå (nui'laud¨), mi-i då (mii'd¨),
ni-i då (nii'd¨).

Also: e and e(ste)˚ after a unstressed vowel, may simply become /éi/ (even in
their spelling, with -i): via†a-i frumoaså ('vjaqai fru'mWa;s¨), calu-i frumos ('kalui
fru'mos) (or calul e/este), nu-i bun ('nui&bun), cå-i e(ste) greu up to: (k¨i'greu), nu-i
veni ('nuive&ni, 'nui ve'ni). 

For mi-a [†i-a˚ ßi-a] dat˚ we have either (mja'dat, qja-, fija-) or (mJa'dat, qJa-, fiJa-).
In addition, let us consider: ¤mi då (&ymÙ'd¨, y‰'d¨), ¤ßi då (&yfiÙ'd¨, y‹'d¨), ¤†i då (&yqÙ-
'd¨, y⁄'d¨), nu-†i då ('nu;qÙ&d¨).

5.12. Certain numbers have alternative forms, with -sprezece (-spre&zeCe) reduced
to (-spreCe, -spCe, -fipCe) (up to the spelling -ßpce): 11– unspre(ze)ce ('uNspre&zeCe,
'uNs&preCe÷ 'uNspÍÉCÉ, 'u˙‹pe, 'u˙fipÉ), unsprezece˚ unßpe ('uNspre&zeCe, 'uNs&preCe,
'u˙fipe)˚ 15 – cin(ci)sprezece˚ cinßpe ('Ci˙CÙspre&zeCe, 'CiNspre&zeCe, 'Ci˙fipe), 18 –
optsprezece˚ opt¤ßpe˚ opßpe ('op{t}spre&zeCe, 'optyfipe, 'opfipe),

Besides: 51 – cin(ci)zeci ßi (&Ci˙CÙ'ze;CÙfiÙ, CiN'ze;CÙfiÙ), and -zeci ßi (-&zeCÙfiÙ) reduced
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to (-zeCÙ, -zefiÙ), or (-ze‚Ù, -zeËÙ) if followed by a voiced phone, as in: 52 – cinc(iz)eci
ßi doi ('Ci˙Cefi'doî, -Ë'doî). 

For -zeci ßi preceded by a vowel, we can also ƒnd it reduced to (fi, Ë), as in: 21 –
douåzeci ßi unu ('dow¨{ze} 'fiu;nu), 22 – douåzeci ßi doi ('dow¨{ze}fi 'doî, -{ze}Ë).

In addition, we can also ƒnd 100 – sute ('su;te) reduced to (ste), as in: 201 – douå
sute (ßi) unu ('dow¨&sute{fii} 'u;nu, 'dow¨ste 'fiu;nu), and 101 o sutå unu (o'sut¨ 'u;nu,
'ost¨ 'u;nu).

5.13. Numbers are particularly subject to change stress patterns and undergo
further reductions. For instance, we have 20 – douåzeci (&dow¨'ze;CÙ), or 30 – treize-
ci (trei'ze;CÙ). But we have: 21 – douåzeci ßi unu ('dow¨&ze;CÙ fii'u;nu), or 36 – treizeci
ßi ßase ('treizeCÙ fii'fia;se).

Length

5.14. Vowels in stressed free (or open) syllables are half-long, in word-internal
position, when they occur in a tune. 

Otherwise, they are short, \ in protunes or in word-ƒnal position (and in
checked –or closed– syllables): caså ('ka;s¨), care ('ka;re), caprå ('ka;pr¨), cablu
('ka;blu), ca ('ka), caß ('kafi), caz ('kaz), car ('kar), cant ('kaNt), calm ('kalm), calma (kal'-
ma), cazma (kaz'ma), cat⁄r (ka'tyr), catarg (ka'targ), castor ('kastor), carte ('karte).

Mainly nasal consonants may occur geminated (even in speech): ¤nnoi (&ynno'i÷
-'¤i), din nou (din'nou).

Stress

5.15. In Romanian words, the position of phonic stress is often rather di‡erent
from that of other Romance languages. It is more like in French even when a last
syllable is still present. 

Here, we list a number or such word, for useful comparisons, by simply putting
an acute accent over the stressed vowel: academìe˚ barométru˚ candìd, capsùlå˚ caté-
dra˚ celùlå˚ cinem`˚ comedìe˚ dialóg˚ diƒcìl˚ elìce˚ evad`re˚ ext`z˚ fertìl˚ funébru˚ ge-
nézå˚ gratuìt˚ imobìl˚ inedìt˚ inutìl˚ labìl˚ microfón˚ neùtru˚ nom`d˚ org`n˚ paramé-
tru˚ parantézå˚ pendùl˚ pijam`˚ postùm˚ prológ˚ prototìp˚ rugìnå˚ satelìt˚ satìr˚ sino-
nìm˚ telefón˚ tragedìe˚ umìl˚ utìl˚ vertébrå˚ zodi`c˘ 

5.16. As Romanian stress is (theoretically) free to fall on any of the last four syl-
lables, it obviously can provide minimal pairs, with di‡erent meanings. 

<us, we happen to ƒnd: `cele (needles), acéle (those, f.), cópii ('ko;pi) (copies),
copìi (ko'piî) (children), déßi ('de;fiÙ) (thick), deßì (although), h`inå (dress), haìnå
(bad), imóbil (still), imobìl (building), módele (the fashions), modéle (models), ùm-
brele (the shadows), umbréle (umbrellas), c⁄ntå ('kyNt¨) ({he} sings), c⁄ntå (kyN't¨)
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({he} sang), sunå ('su;n¨) ({he} plays), sunå (su'n¨) ({he} played), Æ. 
Let us consider: móbilå (piece of furniture), mobìlå (movable), and mobilå (le-

gal term) (mo'bi;l¨, 'mo;bil¨). 
Also: coréctor (a person), corectór (a device), diréctor (a person), directór (adj.),

but: profesor (pro'fe;sor, &profe'sor), facsimil (fak'si;mil, &faksi'mil), Æ. For februarie
and ianuarie, in addition to normal (&febru'a;rie, &janu'a;rie), we also hear ('fe;bru&arje,
'janu&arje), also interesant (&iNtere'saNt) and ('iNtere&saNt), more in mediatic accents.

5.17. Inƒnitives (except those in -e] are stressed on their last vowel (which does
not have any written accent at all): a suna (&asu'na), a vedea (&ave'dJa), a citi (&aCi'ti),
but: a trece (a'tre;Ce)÷ let us also consider the inƒnitive a mobila (a&mobi'la)).

5.18. <e stress patterns of lexical compounds, generally has a primary stress on
the prominent syllable of its second element: antiinflamator (&aNtiiM&flama'tor), te-
lejurnal (&teleËur'nal), so much so when they have forms like: maßinå de spålat (ma-
'fiin¨ &desp¨'lat), suport de umbrelå (su'port deum'bre;l¨÷ däum-).

However, compounds with ƒrst elements c⁄t-˚ ƒe-˚ ori-˚ orißi-˚ oare-˚ oareßi-˚ veri-˚
and second elements -care˚ -c⁄nd˚ -ce˚ -cine˚ -cum˚ -unde˚ -va˚ have a main stress on the
second element, as in: c⁄tva˚ c⁄teva˚ c⁄†iva (kyt'va, &kyte'va, &kyqÙ'va) (but also ('kytva,
'kyteva, 'kyqÙva), for what we are about to say).

5.19. For longer compounds, in addition to the more usual structure with main
stress on the second element, may have an intermediate stress between primary
and secondary ((‘)), on the ƒrst element, giving (‘ '). However, depending on the
semantic importance a speaker gives to the each element, we can also ƒnd the pat-
tern (' ‘), or even (' '). 

Words with such a behavior are, for instance: c⁄t(e)va˚ c⁄†iva˚ ƒecare˚ oarecine˚
oareßicine˚ orice˚ orißicum˘ „en such words are followed by one with stress on the
ƒrst syllable, more often the more prominent syllable is in their ƒrst element, as
in: óricare lùcru˚ órice lùcru˘ <e same is valid for precum ('pre;kum, pre'kum).

5.20. Further words, which oscillate for stress in phrases and sentences (even
with a rhythm secondary stress instead of a primary one), are: aßa˚ åsta˘ Besides,
acolo and ¤ncolo have (-'o;lo) (but also (-o'lo)), while dincolo is ('di¯kolo) (but also
(di¯'ko;lo)). In addition: (d)apoi ({d}a'poi) (more rarely ('{d}a;poî)). Also: suntem
('suNtem, suN'tem) (and (-yN-), including (-Õ-), not only if unstressed). Verb end-
ings in /-ém, -éqÙ/ have (-'ém, -'éqÙ), while those in /-'Em, -'EqÙ/ may rhythmically
also have /-’Em, -’EqÙ/ (given their inƒnitive form with unstressed /-E/).

5.21. <e negative nu and the interrogative ce are generally stressed, ('), while a
following word in their rhythmic group are (&):

nu face ('nu;&faCe), nu tåce†i ('nu;t¨&CeqÙ), nu ßtiu ('nufi&tiu), nu mai sunt la Bu-
cureßti ('numai&suNt la&buku'refitÙ, -&syNt, sÕt-), eu sunt numai la Bucureßti (&jeusuNt
'nu;mai la&buku'refitÙ, -syNt, sÕt-), nu sunt bolnav ('nu &suNtbol'nav, &syNt-, &sÕt-), ce
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face? (¿'Ce;&faCe), ce face†i? (¿'Ce;&faCeqÙ), ce carte vrei? (¿'Ce;&karte 'vreî).
However, in negative questions, we ƒnd: nu face? (¿&nu'fa;Ce). Notice also the

exclamative behavior: ce smintit eßti! (!'Ces miN'tit&jefitÙ), ce carte frumoaså! (!'Ce
'karte fru'mWa;s¨).

5.22. „en nu or ce are immediately followed by a vowel, they are elided, but
the phrase stress remains on the newly formed phonic syllable: n'ave†i ('na;veqÙ),
ce-ave†i? (¿'Ca;veqÙ). 

Let us also notice: nu-i bun ('nui&bun) (where -i corresponds to este (&jeste)). Also
så may follow the same stress pattern (examples fully retranscribed from Lombard
1935, as may others): så mergem la judecatå! (!s¨'mer‚em &laËude'ka;t¨), så mergem
dacå vrei, la judecatå! ('s¨&mer‚em &dak¨'vreî2| &laËude'ka;t¨). Also notice: cel mai
mare (&Celmai'ma;re) or ('Cel mai'ma;re).

5.23. In very quick and broad speech, more mediatic or regional than neutral, /i, E/,
after sibilant and shibilant consonants, /q, s, z÷ c, G, S, Z/, may become (Û, ™), preceded
by an asterisk in the vocogram of ˙ 5, which also shows that unstressed /E, Å, O÷ a/
may become (I, Y, U÷ å).

Miscellanea for practice

5.24. Here, we present some miscellaneous examples of some current realizations,
which can be heard when listening to native speakers, either neutral or mediatic.
Besides, some of these examples show that, in rhythm groups, /é±Ò/ are (≠éÒ):

ce-a (Ca, ce&a), de-a (dJa, de&a), ceapå ('Ca;p¨÷ CJa;-), cheag ('Kag÷ 'KJag), chiar ('Kar÷
'Kjar), de a-ßi ('dJa;fiÙ, de'a;fiÙ), så-ßi (&s¨fiÙ), e aßa (jea'fia, ja'fia÷ j¤a'fia), e oprit (jeo'prit, j„o-,
jo-), vioi (vi'oî÷ vi'¤oî), vioaie (vi'Wa;je÷ vi'¥a;je), auz (a'uz÷ a'ôuz), oazå (o'a;z¨÷ 'Wa;z¨)÷ 

Nicolae (&niko'lae÷ -a;¤e), idea (i'de;Ja), idee (i'dee÷ i'de;¤e), luni ('lu;nÙ), lunii ('lu;ni),
lunea ('lu;nJa), oi vedea-o (&oive'dJao), te-oi ('t„oî), ardeo-ar ('ard„oar), uite-o! (!'uit„o).

¤mi då (&ymÙ'd¨, û'd¨), bate-o! (!'ba;t„o), då-mi ('d¨;mÙ, 'd¨;‰), cå ¤i (&k¨î), cå ¤l
(&k¨l), vecinul ¤ncepe (ve'Cinu ly˙'Ce;pe, ve'Ci nuy˙-, nu˙-), lupii ¤ncep ('lupiy˙ 'Cep,
'lupi˙), ¤i ¤nchid ußa (yi≈'Ki 'du;fia)÷ 

48 Romanian Pronunciation “ Accents 

˙ 5. Possible vowel variants in quicker and broader speech.

/*i/ (i)

/’o/ (U)

/’a/ (å)

/”È/ (¢)/’e/ (I)

/*e/ (É)



ceßtilal†i ('CefitÙ&laLqÙ), ƒeßicare (&fiefiÙ'ka;re), orißicare (&orÙfii'ka;re), orißicine (&orÙfii-
'Ci;ne), oriunde (&orÙ'uNde), verice ('ve;rÙCe, &verÙ'Ce).

nicic⁄nd (&niCÙ'kyNd), nicidec⁄t (&niCÙde'kyt), ori(ßi)c⁄t (&orÙ{fii}'kyt), ori(ßi)c⁄nd
(&orÙ{fii}'kyNd), oriunde (&orÙ'uNde)÷ casei ('ka;sei÷ -si), mamei ('ma;mei÷ -mi)÷ cioc ('Cok÷
'CJok), chior ('Kor÷ -'KJor), geam ('‚am÷ '‚Jam), ghea†å ('‡a;q¨÷ '‡Ja;-),

scena (s'Ce;na, $-, ‹-, fi-), exces (e◊s'Ces, e◊$-, e◊‹-, e◊fi-), unchiu ('uµKu÷ -K¤u), unghiu
('uµ‡u÷ -‡¤u), bronhitå (broµ'·i;t¨), din chingi (di≈'Ki˙‚Ù), arhitect (&ar·i'te◊t)
((-◊^t^)), picturå (pi◊'tu;r¨), monahi (mo'na;·Ù), lihni (li·'ni); ¤mpung (ym'puµg^,
û-), ¤nvoi (yMvo'i, ú-), ¤ntreg (yN'treÂ÷ -©÷ Õ-), ¤nchin (y¯'Kin, C̄ -), ¤ncap (yµ'kap, ˇ-);
piatrå ('pja;tr¨÷ 'pª-, 'pˆ-), societate (&soCie'ta;te÷ -Cje-, -Cªe-, -Cˆe-).

lupi ('lu;pÙ÷ 'lu;P), albi ('albÙ÷ 'alB), dormi ('dormÙ÷ 'dor‰), våtaƒ (v¨'ta;fÙ÷ -'ta;F),
ani ('a;nÙ÷ 'a;ù), speli (s'pe;lÙ÷ s'pe;%), ieri ('je;rÙ÷ 'je;®), vezi ('ve;zÙ÷ 've;¢), urßi ('urfiÙ÷ 'ur‹),
ochi ('o;KÙ÷ 'o;K÷ 'o;©), ho†i ('ho;qÙ÷ 'ho;ì), legi ('le;‚Ù÷ 'le;‚÷ 'le;‚)÷ boccea (bok'Ca)÷
optzeci (opt'ze;CÙ÷ op'se;-÷ op'ze;-÷ ob'ze;-÷ ob'Qe;-)÷ fotbal ('fotbal, 'fodbal), absent
(ab'sent, ap'sent)÷ se (pron.) (se, sE, s¨, sÅ).

ßul profesorului ('fiu[l] profe'sor[u]lui), dar vino (&dar'vi;no, &da'vi;-), astfel ('as[t]-
fel), altceva ('aLtCeva, 'aıCe-)÷ pot så plec ('po[t] 's¨ 'pleé).

nu ßtiu ('nufi&tiu, -&tju), uliu ('u;lju, -liu), ulii ('u;li, -liî), uli ('u;lÙ), cåsoaiei (k¨'sWa;-
jeî, -'sWa;ji, -'sWaî), r⁄u ('ryu), r⁄uri ('ryurÙ), r⁄urile ('ryurile), serviciu (ser'vi;Cu, -Cju),
studiu (s'tu;dju, -diu), giulgiu ('‚uı‚u, -‚ju), Giurgiu ('‚ur‚u, -‚ju)÷

neaferind (&neafe'riNd), ne¤nchipuindu-ßi (&ney¯Kipu'iNdufiÙ, &ne≈Ki-), nevåzut (&ne-
v¨'zut), neobosit (&neobo'sit)÷ fresce ('fresCe÷ -‹Ce-÷ -fiCe-), eminescian (&emi&nesCi'an÷
-‹C-÷ -fiC-), exagerat (e◊&sa‚e'rat, eK-÷ eÂ&za-, e‡-), exact (e◊'sakt, eK-÷ eÂ'zakte, e‡-).

unde e pråjiturå? (¿'uNdeje 4&pr¨Ëi'tu;r¨237) or (¿'uNdei dei&pr¨Ëi&tur¨)÷ må tem kå vine
(m¨'tem k¨'vi;ne), må tem så nu vinå (m¨'tem s¨'nu;&vin¨)÷ ce frumos! (!&Cefru'mos), ce
frumos e! (!&Cefru'mos&je), ce mare e! (!&ce'ma;re), ce bine a c⁄ntat! (!&Ce'binea kyN'tat,
-nJa kÕ'tat), uite ce frumos e! (!'uite &Cefru'mos&je), dincoace ('di¯kWaCe, di¯'kWa;Ce).
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Intonation patterns

6.1. ˙ 6.1 shows the four protunes and four tunes of neutral Romanian into-
nation, while ˙ 6.2 highlights the main di‡erences of the mediatic accent.

6.2. <e following set of sentences illustrates the patterns.

Mi-ar plwcea sw vorbesc bine romqnexte.
Xtim ce vrei sw spui.
Mulyumesc mult.

Ce crezi despre asta?
Cum te simyi azi?
Unde mergem?

6.
Intonation
“ transcribed texts

/÷/ (2 ç 2 2)

/,/ (2 ' 2)

/./ (2 ' 2 3)

/?/ (3 ç 2 1)

/ / (2 2 Ç 2 2 Ç 2 2 Ç 2)

/¿/ (2 2 Ì 2 2 ' 2 2 ' 2)

/̊ / (2 2 Ç 2 2 Ç 2 2 Ç 2)

/¡/ (2 2 Ç 2 2 Ç 2 2 Ç 2)

˙ 6.1. Neutral Romanian intonation patterns. 

/÷/ (2 Ç 3 2)/./ (2 ' 3 3) /?/ (2 ' 1 2)/ / (2 2 ' 2 2 Ç 2 2 Ç 2)

/¿/ (2 2 ' 2 2 ' 2 2 Ç 2)

˙ 6.2. Mediatic Romanian intonation patterns. 



Vorbexti romqneßte?
Fratele twu o knyelege?
El vine mqine?

Dacw nu poyi veni sqmbwtw, am kncurcat-o.
Cqnd am ajuns la garw, trenul plecase deja.
Mergem cu autobuzul sau pe jos?
Sunt: una, douw, trei, patru, cinci.
Sunt: una, douw, trei, patru, cinci…

Dacw nu poyi veni sqmbwtw, nu e nicio problemw.
Mergem cu autobuzul, cu trenul sau cu maxina?
Acesta este un dicyionar foarte util.

AAcceessttaa este un dicyionar foarte util.
Acesta este un ddiiccyyiioonnaarr foarte util.
Acesta este un dicyionar ffooaarrttee util.
Acesta este un dicyionar foarte uuttiill.

Nu, spuse, nu am fwcut-o.
Desigur, dragw.
Desigur, dragw, mqine vei primi un cadou.
Desigur, dragw. Mqine vei primi un cadou.

Ca sw spun drept, spuse, nu sunt kn totalitate sigur.
Dragw, nu-yi amintexti cw am vwzut ßlmul acesta swptwmqna trecutw?
De ce ai spus "nu-mi pasw&, mw kntreb, dacw e adevwrat contrariul?

(&mjarpl¨ÇCa s¨vorÇbesk Çbi;ne &romy'nefite23
fiÇtimCe Çvrei s¨s'pui23
&muLquÇmesk 'muLt23

¿CeÌkrezÙ &des'prJasta23
¿Ìkum te'simqî 'azÙ23
¿ÌuNde 'mer‚em23

¿vorÌbefitî &romyçnefite21
¿Ìfra;telet¨u &oyNteçle;‚e21
¿jelÌvi;ne çmyine21

Çda;k¨ &nuÇpoqî veÇni Çsymb¨&t¨2| a&myµkur'ka;to23
ÇkyNda maÇËuNs laÇga;r¨2| çtre;nul ple'ka;se23 4de'Ëa237
¿Ìmer‚em &kuautoçbu;zul2 2| ¿&saupe'Ëos23
'suNt2 {'syNt2, 'sÕt2} 'u;na2\ 'dow¨2\ 'treî2\ çpa;tru2 2| 'ci˙cÙ23
'suNt2 {'syNt2, 'sÕt2} 'u;na2\ 'dow¨2\ 'treî2\ 'pa;tru2\ 'ci˙cÙ2

Çda;k¨ &nuÇpoqÙ veÇni 'symb¨&t¨2\ Çnuje Çni;Co pro'ble;ma23
¿Ìmer‚em &kuauto'bu;zul\ ¿kuçtre;nul2 2| ¿&saukuma'fii;na23
aÇCesta &jesteuN&dikqioÇnar 'fWarteu 'til23
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a£Cesta2 2 &jesteuN&dikqioÇnar ÇfWarteu 'til23
aÇCesta &jesteuN&dikqio£nar2 2 ÇfWarteu 'til23
aÇCesta &jesteuN&dikqioÇnar £fWarteu2 2 'til23
aÇCesta &jesteuN&dikqioÇnar2 'fWarteu "til23

'nu23\ 4s'pu;se27\ ÇnuaM f¨'ku;to23
de'si;gur23\ 4'dra;g¨237
de'si;gur23\ 4'dra;g¨27| 'myine2 &veipriÇmiuµ ka'dou23
de'si;gur23\ 4'dra;g¨237| 'myine2 &veipriÇmiuµ ka'dou23

&kas¨s'puN 'drept2 4s'pu;se27 çnusuN&tyNto&tali'ta;te2 'si;gur23  {çnusyNt2,çnusÕt2}
4'dra;g¨27\ ¿çnuqÙa miNçtefitÙ2 2\ k¨&amv¨Çzut2 2 çfilmula&Cesta2 &s¨pt¨'my;na treçku;t¨21
¿deÌCais 'pus2\ Ìçnu;mÙ çpa;s¨2 2•| 4m¨Õ'treb27\ Çda;k¨ jea&dev¨Çrat koN'tra;rjul23)

(I'd like to speak Romanian well.
We know what you mean.
<ank you very much.

„at do you think about it?
How are you feeling today?
„ere are we going?

Can you speak Romanian?
Does your brother understand it?
Is he coming tomorrow?

If you can't come on Saturday, we'll be in trouble.
„en I arrived at the station, the train had gone.
Shall we go by bus, or on foot?
<ere are one, two, three, four, five.

If you can't come on Saturday, there's no problem.
Are you going by bus, by train, or by car?
<is is a very useful dictionary.

This is a very useful dictionary.
<is is a very useful dictionary.
<is is a very useful dictionary.
<is is a very useful dictionary.

No, he said, I haven't done it.
Of course, my dear.
Of course, my dear. You'll have it tomorrow.
Of course, my dear, you'll have it tomorrow.

As a matter of fact, he said, I'm not at all sure.
Don't you remember, dear, we saw that movie last week?
Why did you say ‘I don't mind', I wonder, when the opposite is true?)
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<e North Wind and the Sun

6.3. <e following text is habitually used by the International Phonetic Asso-
ciation [IPA] to illustrate the pronunciation of di‡erent languages and accents.
Here is its non literal English version.

†e North Wind and the Sun were disputi« which was the stronger, when a trav-
eler came alo« wrapped in a warm cloak. †\ agreed that the one who fir® succeeded
in making the traveler take his cloak o‡ should be considered stronger than the other.

†en the North Wind blew as hard as he could, but the more he blew the more
closely did the traveler fold his cloak around him; and at last the North Wind gave up
the attempt. †en the Sun shone out warmly, and immediately the traveler took o‡
his cloak. And so the North Wind was obliged to confess that the Sun was the stronger
of the two.

Did you like the ®ory? Do you want to hear it again?

6.4. <ere follows the Romanian version, in canIPA phonotonetic transcription.

Vântul ¸i soarele se certau, fiecare pretinzând cå el era cel mai puternic, când ei
våzurå venind un cålåtor îmbråcat cu paltonul. Ei se în¶eleserå cå acela dintre ei,
care va izbuti så-l dezbrace pe cålåtor de palton, va fi recunoscut ca cel mai puternic.

Deci vqntul de nord kncepu så suƒe cu toatå puterea; dar cu cqt suƒa mai tare, cu
atqt cålåtorul kxi strqngea mai tare paltonul, atqt de bine, kncqt la urmå vqntul re-
nunyå så-l scoatå. Atunci soarele kncepu så stråluceascå, xi kn curqnd cålåtorul, kncål-
zit, kxi scoase singur paltonul. Astfel vqntul recunoscu cå soarele era cel mai puternic
dintre ei doi.

æ-a plåcut istorioara? Vrei så yi-o povestesc kncå o datå?

(ÇvyNtuı fii'sWa;rele2 seCer'tau2| fieÇka;re &pretiN'zyNd2 k¨Çje% jera&Celmaipuçternié2 2|
&kyNdjeiv¨'zu;r¨2 veÇniNduµk¨l¨'tor2\ &ymbr¨Çkat kupaL'tonul23|\ &jeiseyNqe'le;ser¨ k¨a-
çCe;la &diNtre'jei2\ &kare&vaizbuçti s¨Ldez'bra;Ce2 pe&k¨l¨çtor depaLçton2 2|| va&fire&kunos-
'kut2\ ka&Celmaipu'ternié23||

&deCÙÇvyNtuL de'nor2 dy˙Ce'pu s¨çsu;fle2 2\ kuçtWa;t¨ pu'te;rJa23| &darkuçkyt suçfla mai-
'ta;re2 2\ kua'tyt k¨l¨'to;ruly fiÙstry˙'‚a2 maiÇta;re paL'tro;nul2 2\ a&tytde'bi;ne2| yµçkYt laçurm¨
'vyNtul2 &renuNÇq¨ s¨Ls'kwWat¨23| açtu˙CÙ çsWa;reley˙ Ce'pu s¨s&tr¨luçCask¨2 2| &fiiyµku'ryNd
k¨l¨'to;rul2\ &yµk¨lçzit2 2| yfiÙs'kWa;se 'si¯gur paL'to;nul23| çastfel çvyNtul re&kunos'ku;2\ k¨-
çsWa;rele &jeraCel&maipu'ternik23 &diNtrejei'doÙ23|

¿&qiapl¨çku21 ¿tis&tori'Wa;ra2\| ¿Ìvrei s¨&qiopoves'tes kyµk¨oçda;t¨21). Notice that, in
mediatic pronunciation, istorioara /isto'rjWaRa/ is (&isto'rÉa;ra).
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A short conversation

6.5. Let us end with this text.

Bunå ziua. Spune†i, ce dori†i?
('bun¨ 'zi;w¨23| s'pu;neqÙ23| ¿&Cedo'ri;qÙ23) (med. (-WA23))
(Hello. Tell me, what d'you want?)

Bunå ziua. Aß vrea så fac o excursie prin †arå.
('bun¨ 'zi;w¨23| aË'vrJa s¨'fakoe◊s 'kursie priN'qa;r¨23) (med. (-WA23) (-sje))
(Hello. I'd like to go on a trip around the country)

fiti†i unde anume?
(¿fi'tiq[Ù] 'uNdea 'nu;me21) (med. (-dJa))
(Do you know where precisely?)

Nu ßtiu exact. Dumneavoastrå ce crede†i?
(&nufi'tiue◊ 'sakt23| ¿&dumnJa'vWastr¨ Ce'kre;deqÙ)
(No, I don't know exactly. „at do you think?)

Dacå vre†i la mare, avem camere la trei hoteluri bune ¤n Neptun.
('dak¨ 'vreqÙ laçma;re2 2| a&vem'kamere la'trei ho'telurÙ 'bu;ne2\ yn'neptun23) (med.(í'-))
(If you want to go to the seaside, we have rooms in three good hotels in Neptun)

Aß prefera la Mamaia, dacå e posibil. Dar aß sta la mare numai 4 zile, ƒindcå aß
vrea så ajung ßi la munte, ßi dacå am timp, ßi ¤n delta Dunårii.

(&afipre'fera &lama'ma;ja23| &dak¨jepo'si;bil23| &darafi'ta la'mare nu&mai'patru 'zi;le23| 'fii¯
kaË'vrJa s¨a'Ëuµk fiila'muNte23| &fiida'kam çtimp2 2| fiiN'deLta 'du;n¨ri23) (med. (-k∑je))

(I'd prefer Mamaia, if possible. But I only want to stay four days at the seaside, be-
cause I'd like to go the mountains, as well, and the Danube Delta if I have time)

Dacå vre†i, pute†i lua un bilet ¤n circuit.
('dak¨ çvre;qÙ2 2| pu'teqÙ 'lwaWum bi'lety˙ Cir'kwit23)
(If you want, you can get a round ticket)

Adicå cum?
(¿a'dik¨ 'kum23)
(How does that work?)

Un bilet ¤n circuit ¤nseamnå cå e valabil pe tot timpul cålåtoriei dumneavoastrå.
fii pute†i så ¤ntrerupe†i cålåtoria unde dori†i. Deci a†i putea merge mai ¤nt⁄i
la mare; de acolo ¤n deltå ßi apoi a†i putea merge undeva la munte.

(&umbi'lety˙ Cirçkwit2 2 yN'sJamn¨ k¨&jeva'la;bil2\ pe&tot'timpul k¨&l¨to'riei 4dumnJa-
'vWastr¨27| &fiipu'teqÙ s¨yNtre'rupeqÙ k¨&l¨to'ria &uNdedo'ri;qÙ23| &deCÙ'aqÙ pu'tJa
'mer‚e maiN'tÉi laçma;re2 2| dJa'koloN çdeLt¨2 2\ fiia'poiaqÙ pu'tJa2\ 'mer‚euN de-
'va la'muNte23)

(A round ticket is valid for the whole of your journey. You can make stops along
the way as you wish. So you could go ƒrst to the seaside; then to the Delta
and then on to somewhere in the mountains)
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Da, sunå bine. fii cam c⁄t costå ¤n total?
('da23\ 'sun¨ 'bi;ne23| ¿fii'kam kyt'kost¨yn to'tal23)
(Yes that sounds good. How much does it cost?)

Depinde de unde pleca†i ßi de c⁄t timp sta†i.
(de'piNde de'uNde pleçka;qÙ2 2| &fiide'k¨t 'timps 'ta;qÙ23)
(It depends when you leave and how long the trip lasts)

Bine, deci c⁄t ar costa dacå aß sta 4 zile la Mamaia? Apoi 3 zile ¤n deltå, ßi o såptå-
m⁄nå la munte?

('bi;ne2| ¿&deCÙky'tar kos'ta da&kafis'ta2\ 'patru 'zile &lamaçma;ja2 2|\ ¿a&poi'trei 'zileyN
çdeLt¨2 2| ¿fiio&s¨pt¨'myn¨ la'muNte23)

(«ne. How much would it be if I stay four days in Mamaia? <en three days in
the Delta, and a week in the mountains?)

La Mamaia a†i putea så sta†i sau la hotelul Interna†ional, sau la Perla. O camerå
cu un singur pat ßi cu baie costå ßaizeci de euro pe noapte. Cazarea ¤n deltå este
de obicei la familii locale. Ùn schimb la munte, la Sinaia, pute†i så sta†i la un
hotel bun. Toate camerele au ¤ncålzire centralå, baie sau duß. Hotelul are ßi bar,
ßi restaurant ßi discotecå, chiar ßi salå de gimnasticå.

(&lama'ma;ja2\ &aqÙpu'tJa s¨s'ta;qÙ2 &saulaho'telu &liNter&naqjoçnal2 2| &saula'perla23|\ o-
'kamer¨ kuuN'si¯gur çpat2 2| &fiiku'ba;je2\ 'kost¨ fiai'zeCÙ {'fiaizefiÙ, -z¨-} de'euro pe-
'nWapte23| ka'zarJayN 'deLt¨ &estedeobi'Cei lafa'mili lo'ka;le23| yNs'Kim blaçmuNte2 2\
&lasi'na;ja2\ pu'teqÙ s¨s'taqÙ &lauµho'tel 'bun23|| 'tWate 'kamerelea &u[y]µkal'zire CeN-
çtra;l¨2 2| 'ba;je2\ sau'dufi23| ho'telu &larefiiçbar2 2| fii&restau'raNt2 fii&diskoçte;k¨2 2| 'Kjar2
fii'sal¨ &de‚im'nastik¨23)

(In Mamaia you could stay at the Hotel International or at the Hotel Perla. A
single room with a bath costs 60 euros per night. In the Delta you would usu-
ally stay with local families. In the mountains, on the other hand, in Sinaia,
you can stay at a good hotel. All the rooms have central heating and a bath
or shower. <e hotel also has a bar, a restaurant, a disco and even a gym)

fiti†i cumva dacå este aproape de telecabinå sau de telescaun? Aß vrea så våd
peisajul.

(¿fi'tiqÙ kuM'va &dak¨'jestea 'prWape de&telekaçbi;n¨2 2\ ¿&saude&teles'kaun21| aË'vrJa s¨-
'v¨d pei'sa;Ëul23)

(Do you know whether it's close to the cable car or chain lift? I would like to see
the surroundings)

Nu ßtiu exact; dar pot så aflu p⁄nå m⁄ine.
(nufi'tiu e◊'sakt23| dar'pot s¨'a;flu2 4&pyn¨'myine237) (med. (eÂ'zakt)}
(I don't know for certain; but I can ƒnd by tomorrow)

Mul†umesc. Atunci revin m⁄ine. 
(&muLqu'mesk23| a'tu˙cÙ2 re'vim 'myine23)
(<ank you. <en, I'll come back tomorrow).
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Romanian accent maps

7.0. <e maps in ˙ 7.0 present the three major areas (top map, including Mol-
dova): Transylvania˚ Wallachia˚ Moldavia˘

<e bottom map shows: T(ransylvania), W(allachia), M(oldavia), and µ® (\
Moldova Republic), ∆ (\ the Hungarian enclave in Transylvania), and ¨ (\ the
two Ukranian areas on the North and the eastern one in Odessa, Ukraine), with
mixed speakers.

7.
Regional accents

˙ 7.0. Romanian regional accents.

Transylvania

Wallachia

HT

W

M
MR

U

U
U

Moldavia



7.1. <e three autochthonous regional accents of Romania (Wallachia, Transyl-
vania, Moldavia), may generally present all which is typical of the mediatic accent
for the consonants˚ often adding further peculiarities, as a more frequent use of /r/
(R), and /q/ (Q), by voice assimilation. 

<e same is also true for the vowels, in addition to what is shown in their
ƒgures, including /Ja, WA/ (<, Ø) Æ. In addition to typical regional vocalic peculi-
arities, also the fundamental intonation patterns are shown in their ƒgures.

7.2. /éÙ/ (éÙ) may be intense, (—), not only with sonants, but also with stops
and others, in addition to being palatalized (and intense, too). /éjÒ/ may be (–Ò).
Consonants followed by front vowels may be palatalized, or else labialized, if fol-
lowed by rounded vowels.

/l/ may be half-velarized, (7), especially in syllable-ƒnal position, mostly in Wal-
lachia and Moldavia. «nal /Om±/ may be (mu, û). /c, G, S, Z/ may be (c, G, S, Z),
in addition to (C, ‚, fi, Ë).

<e sonants in ƒnal position, before a pause (or a voiceless consonant), may be
fully devoiced, or not. <e constrictives may be semiconstrictive. Also /h/ (h, ·),
may be semiconstrictive; but /±∆/ may become (∆) or (ÿ). <e stops are audibly ut-
tered, when followed by another stop or a pause, (é^é^|) (also sonants and other
consonants may do so, in such contexts).

7.3. Especially in Transylvania, but also elsewhere, vowels in stressed syllable
may be (Ò;), even in checked syllables or in ƒnal position.

Vowels followed by palatalized /k, g, h/ (especially if in syllable or word ƒnal
position), /Òé/ may become (ÒIé).

Wallachia
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˙ 7.1.1. Romanian regional accents: Wallachia vowels.

/i/
(i, ’I) {/Î/

 (%)}

/u/ 
(u, ’U)

/y/
(¢, ’Å) /Å/ 

(A, ’‘±, 
’>±, ’∏±)

/Wa/ (Üa, ÜA, Ü√, éØ, ±Ø)/a/ (a, ’å), /Ja/ (Ja, JÅ, é<)F

/O/ 
(ø, o, O)/E/

 (È, e, E, ’™±)

{/°/
(π)}



Transylvania
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˙ 7.1.2. Romanian regional accents: Wallachia diphthongs.

/ii/ (Ii)

/Åi/ (™i)

/ui/ (Ui)

/Oi/ 
(øi, Oi)

/ai/ 
(aI, aE, AI)

/yi/ (¢i)

/Ei/ (Èi, Ei)
/jEi/ (jei)

/iu/ (iu)

/Ou/ (ou)

/au/ 
(AU, au)

/Åu/ (‘u)/Eu/ (eu)

/Å/ (Ai)

/ii/ (ii)
/ui/ (ui)

/Oi/ (oi)

/ai/ (ai)
/Jai/ (JÄi)

/yi/ (¢i)

/Ei/ (ei)
/jEi/ (jei)

/iu/
 (Iu, iu)

/Ou/ (øu)

/au/ (Au)

/yu/ (ûu)

/Åu/ (Au)
/Eu/ (Èu)

/uu/ (uu)

˙ 7.1.3. Romanian regional accents: Wallachia main intonation patterns.

/÷/ (2 ' 3 2)/./ (2 ' 2 3) /?/ (2 Ì 1 2)/ / (2 2 ' 2 2 ' 2 2 ' 2)

/¿/ (2 2 ' 2 2 ' 2 2 ' 2)

˙ 7.2.1. Romanian regional accents: Transylvania vowels “ diphthongs.

/i/ (i)
{/y/ (y)} /u/ (u)

/Wa/ (Üa)

/o/ (O, ø, P'), /∑o/ (∑O, ’∑ø) 

/a/ (a), /ãa/ (Ja, ∑a, Éa)

/…/ (…)

/È/ (A, ’>±, È')

/e/ (™, e, Ù')
{/°/ (#)}

/ii/ (Ûi) /ui/ (ui)

/Oi/ (øi, oi)
/ai/ (ai)

/yi/ (ûÛ)

/Åi/ (Ai)/Ei/ 

(ei, Ei, Èi)

/ii/ (iu)

/Ou/ 
(øu, ou)

/yu/ (Mu)

/au/ (au)

/Åu/ (¢u)/Eu/ 

(eu, Eu)



Moldavia

Moldova

7.4. In Moldova, in addition to most mediatic and regional Romanian peculi-
arities, we ƒnd: /l/ (º, Æ)÷ /é/ before front vowels, /i, E/, may be typically, and fre-
quently, (–): (‰, P, B, F, V, ù, ®, Í, %÷ T, D, ©, á, ì, œ, $, ¢÷ H). Sometimes, they are
(éJ) (even in trenul ('tre;nul, 't®e;-, 'trJe;-)). Word-initially, /E-/ is practically ‘/jE/' even
in euro˚ Europa˚ Elena˚ elefant.
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˙ 7.2.2. Romanian regional accents: Transylvania main intonation patterns.

/÷/ (2 Ç 3 2)/./ (2 ' 3 3) /?/ (2 • 1 2)/ / (2 2 ' 2 2 ' 2 2 ' 2)

/¿/ (2 2 ' 2 2 ' 2 2 ' 2)

˙ 7.3.1. Romanian regional accents: Moldavia vowels “ diphthongs.

/y/ (Å)

/E/ (e)

/a/ (a), /Ja/ (Ja, é<) /Wa/ (Üa, éØ)

/i/ (i)

/O/ (o)
/Å/ (A)

/u/ (u)

/yi/ (Åi)
/Ei/ (Ei)

/ai/ (ai)

/ii/ (ii)

/Oi/ (oi)
/Åi/ (¨i)

/ui/ (Ui)

/yu/ (Åu)

/Eu/ 

(eu)

/au/ (au)

/iu/ 

(iu)

/Ou/ (ou)
/Åu/ (Au)

/uu/ (uu)

˙ 7.3.2. Romanian regional accents: Moldavia main intonation patterns.

/÷/ (2 Ç 2 2)/./ (2 Ç 2 3) /?/ (2 ' 1 21)/ / (2 2 ' 2 2 ' 2 2 Ç 2)

/ / (2 2 ' 2 2 ' 2 2 Ç 2)



<ere is possible confusion between /ja, Ja/ (éJa, –a) and /wa, Wa/ (éWa, Öa);
('Ò;é) (including strategies for distinguishing /ja, wa/, by changing them into (iJa,
uWa), even (i'Ja, u'Wa)). Besides, /∆/ (·, ∆) (semiconstrictive); but also /j/ (J); /c, G,
S, Z/ may be (C, ‚, ë, ò)÷ often /c, G/ become /S, Z/, while /z/ may be (Q); in addi-
tion, /q÷ s, z/ may be (ı÷ ∂, d) (with semiconstrictive elements). Instead of demi-
-semi-approximants (¤, õ, ô), before initial (or between) vowels, true semi--
approximants may appear, (J, ∑, W). <e position of stress in words may be di‡er-
ent, as in: arìpå, instead of `ripå.
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˙ 7.4.1. Romanian regional accents: Moldova vowels “ diphthongs.

/i/ (i)
/u/ (u)

/o/ (ø, ≠'Wø)

/a/ (a)
/Ja/ (Jå, –å) /Wa/ (Ñ>)

/…/ (M)

/È/ (‘)
/e/ (™, ≠'ª™)

/’i/ (I)
/’u/ (U, oò)

/’o/ (o, Pò)

/’a/ (å)

/’…/ (û)
/’È/ (È, ¢ò)

/’e/  
(e, ¤ò, Iò)

/Ei/ (Ei)

/Åi/ (™i)

/ai/ (åi)

/yi/ (yi) /iu/ (iu)

/Oi/ (øi)

/ui/ (ui) /yu/ (Mu)

/au/ (>U)
/Åu/ (¨u)
/Eu/ (™u)

/Ou/ (øU)

˙ 7.4.2. Romanian regional accents: Moldova main intonation patterns.

/÷/ (2 ç 2 2)/./ (2 ' 2 3) /?/ (2 ' 2 21)/ / (2 2 ' 2 2 ' 2 2 ' 2)

/¿/ (2 2 ' 2 2 ' 2 2 ' 2)



Hungarian enclave

7.5. <e Hungarian-Romanian accent is frequently advanced: m`tematic˚ pró-
paganda (instead of matem`tic˚ propag`nda) or élementar˚ apróximativ˚ róm⁄n (in-
stead of element`r˚ aproximatìv˚ romÔn). Very frequently, we have /r/ (r). <ere are
problems in distinguishing between å and ⁄. 

<ere is possible confusion between /j, J/ and /w, W/, including /ja, Ja/ (éJa, –a)
and /wa, Wa/ (éWa, Öa); ('Ò;é), in addition to (E'a, O'a) for /Ja, Wa/. /c, G, S, Z/ may
be (c, G, S, Z)÷ and (›, k, â) often appear instead of (K, ‡, ·). Besides, ('Ò;é) is pos-
sible, mainly with /?/.

Ukrainian enclaves

7.6. <e Ukranian-Romanian accent has: /l/ (º, Æ)÷ /é/ (–) before /i, E/ or /j, J/:
(‰, P, B, F, V, ù, ®, Í, %÷ T, D, ©, á, ì, œ, $, ¢÷ H). sometimes, instead of (–), ƒnd: (éJ),
and there is possible confusion between /ja, Ja/ (éJa, –a) and /wa, Wa/ (éWa, Öa),
in addition to (E'a, O'a) for /Ja, Wa/. /éa/ may possibly become (é∑a); /f, v/ are main-
ly (f, v) (semiconstrictive). <ere is a strong presence of (±W) + /u, O/. /c, G, S, Z/
may be (C, ‚, ë, ò). <ere are problemes in distinguishing between å and ⁄.
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˙ 7.5.1. Romanian regional accents: Hungarian-Romanian vowels “ diphthongs.

/E/ (e, ’e, ’Ù)

/Ei/ (ei)

/a/ (A÷ Å), /Wa/ (wA, P—A)

/i/ (i)
/y/ (Y, =>)

/O/ (o, ’o, ’O)
/Å/ (>, ’å±)

/u/ (u)

/ii/ (ii)

/Åi/ (™i)

/ai/ (ai)

/yi/ (Yi)

/Oi/ (Oi)

/ui/ (ui) /iu/ (Ûu)

/Eu/ (eu)

/au/ (Au)

/yu/ (ûu)

/Ou/ (ou)

/Åu/ (>u)

/uu/ (uu)

/Ja/ (jÅ, Ù—a)

˙ 7.5.2. Romanian regional accents: Hungarian-Romanian main intonation patterns.

/÷/ (2 ' 2 2)/./ (2 ' 2 3) /?/ (2 ' 1 2)/ / (2 2 Ç 2 2 Ç 2 2 Ç 2)

/¿/ (2 2 ' 2 2 ' 2 2 ' 2)
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˙ 7.6.1. Romanian regional accents: Ukrainian-Romanian vowels “ diphthongs.

/y/ (Y)

/E/ (e)

/i/ (i)

/Å/ (A)
/O/ (o)

/u/ (u)

/yi/ (Yi)

/Ei/ (ei)

/ai/ (ai)

/ii/ (ii)

/Åi/ (A)
/Oi/ (o)

/ui/ (ui)
/yu/ (Yu)

/Eu/ (eu)

/au/ (au)

/iu/ (iu)

/Åu/ (Au)
/Ou/ (ou)

/uu/ (uu)

/Wa/ (wa, o—A)
/a/ (a)

/Ja/ (ja, e—a)

˙ 7.6.2. Romanian regional accents: Ukrainian-Romanian main intonation patterns.

/÷/ (2 Ì 2 2)/./ (2 ' 2 3) /?/ (2 ' 1 2)/ / (2 2 ' 2 2 ' 2 2 ' 2)

/ / (2 2 ' 2 2 ' 2 2 ' 2)





8.
Mini-phono-dictionary

A

Aaron 'a;Røn
Abrud a'bRud
Ada Kaleh 'ada ka'l™
Adam a'dam
Adamclisi adamkli'si
Adjud ad'Ëud
Ag⁄rbiceanu ag…Rbi'Ca;nu
Agerpres aG™R'pR™s
Aiud a'jud
Alba Iulia 'alba 'ju;lia
Alecsandri al™ksaN'dRi
Alecu a'l™ku
Alexandrescu al™ksaN'dR™sku
Alexandru al™k'saNdRu
Aman 'a;man, a'man
Andreescu aNdR™'j™sku
Anghel 'a˙‡™l
Anina a'ni;na
Antim aN'tim
Antonescu aNtø'n™sku
Arad a'Rad
Ardeal aR'dãal
Argeß 'aR‚™fi
Argetoianu aR‚™tø'ja;nu
Arghezi aR'‡™;zÙ
Aristia aRis'tia
Aron 'a;Ron, a'Røn
Asachi a'sa;KÙ
Averescu av™'R™sku
Azuga a'zu;ga

B

Baba 'ba;ba
Babadag baba'dag
Babeß 'ba;b™fi
Bacåu ba'k‘u
Baconsky ba'køNsKÙ
Bacovia ba'kø;via
Bahlui ba∆'lui
Baia Mare 'baja 'ma;R™
Baia Sprie 'bajas 'pRi™
Balcic baı'Cik
Balta 'baLta
ban 'ban
Banat ba'nat
bani 'ba;nÙ
Barac ba'Rak
Barbilian baRbili'an
Barbu 'baRbu
Bari† 'ba;Riq
Bari†iu 'ba;Riqiu
Basarab basa'Rab
Basarabescu basaRa'b™sku
Basarabescu basaRa'b™sku
Basarabia basa'Ra;bia
Bazargic 'ba;zaR‚ik
Båicoi b‘i'køi
Båile Herculane 'b‘il™ ·™Rku'la;n™
Båileßti b‘i'l™;fitÙ
Bålåceanu b‘l‘'Ca;nu
Bålcescu b‘ı'C™sku
Bål†i 'b‘LqÙ
Bånå†eanu b‘n‘'qãa;nu
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Båneasa b‘'nãa;sa
Bånulescu b‘nu'l™sku
Bårågan b‘R‘'gan
Bårnu†iu b‘R'nu;qiu
B⁄rlad b…R'lad
B⁄rsan b…R'san
Bechetu b™'K™;tu
Beiuß b™'jufi
Beldiman b™Ldi'man
Beniuc b™ni'uk
Bibescu bi'b™sku
Bihor bi'høR
Bistri†a 'bistRiqa
Blaga 'bla;ga
Blaj 'blaË
Blandiana blaNdi'a;na
Bogdan bøg'dan
Bogza 'bøgza
Boian bø'jan
Boldeßti bøL'd™fitÙ
Boliac 'bø;liak
Bolintineanu bøliNti'nãa;nu
Borßa 'bøRfia
Borsec 'bøRs™k
Botez bø't™z
Botoßani bøtø'fia;nÙ
Brad 'bRad
Braßov bRa'fiøv
Bråila bR‘'i;la
Bråileanu bR‘i'lãa;nu
Bråiloiu bR‘i'lø;ju
Bråtescu bR‘'t™sku
Bråtianu bR‘ti'a;nu
Br⁄ncoveanu bR…˙kø'vãa;nu
Br⁄ncusi bR…˙'ku;fiÙ
Breaza 'bRãa;za
Breazul 'bRãa;zul
Breban bR™'ban
Bucegi bu'C™;‚Ù
Bucovina bukø'vi;na
Bucureßti buku'R™fitÙ
Budai 'bu;dai
Buhußi bu'∆u;fiÙ
Buzåu bu'z‘u

Byck 'bik

C

Cahul ka'∆ul
Calafat kala'fat
Cantacuzino kaNtaku'zi;nø
Cantemir kaNt™'miR
Caracal ka'Ra;kal
Caraga†å kaRa'ga;q‘
Caragea kaRa'‚a
Caragiale kaRa'‚a;l™
Caransebeß kaRaN's™;b™fi
Caraß 'kaR;afi
Carei ka'R™i
Carp 'kaRp
Carpa†i kaR'pa;qÙ
Cartojan kaRtø'Ëan
Catargiu kataR'‚iu
Cavarna ka'vaRna
Cazaban kaza'ban
Cålåraßi k‘l‘'Ra;fiÙ
Cålimah k‘li'ma∆
Cåliman k‘li'man
Cålimaneßti k‘lim‘'n™fitÙ
Cålinescu k‘li'n™sku
C⁄mpeni k…m'p™;nÙ
C⁄mpia Turzii k…m'pia 'tuRzi
C⁄mpina 'k…mpina
C⁄mpulung k…mpu'lu˙g
C⁄rlova k…R'lø;va
Ceauseßcu Cau'fi™sku
Celibidache C™libi'da;K™
Cerna 'C™Rna
Cernåu†i C™Rn‘'u;qÙ
Cernavodå C™Rna'vø;d‘
Cetatea Albå C™'tatãa 'alb‘
Chendi 'K™Ndi
Chilia Ki'lia
Chißinåu Kifii'n‘u
Chiva 'Ki;va
Chivu 'Ki;vu
Christea 'kRistãa
Cibin Ci'bin
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Cibinul Ci'bi;nul
Cihac Ci'∆ak
Cioran Cø'Ran
Cipariu Ci'pa;Riu
C⁄rlova k…R'lø;va
Cisnådie Cizn‘'di™
Ciuc 'Cuk
Cloßca 'kløfika
Cluj 'kluË
Coandå 'kWaNd‘
Codlea 'kødlãa
Codreanu kø'dRãanu
Comåneßti køm‘'n™fitÙ
Conachi kø'na;KÙ
Constan†a køNs'taNqa
Constantin køNstaN'tin
Constantinescu køNstaNti'n™sku
Corabia kø'Ra;bia
Coresi kø'R™;sÙ
Corneliu køR'n™;liu
Coßbuc køË'buk
Costache køs'ta;K™
Costantinescu køstaNti'n™sku
Costin køs'tin
Cotnari køt'na;RÙ
Cotrubaß køtRu'bafi
Cotruß kø'tRufi
Covasna kø'vazna
Crainic 'kRainik
Craiova kRa'jø;va
Crasna 'kRazna
Creangå 'kRãa˙g‘
Cristea 'kRistãa
Criß 'kRifi
Crißan kRi'fian
Crißana kRi'fia;na
Crißul Alb 'kRifiu 'lalb
Crißul Negru 'kRifiul 'n™;gRu
Cucuteni kuku't™;nÙ
Cugir ku'‚iR
Curtea de Argeß 'kuRtãa d™'aR‚™fi
Cuza 'ku;za

D

Daniel dani'™l
David 'da;vid
Davila davi'la
D⁄mbovi†a 'd…mbøviqa
Dånåilå d‘n‘'i;l‘
Dej 'd™Ë
Delavrancea d™la'vRa˙Ca
Densußianu d™Nsufii'a;nu
Deva 'd™;va
Dimitrie di'mi;tRi™
Dinu 'di;nu
Dobrogea dø'bRø;‚a
Dobrogeanu døbRø'‚a;nu
Doinå 'døin‘
Dolj 'døıË
Donici 'dø;niCÙ
Dorohoi døRø'∆øi
Dosofteiu døsøf't™;ju
Dracul 'dRa;kul
Dracula dRa'ku;la
Dragoslav dRagøz'lav
Drågåneßti dR‘g‘'n™fitÙ
Drågåsani dR‘g‘'sa;nÙ
Drågoiu dR‘'gø;ju
Drobeta dRø'b™;ta
Duca 'du;ka
Dumitrescu dumi'tR™sku
Dumitriu dumi'tRiu
Dumitru du'mi;tRu
Dunåre 'du;n‘R™
Dunårea 'du;n‘Rãa

E

Eforie ™fø'Ri™
Eftimiu ™fti'miu
Eliade ™li'a;d™
Elisabeta ™lisa'b™;ta
Emil ™'mil
Eminescu ™mi'n™sku
Eminovici ™'mi;nøviCÙ
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Enescu ™'n™sku

F

Fågåraß f‘g‘'Rafi
Fålticeni f‘Lti'C™;nÙ
Feteßti f™'t™fitÙ
Filiaßi fili'a;fiÙ
Filimon fili'møn
Filipescu fili'p™sku
Focßani føk'fia;nÙ
Gafencu ga'f™˙ku
Galaction galakti'øn
Gala†i ga'la;qÙ
Gane 'ga;n™
Gaster 'gast™R
Gåeßti g‘'j™fitÙ
G⁄rla Mare 'g…Rla 'ma;R™
G⁄rleanu g…R'lãa;nu
Georgescu ‚øR'‚™sku
Gheorghe '‡øR‡™
Gheorghiu ‡øR'‡u
Gheorghiu Dej ‡øR'‡u 'd™Ë
Gherea '‡™;Rãa
Gherla '‡™Rla
Ghia†å '‡a;q‘
Ghica '‡i;ka
Giurgeni ‚uR'‚™;nÙ
Giurgiu '‚uR‚u
Glina 'gli;na
Goga 'gø;ga
Golescu gø'l™sku
Golestan gøl™s'tan
Gorj 'gøRË
Grigore gRi'gø;R™
Grigorescu gRigø'R™sku
Groza 'gRø;za
Gumelni†a gu'm™lniqa
Gura Humorului 'guRa ∆u'mø;Rului

H

Hamangia ∆ama~'‚ia
Harghita ∆aR'‡i;ta
Haskil '∆asKil
Haßdeu ∆aË'd™u
Ha†eg '∆a;q™g
H⁄rßova '∆…Rfiøva
Heliade ·™li'a;d™
Hodoß '∆ø;døfi
Hogaß '∆ø;gafi
horå '∆ø;R‘
hore '∆ø;R™
Horezu ∆ø'R™;zu
Horia '∆ø;Ria
Hotin ∆ø'tin
Hrisanide ∆Risa'ni;d™
Huedin ∆uj™'din
Hunedoara ∆un™'dWa;Ra
Hurmuzachi ∆uRmu'za;KÙ
Hußi '∆u;fiÙ

I

Iacob 'ja;køb
Ialomi†a 'ja;lømiqa
Iaßi 'ja;fiÙ
Ibråileanu ibR‘i'lãa;nu
Ieremia j™R™'mia
Ilfov 'ilføv
Iliescu ili'™sku
Ioan 'Éan {/jWan/}
Ion 'jøn
Ionel jø'n™l
Ionescu jø'n™sku
Iordan 'jøRdan
Iorga 'jøRga
Iosif 'jø;sif
Isaccea i'sakCa
Ismail izma'il
Ispirescu ispi'R™sku
Istrati is'tRa;tÙ
Istria 'istRia
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J

Jebel Ë™'b™l
Jebeleanu Ë™b™'lãa;nu
Jimbolia Ëim'bø;lia
Jiu 'Ëiu
Junimea Ëu'ni;mãa

K

Kogålniceanu køg‘lni'Ca;nu

L

Lahovari la∆ø'va;RÙ
Lazår 'la;z‘R
Låzåreanu l‘z‘'Rãa;nu
Leonid l™ø'nid
leu 'l™u
Levaditi l™va'di;tÙ
Lipatti li'pa;tÙ
Lipova 'li;pøva
Liviu 'li;viu
Lovinescu løvi'n™sku
Luca 'lu;ka
Luchian lu'Kan
Luduß 'lu;dufi
Lugoj 'lu;gøË
Lupeni lu'p™;nÙ
Lupescu lu'p™sku

M

Macedonski maC™'døNsKi
Maior 'ma;jøR
Maiorescu majø'R™sku
Mamaia ma'ma;ja
Mangalia ma˙'ga;lia
Maniu ma'niu
Manoilescu manøi'l™sku
Maramureß maRa'mu;R™fi

Marea Neagrå 'maRãa 'nãa;gR‘
Marghiloman maR‡ilø'man
Matei ma't™i
Maurer 'mauR™R
Mavrocordat mavRøkøR'dat
Måcin m‘'Cin
Månescu m‘'n™sku
Medgidia m™d‚i'dia
Mediaß 'm™;diafi, -i'afi
Mehadia m™'∆a;dia
Miercurea Ciuc 'mj™RkuRãa 'Cuk
Mihåescu mi∆‘'j™sku
Mihai mi'∆ai
Mihail mi∆a'il
Mihalache mi∆a'la;K™
Mihalovici mi'∆a;løviCÙ
Minovici 'min;øviCÙ
Minulescu minu'l™sku
Mircea 'miRCa
Mirea 'miRãa
Miron 'mi;Røn÷ -'Røn
Mironescu miRø'n™sku
Mizil mi'zil
Moineßti møi'n™fitÙ
Moldova møL'dø;va
Moldovenesc møldøv™'n™sk
Moldovi†a møLdø'vi;qa
Morariu mø'Ra;Riu
Moravi†a mø'Ravi;qa
Movilå mø'vi;l‘
Munca 'mu˙ka
Munteanu muN'tãa;nu
Muntenia muN't™;nia
Mun†ii Apuseni 'muNqi apu's™;nÙ
Mureß 'mu;R™fi
Muscel mus'C™l

N

Napoca na'pø;ka
Nådlac n‘d'lak
Nåsåud n‘s‘'ud
Nåvodari n‘vø'da;RÙ
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Neculce n™'kuıC™
Negoiul n™'gø;jul
Negru Vodå 'n™gRu 'vø;d‘
Negruzzi n™'gRu;qÙ
Nenitescu n™ni't™sku
Nicolae nikø'la;j™
Niculae niku'la;j™
Niculescu niku'l™sku
Nistru 'nistRu
Nucet nu'C™t

O

Ocna Mureß 'økna 'mu;R™fi
Ocnele 'økn™l™
Octavian øktavi'an
Odobescu ødø'b™sku
Odorhei ødøR'·™i
Odorheiul Secuiesc ødøR'·™juL s™ku'j™sk
Olt 'øLt
Oltenia øL't™;nia
Olteni†a øL't™;niqa
Onciul 'ø˙Cul
Oradea ø'Ra;dãa
Oravi†a ø'Ra;viqa
Oråßtie øR‘fi'ti™
Oraßul Stalin ø'RafiuLs 'ta;lin
Orhei øR'·™i
Orßova 'øRfiøva
Otescu ø't™sku
Otomani øtø'ma;nÙ
O†elul Roßu ø'q™lul 'Rø;fiu
Ovid ø'vid

P

Pallady pa'la;dÙ, -i
Panait pana'it
Paßcani pafi'ka;nÙ
Pauker 'pauK™R
Pavelescu pav™'l™sku
P⁄rvan p…R'van

Perlea 'p™Rlãa
Peticå 'p™;tik‘
Petraßcu p™'tRafiku
Petrescu p™'tR™sku
Petrila p™'tRi;la
Petroasa p™'tRWa;sa
Petroßani p™tRø'fia;nÙ
Petroßeni p™tRø'fi™;nÙ
Petrovici 'p™;tRøviCÙ
Petru 'p™;tRu
Philippide fili'pi;d™
Piatra 'pja;tRa
Piatra Mare 'pjatRa 'ma;R™
Piatra Neam† 'pjatRa 'nãamq
Pietroasa pj™'tRWa;sa
Pillat pi'lat
Piteßti pi't™fitÙ
Ploeßti plø'j™fitÙ
Ploießti plø'j™fitÙ
Pop 'pøp
Popescu pø'p™sku
Popovici 'pø;pøviCÙ
Popp 'pøp
Por†ile de Fier 'pøRqil™ d™fi'™R
Prahova 'pRa;∆øva
Preda 'pR™;da
Predeal pR™'dãal
Prut 'pRut
Pucioasa pu'CWa;sa
Pußcariu pufi'ka;Riu
Putna 'putna

R

Racovi†a 'Ra;køviqa
Racovi†å 'Ra;køviq‘
Radu 'Ra;du
Razelm Ra'z™lm
Rådåu†i R‘d‘'u;qÙ
Rådescu R‘'d™sku
Rådulescu R‘du'l™sku
Rebreanu R™'bRãa;nu
Reghin 'R™;‡in
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Reßi†a 'R™;fiiqa
Retezat R™t™'zat
R⁄mnic 'R…mnik
R⁄mnicu Sårat 'R…mniku s‘'Rat
R⁄mnicu V⁄lcea 'R…mniku 'v…ıCa
R⁄ßnov 'R…finøv
Rodna 'Rødna
Roman 'Rø;man
Rom⁄nia Røm…'nia
Rompres Røm'pR™s
Rosetti Rø's™;ti
Roßiori Røfii'øRÙ
Roßiorii de Vede Røfii'øRi d™'v™;d™

S

Såcueni s‘ku'j™;nÙ
Sadoveanu sadø'vãa;nu
Sahia sa'·ia
Salonta sa'løNta
Sarmizegetusa saRmiz™‚™'tu;sa
Satu Mare 'satu 'ma;R™
Såcele s‘'C™;l™
Sålaj s‘'laË
S⁄nnicolau Marc sónikø'lau 'maRk
Sc⁄nteia sk…N't™;ja
Sebastian s™bas'tjan, -i'an
Sebeß 's™;b™fi
Securitate s™kuRi'ta;t™
Segarcea s™'gaRCa
Semånåtorul s™m‘n‘'tø;Rul
Sf⁄ntu Gheorghe s'f…Ntu '‡øR‡™
Sibiu si'biu
Sighet 'si;‡™t
Sighetu Marma†iei 'si‡™tu maRma'qi™i
Sighißoara si‡i'fiWa;Ra
Silistra si'listRa
Sima 'si;ma
Simeria si'm™;Ria
Simion simi'øn
fiimleu Silvaniei fiim'l™u sil'va;ni™i
Sinaia si'na;ja
Siret si'R™t

Slånic sl‘'nik
Slatina s'la;tina
Slavici s'la;viCÙ
Slobozia sløbø'zia
Solca 'sølka
Someß 'sø;m™fi
Sorescu sø'R™sku
Sovata sø'va;ta
Stalin s'ta;lin
Stamatu sta'ma;tu
Stan s'tan
Stancu s'ta˙ku
Stånescu st‘'n™sku
Stere s't™;R™
Stoica s'tøika
Strehaia stR™'∆a;ja
Sturdza s'tuRdza
Suceava su'Ca;va
Sulina su'li;na

fi

fiiria fii'Ria
fitefan fi't™;fan

T

Tåtåråscu t‘t‘'R‘sku
Tåtårescu t‘t‘'R™sku
T⁄rgovißte t…R'gø;vifit™
T⁄rgu Jiu 't…Rgu 'Ëiu
T⁄rgu Mureß 't…Rgu 'mu;R™fi
T⁄rgu Neam† 't…Rgu 'nãamq
T⁄rgu Ocna 't…Rgu 'økna
T⁄rgu Secuiesc 't…Rgu s™ku'j™sk
T⁄rnava 't…Rnava
T⁄rnåveni t…Rn‘'v™;nÙ
Techirghiol 't™;KiR‡øl
Tecuci t™'ku;CÙ
Teleorman t™l™øR'man
Teodoreanu t™ødø'Rãanu
Tighina ti'‡i;na
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Timiß 'ti;mifi
Timißoara timi'fiWa;Ra
Timoteiu timø't™;ju
Tisa 'ti;sa
Titu 'ti;tu
Titulescu titu'l™sku
Top⁄rceanu tøp…R'Ca;nu
Topli†a 'tøpliqa
Transilvania tRaNsil'va;nia
Trotuß 'tRø;tufi
Tulcea 'tuıCa
Turda 'tuRda
Turnu Mågurele 'tuRnu m‘gu'R™;l™
Turnu Severin 'tuRnu s™v™'Rin
Turtucaia tuRtu'ka;ja

Ï

Ïara B⁄rsei 'qaRa 'b…Rs™i
Ïepeß 'q™;p™fi

U

Ureche u'R™;K™
Ursuleac uRsu'lãak
Urziceni uRzi'C™;nÙ

V

Valahia va'la;·ia
Valea 'va;lãa
Valea lui Mihai 'valãa luimi'∆ai
Valea Vißeului 'valãa vi'fi™ului
Varlaam vaRla'am
Vasile va'si;l™
Vaslui vas'lui, vaz-
Vatra Dornei 'vatRa 'døRn™i

Våcårescu v‘k‘'R™sku
Våcåreßti v‘k‘'R™fitÙ
Vådastra v‘'dastRa
Vede 'v™;d™
Vedea 'v™;dãa
Via†a Rom⁄neascå vi'aqa Røm…'nãask‘
Victor 'viktøR
Vieru 'vj™;Ru
V⁄lcea 'v…ıCa
Vintilå viN'ti;l‘
Vißeu vi'fi™u
Vißeu de Jos vi'fi™u d™'Ëøs
Vißeu de Sus vi'fi™u d™'sus
Vißeul vi'fi™ul
Vlad 'vlad
Vladimirescu vladimi'R™sku
Vlahu†a vla'∆u;qa
Vlaicu 'vlaiku
Vlåhi†a vl‘'·i;qa
Voiculescu vøiku'l™sku
Voronca vø'Rø˙ka
Vorone† vøRø'n™q
Vrancea 'vRa˙Ca

X

Xenopol ks™'nø;pøl

Z

Zaharia za∆a'Ria
Zalåu za'l‘u
Zamƒrescu zaMfi'R™sku
Zårneßti z‘R'n™fitÙ
Zeani 'zãa;nÙ
Zeletin z™l™'tin
Zimnicea 'zimniCa
Zlatna z'latna



9.1. According to the phonetic method, the pronunciation of another language
is done contrastively, by comparing the characteristics of the language to be stud-
ied and those of one's own mother tongue.

For the latter, at least its neutral accent is presented, although in a simplified
way. In fact, only the diphthongs which are not just simple combinations of ex-
isting phonemes are here shown, possibly as independent phonemes, often with
unpredictable realizations. In more complete books (with specific teaching pur-
poses), also the regional accents of both languages are presented.

9.2. However, in this book it is not possible to provide everything and for sever-
al languages. <e books already published (and those in preparation, indicated in
the bibliography), which belong to the series X Pronunciation “ Accents˚ are thought
to be useful. <ey are on: English, German, Dutch, French, Spanish, Portuguese,
Italian, Russian, Greek, Chinese, Japanese, Hindi, Turkish, Arabic, Hebrew.

9.3. <erefore, here, we will at least provide the iconic phonopses of 26 lan-
guages, as for their vowels˚ consonants and intonation˚ a little simplified (but still
more accurate than what can be found in so many other books). <ey are derived
from those books or from Handbook of Pronunciation and Natural Phonetics “
Tonetics˚ where much more can be found in comparison with what has been pro-
vided here. In fact, here, for tonal languages, we have also omitted their tonemes,
while showing their marked tunes, with further simplifications.

9.4. <us, it will be useful to carefully compare the phonopses of one's own lan-
guage (and also those of other languages one wants to know), to see directly what is
similar or di‡erent. In the indicated books, there are more than 300 such phonopses.
˙ 9.27.1-7 give a number of orograms of the contoids which are necessary to facili-
tate the comparison between di‡erent languages.

9.5. Symbols given between ( ) are important taxophones (or combinatory vari-
ants), while those between ( ) are possible additional phonemes or xenophonemes.
Since we do not consider clusters like /0h/ as unitary phonemes in possible op-
position to simple /0/, they do not appear in the consonant tables provided.

9.
Phonopses of 25 
languages (for comparisons)
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ƒ 9.1. English.

(¤) (¨)

(ø:)
(™)

(π) (A:)

(È)

(å) (Ø)

(‘:)
(øÙ)

(™I) (‘¨)

(¯u)

(Ii)

(aÙ) (aÖ)

(i) (¯)

(¤)
(È)

(√)
(™)

(π)
(A:, A)
(O:)

(i)

(¨)

(¯)

(øÙ)
(™I)

(aÙ)(aÖ)

(ø¨) 

(Ii) (Uu)

British

American

m n ˙ 
p b (˛ Ã)bT D k g (ö)

c G
f  v †  ∑ 

s  z S  Z
j <a>b w h (H)

[a
l ı 

/ / (2 2 5 1 1 ' 2 2 ' 2)

/ / (2 2 ' 2 2 ' 2 2 ' 2)

/÷/ (2 ' 3 2)/./ (2 ' 3 3) /?/ (2 ' 2 1)

/÷/ (2 6 2 2)/./ (2 ' 2 3) /?/ (2 • 2 1)

British

American
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ƒ 9.2. German.

(i:), (y:)

(e:), (È)
(°:)

(o:)

(E), (§)

(I), (Y)

(a[:])

(u:)

(U)

(√), (O)

(ae) (ao)

(OY)

m n ˙ 
p b 4 7 k g

c∫ q
f  v

s  z Â ,S  Z X º 

(ö)

h(‰)

l

/÷/ (2 5 1 1)/./ (2 ' 3 3) /?/ (2 ' 1 1)/ / (2 2 ' 2 2 ' 2 2 ' 2)

ƒ 9.3. Dutch.

(ee), (°°)

(a[a])

(ii), (yy)

(È), (oo)
(¤), (Y)

(™) (ø)
(E¤), (§Y) (√U)

(iu), (yu)

(eeu)

(ui)

(aai)

(ooi)

(uu)

/÷/ (2 ç 2 2)/./ (2 ' 2 3) /?/ (2 è 2 1)/ / (2 2 Ì 2 2 ' 2 2 ' 2)

m n ˙ 
p b t d k {g}(©) (ö)

º X º (Â J)f v ß fi {ë ò}

V j (<) h (H)

l R (ı)



76 Romanian Pronunciation “ Accents

ƒ 9.4. French.

(i), (y)

(e), (°)
(#)

(§)
(O)(E)

(a)

(u)

(o)

(ì), (^)
(Œ)

(Ú)

m n N {˙}
p b t d (+ _) (©  á) k g

f  v
s  z

,
/  \

(º)

˜ ° ¥ 
l

/÷/ (2 5 1 1)/./ (% ç 3 3) /?/ (2 • 1 1)/ / (2 2 ' 2 2 ' 2 2 ' 2)

ƒ 9.5. Spanish.

(i) (u)

(ø)

(a)

(™)

m n N
p b t  d k  g

C {‚} (›)
f † (∑) , xa (Ÿ) (X)e

sa (z)a (ß)e (fi)e (ò)
(B) (ƒ) j (ã) w (j)

R r:
l Le(¬)

(F)

(l)

/ / (2 2 ' 2 2 ' 2 2 ' 2)

/ / (2 2 ' 2 2 ' 2 2 ' 2)

e Spain

a Lat. Amer.

/÷/ (2 ' 1 1)/./ (2 ' 3 3) /?/ (2 ç 2 1)

/÷/ (2 Ì 2 2)/./ (2 Ç 3 3) /?/ (2 ' 2 1)
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ƒ 9.6. Portuguese. 

(e)
(È)

(i, ¤) (u, ¨)

(o)

(¢)

(Ø)
(O)

(a)
(E), (A, Å)

m n N
p b t d k g

(C ‚)b
(© á)b

f v (Ÿ)l (º)l
s z (ë ò)b

(B)l (ƒ)l j (ã) w (j) (˜)b
R

(]) ı L

Sl Zl

/÷/ (2 ' 2 2)/./ (2 Ç 3 3) /?/ (2 ' 2 1)/ / (2 2 ' 2 2 ' 2 2 Ç 2)

Portugal

/÷/ (2 ç 2 2)/./ (2 ç 3 3) /?/ (2 ¶ 1 2)/ / (2 2 ç 2 2 ç 2 2 ç 2)

Brazil

ƒ 9.7. Italian.

(i)

(e)

(u)

(o)

(O)

(a)

(E)

m n
p b t  d k g

c  Gq Q
f  v

s  z S {Z}
w

r (R)
l

N

j

L

/÷/ (2 5 1 2)/./ (2 ' 2 3) /?/ (2 ' 2 1)/ / (2 2 ' 2 2 ' 2 2 ' 2)
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ƒ 9.9. Czech.

/./ (2 ' 2 3)   /?/ (2 ¶ 1 2)/ / (2 2 ' 2 2 ' 2 2 ' 2)

(i[:]) (u[:])

(ø[:])

(a[:])

(™[:])

m n N
p  b t  d ©  á k  g (ö)

q (Q) c (G)
f  v s  z (Q) {(4)} z {(()} S   Z x (Ÿ)

j H
R (r) ]

/÷/ (2 Ç 2 2)

ƒ 9.8. Russian.

(i), (…)

(™)

(u)

(ø)

(a, å)

/÷/ (2 ç 2 2)/./ (2 ç 3 3) /?/ (2 • 2 2)/ / (2 2 ç 2 2 ç 2 2 ç 2)

m (m) n (~) (N)
p b (p b) t  d (+ _) k g(©  á)

C (‚) (⁄ Á)q (Q)
f v (f v)

s  z (À =) (, J)ë  {ò}
(â) j (ã) ∆ (j) {H}

R (ç)
ı (¬)

(F)
∑ „ 
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ƒ 9.10. Polish.

/÷/ (2 ç 3 2)/./ (2 ' 2 3) /?/ (2 ' 2 1)/ / (2 2 ' 2 2 ' 2 2 ' 2)

(i)

(™)

(u)

(ø)

(a)

(¤)

m n N ˙ 
p b t d k g(©   á)

q Q Ã Ó C ‚ 
f v s z ∑  „ ë  ò 

(â) j (ã) ∆ 
(y) m

R l

ƒ 9.11. Bulgarian.

/÷/ (2 ç 2 2)/./ (2 ç 3 3) /?/ (2 ç 1 2)/ / (2 2 ç 2 2 ç 2 2 ç 2)

(i) (u)

(å)

(a)

(X)
(e)

(™) (ø)

(o)

m n
p b t d (ö)k g(©   á)

q Q C ‚ 

f √ s z (y)ë  ò 
(â) ã (j) ∆ 

R Ï
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ƒ 9.13. Hungarian.

/÷/ (2 ' 2 2)/./ (2 ' 2 3) /?/ (2 ' 1 2)/ / (2 2 Ç 2 2 Ç 2 2 Ç 2)

(i[i]), (y[y])

(E)

(ee), (°°)

(u[u])

(oo)

(ø)

(ù)
(aa)

(#)

m n N
p b t d k g

q Q c G k › 
f v s z S  Z

(â) j (∆) h (H)
R l

ƒ 9.12. Greek.

/÷/ (2 ç 3 2)/./ (2 ' 2 3) /?/ (2 ' 1 2)/ / (2 2 ' 2 2 ' 2 2 ' 2)

(i) (u)

(ø)

(a)

(™)

m n (N)
p  b

ç Ç 
t  d (©  á) k  g

f  v †  ∑ ß  fi (Â  J) x  Ÿ 
j

R l (L)
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ƒ 9.14. Albanian.

m n N

¸ 

bp gk
Gc › k

vf ZS

5 ı ô 

j h

/÷/ (2 Ç 3 2)/./ (2 Ç 3 3) /?/ (2 ' 2 1)/ / (2 2 Ç 2 2 Ç 2 2 Ç 2)

(i), (%)

(‘), (ø)

(u)

(a)

(™)

  dt
  Qq

∑ z† s

ƒ 9.15. «nnish.

/÷/ (2 ç 2 2)/./ (2 ' 2 3) /?/ (2 Ì 2 2)/ / (2 2 ' 2 2 ' 2 2 ' 2)

(π[π])

(™[™]), (#[#])

(i[i]), (y[y])

(ø[ø])

(A[A])

(u[u])

m n ˙ 
p {b} t d ö k {g}

{f} v ß (·)
j h

5 ]
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ƒ 9.17. Hebrew.

/÷/ (2 ç 3 2)/./ (2 ' 2 3) /?/ (2 ' 2 1)/ / (2 2 ' 2 2 ' 2 2 ' 2)

(i)

(™)

(u)

(ø)

(a)

m n
p b t d k g ö 

q {c G}
f v s z S {Z} º {h}

j (˜) {H} h
R l (r)

ƒ 9.16. Arabic.

(i{:}, ¢{:}) (u{:})

(Ä{:}, A{:})

/÷/ (2 ' 2 2)/./ (2 ' 2 3) /?/ (2 ' 2 1)/ / (2 2 ' 2 2 ' 2 2 ' 2)

m n
(p) b t d ö k {(g)}

{(G)}
f † ∑ 

º ˜ 

h

s z

t d

{(D)}
† Ã S  Z

j w H (h) H
5 (R)

{ı}l
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ƒ 9.18. Turkish.

/÷/ (2 ' 3 2)/./ (2 Ç 3 3) /?/ (2 5 2 2)/ / (2 2 ' 2 2 ' 2 2 ' 2)

(i[I])
(u[U])

(ø[Ö])

(√[a])
(#[ê])
(™[É])

(y[Y])
(M[û])

m n
p b t d k g ö 

c G (k  ›)
å 6 s  z (z) S  Z

(¸) (¥ %)(â) j (ã) (∆) h
R (ô) ı 

ƒ 9.19. Persian.

/÷/ (2 ç 2 2)/./ (2 ' 3 3) /?/ (2 ' 1 2)/ / (2 2 Ç 2 2 Ç 2 2 Ç 2)

(i:)

(e)

(Å)

(u:)

(o)

(ù:)

m n
p b t d k g › (G) ö (© á)

c G
f v s z S  Z º(˜)

j(¸) h (H)
R l
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ƒ 9.21. Vietnamese.

(Ûi)

(Ée)

(πE), (å)

(ÏX), (øo)
(x)

(ùO)
(Åa)

(MM), (uu)

m n N ˙ 

p b t d k

(˙)

(k) (ö)
fi C

f  v ò s  z ß Ω x  Ÿ 
w h

l

/./ (13) /?/ (313) /?/ (31)

(with /t, th/ and {‘b, ‘d} and tonemes not shown here)

ƒ 9.20. Hindi.

(i[i])

(I)

(u[u])

(U)

(o[o])

(∏[ø])

(å, ‘)
(a[a])

(e[e])

(Ä[™])

/÷/  (2 ç 2 2)/./  (2 ç 3 3)/ / (2 2 ç 2 2 ç 2 2 ç 2) /?/  (2 ' 2 1)

(with several /0h, h0/ clusters)

m n («){N} {̇ }
p b t d ˛ Ã k g {›} {ö}

C ‚

s {z}
{å} 6

{ß} {ò}ë 
j (ã) (j) {˜} (h) H

R-l {r}®
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ƒ 9.22. Burmese.

(i)

(eÙ)
(È)

(E)

(u)

(oP)

(O)

(a), (aÙ) (aP)

m n N ˙ 

p b T D k g ö 
‡ ƒ C ‚ 

(†) s (∑) z ë {ò}
{¸} j (ã) w h
l

(with /0h, h0/ clusters and tonemes not shown here)

/./ (13) /?/ (313) /?/ (31)

ƒ 9.23. Chinese.

(i), (y) (M), (u)

(ø)
(X)

(a)

(™)
(øu)

(a™) (aø)

(™i)

m n (~) ,

p b t d (ö)k5 g
(Â ©)q Q

f (v) (·)
s (z) (¿ B)

fi "

ß (Ω)
j (ã) ¥ (%) w (j)(∆) (̃ )r h

l

(( {)

(5 ç)

/./ (13) /?/ (31) /÷/ (^)

(with complex voicing ant tonemes not shown here)
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ƒ 9.25. Japanese.

(i[i])

(ø[ø])

(aa)
(å)

(™[™])

(u[u])

m n ˙ 
p  b t  d (ö)k g(K G)

(c Ë)(q Q)
s  z (S  Ω)

(~)

j (H)
m (¬)

(F) hw

^

/./ (13) /?/ (31) /÷/ (^)

(with tonal patterns)

ƒ 9.24. Korean.

/÷/ (2 ç 3 2)/./ (2 ' 2 3) /?/ (2 ' 2 1)/ / (2 2 ' 2 2 ' 2 2 ' 2)

m n (~) ˙ 

(⁄)
ã 

(â) (∆)
(=)Æ j

(W) h (H)

($) (¬)(R) l (¬)

p (b) t  (d) k (g) ö 
C (‚)

s (z) (ë)

(i[i]), (%[%])

(e[™]), (ê[ê])

([Ä]E)

(M[M]), (u[u])

(o[ø])

(,[,], ≠∑[„])

(a[a])

(with /0h, 0ö/ clusters and complex voicing)
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ƒ 9.26.1. Main nasals.

m m M ˙ 

n N n ~

N ” ˙ 

˙ 

∞

,«

Main consonant orograms

ƒ 9.26.2. Main stops.

p b ( { p b t d

4 7 T D ˛ Ã + _

© á £ 8 ´ Ò k/g

k g

› G ‘b ‘d ± ± ö 
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ƒ 9.26.3. Main stop-strictives (or ‘a‡ricates').

∫ ∫ . … 

k › 

∞  w Ÿ ∑ W% O

q Q ç Ç 

fi " C ‚ c G

⁄ Á Â © b B

~ ˙

ƒ 9.26.4. Main constrictives (or ‘fricatives').

å 6 f v 5 ç f v

† ∑ Q z

Â J

x Ÿ 

h h 

X º 

ù ü ß fi 

∑ „ S Z

À = ¿ B

ß Ω 

/ \

ë ò 

º ˜ 4 (

· y â m

· 
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ƒ 9.26.5. Main approximants (and semi-approximants).

F B V ƒ ¸ 

⁄ 
≤ ≤ 

¸ > <

≤  

â

ã 

˝ 

˙

¥ 

˝ ˝ 

j

˝ ˝ 

Æé 

˝ ˝ 

=

˝ 

°

˝ 

∆

jw

W

˝ ˝ 

˜ ˜ ‰ H

% F

ƒ 9.26.6. Main ‘rhotics'.

Rr †

ç 

r

[ ® 

1 1

≤ 

>

<

≤ 

‰
≤  

˜ º 

`

++
¬ 

5

K
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+
l

+
¬ 

+
l

+
t

+
ı 

+
] 3

+ +
Ï

+
Î

+
$

+
¯ 

+
¬ 

+
L

L

+

+
ı 

+
Ï

+
∞ 

+
ô 

ƒ 9.26.7. Main laterals.



A number of our examples have been taken from some of the few titles listed in
this Bibliography, but they have been retranscribed (or transcribed, if needed), fol-
lowing our canIPA method, also adapting their spelling, following its reform rules or
adding it, if not present. 

Unfortunately, even in Romania, books and articles are too often published using
ß and tb , instead of x and y˘

We call ‘Romanian IPA' the IPA version traditionally used by a number of authors
for transcribing this language, often in italic, rather than in plain Roman character, as
today. In addition to (dZ, tS, ts), instead of (G, c, q), the less strange among them also
used (È õa, øõA, °õO) (more recently (™a, øa, ™o), or (Ea, Oa, EO)), instead of (Ja, Wa, ∑o), and
(i, Û, ¢), for (Ù, î) (including some other ‘choices', such as (ï, î), for /y/, or: §¤a, §ea, §ua, §oa!

Let us play particular attention to the practically useless (and misleading) letter ⁄,
sillily reintroduced into the alphabet, which represents the same phoneme as ¤\ /y/ (y).
<e only excuse for keeping it is that some family names may have one or the other
grapheme, to identify them. Nowadays, in common words, ⁄ is only used in word-
-middle position.

Back to phonic symbols, unfortunately (and incredibly, indeed!), the very unnat-
ural (and really brutal) idea of considering only graphic vowel sequences (as if they
actually were something to rely on for ‘higher' phonic debates) is hard to be defeat-
ed and ultimately clareƒed scientiƒcally. 

Arguably, it should be naturally obvious (for anyone who may be considered to
be a ‘rational being') that spelling is a notorious ‘antedeluvian' and insulting o‡ense…
It is sadly true that even certain ‘phonological' lucubrations are not better than that,
when they absurdly rely on spelling, without any hesitation.

<erefore, only /'ÒÒ, ÒÒ/ ('ÒÒ, ÒÒ) may be true diphthongs, while both /Ò'Ò/ (Ò'Ò)
and /éÒ/ (éÒ) are not, even if poorly written using only ‘vowel letters'! Traditional
learning is certainly culpable for that, unless people can really manage to ‘think with
their own heads'. Let us hope for the best (for them, too)!

Of course, many less useful (or, rather, useless) books and articles do not appear
here. We certainly do not indicate anything written by Emil Petrovici, because of his
highly unnatural ‘phonemics', with the normal Romanian consonant phonemes ‘ac-
companied' by three more or less absurd series of ‘consonants': ‘palatalized', ‘labialized',
and ‘labio-palatalized', for 72 consonantal ‘phonemes'!

10.
Annotated 
Bibliography



It is true that we use four dorsal (semi-)approximant phonemes, /j, J÷ w, W/ (j, J÷ w,
W), also combined as /jW, JW/ to give (ä, É, „, ∑), for neutral pronunciation (and seven
more, for mediatic pronunciation). But this is done exactly for the opposite reason, \
to provide surer transcriptions, and to clearly distinguish, for instance, between leac
/'lJak/ ('lJak) and leal /lE'al/ (lE'al), without resorting to less clear and more circus-like
things as: ‘('lÈ õak), (l™ák}, (lEák}, (l™ák}', for the ƒrst! 

Let us add: ea /'ja/ ('ja, &Ja, &Jå, ’¤å)! But, even if speakers oscillate much (neutral
ones, too, in colloquial speech), without those approximant and semiapproximant
symbols, it would not be possible to describe exactly the real pronunciation of Ro-
manian, including the mediatic and regional accents, which must not be confused
or ignored.

As for the pronunciation of Names, unfortunately, none of the three titles indi-
cates them (except very occasionally), which is a serius problem (although Ùndrep-
tar lists Greek and Latin names, indicating their accents). However, Tqtaru's and the
Academia's dictionaries, for common words, almost provide acceptable ‘solutions',
although and because their lists are heterogeneous, including the pronunciations
provided, not rarely di‡erent.

Around the World, there are many ‘inverted' publishers, who continue to pro-
duce ‘inverted' books, \ those irritating ‘things' with the title on their spine written
from bottom to top, instead of from top to bottom (with consequent absurd and
tiresome neck exercises, when looking through the books on library shelves). 

So, when a (seriously made) book is put on a table with its front cover up, the ti-
tle is seen regularly, on the spine appearing in a complete logical and natural way.
Unfortunately, it seems that such a practice is not the ‘preferred' one by Romanian
publishers (and too many others, as well)!

Academia romæn⁄ (2005”) Dicyionarul ortograßc, ortoepic, xi morfologic al limbii
romqne. Bucure;ti: Univers Enciclopedic; less ‘ortoepic' than promised, and with
no real transcriptions, but strange ‘respelling': in a word, unreliable stu‡ from
the other millennium (or worse)!

Bouquiaux, L. et alii (1976) Initiation à la phonétique. Paris: puf/orstom; a vinyl
record to be used in connection with Thomas  et alii; expanded IPA.

Canepari, L. (1983) Phonetic Notation / La notazione fonetica˘ Venezia: Cafoscarina;
with 2 enclosed audiocassettes; almost canIPA.

— (1986’) Italiano standard e pronunce regionali {‘Standard and Regional Italian
Pronunciations'}. Padua: Cleup; with 2 enclosed audiocassettes, the second
one is about regional pronunciations, aslo downloadable from our canipa.net
website; almost canIPA˘

— (2000/2009) Dizionario di pronuncia italiana {‘Italian Pronouncing Dictiona-
ry'}. Bologna: Zanichelli; 60,000 forms with transcription and pronunciation
variants, which correspond at least to 180,000 actual words; with many variants
and degrees of acceptability: modern neutral, traditional neutral, acceptable,
tolerated, slovenly, intentional and lofty; canIPA˘
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— (2004”) Manuale di pronuncia italiana {‘Handbook of Italian Pronunciation'}.
Bologna: Zanichelli; with 2 enclosed audiocassettes, aslo downloadable from
our canipa.net website; it introduces modern neutral pronunciation, in addition
to the traditional one, besides other types, including 22 regional koinés; canIPA˘

— (2007) Pronunce straniere dell'italiano – ProSIt {‘Foreign Pronunciations of Ital-
ian'}. München, Lincom; precise descriptions of the foreign accents of 43 lan-
guage groups, not only European, with intonation and more or less marked in-
ternal variants; canIPA˘

— (2007”) A Handbook of Pronunciation. English, Italian, French, German, Spanish,
Portuguese, Russian, Arabic, Hindi, Chinese, Japanese, Esperanto. München: Lin-
com; canIPA transcriptions, as in this book.

— (2007) Natural Phonetics “ Tonetics. Articulatory, auditory, and functional˘ Mün-
chen: Lincom; updated edition of previous title; the first part gives a complete
presentation of the canIPA method and symbolization; while, the second part
provides accurate phonosyntheses of 241 living languages and 71 dead ones; on
our website, the latter are 81, freely downloadable.

— (2016”) English Pronunciation “ Accents. München: Lincom; with more than
200 di‡erent accents {l1: 121 native with variants}, bilingual {l2: 63}, foreign
{ls: 30}; canIPA˘

— (2016”) German Pronunciation “ Accents. München: Lincom; neutral, mediat-
ic, traditional, international, regional and foreign accents, not only in Germa-
ny, Austria and Switzerland; canIPA˘

— (2017) French Pronunciation “ Accents. München: Lincom; neutral, mediatic, tra-
ditional, international, regional and foreign accents, not only in France; canIPA˘

— (2017) Portuguese Pronunciation “ Accents. München: Lincom; neutral, medi-
atic, traditional, and international pronunciations, 22 regional and several for-
eign accents; canIPA˘

— (2018) Italian Pronunciation “ Accents. München: Lincom; neutral, traditional,
mediatic pronunciations, with 22 regional and 43 foreign accents, not only Euro-
pean, with intonation and more or less marked internal variants and subvari-
ants, with further chapters on Italian dialects, Latin and other diachronic stages,
and many downloadable sound files from our canipa.net website; canIPA˘

— (2019) Hebrew Pronunciation “ Accents. München: Lincom; international, neu-
tral, mediatic, traditional pronunciations, with Jerusalem and five ‘ethnic' accents,
including 40 ‘return-regional' accents, and a couple of diachronic stages, with
counseling by Maya Mevorah; canIPA˘

— (2020) Greek Pronunciation “ Accents. München: Lincom; international, neutral,
mediatic, traditional pronunciations, regional accents, including diachronic stages,
with a chapter on Ancient Greek; canIPA˘

— (2020) Persian Pronunciation “ Accents. München: Lincom; communicative, neu-
tral, mediatic, traditional, international pronunciations, with regional and border-
ing accents; canIPA˘

— (2021) Ancient Greek Pronunciation “ ‘Modern' Accents. München: Lincom;
classical neutral pronunciation, with ‘modern' western accents ; canIPA˘
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— (2021) Latin Pronunciation “ Ancient “ Modern Accents˘ München: Lincom;
with di‡erent ancient accents and ‘modern' national ones; canIPA˘

— (2021) Sanskrit Pronunciation “ ‘Modern' Accents. München: Lincom; classical
neutral pronunciation, with ‘modern' regional accents in the Indian subcontinent;
canIPA˘

— (forth.) Italian Pronouncing Dictionary / Dizionario di pronuncia italiana˘ Rome:
Aracne; updated and expanded full version of the 2000/2009 DìPI edition; canIPA˘

— “ Balzi, F. (2016) Turkish Pronunciation “ Accents. München: Lincom; neutral,
mediatic and international pronunciations, and regional accents; canIPA˘

— “ Cerini, M. (2016”) Dutch “ Afrikaans Pronunciation “ Accents. München:
Lincom; neutral, mediatic, traditional, international, and regional accents, not
only in the Netherlands, ‰anders, and South Africa; canIPA˘

— “ — (2017”) Chinese Pronunciation “ Accents. München: Lincom; neutral and
mediatic Mandarin, with 10 regional and Taiwanese accents; canIPA˘

— “ — (2020”) Arabic Pronunciation “ Accents. München: Lincom; neutral and me-
diatic accents, including ‘regionational' accents; with contributions from Mau-
rizio Pugliese; canIPA˘

— “ Giovannelli, B. (2012[) La buona pronuncia italiana del terzo millennio {‘Good
Italian Pronunciation for the <ird Millennium'}. Rome: Aracne; neutral pro-
nunciation, with a ©∂ containing recordings, also downloadable from the cani-
pa.net website; canIPA˘

— “ Maggi, F. (forth.) Latin Pronouncing Dictionary˘ Rome: Aracne; presented and
realized according to useful phonic principles; canIPA˘

— “ Miotti, R. (2021) Spanish Pronunciation “ Accents. München: Lincom; neu-
tral, mediatic, traditional, international, and regional accents, not only in Spain
and Latin America; English version corresponding to Miotti “ Canepari's Pro-
nunciación y acentos del español ; canIPA˘

— “ Miscio, F. (2017”) Japanese Pronunciation “ Accents. München: Lincom; neu-
tral, mediatic and international pronunciations, and 20 regional accents; canIPA˘

— (2018) Japanese Pronouncing Dictionary. From Transliteration to Phonotonetics˘
München: Lincom; canIPA˘

— “ Pugliese, M. (2018) A note on MBG pronunciation: ‘multicultural Berlin Ger-
man'˚ in the canipa.net site; canIPA˘

— “ — (2018) A note on MLE pronunciation: ‘multicultural London English'˚ in the
canipa.net site; canIPA˘

— “ — (2018) A note on MPF pronunciation: ‘multicultural Paris French'˚ in the
canipa.net site; canIPA˘

— “ — (2019) «nnish Pronunciation˚ in the canipa.net site; canIPA˘
— “ — (2020) Welsh Pronunciation˚ in the canipa.net site; canIPA˘
— “ — (2021) Galician Pronunciation “ Accents. München: Lincom; neutral, tradi-

tional, mediatic pronunciations, and regional accents; canIPA˘
— “ Sharma, G. (2017”) Hindi Pronunciation “ Accents. München: Lincom; neu-

tral, mediatic and international pronunciations, and 16 regional accents; canIPA˘
— “ Vitali, D. (2018) Russian Pronunciation “ Accents. München: Lincom; neu-
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tral, mediatic, traditional, international, and some regional accents; canIPA˘
Catford, J.C. (1988) A Practical Introduction to Phonetics˘ Oxford: Clarendon Press;

guided drills to develop phonetic kinesthesia, to be performed accurately, step
by step; however, the 2001 edition should be avoided because of too many
technical problems during its unsuccesful updating; IPA.

Cazacu, B. et alii (1939) A course in contemporary Romanian. Bucure;ti: Editura di-
dacticq ;i pedagogicq; mixed ‘Romanian' IPA, with (Ù, È, Ø, Û, 0i÷ ª, ‚, ·, g) for (j,
J, W, w, 0Ù÷ K, ‡, ·, g), with useful chapters and two vinyl records (1969).

Chapman, W.H. et alii (1988’) Introduction to Practical Phonetics˘ Horsleys Green:
Summer Institute of Linguistics; substantially IPA.

Chitoran, I. (2002) <e Phonology of Romanian˘ Berlin: Mouton de Gruyter; an
optimality phonanistic book, rather than phonemic, on an extremely limited
monothematic subject which gives only a very partial and idiosyncratic view on
a part of what the title promises and should provide, besides, mixing up neutral
and mediatic pronunciations; no spelling at all, but only a sort of ‘transcription'.

Daniliuc, L. “ Daniliuc, R. (2000) Descriptive Romanian Grammar̆ München:
Lincom; with loony ‘Romanian' IPA.

Dasc⁄lu, L. (1989) Intonation et prosodie˚ in Lexikon der Romanistischen Linguistik:
Rumänisch. Tübingen: Niemeyer, 7-13; non-IPA.

Deletant, D. “ Alexandrescu, Y. (1989) Teach Yourself Romanian. London: Hod-
der “ Stoughton; pseudo-phonetics, but with an audiocassette.

Duden Aussprachewörterbuch (2015],1962») Berlin: Dudenverlag; the ‘duden 6'; also gives
person, family, and place names belonging to various languages, with their original
pronunciation, but unfortunately, with intralinguistic rather than interlinguistic tran-
scriptions, and sometimes in an outdated style; IPA˚ with /a, a:/, but /r/, however, now,
at last, it accepts ‘/r/-‘vocalization' also after short vowels, although it continues using
only /r/; nothing on intonation, and a very short section on reduced forms; IPA.

However, its first edition was our best ‘friend' during school time, bringing
there interesting books on languages and phonetics, rather than the boring ex-
pected ones, not to waste precious time. Among the preferred books there were
various Linguaphone courses –set up by renowned phoneticians and also record-
ed by selected radio speakers– which had a whole disc out of sixteen devoted to
the phonetics of the language taught, with full IPA transcriptions of the various
examples, accurately chosen to show the phonic structure; later on, we used those
same lists, adequately completed, also for our studies on the di‡erent accents, in-
cluding the social, regional, and foreign ones. Unfortunately, after the sixties, those
courses became like all others, practically with no attention to phonetics.

Graur, A. “ Rosetti, A. (1938) Esquisse d'une phonologie du roumain, in Bulletin
de Linguistique, 5-29; non-IPA.

Gönczöl-Davies, R. “ Deletant, D. (2002’) Colloquail Romanian˘ London: Rout-
ledge; pseudo-phonetics, but with mp3 files.

Handbook of the International Phonetic Association (1999)˘ Cambridge: C. Univ. Press;
although it should be a reliable and advisable guide for transcribing and describ-
ing the pronunciation of languages, it honestly cannot be considered such; IPA˘
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Haudricourt, A.G. “ Thomas, J.M.C. (1976) La notation des langues. Phonétique
et phonologie {‘Language notation. Phonetics and phonology'}. Paris: Inst. Géo-
graphique National; with 2 enclosed vinyl records; adapted IPA.

Ùndreptar otograƒc, ortoepic ßi de punctua†ie (1971). Bucure;ti: ™å®ß®; no transcrip-
tions at all.

Jones, D. (1956) Cardinal Vowels˘ London: Linguaphone Institute; 2 {78 rpm} rec-
ords with booklet; now face å of both records are downloadable; IPA.

— (1967’) †e Phoneme: its Nature and Use˘ Cambridge: He‡er; still better than so
many more or less recent productions (which woolily try to deal with this seri-
ous and important subject, but only ridiculing it, continually ‘inventing' absurd
phonological theories); IPA.

Laver, J. (1980) †e Phonetic Description of Voice Quality˘ Cambridge: CUP; with a
non-enclosed audiocassette; IPA.

Lombard, A. (1936) La prononciation du roumaine. Uppsala Universitets Årsskrift,
104-176: Lundequist; very interesting, but with ‘peculiar' phonetic concepts and
symbols, and not always ‘neutral' pronunciation. 

— (1974) La langue roumaine. Paris: Klincksieck; words are written in a kind of ‘phono-
-spelling', rather than according to the o‚cial spelling, often with accents over vow-
els, ì˚ é˚ `˚ ó˚ ù˚ including ^˚ Ô˚ ≤, and other diacritics under them, ¥˚ Ω˚ π˚ ®˚ and -Î, in-
teresting, but with ‘peculiar' phonetic concepts and symbols, and not always
‘neutral' pronunciation; wisely its title does not mention ‘grammar', being much bet-
ter than common grammars, especially recent ones, because it focuses special atten-
tion to pronunciation and phonetics, even if still using ‘diphthongs and triphthongs'
based on spelling rather than actual speech, \ on written vowels, instead of real
sounds: true consonants are di‡erent from vowels.

Miotti, R. “ Canepari, L. (2021) Pronunciación y acentos del español {‘Spanish Pro-
nunciation “ Accents'}. München: Lincom; neutral, mediatic, traditional, in-
ternational, and regional accents, not only in Spain and Latin America; Spanish
version of Canepari “ Miotti's Spanish Pronunciation “ Accents; canIPA˘

— “ — (forth.) Catalan Pronunciation “ Accents. München: Lincom; neutral, and
mediatic pronunciations, with regional accents; canIPA˘

— “ — (forth.) Spanish Pronouncing Dictionary/Diccionario de pronunciaciòn espa-
ñola. München: Lincom; canIPA˘

Sarli, M. (2014”) Romanian Grammar. Helsinki: Books on Demand; interesting
though with ‘Romanian' IPA, with (È, Ø, i, 0 j, g) for (J, W, ∑, Ù, 0Ù, g)…

Smalley,W.A. (1964”) Manual of Articulatory Phonetics̆ Terrytown (~¥): Practical An-
thropology; with 33 non-enclosed {18 cm, 19 cm/s} reels, lasting 32 hours; non-IPA.

Tagliavini, C. (1923) Grammatica della lingua rumena. Heidelberg: Gros; meri-
torious for using IPA for every word, although of the ‘Roumanian' kind, but
insu‚ciently explained.

Tætaru, A. (1978) <e Pronunciation of Romanian and English˘ Frankfurt: Haag-
-Herchen; badly type-and-hand-written ‘Romanian' IPA.

— (1999”) Dicyionar de pronunyare a limbii romqne. Cluj-Napoca: Clusium; ‘Roma-
nian' IPA, with mixed fonts of di‡erent style and dimension, and exactly (™, ø, 0¨)



for (J, W, 0Ù), and (ª, ‚, ·, g) for (x, 4, H, g) ((K, ‡, ·, g)); lists only certain common
words, with no Names.

Thomas, J.M.C. et alii (1976) Initiation à la phonétique {‘Introduction to Phonetics'}.
Paris: puf; completed by the vinyl record by Bouquiaux et alii; expanded IPA.

Vasiliu, E. (1989) Fonétique et phonématique˚ in Lexikon der Romanistischen Lin-
guistik: Rumänisch. Tübingen: Niemeyer, 1-7; non-IPA.
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†ø~™ß “ ∑ø®∂ å©©™~†ß 
¬™√™¬ 

or

± 
≠ 

Extra-high
High
Mid
Low
Extra-low

Downstep (relative)
Upstep (relative)

©ø~†ø¨® 

or

± 
≠ 

Rising
Falling
High rising
Low rising
Rising-falling

Global rise
Global fall

ß¨π®åß™Ÿµ™~†å¬ß 
Primary stress'
Secondary stress:&

Long: a:
&foUnÈ'tISÈn

Half-long; a;
Extra-shortz q

Minor (foot) group 
 

Ó 
Major (intonation) gr.Ó 

Syllable break:.
<i.πkt

Linking (absence of a 
 break)

Ñ 

∂¤å©®¤†¤©ß  (Diacritics can be placed above a symbol with a descender, ™ ô)

Voiceless=
Voicedî 
Aspirated5
More roundedg
Less roundedG
AdvancedΩ 
Retracted!
Centralized7
Mid-centralized
Syllabicc

Z

W Non-syllabic
Rhotacized&

∂  ¨ 

ÿ    ‹ 
t5 d5
Æ   o
æ   O
%  — 
m   ù 
ë   ö 

ó   ≥ 
¬   • 

k   ¶ 
È&  A&

Breathy voiced)
Creaky voiced§ 
Linguolabialy
Labialized„ 
PalatalizedJ
Velarizedˆ 
Pharyngealized/
Velarized or pharyngealized° 
Raised
Loweredf

F

ƒ Advanced Tongue Root
Retracted Tongue Root‡ 

b   "
ë   Ä 
u    p
t„  d„ 
tJ   dJ
tˆ   dˆ 
t/   d/

ı   t

L  (≈ = voiceless velar approximant)
l  (∑ = voiced labial-velar fricative)

¯   ¤ 
µ   Ù 

DentalY
ApicalÎ 
Laminal¥ 
Nasalized° 
Nasal releaseô 
Lateral releaseó 
No audibile rel.æ 

U   P
Û   ∏ 
¨   π 
e   Ú 

dô 
dó 
dæ 

Ò 
´ 
0
`
Ô 

>1
≥1
ˇ1
≤1
<1

£ 
8
3
’ 
9

»1
«1
21
"1
4[1

p    b
m
∫ r

R #

K
M n N N ˙ ,

t    d ˛    Ã ©    ˝ k    g ›    G ö 

F    B f     v †   ∑ s    z "    Z
!    ú 

ß    Ω Â    ˝ x    ‚ 

V < > j µ 
l $ L ì 

X    º h    ˚ h   H

Bilabial

Plosive

©ø~ßø~å~† (π¨¬µø~¤©)

©ø~ßø~å~†ß (~ø~-π¨¬µø~¤©) ø$™® ß¥µ∫ø¬ß 

Nasal

Trill

Tap or ∫ap

Fricative

Lateral fric.

Approxim.

Lateral app.

‹ere symbols appear in pairs, the one to the right is voiced. Shaded areas denote articulations judged impossible.

Labiodent. Dental Alveolar Postalveol. Retroflex Palatal Velar Uvular Pharyng. Glottal

¤~†™®~å†¤ø~å¬ π∆ø~™†¤© å¬π∆å∫™† 
(o‚cial: 1993, corrected in 1996, and updated in 2005)

Bilabial

Clicks

Ö 
Dental|
(Post)alveolar!
Palatoalveolarõ 
Alveol. lateral~

Bilabial

Voiced implosives

ñ 
Dental/alveol.Ã 
Palatalá 
VelarŸ 
Uvularä 

as in:

Ejectives

« 

Bilabialp« 

Dental/alveol.t« 
Velark« 

Voiceless labial-velar fric.'
Voiced labial-velar app.w
Voiced labial-palatal app.¥ 
Voiceless epiglottal fric.… 

Voiced epiglottal fric.H

Epiglottal plosive¿ 

Voiceless alveolo-palatal fric. ¿ 

Voiced alveolo-palatal fric.B

Voiced alveolar lateral flap

Alveol. fricat.s« 

A‡ricates and double articulat. 
can be represented by two sym- 
bols joined by a tie bar if necess.

ï 

andSimultaneousÀ " x

˜ 
Ï 

(˝)

√ø∑™¬ß 
Front Central Back

Close

Close-mid

Open-mid

Open

‹ere symbols appear in pairs, the one 
 to the right (and U) is rounded.

i y … % M u

e ° 
I Y U

Ù + ‰ o

E § ‘ ê √ O
π 

a π A Ø 

©

å 

È 



ê






