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O.
Preliminary observations on
Latin pronunciation

0.1. Vowels °

i @ [i/ [1, 1, 1], /C1V[ [C1V], [VijV] [VijV], [%V] [%V] !
(1) [izf [P*,1C, 1V, i, d] 2
e () e/ e, E, E]
(€) [ex] ['e,eC, eV, e, €]
a (a) /a/ ['e, ©, .e]
(a) [a:f ['a?,'aC, aV, g, ,a]
0 (0) [o] ['0, 0, .0]
(6) [o:] ['o*, '0C, 0V, 0, 0]
u (@) [u/ ['v, v, o], [CuV] [CuV] ?
(@) [uz/ [ut, uC, 'V, u, ul

y Oyl v,y x]*
@) [y Iy*, yC, 'y, y, iyl

2 (ae) [ae[ ['ee, ee, ee]
au  (au) [au/ ['eu, v, eu]
ce (oe) [oe/ ['oe, e, ,0€]
ei [eif ['E1, g1, EI] °

ei (ei) [ei:/ ['Ei, kE, Ei]

eu [eu/ [Eu, EU, EU]
ou [ou/ ['ou, ouU, oU]
ui [ui/ ['u1, o1, w1]

% This is a general presentation of the subject. The chapters after this one will
provide fuller information and descriptions, which are more updated and sys-
tematized than any our previous treatises about Latin.

' AUdio ['audio:/ ['eudio], pejus (much better than peius) ['peijus/ [')pEtjus], etiam
['etiam/ [Et1], jam (much better than iam) [jam/ [jeg].

For metrical reasons, certain dictionaries and grammars, unfortunately, mark as
‘long’ the short vowels that precede i + a vowel, which —in reality— are ['VijV/ [V1jV],
although often presented as ['VjjV/, eg ‘péiiis’ (for pejus). Of course, the barbarous
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‘system’ of ~ & ~, would not be fit, with something like ‘pé&iiis” or ‘péfitis’, which
would ‘produce’ things like ‘/pe'izus, petijus/ [peius, pe'jus]’!

? There is a phonetic difference in length between stressed ([']) and unstressed
long vowels ([,], including half-stressed vowels, []): ara (abl.) [axca:/ ['a'ra], f ara
(nom.) ['axra/ ['are].

The same is true, in spontaneous speech, when a long vowel is followed, in the
same syllable, by a consonant (ie checked syllable), or a vowel, as seen (under note
5, below, ie just a longer syllable, not two, nor a hiatus!) for aer, aeris ['a:ezr, 'azeris/
['aer, 'aEr1s].

Perhaps in the fourth millennium (to be optimistic), they will definitely be rec-
ognized as monosyllabic, in spite of absurd grammatical diktats (only based on
written vowels), ‘to be assigned to different morpho-syllables’.

Of course, in poetic speech, things are often pushed away from their real nat-
ural essence, for ‘stylistic’ reasons...

3 Puer, puella ['puer, pu'ella/ [')pukr, pu'etle]. But quV, nguV are [kw, ngw/ [k, ng]
(fig 4.2.1 & fig 43).

# These have rounded lips, generally used in Greek loans, and appear in the vo-
cogram boxes just to the right of those of /i, i/ [i("), 1] (fig 3.1.1).

> There occur various vowel sequences, which are true phonetic diphthongs,
even if phonemically we may prefer to consider them simply as sequences, just like
consonant sequences.

The two more frequent sequences (in lexemes) are: au (‘au’) [au/ [ev] and 2 (‘ae’)
[ae[ [ee] (which is derived from archaic ai [ai/ [ei]; quite frequent as a desinential
grammeme).

Instead, ce (‘oe’) [oe/ [oe] is rare; while ei [eif [e1], eu [eu/ [eu], ui [uif [u1] are
decidedly rarer; even more so are ef [ei:/ [ei], yi [yi/ [v1], and ou [ou/ [ou], which
only occurs lexically in the conjunction prout, although in phono-texts we also find
-0 V-, [0V, o"V].

We can even find triphthongs formed by -2 + a vowel (at the beginning of a fol-
lowing word), [ae*V/, provided there are neither interruptions, nor stress increas-
es on the initial vowel.

In cases like s, 2ris we have ['aes, 'aeris/ [‘ees, 'eeris] (short diphthongs, even if
written as aes, aeris), while aer, aeris (often indicated as aér, aéris, to guarantee a vis-
ible difference) are, instead, ['azer, ‘azeris/ [‘aer, 'aer1s] (long diphthongs), from Greek
anp [e'eer].

Also: peena ['poena/ ['poene] (short diphthong), but poema, poematis (or poé-
ma, poématis) [po'exma, po'exmatis/ [po'e'me, po'e'metis] (real hiatuses because of
their stress pattern) from Greek moinpo ['porjeme].

We also have cases like aunculus [aunkulus/ [evpkslus] (from avunculus [a'wun-

kulus/ [ewunkulus]).
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0.2. Consonants (shown in an ‘antiphonic’ alphabetical order, but see fig 4.0 for
a more scientific treatment)

b [b/[b]®

¢, k [/ [k, k], ch [kh/ [kh, kh] 7> *°

d /d/[d]*

fo

g /9/19. gl [gN/ [9N, gN] gn, gm ®, and ngu + a vowel /ngw/ [ng, ng] **
h b/ [ f]°

jo G

I 1/ 11, I + avowel [IV] [IV], -I [I?] [¥] (final, + a pause), | + a consonant [IC/

[+C, 11 /11] [H] !

m  [m/ [m],-m" or -m* (word- or syllable-final + pause/vowel/consonant)
[Vi'[ [Vy, Vg, V] 2 o

n [n/ [n], [VaC/[ [VN=C], but nf, ns [Vnf, Vys/ [Vnf, Vgf, Vgs, Vgs, Vi, Vs] 13

P [p/lpl, ph/ph/ [ph] > *°

qu Jlow] [k, kI, and ngu+V Jgw] (g, 3] '

r [¢] [c], rh [e(h)~(h)c/ '

s [s| [s], s [s] [z] +b,d, g [b,d, g/, ot + m, n, r, | [m, n; ;1/, in neutral ac

cents '® 17

[t/ [t], ti [tiV] [tV], th [th/ [th] 7> 2°

[w] [w]

[ks/ [ks] '8

[2] [2]

N X < ™~

¢ |b, d/ become /p, t/ [p, t] when followed by voiceless consonants: urbs, ob-
tusus, adpatruus ['urps, op'tuzsus, at'pateuus/ ['veps, op'tusus, et'petruus], except for
insistence (which produces strained realizations). Let us also see that [uu/ [vu] is
a monotimbric diphthong, different from [u:/ ['u(), ,ul.

Of course, we have x [ks/ [ks], ie ‘cs’, as in rex [reks/ ['reks]. In sentences, ab,
sub, ad assimilate to following consonants, according to usual word formation
rules (nowadays, crystallized in the current spelling of Latin texts).

This produces geminates, in fluent speech, with the possibility to keep their
place of articulation before other stops or nasals.

However, voicing is lost before voiceless consonants: ad portas [ap'portazs, at'p-/
[ep'portas], ad quem [ak'kwern), atkwen/ [ekkEg], sub monte [sum'monte, sub'm-/
[sum'moante], sub die [suddie:, sub'd-/ [sud'die], sub fine morbi [suffine 'morbi:/
[suffine 'morbi].

7 ‘Aspirated’ voiceless stop, actually the sequence [kh/ [kh, kh], mainly in Greek
loans, as a phonostyleme (for ¢ /ph/ [ph], ¥ [th/ [th], y /kh/ [kh], [kh] before front
vowels, /i, i/ [i0), 1]).

Of two adjoining ‘aspirated’ stops, the first one loses its ‘aspiration’ (and, of
course, belongs to the previous syllable): phthisis [ph'thisis/ [p'thsis].
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8 In clear and precise (but pedantic) pronunciation, [gN/ (ie /g/ + nasal) can be
[gN]. The highly controversial matter about [nn] and [gn], for gn, is simply a tiny
realization difference for /gn/.

As a matter of fact, even in word-initial position in a phrase, we have [gn]: tibi
gnarigabo [tibipgnazilgabo:/ [tibignarrgaabo, tibi-]. In addition, any form with
gn- are mainly archaic: nosco [no:sko:/ ['nosko] (< gnosco) —including the name
Gnaeus [g'naeus/ [g'neeus|— or, in any case, with variants in n-: (g)naritas [(g)'nazri-
tazs/ [(g)nartas], thus also /tibignargabo:/ [tibinarrgabo, tibi-].

We equally have tegmen [tegmen/ [teg-men], or [teg-men] for insistence
(more systematically so in popular speech). In rural speech, also ['tey-men]. For
ngu see g and qu (and note 13).

? Rather weak, even in preclassical age, and not rarely voiced; between vowels,
by then = [@/: nihil [nil, 'nihil/ ['nit, 'nihyit], mihi ['mii:/ ['mii, 'mii, mi, mi] (on-
ly pedantically ['m1hi]).

' Rather than more traditional, but misleading, i, it is better to systematically
use j [j/ [jl ('S 0.7-8, § 4.8, §8.1.2).

' Thus, velarized alveolar lateral, /1/ [1], before a pause or a consonant. But /11/
[H] (where [}] is semivelarized). In non-neutralal pronunciation: /li, I, lj/ [lic), Ir, lj].

Up to the end of the preclassical age, [] also occurred before non-front vowels
(including /a, a:/), as shown by famulus [famulus/ [femulus; -}-] or simulare [simu-
Tazre/ [simullarce; -+-] (vs familia [ta'milia/ [fe'milie] or similis ['similis/ ['stmulis, -]r-]),
where, by assimilation, the vowels which preceded [1] had become back ones.

'2 Word-finally, either before a pause or a vowel beginning a following word, m
quence of a nasalized vocoid and a seminasal (pre)velar contoid, if stressed, [y, Eq,
'81), '61), '01]. Let observe: pulchrum est ['putkheG(e)st], pulchra es [‘putkhree)s].

Before a consonant (either word-final or word-internal), m is /5 (*)C/ ['\711, '\?1}, V1.
The same before /f, s, j, w, h/ (even [?] by emphasis). However, for crystallized words,
which means (still) not perceived as true compounds, m + /m, p, b/ is [mm, mp, mb].

When followed by [r, 1, it is either dropped nasalizing the vowel, or completely
assimilated. Let us just consider a couple of exaples: cum grano salis [kur'gramno:
'salis/ [ka'grano 'selis], cum libro [kunlibroz, kullibro:/ [k&'libro, kutlibro] (includ-
ing [kutlibro]).

In addition to what already said, for word-internal m, before a following conso-
nant, we have: quamquam [kwankwarn/ [kénke], omnis ['onnis/ ['Ggnis]. In our pho-
nemic transcriptions, we simplify a bit, using /Vy/ for nasal(ized) vowels, ['\711, '\71;,
V1, as already seen.

The same is done for [kw, gw/ [k, k; g, §] (with possible different realizations,
as we will see).

'3 Alveolar before a vowel, but homorganic to a following consonant, except
for nf and ns, where nasalization occurs (as in the preceding case) and lengthen-
ing the syllable with [, 5], if stressed and becoming closed: confero, constans, con-
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stantis, mens, mentis [konfero:, konstans, kons'tantis, 'mens, 'mentis/ [kdntero,
kastes, kasteatrs, 'mEgs, 'menatis].

Traditionally, for metrical reasons, by forcing things, given the very limited
written possibilities, this fact is shown as ‘/V:/’, but also keeping n: ‘conféro, con-
stans, constantis, méns, méntis’. This lets people think we may have ‘/kofero,
kompstamys, komps'tantis, 'me:s, 'mentis/’, or ‘[kdtero, kostass, kos'tentrs, 'més,
'mentis]’, where excessively long vowels, especially in unstressed syllables, are clear-
ly surprising, at least in everyday language.

In word-final position, in phrases with in, non, we find that n /n/ assimilates
not only to stops and nasals, but also to /j, w/ [pj, nw] (including /ni:, ni, nj/ [pic),
n1, nj], word-internally, in popular and rural speech).

However, it does not assimilate before /r, 1/, as —on the contrary— it does in
word-internal position.

Anyway, in popular and rural speech, such assimilations were frequent, if not
normal, even before word-internal /r, 1/.

Before a vowel, n remains /n/ [n], although it is not resyllabified with it, when
stress is present, at least in careful pronunciation: in agrum [in'agrun/ [1n'e-ge5] (but
['neg-5], in colloquial and broader accents, as popular and rural ones).

'4 Labio-(pre)velar stops (¢f fig 4.2.1): voiceless, qui [kwi:/ [ki], or voiced, languor
[langwor/ [leggor]; /gw/ [§] occurs only between [n/ and vowels different from /[u/.
However, in rural and popular speech, [kw, gw/ [k, k; g, §] were practically replaced
by ‘/k@, g@/’ ie [k, g] (including [k, g], and even [¢, §], before front vowels, in ad-
dition to /gm/ [gm, gm], and rural [ym, ym]).

'> Generally, an alveolar tap, [¢], both in stressed and unstressed syllables, with
the possibility of either ‘aspiration’ [ch], or ‘preaspiration’ [he], for rh, p, in Greek
loans, as a phonostyleme, in sophisticated accents.

' Disgregatio, Lesbos, asma [disgre'gaztios, lesbos, 'aisma/ [dizgee'gartio, 1ezbos, ‘az-
me]. But disjungo, transversus [disjungo, trag'wersus/ [disjungo, tegs'wersus]. How-
ever, colloquially, also [dizjungo, trézwersus].

'7 Obviously, sc is always [sk/ [sk, sk]: scio [skio:/ [skio]. In rural speech, [s/ be-
fore any /C/ tended to become [s, 7; 5, 7] (prepalatal, or lamino-alveolar).

'8 The change from [ks/ to /gz/ for ex- [eksV-| [eksV-] decidedly belongs to pe-
riods after the classical age, while the change of (initial) x- /ks - s/ happened even
later than in classical age, thus, it is equally a non-neutral peculiarity.

' It generally occurs in Greek loans, as a phonostyleme (for ). Since, in addi-
tion to [z], it also had further possible intervocalic variants, [2z] and [dz] (not [dz],
stopstrictive), it is hardly surpring that in verse it could ‘lengthen syllables’.

In addition to what already indicated above, in popular and rural speech, any
voiceless simple consonants, between any voiced phones (either vocoids, or con-
toids), tended to become lenis, [C], or half-voiced, [C].

Furthermore, again popular and rural speech, between vowels, often had the
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continuous contoids shown in the table of consonants (in fig 4.8, & fig 4.9), in-

cludig [z] for [¢/ and [4] for [l/ [t] (to be seen in (3 4).

20 Let us observe that /ph, th, kh/ [ph; th; kh, kh/ are phono-stylemes for Greek
loans with original @, 9, y /ph, th, kh/ [ph; th; kh, kh/. In popular or rural speech
they were replaced by plain /p, t, k/ [p; t; k, k, ¢].

Furthermore, [?] could freely occur before vowels in word-initial position, after
pause or in stressed syllable, especially for emphasis, [*V-/ [2V-]: ei! ['ei/ [;'2E1, ;2ET,
APEET].

Let us add that words like suavis, suesco and Suetonius were generally treated differ-
ently in current language and in verse. Thus, [swV-/ [sV-] was often changed into
[suV-] for metrical ‘reasons’.

Latin spelling used in this book

0.3. In this book, we decided to use a more realistic Latin spelling, and —frank-
ly— more ‘friendly’, although somewhat different from that more commonly used
at school. Exactly for this reason, it is more advisable, not to be overcome by wild
doubts, for people who are interested in the best possible phonic rendering of Lat-
in, especially if completed by Natural Phonotonetics.

As a matter of fact, besides using systematically v/V for /w/ [w] (instead of u/V,
or u/U, also to avoid things like uiuus, for vivus ['wizwus/ ['wiwus], or uiduus, for vi-
duus [wirduus/ ['widuus], or uuula, for uvula [wwula/ [uwule] (term of a succes-
sive technical use, also phonetic, though not classical). We know that many people
(also teachers) used to write -uos, -uom, to avoid -uus,-uum (or -VVS,-VVM). How-
ever, for -vus,-vum, it is much better to write V with a small letter, rather than to
change them into more ‘archaic’ forms.

Even words like mutuus, mutuum, ['muztuus, 'mutuuy/ [mutous, 'mutss] or di-
vus, divum [dizwus, 'dizwun/ ['diwus, 'diws], are much better than diuus, diuum, al-
so avoiding saying ‘['mu-tuos, 'mutué]’ (not even ‘['mutuos, 'muutud]’). Often, Sal-
lustius and Cicero used quom, for the conjunction, instead of a more common cum
[kun/ ['kog, k&, ko], to better distinguish it from the preposition (since, popularly,
[kw/ became [k/).

0.4. Also for [j/ [jl, we clearly prefer to write j/J (rather than the ambiguous i/I).
These are the ‘famous’ Ramist letters (introduced by ‘Petrus Ramus), ie Pierre de la
Ramée, 1515-1572). But, we prefer to go even further, by replacing au, ae, oe (and
Au, Ae, Oe, for [au, ae, oe/ [eu, ee, oe]) with au, @, ce (and AU, A, (£), as in: cau-
da [kauda/ [keude], AUgustus [au'qustus/ [ev'qustus], @s ['aes/ ['ees], @ris, ['aeris]
['eeris], nez [ae'ne:ae/ [ee'neee], (Edipus ['oedipu:s/ ['oedipus], pcena ['poena/
['poene], peenalis [poe'nalis/ [poenalis].

Besides, doing like this, it will not be necessary to use aii, aé, 0é (and Aii, Aé,
Oé) for [a'u, 'aze(), o'ezf [ae, aE; oe’] (in those examples), &c. The same for shortened
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forms like aunculus [a'unkulus/ [evpkulus] (from avunculus [a'wunkulus/ [ewupko-
lus]), or Greek forms, like aer, aeris ['azexr, 'azeris/ ['aer, 'aEr1s], or poema [po'exma/
[po'e'me].

All this is better than current mean expedients using ~ and ~ over the vowels,
‘pretending’ to indicate true phonemes, but remaining too inveigled in the same
old spelling. As a matter of fact, by simply using poor written diacritics, we can-
not do anything better (or really useful). The only serious conclusion: real phonic
transcriptions are certainly needed...

0.5. Let us tell in advance clearly that the ‘very famous’ lengths of the Latin
vowels, were ‘exploited’ particularly for poetical recitations, often accompanied
on string and wind instruments. Actually, the long vowels, /V:/, were really ['V']
only in stressed open syllables, while they were simply [VC], in stressed closed syl-
lables, or [ V(C)], in unstressed syllables (either closed or open).

Therefore, when some scholarly people ‘enjoy’ being histrionic, mostly nowa-
days, and for a word like adeo ['adeo:/, drawl something like ‘['a:deo:]’ (or even
‘['axdeo:0]’), become utterly ridiculous.

Certainly, 2 [ae/ and ce [oe/, were not reduced to monophthongs, at least in the
classical time, although they were not much wide (as tongue movement), particu-
larly in unstressed syllables in colloquial speech. Indeed, afterwards, they became
real monophthongs, through successive reductions, also of length.

Instead, au [au/ [ev] (which was already articulatorily wider), remained practical-
Iy unchanged for a longer time, before becoming, 1n successive times, a monoph-
thong, [0, o], through [0, 20, co].

On the other hand, a committed phisician or public administrator, could cer-
tainly have used ‘technical’ terms as extrauterus [ekstra'uterus/ [ekstre'sterus], ex-
trauterinus [ekstraute'rinus/ [kstreute'ri-nus], or extraurbanus [ekstraurbamus/
[ekstreurbanus] (not with the diphthong au [au/ [euv]), or extraurbanissimus [eks-
traurbarnissimus/ [ekstreorbanissimus] (in case ‘solvable’ by writing a hyphen af-
ter extra-, if au was not used when necessary).

0.6. Obviouly, in phrases, also true (and undeniable) hiatuses may occur, as in
extra urbem, extra uterum /ekstra:'urbeg, ekstra:‘uterul]/ [lEkStI‘a'UI'bE, .Ekstra'UtErﬁ].
However, in current (not slow) pronunciation, it is certainly possible to have, in-
stead, [-rfur-], with [af changing to the prevelar semi-approssimant, [z], where [3u]
is clearly not a ‘diphthong’. As we should clearly know, by now, the only true diph-
thongs are formed by tautosyllabic vocoids, [VV, VV, VV], surely not by [VIV, V\V],
nor [CV]!

There is also a linguistic curiosity about the handling of loan words. Indeed, for
the Chauchi/Cauci (Germanic) people, [khaukhi:, kauki:/ [kheuskhi, kevki], we al-
so find various spelling renderings, including Cayci [ka'y:kiz/ [ka'yki], probably de-
pending on different ways of perceiving the term, by the Romans, in addition to
geo-social (and communicative) differences by the people in question.

The true Latin language is (and certainly was) that of every-day life, not the affec-
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ted one for ‘artistic’ and ‘poetical’ aims, as nowadays it happens for opera, or rap (just
to give only a couple of extreme examples). Exactly for this very reason, in this book
we will not deal with any metrical form. The language used in prose (literary, histori-
cal, or documentary) certainly falls within our purposes, without neglecting the lan-
guage of every-day life (including colloquial, illiterate, or rural, as opposed to man-
nered accents).

0.7. But, back to [j/, let us consider when j has to be used, instead of i. In Word-
-initial position, when it is not actually [i/ (as in Greek words): jam [}ja/ [jeg], juve-
nis [juwenis/ [jowenis], jus [jus/ [jus], jussu [jussu:/ [jussul, jacto [jakto:/ [jekto],
jecur [jekur/ [jekor], Julius [julius/ [julws], Juppiter [juppiter/ [jupprter], but
(Greek): lulus [iulus/ [r'wlus], lonius [ionius/ [ronius].

We know quite well that, especially in poetry, but also in current language, os-
cillations beteen /CiV/ [C1V] and /CjV] [CjV] were quite frequent (as a amatter of
fact the Romance evolution surely preferred /CjV/, even for [CeV/).

Between true vowels, also when, to be true, it is [1j], not simply [j], after a diph-
thongized vowel, exactly with [1], giving [V1jV], which, mostly in metrical nota-
tions was ‘presented’, for instance, as in cases like ‘15, péiiis’, disguised as ‘/'asjo:,
'‘pezjus/’, instead of ajo ['aijo:/ ['e1jo], pejus [‘peijus/ ['pErjus].

Probably, sequences with /Vi/ [Vi] diphthongs, followed by [jV/ [jV], were not
perceived clearly enough (as the Sanskrit ‘phono-grammarians’ might have done,
instead). Indeed, this may explain possible double realizations.

A ‘practical solution’, and less unsuitable, consisted in producing [ejjo] and ['pEj-
jus], as a compromise, although somehow too ‘overplayed’. However, a language
that wrote geminate consonants, by doubling letters, could —or should-have need-
ed to use -ii-, as Cicero (and others) often did: aiio, peiius, Pompeiii (or, better still,
true, already announced ['e1jo, 'pEtjus] and [pom'pEiji], although an ‘non-phonic’
spelling was predominant: aio, peius, Pompei(us).

Other examples: major ['maijor/ ['merjor], hujus [huijus/ [huijus], Pompejus [pom-
'‘peijus/ [pom'pesjus], Gajus ['gaijus/ ['gerjus], Dejanira [deijaniira/ [derje'nire].

0.8. Also in combinations with prefixes (ending in a consonant), we have j [j/
(even if, traditionally and ambiguouly, i is still used): abjectus [abljektus/ [ebjek-
tus], injectum [inYjektun/ [1pjektd], subjectum [subfjektuy/ [subljektd], adjuvo ['ad-
juvor/ ['ed-juwol, conjungo [kon'jungo:/ [kopjungol, disjungo [disjungo:/ [disjun-
go], subjungo [subjungo:/ [subljungo], and even subjicio [subljikio:/ [sub'jrkio] (in
addition to a more frequent subicio [subikio:/ [subikio], by dissimilation and resyl-
labification, through [subtikio:/ [sub'kio]).

Let us remind once again that, in metrics (but also currently, especially in collo-
quial speech), /i, j/ and [u, w/ often exchanged to ‘balance things... On the other
hand, (classical) Latino, in its evolution, changed, almost automatically, /iV, uV/ and
[iV, u'V/ into [jV, WV, jV, wV].

Let us add that there is no real need to also posit ‘/fww/’ (or, in case, ‘fuw/’) for
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loans or exclamations. As a matter of fact, a trustworthy spelling is the more suit-
able device for possible variants, as in the following examples: Evander [erwander/
[ewender], Euander [eu'ander/ [evendEr], Agave [agawe:/ [e'gawe], Agaue [agaue:/

[elgeuwe], evoe! [ilerwoe, jerwoe/ [jlewoe, je'woe], euhoe! [euhoe, jeuhoe/ [;Euhoe,
ieuvhoel.

0.9. Acknowledgments. Special thanks to Fernando Maggi, for his kind counsel-
ing over years, and for our own forthcoming Latin Pronouncing Dictionary - Lexicon
Latinz Locutionis (LPD -LLL). In addition: Marco Cerini, Fritz Forkel, Renato
Seibezzi, and Marco Zago.

Very sadly, both school and university teachers pay very little attention to the

pronunciation of Latin, offending the ears of poor (interested) students, either
with coarse or ridiculous ‘performances’.

2021/01/19
Luciano Canepari [lu'fano kane'parri]
University of Venice (Italy)
Natural Phonotonetics
natural.phonetics@gmail.com
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fig 11.0. Diachoric ancient phonopses: map.
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11.1. Oscan (Italic, 1) had the seven vowels, both short and long (the latter ac-
tually were narrow diphthongs), and the six diphthongs given (one was of lesser

importance). Also, [n=C] and /C[ # [CC/, [s, r, 1] + [j| were [s, ¢, 1]

fig 11.1. Diachoric ancient phonopses: Oscan Latin.
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11.2. Umbrian (Ancient, Italic, 1) had seven short vowels, but no diphthongs;
its consonants were as shown, with [f/, and [n=C], and /s/ different from [r/. For
[s/, the situation was similar to that of some present-day languages: Albanian, with

[1/ and [£[; Gheg, with [z/ and [¢[; and Czech, with [s/ [s, 1, 2, 2] and [¢/ [c, 1].
fig 11.1. Diachoric ancient phonopses: Umbrian Latin.
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11.3. Faliscan (Italic, 1e) had the five short vowels and six diphthongs given
(one was of lesser importance), and [n=C].

fig 11.3. Diachoric ancient phonopses: Faliscan Latin.
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11.4. Etruscan (isolated) had five short vowels, including /5/. It opposed voice-
less and ‘aspirated’ stops, /C, Ch/. The phoneme [k/ was [c] before front vowels
and [k] before [u/; /h/ behaved likewise: /h/ [h, h, hv], but confusion often arose

fig 11.4. Diachoric ancient phonopses: Etruscan Latin.
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between those taxophones and /$/ [] (as also between /C/ and /Ch/), mainly due
to differences between northern and southern areas. It had several vowel sequences
(also with identical elements). Between vowels, the two sounds [j, w] could be
found, which conveniently we could consider as phonemes, even though they
were seemingly in complementary distribution. It had [n=C]; [m, n, r, ]] were pos-
sible realizations of [a/4/ (sonants).



12.
Diachoric (or regional)
modern phonopses

How Latin is pronounced in some European Countries, today

12.1. In this chapter, we will deal with the typical Latin pronuciation in Europe
(and America). Each accent will be presented by means of figures showing the vow-
els and intonation patterns. Our accents represent the different realities of the ec-
clesiatical pronunciation as generally used in the Countries that we will present. In-
deed, anyone wanting to satisfactorily acquire the classical pronunciation (includ-
ing the differences that we indicated) inevitably starts from one’s local (and per-
sonal) habits.

Each accent is dealt with as a uniform entity, although personal and regional
interferences are more or less certainly present, especially about intonation, but al-
so as far as both vowels and main consonants are concerned, even for [t/ and /[l
and [h/. Also differences about the use of stress are not at all excluded, in the
speech of less professional speakers, including great mistakes.

In addition, French speakers, for instance, may happen to highlight final sylla-
bles, while others, like Germans, Czechs, or Hungarians, may stress earlier syllables.
Unwanted oscillations are quite possible, indeed. A word like szpe [seepe/ ['seepe],
even in Latin international congresses, is often heard as [sa’e'pe], or muliebris [mulie-
bris/ [mu'liebris] as [mulje-bris]!

The typical peculiarities shown in the figures of this chapter clearly occur, not
only in the non-reconstructed accents, but also in the reconstructed one, of resti-
tuta pronunciation, which inevitably becomes more prostituta than expected and
hoped for, even for fluent Latin speakers.

12.2. Indeed, especially for the vowels, the pronunciation used is hastily based
mainly on spelling, rather than on actual long or short phonemes, which should
have different timbres. Instead, also depending on syllable structures, their reali-
zations are, practically, ‘chosen’ at random, rather than according to the real pho-
nemes. This, unfortunately, happens in spite of theoretical ‘rules’ more or less clear-
ly known.

When ‘committed” speakers want to respect such rules, for instance about final
unstressed [a:, 0:/, they lengthen them too much, as [a;, o] (even as [a:, o:]!), in-
stead of plain and simple [a, o] (sufficiently different from [e, o], or from rural [,
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o], fig 3.8). The same irritating result is found for [au/ [eu], when realized exactly
as [au].

Even worse is the frequent case of final unstressed [ae/ [ee], when realized as
[ae], which is terribly different from ‘national neutral’ [es, 3] (f fig 3.2), or collo-
quial [,2] (fig 3.4). For instance, having to listen to repeated [ae], in a phrase like
mez nove amice, is extremely depressing, instead of more pleasant [mesa'nowsae
'mi‘k3a] (or with ‘international’ [ee]).

12.3. The ‘choice’ between classical and ecclesiastical pronunciation is not al-
ways satisfactory. As a matter of fact, often, apart from the more or less typical
‘alien’ peculiarities shown in our figures (instead of those of either international,
or national Latin), often, even committed ‘experts’ fluctuate between the two
‘models;, although if their intention is to speak ‘classical’ Latin.

Of course, even in reading, and mostly in speaking off the cuff, it is not easy to
always remember the phonemic length of each vowel, and use it adequately. In-
deed, even in sound files expressly made for teaching pronunciation, such prob-
lems are quite frequent.

The phonopses of this chapter mostly ‘describe’ the local ‘versions’ of ecclesias-
tical Latin. We particularly show their main vowels and intonation patterns, which
may be easily identified, and used to (try to) pass to the classical pronunciation of
Latin. For the consonants, we will not show all their peculiarities in each phonop-
sis, but we will collectively indicate (and draw attention to) the main differences
they exhibit, also because speakers may oscillate in different directions.

12.4. Ecclesiatical Latin is used in Vatican City. It is also subject to interferences
from Asian and African languages, in addition to those from European Countries.
However, it is mostly based on Italian Latin (f 12.8), although with more ‘internat-
ional’ choices, but, of course, not without more or less frequent interferences from
one’s own mother tongues (and regional peculiarities).

A native speaker of a given language may be able to identify the region where cer-
tain ‘colleagues’ come from, as it happens with Esperanto, in international congresses.

However, ecclesiatical Latin is similar to Italian Latin, and indeed it should be
pronounced exactly like it. However, in Vatican City, it is used by both Italian and
foreign churchmen, friars, and monks. So, it undergoes several different interfer-
ences, not only by regional Italian accents, but also by different languages and their
several regional accents, also including many different habits in speaking more or
less different (academic) Latins, for each foreign language.

Thus, the ideally expected ‘pure’ pronunciation is very rarely heard, as for Italian
Latin itself ('S 12.8) and any other more or less academic Latin from other Countries.

12.5. Thus, fig 12.1 shows a more ‘international’ version of the vowel situation,
especially as far as the e, o vowels are concerned, with less different timbres. Of
course, the consonants should be realized as shown, for Italian Latin, shown in fig
12.2, but, in reality, more or less systematically, the following (and other) ‘devia-
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tions’ certainly occur, unfortunately.

As for the vowels, of course, the exact timbres for i (and y), e (and =, ), a, o,
u, used by different speakers correspond to those used in their different languages,
with more or less different results.

fig 12.1. Ecclesiastical Latin.
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Thus, Romance and Slavonic languages usually have (excepting greater and
worse differences): i [io/ [i, 1], e [e®)] [E, ¢, €], a [a©)/ [a, ®, A], 0 [o)/ [0, 2, o], u
[u®/ [u, u]. German & Hungarian speakers generally have i [ip)/ [iw), 1], e [e®/ [E@,
e(), e@], a [aw)/ [a®, A0, aw] (even [0@)]), 0 fow/ [0@), 20), 0], [u/ [uw), u] (adding
ce [00)] [o(), ce/ for German and other ‘northern’ European languages).

Not surprinsingly, English can have the strangest possible realizations: i [i()/
(and [y)) [ii, 1i, 1] & [a9, a9, 3], e [ew)/ [E, €, e, E1] & [ii, 1i], a [a@)/ [a@), a), e, A]
& [, 1], 0 [ow] [00), 20, 00, ] & [a, 00, 30], u [uw/ [uy, vy, v] & [e, A, jou, jpul,
including [5] for many unstressed vowels. Of course, also some English speakers
(try to) use the classical pronunciation, as speakers from other Countries, as well.

12.6. In addition, different diphthongs are generally realized combining the
available monophthongs (shown in the vocograms of our phonopses), with some
possible surprise for given languages. As for the three canonical diphthongs, 2 [ae/
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[ee], ce Joe[ [oe], au [au/ [eu], we very often find both 2 and ce realized as [e(), E],
or (mostly for some Germanic languages) e [o(2), ce].

For au, many languages have some variants of [eu], although other languages may
have it merged with o o)/, as French [o(), o¢)]. Besides, certain languages may os-
cillate between a couple of variants, either diphthongized or monophthongized. In
our phonopses, such possibilities are shown.

12.7. As for the consonants, we will indicate spelling peculiarities, with the pos-
sible contoids that happen to be used in our accents. Most accents do not respect
consonant gemination, contrary to Italian (which regionally may also use gemina-
tion for postvocalic [p; ts, dz; {]. Especially Russian may present palatalized taxo-
phones before front vowels. Thus:

b [b/ [b, pl: [b, B, p, bl;
c [k/ [k, k] before front vowels (including 2, ce): [tf, ¢, ts, s, 5, 5, 5, 6, c], notice [0]
for some Castilian accents; in further contexts, we have c: [k];

ooooo

cc [kk/ [kk, kk, kk, kk]: [tftf, I, ksts, kf, ks, ks, ks, kO, s, §s, 35 8, § 515

ch [kh/ [kh, kh]: [k, k, kh, kh, ¢, x, tf, ];

d /d/ [d, t]: [d, d, &, ], notice Spanish [&];

£ 1016 §, £

g [/ [g, g] before front vowels (including 2, ce): [ds, &, %, 3,3, &, &5, 1, 9. %, ¥, X
h]; in further contexts, we have g: [g, k];

gn [gn/ [nn, nnl: [p(q), p, ¥n, gn, nnl;

h [b/ [h, A]: [, x, }, h, K, h] ([0] = “zero’; in mihi, nihil ['h-/ [-h-, -h-, -8-]: [k, h, k, 8];

J il G G b 1> % 30 2 &8, %0 X

k [k/ [k, k]: [k, k, kh, kh, c];

AL 4L 11

m [m/ [m, g]: [m, m];

n [n/ [n, 0, 1, 1, m]: [n, o, 1, §, m, nj;

p [p/ [pl: [p, ph, pl;

ph [ph/ [phl: [p, ph, pl;

qu [kw] [k]: [kw, kv, kt, k, cy] (ngu [ngw/ (14, ng, ngl: [ngw, gv, g, jyl);

r(rh) [¢] [c]: [, 1, 12, 8, 9, R, 3, 1, §, O

s[s] [s]: [s, 85 85 2, 2, 7, "2];

sc [sk/ [sk] before front vowels (including ae, oe): [f, {{, s, sts, s, s, 5, s6];

f/t/ [t]: [ta Is £ tgs tS],

ti [ti [t1] + unstressed vowel: [ti, ts], sj, {I;

th [th/ [th]: [t, [, th, th, ©, ¢];

v[w[ [w]: [v, v, B, b, f, w, w, v];

x [ks/ [ks]: [ks, gz, s, §, {1

xc [ks/ [ks] before front vowels (including ae, oe): [kst{, kstl, ksts, ks, gz, s, {, {, s61;

z [2] [z, 2z, dz]: [de, dede, ts, gz, ks, z, O];

in addition:
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i+a vowel [iV/ [1V]: [jV, iV];

li+a vowel [1iV] [1V]: [1iV, [V, AV];

ni+a vowel /niV/ [n1V]: [niV, njV, nV];

v between a consonant and a vowel /CuV/ [CuV]: [CwV, CuV, CyV].

12.8. Italian Latin has only five vowels in stressed position, [i, ¢, a, 9, u/, eg even
habere or Roma, [habe:re, 'rorma/ [hebe're, 'ro'me], became [abere, 'roma/ [abere,
'roxma] (in spite of Italian etymological avere [a'veire], Roma ['roxmal).

Similarly to Italian, in unstressed syllables only [e, o] and [E, o] occur, with in-
termediate timbres, as a result of vowel adjustments of either half-opening (for
Italian unstressed sentence final /e, ,0|/) or half-closing (for de-stressed [, /),
which is typical of neutral Italian pronunciation. Examples: dico ['dizko:/ ['diko]
- [diko], erga omnes ['erga: 'onne:s]/ [Erga'dnnes] » [Ergaom:nes].

Length and the various vowel sequences also correspond to those found in neu-
tral Italian, although with 2, ce ['¢, "¢, /. It preserves consonant gemination, ho-
morganic [n=C], but /mC/ [mC] (often, also /mC/ [n=C]).

It rigorously has intervocalic s [VzV]; z is [dz/, and ti (with unstressed 7, followed
by a vowel) is [tsjV/, eg otium [ortruy/ ['ot15] » ['otsitsjum,] (the example shows both
self-gemination, shared by /dz/, and [{/, piscem ['pif{em.], and [p/, lignum [lipzpum, ],
and audible release, even for /m”/, indicated by [.], as can be seen).

But, unstressed ti [ti/ [t1] is [ti, tj], when preceded by s, t, x [s, t, ks/: bestia [bestia/
[bestre] - [bes:tja], Cottius [kottius/ [kottius] > [kot:tjus], mixtio 'mikstio:/ ['miks-
tro] > ['mikstjo]. Again ti [ti/ [t1] when stressed: totius [to:ti:us/ [to'tius]» [to'tius], or
in names of Greek origin: Miltiades [miltiade:s/ [mittredes]» [milti-ades]. For c, g,
before front vowels, we have [t], d&/: Cyrus [fizrus], different from Chiron [kixron].

Let us observe that our transcriptions accurately and clearly follow what we have
just said, in spite of cases like habere and Roma seen above. Unfortunately, however,
Italian speakers, even university Latin teachers, too often, pronounce Latin not ex-
actly as it should be, according to what we have just said, but by mortifying its pro-
nunciation with regional habits, both for the phonemes and intonation (including,
often, stress patterns).

fig 12.2. Italian. Latin.
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On the other hand, instead of (or in addition to) regional ‘deviations’, too
many Italian speakers also introduce, more or less frequently, even ‘neutral Italian
deviations’, which are clearly contrary to the cryterion accurately established
above. Of course, it might be surprising to actually say [abe:re, rorma], but Italian
(academic) Latin is another language, clearly different from both classical Latin
and its most direct ‘offspring’, ie the current Italian language.

12.9. There follow our other phonopses. It is important to always keep in mind
what has been said in the preceding chapters.

Let us start with six Germanic languages: English, German, Dutch, Danish,
Swedish. and Norwegian. Afterwards, there are five Romance languages: Spanish,
Catalan, Portuguese, French, and Romanian (while Italian has just been dealt with
above, being the source of ecclesiastical Latin).

In addition, two baltic languages: Lettish and Lithuanian, followed by three
Uralic languages: Finnish, Estonian, and Hungarian.

fig 12.3. English Latin.
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Besides, there are three Slavonic languages: Russian, Polish, Czech, followed by
a group of other Slavonic languages, mostly representing former Yugoslavia and
Bulgaria. Lastly, we present Albanian, Gheg, and Greek.

fig 12.3. German Latin.
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fig 12.4. Dutch & Flemish Latin.
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fig 12.5. Danish Latin.
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fig 12.6. Swedish Latin.
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fig 12.7.Norwegian Latin.
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fig 12.9. Spanish Latin.

fiooyo/ i (@] | | 1ol jueflul
L1 1F |

[e@, ae, oef [E] [o0)] [o]

]
\

[ae/ [a] \ \ \ -]

||
\ \ [au/ [au]

B e 1 = BV Y P T Y O =111 Castilia
JTE- -1 HE1  PITT FE
a0 =D oE=nn eS| .. 5-—.-.-‘_—°°Amerim
TS HE- R HE

fig 12.10. Catalan Latin.

i, yof [i] \\lﬂ\\ || \S.o

o| | |

[e®), ae, oef [e, e, E, le]
O
a0/ [a, .a, at] ol o Jau/ [au]

o on | — ] e | — | —

1] [svistesn] MLQ]F/ypq Ji [+

fig 12.11. Portuguese Latin (with [VN*, VNC]).

ioyo/ 1 B | | lo| e/l
S =

[ew)] [e, €, E] L[4, .i]

[a®)/ [e, a, &, 3]

efto e bl el 1 [ Hal==1-1 Hole—1.1"} Portugal
[T HE-1  FHEt-1 HE-
T~ HIE - | Brazil
— — — ~ i

T ] HeJ AT ]
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fig 12.12. French Latin.

fio,yo/ i, Nl B l@ | | o | /Vuf[Vpl, JuN?/ [eN*]

[ue/ [y] T
I
[ew, ae, oef [ef, e, eC, eN¥]

o(), au/ [0, o, oC, oN¥]
[eu/ [0, ce] \ 3 e b
faoflaN | | B | | |
L1
RN
L 1 | | le]| /uNc oNgy(sC
[iNC, eNC/ [aC] \_‘u_@\_\_\A\
J[yNC/ [aC], [ynk/ [cek] \ \ \ \ [aNC/ [5C]
Ll Tl | —
Ll =" (=1 (I8
~I1-1.1 Il
[ HE RET  HE)
fig 12.13. Romanian Latin.
fiooyo/ @ f@ | | | \_.Q\ Jue [u]
L1
L LA
[ew), ae, oe/ [E] \ﬂ \ \ \ \ o\ [ow/ [o]
AN
faoffal |1 1@l | | /jau/[aw
; ] I e I N BE Romania
_ I=1IT N Moldova

e e A1 e
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fig 12.14. Lettish Latin.

[ie), yo/ [1d)] \—n\—\—\—‘ro’—\ [ue/ [vw]

LA
fewr e, oc] [ew] \Ng| | 1 /] g_\ Jow] [o@)]
A
faoflae) | | | | | | [au/lad]
[T N EERNEE

fig 12.15. Lithuanian Latin.

[ie), y@f [1d)] \ n\ \5-\ [ue/ [vw)]

e/ [@E] [ o | /ow/ [00)]

[ac)/ [(a)e]\\ \\ \\E‘ﬁl\ h\ \\/aUI [av]

[T IR

fig 12.16. Finnish Latin.

fio/ [id)] |g :
[y@/ [yyl \—l(°—\—\—\49{ Ju@/ [umw)]

[e®, ae[ [E(®)]
Joe/ [E(E), ta@)]

® Jow/ [o(0)]

R
L1 [ &1 | /a0flew) fay [au]
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fig 12.17. Estonian Latin.

fio/ [io] fu@/ [ue]

[yo] ye]

e/ [k, €] \\@ﬂ\ \ \ \\ ﬁ)\\ [0/ [o, o]

\ \ ‘ b i l/a{:}/ [a, aZ]

[ae/ [k, e, tae] - [au/ [ao, lau]

o | m— | o | — ] o | —] ]| . D —

—

//[|||] //[l] ] /D/[l] /J[;]

fig 12.18. Hungarian Latin.
i i), fyof [y \\'ﬂ\ o \\ 16| /ue/ [uw)

I
[oe/ [o(0)] \Ifl \ O\ \\ °\ [0/ [o(0), o]
! ©

e, ae[ [e(e), €]

o) fa) L@ | || fauf [au]
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fig 12.19. Russian Latin.

[i@, yo/ [i, J1, Lji] \—%'\_\_Ho_\ Jue/ [u, Hiwu]
Jew)] (&, e, i1, Lije]
a

\
\
Jaw/ [a, e, Liza] \\ \\

[ow/ [o, le, Hwo]

[

[ae [k, e, a1 Joe/ [, e, o1, Ljo]

[au/ [au, eu)

By ] HEd R HE]

fig 12.20. Polish Latin.

iv,yo/ll B | | | le| juo/lu
e o IS i
EEEE

[e®, ae, oe[ [E] [ow/ [o]

o/l | L@l | | fauffau]

0| — | 0| — s | | — o | —] —_—

[ Teestbainy N1 Pl A
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fig 12.21. Czech Latin.

fio, yo/ [io, 1, i g

mEL

| %\ [ue)/ [ue, v, l6]
™

[ew), ae, oef [EQ), €] \ ? [ow)] [o(), 15]

[aw)/ [ac), e, 1A]

o
I L T
io/ [i] \ @\ \ \ fao) Jue/ [tuu]
111/
L 1 LA
[eo] [tee] | m L\ | fow] [ool, [au/ [au]
0 [a@/ [lae]
[] etz HE-1 PRIE A GIED [ E--

\ \
lm| | I
Jet), ae, oef [£0), teer, beo)] || | ) | @] fow/ [00), tor), 120)]
|51 Ll [P /au/ [eu]
faoffac] || (@] | |
e HE-1 RITT -
Sl =]l [—l]e =] [ —1- c—-j°=—'°‘510ven£a
[T HE-1 RIT1 HE
e L= = —T % Kl | —1 1" Macedonia
1B N1 PIET HE
— — — — : -| Bulgaria

T Hed Bd HE
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fig 12.23. Albanian Latin.

i@, yo/ [i] HW Jue/ [u]

LA
[ew), ae, oe/ [E] \ ﬁ \ \ \ O\ [ow/ [o]
AN
[aw/ [a] ‘ \ \ d \ \ [au/ [au]
[[Lemeae ] —- /j“'_”]‘ [l L] /;/[-—-T-]

fig 12.24. Gheg Latin.

0. vl [ : \ \ \'0\ Ju)/ [vw)]
[ie), yo/ [1(h)] \ \ /\

L]
[e®), ae, oe [E(E)] ; C [ow] [0(0)]
[a)] [e, aal fauf [au]
[1E] HEd o FE-1 [ E-
fig 12.25. Greek Latin.
fio,yo/ (B | | lol juof (]
L4
N
le(), ae, oef [£] | @] | l lo | Jowy [o]
LA 1]
\ \ \ o \ \ \ [aw/ [a], [au/ [au]
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Comparison between three important kinds of pronunciation for Latin

12.9. Let us go back to the IPA text seen at the beginning of (7. We will repeat
it in its classical pronunciation, adding the ecclesastical (and the Italian one, which
it derives from), for useful comparisons. Of course, any interested reader may re-
transcribe it according to one’s own traditional experience.

Olim inter se Aquilo et Sol uter fortior esset certabant, cum viatorem quendam
panula amictum procedentem conspexerunt; atque ipsorum fortiorem existimandum
esse consenserunt, qui efficeret ut viator ille paenulam deponeret.

Aquilo autem vehementissime furere ceepit; sed, quo fortiores flatus emittebat, eo
artius viator se circumdabat panula; tandem, viribus destitutus, propositum suum
omisit. Tum Sol caelum clarissima luce illustravit; mox vero viator, calore victus, penu-
lam exuit. Itaque Aquilo, quamvis invite, confessus est solem esse fortiorem.

Tibi placuit fabula? Libetne eam repetere?

Classical pronunciation

o]t jintec'sen| 'ekilogt- 'sot| 'wter fortio- 'resset:)| kectabeat- | kdwia'torf kea-
de| 'peenvlae 'mikts proke'dentk-} kaspekisetuat:| 'etke 1p'socs- fortrock: | gk-
sistimendd- 'essey kasEsecont:| ki jeffikecet) utwrato: 'ritle)} 'peenvle- de'po-
NECEt: |

'ekllo- 'BUtE+l \WEEmMEM'tissime: fUOrECE:, L'koeplt-_JI 'SEt- rko.fcrtI'OTes-i flatu-, se-
mIt—te'bBt-—l EO'ertIus:, wrattor: |sek1f'ki'nldebet- 'peenula-,| ‘tendg- ‘'witibus destrtur-
tus+) pro'posits- |'sus-; o'mivsit- || |'tSn- 'sot keels- kla'rissma 'luke:; rHus'trarwit: |
'moks- ‘'wero wiator |keloce -wiktus:-| j'peenulé., jeksvit: || -rteke-- ekilo kegwi
siywitte-| k&'fessu: 'sest )t j'solE: Essefortr'orE |

stibrplekort” stabule| slrbetne ggre'petece|].

Ecclesiastical pronunciation

[olim- intecse| ‘akwilo- et'sol| 'uter fortsjor 'Esset| ectabaat. | kumvia'to-
cem 'kwendam:| 'penulaa 'miktum:) protfe'deatem: | koaspek'serunt. | 'atkwe ip-
'sorrum- for'tsjorrem-} Egzistimandum: 'Esser; konsea'sercunt:| kwi- jeffitfecet ut-
viator 'ille 'penulan: depornecet |

'akwilo- 'autem-)} vEEmEea'tissime: fu-cece, 'tfepit| 'sed- kwotor'tsjores, flatus:,
Eemit-tebat| Eo'artsjus., vitator setflickumdabat- 'pernula:| tandeny- 'viribus desti-
“tutus- pro'pozitum: 'suum-; o'mizit-|| 'tum-, 'solt 'tfelum- kla'rissima Tu-tfe.) il-
lustra-vit-| 'moks- 'vero viator kalore ~viktus-)| j'penulam-, jeqgzuit-|| -itakwe:-
akwilo 'kwamvis im-vite-| kom'fessus: 'Est- i jsolem- Essefor'tsjorrem: ||

Jtitbi 'plakwit” Mabulal slibetne gamee'petece-|].

Italian pronunciation

['o:li- ymiaterse-)| 'atkwilogt: 'soli| 'wzter for:tsjo- ('resiset| tectazbant | kumvia'to-
rem 'kwemdam'| 'penula ‘mik:itum:) protfelden:tem- ! konspek'sexruat-| 'atkwe- ip-
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'sorcuny- for'tsjorrem- | egzistimardu- 'mesise; konsen'serrunt-| kwi- jeffiztfecet utvi-
‘arto- ril:le:)} 'pemulan- de'pomeret: |

'atkwilo- 'aruteny) veemen'tissime: fuzrere-, 'tlexpit- | 'sed: kwofor'tsjorres:, flaztus:,
.emit‘ts:bat--l Eo'ar:tsjuz-, vi‘a:tor .SEtSil‘kun:dabat- 'pe:nula-_| 'tan:den]- virtibuz desti-
-tustus-) pro'pazitua: 'suru-; mo'mixzit-|| ‘tumz, 'sol 'tezlun- klarissima Tu:tfeil ) lus-
‘trarvit-| 'mokes: 'verro) vitator (kalorre -vikitus | j'pemnula-, ymegrzwit- || -i:takwe:- 'ax-
kwilo+ ‘kwamvi simy-vizte-|| komfesisu- 'sesit i j'sotlem: gssefor'tsjorrem: |

Jtirbi 'platkwit” #fabula| glibetne gamre'pe:tere]|].






13.
Phonopses of 26
modern languages

(for comparisons)

13.1. According to the phonetic method, the pronunciation of another lan-
guage is done contrastively, by comparing the characteristics of the language to be
studied and those of one’s own mother tongue.

For the latter, at least its neutral accent is presented, although in a simplified
way. In fact, only the diphthongs which are not just simple combinations of ex-
isting phonemes are here shown, possibly as independent phonemes, often with
unpredictable realizations. In more complete books (with specific teaching pur-
poses), also the regional accents of both languages are presented.

13.2. However, in this book it is not possible to provide everything and for sev-
eral languages. The books already published (and those in preparation, indicated in
the bibliography), which belong to the series X Pronunciation & Accents, are thought
to be useful. They are on: English, German, Dutch, French, Spanish, Portuguese,
Galician, Italian, Russian, Greek, Chinese, Japanese, Hindi, Persian, Turkish, Arabic,
Hebrew.

13.3. Therefore, here, we will at least provide the iconic phonopses of 26 lan-
guages, as for their vowels, consonants and intonation, alittle simplified (but still
more accurate than what can be found in so many other books). They are derived
from those books or from Handbook of Pronunciation and Natural Phonetics &
Tonetics, where much more can be found in comparison with what has been pro-
vided here. In fact, here, for tonal languages, we have also omitted their tonemes,
while showing their marked tunes, with further simplifications.

13.4. Thus, it will be useful to carefully compare the phonopses of one’s own lan-
guage (and also those of other languages one wants to know), to see directly what is
similar or different. In the indicated books, there are more than 300 such phonopses.
fig 13.27.1-7 give a number of orograms of the contoids which are necessary to facili-
tate the comparison between different languages.

13.5. Symbols given between [ ] are important taxophones (or combinatory var-
iants), while those between () are possible additional phonemes or xenophonemes.
Since we do not consider clusters like /Ch/ as unitary phonemes in possible oppo-
sition to simple /C/, they do not appear in the consonant tables provided.
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fig 13.1. English.

gl T 1d w 7 T 1 lef |
" \\ \\ \\ H | o cn (] L 1|
[9] O o: o9
ol \\'\ 8 B ﬁ?ﬁﬁ 1 \LQ}
DY e T e
alal T 138 1w ™™ T T 117
[M\D\\.\\ ol \\{;] i |
-] O \\\,ﬁ%& !é \
0| i ERCA \E
o T 1 o) L1l [ fao)
b 4 kg [
p g
fveo t?dz
S Z ) {b SJJ w h [l
1 1
— I I=FRI LT TR — f— =] British
T Jr1 RIE-1 A
— p— — p— e - — =| American

JIEr HE-1 RET HE
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fig 13.2. German.

[is, [y:] |m
] |m

\
|

o | | R
M. |m| e | || HEE
ERl o anE R NER Y
[e], [ce] \'I_\_T\_\D_\_I'\ (a], [2] \\ \‘\\\\L \V\ [oy]
o) | | |ml | | faeJ | | Dol | 1| (a0
m n IJ
pb td kg (]
A
sz §3¢i x=
[2] h
1
JIT-tr] N1 A1 HE

\\ \\ [uu] [iu], [yu] % [ui]
|'e | [2]; [00] [eeu] [00i]
\ \ \

|

\

(o] \“ \
[ed, [ceY] \ q\ \ \ [Au]
[a@] u | faai] | | [m | |
m n I]
pb td [c] k (g) (2]
fv sz (2) [¢il K X ¥
v [EL h [R]
1 £ [1]
J[emeetesty] A -] £/ CEC I H B OO
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fig 13.4. French.

i)W lel T & |0 I
o L1111 1
o e [o] L1 | |ef@
4o A
e mm At TEEE)
Wi | =] | | Ll | & |
m n n (1])
pb  td [sd] [c J] kg
fv i [x]
sz J%
qw h: |
1
[ Lechssbiumed /_/[':‘:-“]» TR K
fig 13.5. Spanish.
fiml | | le|lw
[ ]\ \\ \\ ]\ \
[E]h\ || \'J\["]
HEEEE
] | (= | |
e o
t
’ {@& lgl
f 0[] i x4 [y] [x]¢
s? [z)2 [s]e[z]e (3]
(] (8] il [l w [u]
(1] 1 (] 4
1E el H B e I e B -— o1 1. =-—"ho-‘-’Spain
f] [stsaratd] HELY  RBIET ]
J=1T =T I=IT T ..—- =1 | a Lat, Amer.
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13.6. Portuguese.
fig13 g

G lml | | le)(wa
Ll lg | lm
[e] [0]
(£] (6]
le], [e,8] | W . ® | [
L | |m| | |
b d [c1) k
P t [tid;ll]b J g
v [/ [k]/
405 b [l 4l
(Bl (5] il w [w] [x]?
r[P]’r s
Tl=l =T T T =1 —1.1°] Portugal
JlLeteetens] HE-.1 R KL
. |° AE d T | Brazil
- — — e I " m—
[ e 5/ GO I I B CPY I 1 GO
fig 13.7. Italian.
am ] [ | | eful
L1
@l ]| e
L]
Cllm) | | | e[
| (ml | |
rlr; d ’ & k
I T
fv . [ )
r [r] ! v
1 Jis
JIE-r] HE-1 PIE-T HE
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fig 13.8. Romanian.

o | —] o

01 Pl

[

[ [oareaonai]

fig 13.9. Russian.

\‘\\\
=l | | |e
\
\

\
| [o]

| |

| lml [ |

m [m] n (] [pl
pb [pbl td [tdl [c 4] kg
tsfd]  [d] [tsd]
fv [fyl]
sz §® 57 [s7] (i 4]
MIjh Gh [l B)
(5]
(1]
— —tetel < —
[N R ME_Y  PRIET KL




13. Phonopses of 26 modern languages (for comparisons)

fig 13.10. Czech.

| @ [uc]

\
g\\ [o)]

\

[

m

p b
ts [dz]

tv sz [e] ([) =([5)

clr] 1

d [d]

n
cy kgl?

- x [yl
J

i 3

—

—

[ f e oetiont] [T

fig 13.11. Polish.

TR T

[T
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fig 13.12. Bulgarian.

Latin Pronunciation & ancient & modern Accents

fig 13.13. Greek.

anmmrl
A mman:
gml | | (0]
i mm L
Ll lml [ |0
prl;l tdn [c 5] kg [?]
sd dd
fv sz {32 [yl
(h] 1 [j]
rt
//["__-_-_--_j—— — /-‘/[T__-.-.]“/;"‘/[-__'-] /;/[T-]
i {m| | | |@|
RN
L1
|m | | |e]o
RN
L] |m] | |
m n [p]
pb

d [cj] k
t q;d;cj[ 9

fvoeodsz [¢jl x5

J
el [£]

T —
| —

—

[TEr]

HE-1 R H

[
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fig 13.14. Hungarian.

r

[(h]j [h] h[h]

g - .
= - - a —

fig 13.15. Albanian.

Tl T

ML

' T/ S B + B Gl

ey

e RIE-T -

193



194

fig 13.16. Finnish.

[id)], [yl

Latin Pronunciation & ancient & modern Accents

|m

\

\

ol |
T

\
\

.* [uw]

[e@®)], [e@)] F‘\T\_\_\_l‘\ [0(0)]

\

\

\

[e(2)] \'

\
\

\

\
u

\

| [a@]

p (b)

1)
k(g) ?
Bv s (h]

h

rl

o | —

—

fig 13.17. Arabic.

[T

HE-1 RIE1 -]

f

td ¢d
00 ([a)

SZ §Z

— D | —

T

-1 ‘ ol ] [ [
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fig 13.18. Hebrew.

[T

fig 13.19. Turkish.

TR

i [
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fig 13.20. Persian.

[e] j h [A]

o | —

{ s = e 1)L ] " PRI 5 -]

fig 13.21. Hindi.

(with several /Ch, hC/ clusters)

[ o 2 Y R
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197
fig 13.22. Vietnamese.

[xi] H_\r r “\ [wu], [uu]

[ze] [3%], [00]
(2]

[€], [e] [00]

[aa]
m n non  [f
pb td k  [k] [?]
f tt
vsz 15% 3oxy

(with /t, th/ and [’b, ’d] and tonemes not shown here)

— |

M) —3 Rl

..--""'___‘"'--..\

— Y

fig 13.23. Burmese.

i |m| || u]
. \:/\r m '
[es] 2 [oo]
loamen
) |m| % F le|Dl
lal,fas] | | W] | | lao]
- o n 1)
pb rd kg 2
©d

(0] s [3] z {3

() il w h
|

(with /Ch, hC/ clusters and tonemes not shown here)

——— |

W

—— 21 2/ ]

I
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fig 13.24. Chinese.

L]l | gl I . .
ST mEr e P
R N
Wl 1 lml | | el [ | Nl || o)
. n [n] ) =
P % A o =
vl Y] (b

szl gy lg) (¢ 2]
| C il ylg ) w4 h

(with complex voicing ant tonemes not shown here)

I— I ) R E— Ty /i L]

fig 13.25. Korean.

[id)], [a)] ‘l\ r \.’ \ \ [wiun], [uw)]

le®)], [c(e)] F \P \ \\. \\ [0(0)]
(@] H | | ¢ | hw el
|m | | [a@]
n [n] 1,
[b]  t[d] k g] 5
q (]
s [z] {1
(Z] (h] (h] [h] hA]
1 ¥ [yl W
[e] L[1] []] (1]

(with /Ch, C?/ clusters and complex voicing)

O | — o | —] 0| o | — 2| e— o 0 | —

—

J1T ] HE-1 R HE-
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fig 13.26. Japanese.

1 1]

(with tonal patterns)

— //[]

[ /7 L] /5 [

Main consonant orograms

fig 13.27.1. Main nasals.

m

S

LS
A0l
B
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fig 13.27.2. Main stops.

td

td

5

2l
B

b6
1
Q

&1

B

¢y k/g

fig 13.27.3. Main stop-strictives (or ‘affricates’).

m@_ 4@@1 qu@_ de@_




e 4e9da

(for comparisons)

G S
I |

13. Phonopses of 26 modern languages

RG)
=
N~

ne IS

f
fig
¢p
h
4
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fig 13.27.6. Main ‘rhotics.

e SIS

fig 13.27.7. Main laterals.




14.
Annotated
Bibliography

A number of our examples have been taken from some of the few titles listed in
this Bibliography, but they have been retranscribed (or transcribed, if needed), fol-
lowing our ¢?]PA method, also adapting their spelling.

Unfortunately, none of them succeeded in actually freeing themselves from the
incredible confusion between ‘syllable’ and ‘mora’. Thus, they continue mixing up
phonic and graphic matters. Of course, less useful (or, rather, useless) books and ar-
ticles do not appear here.

In addition, even none of the titles listed here indicate, systematically and fully,
vowel quantities, as if they were not important, including frequent differences.

Apawms, J.N. (2013) Social Variation anf the Latin Language. Cambridge: cup; a very
thick book with nothing new; just a collection of what is known and well- known, even
more deeply, still with the incredible fairy-tale section about ‘diphthongs and hiatus-
es’, with a ‘promising’ but very disappointing and highly misleading title; non-IPA.

AvLLeN, W.S. (1978?) Vox latina. Cambridge: cup; sufficient as a start, but not as satis-
factory as some ‘older’ treateses and grammars; non-IPA.

BERNARDI PERINI, G. (2010°) L'accento latino. Bologna: Patron; non-IPA, somehow
indicating stresses and vowel quantities, but Italian é/¢ used at random.

BerTs, G. (1986) Teach yourself Latin. Sevenoaks: Hodder & Stoughton; non-IPA,
but indicating stresses and vowel quantities, somehow.

BoLDRINT, S. (2004) Fondamenti di prosodia e metrica latina. Roma: Carocci.

Bououiaux, L. et alii (1976) Initiation a la phonétique. Paris: PUF/ORSTOM; a vinyl
record to be used in connection with THoMmas et alii; expanded IPA.

CaronaHr, F. (1950) Dizionario latino italiano. Torino: Rosenberg & Sellier.

CANEPARY, L. (1983) Phonetic Notation | La notazione fonetica. Venezia: Cafoscarina;
with 2 enclosed audiocassettes; almost €@2[PA.

— (1986°) Italiano standard e pronunce regionali [‘Standard and Regional Italian
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