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Greek Pronunciation ¢ Accents

1. Ancient or ‘neutral’ Classical Greek (5-4th c. BC, used by Plato & Aristotle), had
five vowels, both short and long (actually monotimbric diphthongs), with different
qualities, as well as the thirteen phonemic diphthongs given in the second vocogram.

Their nature and quality result from comparisons between the different (often
conflicting) opinions of present-day and past scholars, as also from loanwords in
Greek (and from Greek), including those from central- and eastern-Asian languages.

Here, a transliteration is added. Some numbered notes follow, with explanations
and some useful examples, although these phonopses are quite concise.
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V1] [Vif: o, ai [e1] [a1f; e, ei [e1] [e1]; oL, oi [o1] [o1f; v, yi [61] [61]

[Vu] [Vu[: aw, au [ev] [euf; ev, eu [ev] [euf; qu, du [aau] [aau]; N, éu [eeu]
[eeuf; wu, du [2ou] [20uf; but ov, ou [vu] [uu/, which is the natural phonic
way of showing what different scholars describe as corresponding to [oo,
ou, ou, uu/, by optimizing their articulatory space in the vocogram?
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V Vi [VVi]3: for our kind of pronunciation, we show these long diphthongs as
they really were: 711, i [een] [ee1f; q-on, i [a(@n] [aarf; w-wt, 67 [>()] [201]
VWV ViV [VijV] [Vi?hV], VoV ViV [VowV] [Vu®)V/ (within or between words).

! Unstressed ‘long’ vowels become short monophthongs, keeping their normal
timbres, [i, €, a, 0, #], which were different from true short vowels, [1, e, ®©, 0, &].

2 At earlier times these vowel timbres and the articulation of { were as indicat-
ed after ‘<’. Between vowels, { was geminated, [zz] [zz/. The previous intermedi-
ate stage, [dz] [dz/ (not a stopstrictive, [dz]), from a former [zd] [zd/, originated
by metathesis and made up a consistent series with [ps] [ps/ and [ks] [ks/, in spite
of its being ‘intrinsically’ voiced (structurally, a voiceless sequence, /ts/, would have
been more plausible, much like ¢ and &, but no reliable traces or records of it have
been found).

3 On the other hand we get: Av (for &-Gu; different from Ai, of)... In fact, 71,
o-ait, w-wt, were still Tong’ diphthongs, as shown: [a(a), €)1, 20)1]; but, if followed
by a vowel, " stood for © [, Yjl, as in: pdwv hrdion ['raajon], ¥\7w kleio [klee o],
TaTP&OG patroios [ petroojos], Td dvtt tor onti [tojoatr]. For [y, §, w], see § 10.
Also see § 15 for [aar, g1, 001/ and their succeeding developments.
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2. Besides, we had Vi Vi [Vi] and Vi Vii [Vs] with independent t, v (also stress-
able, dicow aisso [e1ss0]): iprfiov hiréion [hi'reerjon], &btpr) aytme [estmee].

In addition, intervocalic /i, u/ (in [Vi, Vu/ + [V] sequences, f the second vocogram)
were: [1j, ow], ie VIV ViV [V1jV]: [e1jV, e1jV, 01jV, 61jV]: helog pléios [\plerjos]. Also:
VoV ViV [VowV]: [eswV, eswV, eeuwV, 2ouwV]; with ovV ouV [suwV]: fovAediw
bouléuo [ buuleswo].

In diphthongs the accent mark —much like the possible breathing (either ‘rougly,
‘b [h, V'aV] [h/, or ‘smootly’, > [@] / /)— is marked on the second element, even though
it goes without saying that phono-tonetically (as also in its transliterated form) it is on
the first one: aipo hdima [[herme]. As we know, usual spelling does not distinguish be-
tween short ([e, 1, &]) and long ([aa, ii, us]): a, t, v.

To end with, 9, o, y are voiceless ‘aspirated’ stops; when in sequence, both can be
‘aspirated’, mostly in careful speech: dipSoyyog diphthongos ['diph) thon.gos] (collo-
quially, also [¢, 0, x] are possible ['dig.thon.gos]). Notice also that, except for yy ng
[9g], doubled consonants are truly geminated (as { also was [2z], between vowels): Bé-
A bdllo [bello], inrog hippos [hip.pos], teptlwpa perizama [ pe'rizzome].

3. The tonetic illustrations which follow explain the nature of the Greek accent.
It combined stress (ie intensity) and pitch (ie tonality). Words with a circunflex
written accent have a falling movement from a mid pitch to a low one, as shown.
Those with an acute written accent have a mid pitch, very slightly ascending. The
words with a grave written accent have a low pitch.

See § 4 & § 18 for examples (& § 19 for sayings).
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Since this highly debated matter is still partially unsettled, and not to compli-
cate things, it is probably better to consider the three stressed tonemic patterns,
as shown in the figure.

All these tonetic movements were superimposed on the dotted lines shown in
the (larger) tonograms, giving the unmarked four protunes, with theoretically all
unaccented syllables.

Of course, they modified those overall structures, by partially raising the pitch
on their last syllable.

The first four tonograms show this change with the circumflex accent, [] // 7,
while the middle four ones show it with the acute accent, [1] [}/ ; the last four ones
show it with the grave accent, [ ][/ .

The four tonograms at the botton of the tonetic illustration show the realiza-
tions of the four tunes, with their clear movements, which further modity the to-
netic structures just seen.

4. Here is a transcription of the Aesopian fable, which is generally used as an ex-
ample for all languages dealt with phonetically. Let us carefully consider the nature
of our narrow diphthongs (in the vocograms): et [e1], ov [vu], 7-1 [ee1], oo [aar],
w-wt [001] (rather than [ee, uu] and [eg, aa, 5], or [e:, w] and [ex1, ax, ou]).

They are similar to those of many modern languages, like, English, Dutch, Swed-
ish, Turkish, Hindi, still described too often as if they were really long vowels, [Vi],
instead of real narrow diphthongs, [VV]. We simply show that English ‘[i:, w]” are ac-
tually /ii, uu/ [1i] and [vu, pu], respectively. Nobody can deny this obvious fact.

Bopeag xai "Hlrog nept Suvdpewe fiptlov: €3oEe 3¢ avtols éxelvw trv vixnv &
moveipat, 6G v adTdV dvdpwrov 63oLtnopov £xdveT. Kal 6 Bopeag dp&dpevog apo-
3pdg Mv: Tob B¢ dvdpdimou dvteyopévou TG EoVTTog pdAlov énéxelto.

‘0 8¢ v Tob Poyoug xaTaTOVOLPEVOG ETL HaALOV Xal TEPLTTOTEPAY E0UT T TPO-
cerdpPavev, Ewg drnoxapcy 6 Bopeag 1@ HAiw petanapedwxe. Kdxelvog T6 pev
TpMTOV PETPlwg TpocElapde: Tob 8¢ dvipmmou T& TepLocd TOV ipatiny drnotide-
LEVOL GPOSPATEPOV TO XADLO ETETELVE, LEYPLG OV TTPOG TNV GAEoy GvTEYELY WT) Sv-
VAUEVOG GTOSUGAIEVOG TTOTALOD TOPAPPEOVTOG ETTL AOVTPOV OTTTIEL.

Ap’ €ad¢ oot 6 ubvog; "H Povkopedo adtov TdALy AdyeLy;

[bo'reas kerheelios pe r1de'nemed 'seec1izzont 'edok se deeu.torsekernor
ten'niike nepomnermer’ ho senevto nentheopon hodorpo.co nek'duuser| ker
hobo'rea serk'seme nos pho_drosen; tvudeen'throopuuen tekho'menuvu .te-
sesitheetoz maallo ne'pekerto’]

‘hodefis potoup'saakhous keteponoumenosi etrmaallon kerpe ritto'te-
re nestheete proselembenent heose poke moon hobo'reas torfielor me te-
pe'redoke’| kakernos tomemprootom me'tros pro'selempse.toudeenthroo-
puu _teperis_se ton hime'to nepo trtheme nout spho'drote con tokesmee 'pe-
terne-'mekhrrs \huupros tenelea neate kherm mede'nemenos: e po.da'seme-
Jos potemuou pecrer'reonto ,se_,pI_luu_tro ,ne'pss,JeI',l

sechee'desor fomuuthos’| ¢.ebuulomethe eu tom'pelin legem’].
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Some considerations about spelling, pitch, music, verse, other literary dialects, and
numerals (simply from a ‘modern’ non-traditional and non-specialistic point of view).

5. Since we live and do phonetics in the third millennium, what will follow is
thought to be necessary, in order to solve and resolve scientifically the problem of
spelling and pronunciation.

Of course, some classicists, or classical philologists, ‘classically’ tied to centu-
ries-old traditions (if not even thousand-year-old ones), might surely turn up their
learned noses at our beliefs. Too often, ‘specialists’ keep on trying to describe tradi-
tionally ‘inhereted things, without resorting to newer and —allow us to say— more
scientific methods, as Natural Phonotonetics. Unfortunately, traditions are hard
to die, or even be simply modified following more recent and scientific criteria.

But it must be completely clear that we refer to the, now, highly consolidated
spelling usage, after the classical period, even if —obviouysly— related to that very
epoch. Nobody sane of mind would assume that Plato or Aristotle actually used
such way of writing. Of course, (ancient) tablets were a bit different from (graph-
ic) tablets, but we must not confuse them. It is useless to remain bound to clearly
outdated past ‘things’.

6. As we have already said in § 4, too often even ‘modern phoneticians’ describe
obviously unquestionale diphthongs as if the were ‘long vowels’. Thus, it is not at
all hard to imagine how phonetic realities could be treated in ancient times (and
still believed to be like that, nowdays)!

Unfortunately, the Middle Ages are famous both for their serious studies and
absurd rigmaroles, with incredible officialdom and many useless productions.

Sadly enough, in Greece nothing happened similar to what Panini did, in ancient
India, in earlier times, for rather scientific phonetics. The Greeks did know some kind
of an ancient ‘letter’, derived by cutting H, which was quite suitable for an adequate
representation of their phoneme /h/: F, +. In fact, + had also been used to represent
drachma, as a silver coin. In Argolis, + (or its variant +) was used for A, too. In the late
Hellenistic period and later on, when diacritics were systematically introduced in
writing, this sigh became the rough breathing, *, while the other part, 1, 1, became
the smooth breathing, .

But it seems that some post-classical scholiasts and grammarians were not sufh-
ciently smart as to follow the example found even in certain Greek colonies, where
that ‘letter’ was conveniently used as a full-fledged consonantal grapheme. Instead,
they ‘preferred’ not to indicate their phoneme, which —it is true— was rather marginal,
almost a second-hand consonant. On the othe hand, communications was certainly
not as easy as it is today: they did not have tvtepvet (nor {vrepver).

When pre-vocalic [h/ eventually disappeared from Koiné Greek, and its spelling
was fixed by people who no longer had it in their own spoken language, nor had a
clear idea of what it actually could be, it was again considered as something less im-
portant than a real consonant, either phonically or graphically. Even when [h/ was
really present, it must have been considered as something belonging more to the re-
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alization of vowels in certain initial positions, rather than actually being a real con-
sonantal segment.

7. As a matter of fact, in verse, neither * /h/, nor the [h/ element in ¢, 9, y, were per-
ceived as independent phonemic segments, while, on the contary, they certainly were:
[h], [ph; th; kh, kh]! So, absurdly, initial /h/ was not considered to be a true conso-
nant (both phonically and graphically), but some kind of unfortunate feature be-
longing to the vowels, calling it rough breathing.

As in Italian, what is not clearly shown graphically, like the real (phonemic)
timbres of the vowels written e and o, [e, €; 0, o/, is currently undervalued, and
even not perceived, not only by common people, but also by ‘learned’ people, too,
like too many university teachers.

8. Thus, instead of using a convenient and economical consonant (like F, +, or
any other, possibly better), a highly inconvenient diacritic was put over lower-case
vowels: ‘ (for all seven vowels). Of course, it was also to be combined with the three
kinds of accent, giving “, *, © — again, for all vowels, including the three ones with
the iota subscript: .

As already hinted at above, although o, 9, y were certainly [ph, th, kh], however,
in verse, they were degraded to something like simple [p, t, k], and written with sim-
ple letters, instead of: r, T+, %+ (more scientifically, indeed).

And what is more, as if not enough damage had already been done, they also ‘in-
vented’ the extremely useless smooth breathing, meant to indicate the absence of the
rough one. But, in case, to indicate a phonic “zero’, [0] (or simply [], certainly not
[2], which might have required a true consonantal phonic —and perhaps also graph-
ic— segment), they should have used 1, +, which they already had in previous times.

So the number of combinations of vowels and diacritics was doubled, quite un-
necessarily. Luckily, upper-case vowels were not ‘sentenced’ the same way. In any
case, there are 112 useless combinations of vowels and inconvenient diacritics! Of
course, it is true that the adoption and insertion of the diacritics, over (or under) let-
ters, was somehow imposed by the unlucky scriptio continua (with no spaces be-
tween words) and in capital letters.

Obviously their introduction was certainly not a perfidious invention. And even
the smooth breathing had a justification; in fact, it helped in identifying words be-
ginning with a vowel, as the rough breathing also did. But such ‘clever expedients’
were due to the technical limits of those times.

9. However, the unfortunate and unhappy story of the Greek spelling is not
ended. In fact, although phonic diphthongs are quite clearly stressed on their first
vowel element, like ['ai] (ie 4i), they are ‘ingeneously’ written like a, as if they
were actually [a'i]!

In modern Greek, although now only the acute accent is written, the current
spelling still uses such an inconvenient way of showing the stress. Let us consider
a simple example, in modern Greek, where a word like [kaOa're-vusa] is still amaz-
ingly written xadapeiovca (with an accent over what is now a consonant).
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10. The medieval bureaucratic obsession also brought scholars to put a grave ac-
cent on any unaccented syllable, thus, producing full sequences of such grave ac-
cents. Later on, however, the grave accent was only put on the final syllable in giv-
en known cases.

Of course, in accurate phonotonetic transcriptions, any unstressed syllable must
be indicated by means of a low dot, because they are uttered on a low pitch. This to-
netic structure is somehow similar to that of Japanese, where (in addition to protune
and tune modifications, as in Greek, too) two essential pitches are used: low and ‘non-
low’, which is mid, not ‘high’ as it is still called and described.

So, a tone mark like [] is certainly excessively too high, while [1] (ie [-], not to
be confused with -, ie a normal hyphen) is the one to be used.

When the Greek acute accent is described as the movement from a low pitch
to a ‘high’ one, it has to be interpreted as a movement from low to mid, but not
on the same syllable, even if long, so certainly neither [/] nor [,].

Instead, it means that from a low-pitched unstressed syllable [] the voice rais-
es to the mid-pitched stressed syllable [1] (ie [-], again) for the acute accent, [.'] (ie
[.-1). On the other hand, for the circumflex accent the movement is from the mid
pitch falling to the low one, within the same syllable, [.].

Arguably, it would be extremely ridiculous to pass to a true high pitch even in
Japanese, which has very similar tone patterns. So, even in Greek, the real pattern
must be within the unmarked low pitch band to the marked mid one (as shown
in our tonograms), either steady, ['] (ie [-]), or falling [.].

11. As a matter of fact, those ‘experts’ who made Greek recordings using high pitch-
es, believing to be actually reproducing what it was, in reality, made fools of themselves.

It is sufficient to quickly listen to some of the cartoon-like recordings made by
Stephen G. Daitz, who passed for a renowned celebrated model to be followed.

In Greek, as in Japanese, the high pitch band is exclusively used for intonation,
which is superimposed to pitch accents, for the interrogative and suspensive tunes,
or for some paraphonic reasons.

Arguably, as Greek verse was generally accompanied by music, certainly with
wider tonal movements than in real spoken language (otherwise it would be almost
useless), we may consider ‘normal’ to deform and distort utterances in order to fol-
low the musical pattern.

It is the same even in modern contemporary songs, with (even considerable) seg-
mental lengthenings, to say nothing about opera, where some phonemes may be
completely ignored, as the distinction between Italian /e, ¢/ and /o, 5/.

But, to insist in believing that real ancient Greek had to be practically ‘sung’ is
something which nobody can actually trust.

12. Passing to some requirements (very queer, indeed) that verse demand, in order to
‘satisfy’ metrical patterns (although completely unfamiliar in comparison with actual
true language), let us consider, now, some of the forced deviations from normality.

Of course, they were accurately classified and named, otherwise —certainly— they
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could not be imposed, as if they were actually necessary.

So, when true language did not match with metrical structures (real superstruc-
tures, indeed), dieresis was introduced, as when normal raig ['peis], had to be de-
formed into ndig (which could be passed off as a legitimate disyllabic word, some-
thing like ['peis], by doing violence to actual language).

On the contrary, when there were too many ’syllables’, while just one could be
accepted, synizesis had to be invented, as when 1) o0 ['meeuu], had to be made to
‘seem’ to be monosyllabic (as if it was not already such, in spite of its length).

Let us end with syneresis, when words like 9e61 [ the'or] or moAewg ['poless] had
to be passed off as monosyllabic or bisyllabic, respectively, having to introduce new
consonantal semiapproximant taxophones, as in ‘['thjor, 'poljos]’ (and [3, w] for
‘consonantalized’ [a, o], a, o: [31, wi]).

LY

13. Of course, in Natural Phonetics, ndAcwg ['poleds] is already bisyllabic. In the
case of Jeot [the'o1] (as a monosyllabified word, seen above), the -ot and -o endings
were sometimes forced to ‘become short’ (or, rather, to be considered as ‘short’). For
instance, the -av of the imperative and infinitive forms, tiunoot and Tipfjcar, had to
be considered as ending with something ‘monomoraic’ like [f1], just seen, ie ['tr.me-
si1] and [trymeesgi]; while the optative form, tipuroot, ‘remained normal’, ie with a
‘bimoraic’ ending, [ tr'meeser]. Similarly, for &vBpwnot, ie ['en.theo pwi], as against &v-
Ypdnov, ie [eatheoopuul.

Frankly, it must be said that, if those endings were really different, in the long his-
tory of grammatical Greek treatises, a way to show that fact would certainly have been
devised (however crazy, as so many others).

14. However, it is true that, in singing verse with music, as a form of art in the
ancient world, long vowels were certainly pronounced as bi-phonic diphthongs
even when unstressed, [ii, e¢, aa, 20, u1], not as [i, ¢, a, 9, &] (as in real spoken lan-
guage, where they still remained different from their short counterparts, [1, e, ®,
0, 6], thanks to their timbres).

We must add that a language like ancient Greek certainly syllabified its words
in a more natural way than the verse ‘rules’ would make us believe, including in
word formation. Thus: névog [po.nos], Tipdw [trmes], &’ Epod [ epeimoul], dyyél-
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Ao [en'gello], névdog ['pen.thos], ndtpog [‘potmos], dxtic [ek'tis], mépaopar [pe-
phezmer], BAdntw [blepto], ddxvew [dekno], ppvéoxw [mimnesko], dpxtog [erk-
tos], Bdxyog [bekkhos], Zampd [sep'phoo], cuvépyopar [se'nerkhomer], e€etdlw
[ eksettezzo], empdydn [eprekithe, eprexthe], edpedoce [eth'repsesthe], yéypaep-
O¢e [gegrep.the, 'ge gregthe], tedvew [teth'nekso], éodAog [esthlos].

15. Interestingly, there is a fascinating hypothesis (more likely than not, indeed),
which leads us to consider the Hellenistic-Byzantine introduction of iota subscript (),
, ) as a kind of diagraphemic way to hint at a possible sociophonic diaphonemic re-
ality dealing with the change from [ee1, aar, 001/ [ee1, aar, 001] 7, o, wt (second
vocogram) to their succeeding actual reality, during the Classical period: [ee, aa, 2o/
€, aa, o] (fifth vocogram), which coincide with the previous long phonemes.

In fact, different people in different periods (within the 5-4th c.) might certainly
have anticipated that change, through stages like those illustrated here.

The first vocogram helps to show the difference between the existing ‘short’ diph-
thongs [er, e1, o1/ [e1, 1, o1] €L, at, ot and the intermediate stage of the ‘long’ (short-
ened) diphthongs, [e1, a1, o1/ [e1, a1, o1] (third vocogram), with clearly different first
elements, as the third vocogram shows.

The second vocogram gives the real ‘long’” diphthongs, [ec1, aar, 001/ [ee1, aar, 0o1].
Let us pay particular attention to the symbols around the figures, which should be
the only elements that differentiate the second and third vocograms. However, con-
trary to our usual practice, in this case we adopt a newer way of also showing greater
length, by means of larger markers, as can be seen, so that the second and third

~— —

oot (G
[aa1] [a(a)1]

\
\
K | \ \\\\\
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vocograms appear to be different as far as segmental length is concerned.
The fourth vocogram shows the very likely sociophonic stage of narrow (short-
ened ‘long’) diphthongs, [ce, aa, 23], with their second elements pointing to [1/ [1].

16. The Greek literary dialects had always been a kind of artificial languages. In fact,
the ‘dialects’ used by all authors did not depend on their ethnic origin, but on the lit-
erary gentres they chose.

Therefore, the Attic dialect was used for prose, philosophy, oratory, historiography,
and theatrical dialog. The lonic dialect in elegy, epigram, and (together with the Aeol-
ic dialect) in monodic lyric. The Doric dialect in choral lyric and lyrical parts of trage-
dy and comedy. Here are some of the most peculiar phonic differences between these
literary dialects.

While Attic changed former [uu, u/ into [as, s/ (where [uu, v/ derived both from
Jou/ and contracted or compensatory lengthened Joo/, but were still different from
[22/), other dialects kept [uu, u/. In addition, Attic maintained /h/, while, for former
[VssV] it had three possibilities: [VssV, VsV, VttV].

Generally, Jonic changed [uu, uf into [us, &, [of into Jou/, but [e1/ into [e/ (al-
though apparently irregular); it often lost /h/, while, for former [VssV] it had two pos-
sibilies: [VssV, VttV], and geminated /m, n, 1, p, t, s/ for metrical reasons.

Aeolic changed [e1] into [eg/ (sometimes into [ii/); contracted [ee/ and [oo/ be-
came [eg, 9o/, while original [ee/ was generally replaced by [aa/ and Jou/ by [uu/. It
completely lost /h/, while keeping former word-internal [zd].

Doric changed original [ei, ou/ into [ee, 00/; it often had [aa/ instead of [e¢/, and
sometimes [Je, jo] instead of Jea, eo/ for metrical reasons. Besides, it kept [zd, ss].

17. Now, a short note about the way of representing numerals in ancient Greece is
thought to be necessary. Philosophy, astronomy, and all possible arts (except cinema
and music recording, of course) were certainly treated deeply, even mathematics and
geometry. Thus we find numbers like: o/, ', v, 8, €, &', T, 17, ¥, U (ie 1-10), 1o, 1f3, 1Y/,
W8, e, 1, 1L, o, WY (e 11-19), %, X, 1, V, €, 0, 0, @' (ie tens from 20 to 90), ¢, &/, T/,
v, @, %, ¢, o, % (ie hundreds from 100 to 900), o, 3, y (ie thousands from 1000 to
3000), L, x (ie tens of thousands from 10.000 to 20.000), ,p (100.000). Let us see some

i

examples: 3’ (ie 12), &N (ie 968), yymy (ie 3683).

Certainly, ‘creations’ like 0,1 (5, 2 (2), 3, 9 (@), 5 (9, 6,99, 8 (8), q (ie 0, 1, 2, 3, 4, 5,
6,7, 8, 9) would be much better, and with ‘normal’ combinations of these simple ten
elements, without ignoring the fundamental zero, in fact, only nothing is flawless, in-
stead of introducing cerebral pseudo-numerical values, detrimentally based on less
motivated letters. Before Archimedes, scientific precision seemed to be less important
than philosophy or the fine arts. In fact, roAdnovg (polypus [polopas/, ‘many’ & motg
foot’) is certainly not as precise as dxtwmroug (octopus ['pkiopas/, ‘eight).

So, let us state frankly that the way in which numbers were written is decidedly
far from ideal. It is also undeniably true that, in the Roman world, numbers were
shown in a possible even worse way, as we all know rather well. For instance, xt, or
XL, means ‘40, certainly not ’extra-large’!
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18. Here are some sentences illustrating the use of intonation in classical Greek,
following our riconstruction, shown in § 3-4.

Bovloipnv &v EAAnvilery éniotactar.
[buulorme nan helle'nizzer ne'prstes ther]

(I'd like to speak Greek well)

"lopey Tt Aéyewy Bovdy.
[1zmen trlegerm buuler]
(We know what you mean)

Xé&pLv Got 0Tt TAcloTOV Eyw.
[khe ciasor hotr \plersto 'nekho’]
(Thank you very much)

Tt Soxeic nept TovTOUL;
[¢_tr dokers perrtoutou’]

(What do you think about it?)
[1&g &xelg tipepov;

[¢.po'se khers 'tee me.con’]
(How are you feeling today)
[lot tpev;

[¢-porimen’]

(Where are we going?)
Ap’ EMnvilets;

[c.aar helle'nizzers]

(Can you speak Greek?)

‘0 606 &dehpog xataropfdver TovTo;
[ho_sosedel phos- ke telembenertouto;]
(Does your brother understand it?)

AvTOg ixveltar abpLov;
[¢eu_tos hiknerter 'eu.c1on;]
(Is he coming tomorrow?)

Ei pn Svvacar éxvelobar év 10 votepatn caffdtew, npdypata oyfcopey.
[er me'dsne ser heknersther entor heste,cerjor sebbetor] praagmetes kheeso men’]
(If you can’t come on Saturday, we’ll be in trouble)

‘Ote epueounv v Ay, 7 vadg dveheddxet.
[ho.te(e)phrkomen tenlrmeen| he nevse nelelsker]

(When I came to the harbor, the ship had gone)

[lopeboopar 8¢ év dppatt, 9 nelf;
[¢po'revsomer de(e)nermetr’ ¢ epezzeer]
(Sall we go by coach, or on foot?)
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lotl- &v, 8Yo, Tpla, TEGoUPEG, TEVTE.

[erst hen- 'dso- 'trre tesse.cest 'pente’]

(There are:one, two, three, fout, five)

Ei p7) Svvacar éxveloBoar v 10 votepaiw caff&tw, ovdev Eotar mpdypa.
[er me'dune ser heknersther entor heste rerjor sebbetor| vu_de nesterpraagme’]
(If you can’t come on Saturday, there’s no problem)

Mopevoopar &v dpuatt, 79 &v v, 7 nelf);
[¢.po'reusomerje nermetri seenne 1| ¢ e.pezzeer.]
(Are we going by coach, by ship, or on foot?)

To8e Ae€Lxdv TG OVTL OPEALPOY EGTL.
[to.de leksrkon tofjor tro'phelr mones tr)]
(This is a very useful dictionary)

T66e Ae€Lxov T& OVTL OPEALLOY EGTL.
[i"to.de- leksrtkon to'jon to'phelr mones tr)]
(This is a very useful dictionary)

Tode Ae&ixov 16 SvtL OPEMLPLOV EoTL.
[itode leksr'kon- tofjon tio'phelr mones tr)]
(This is a very useful dictionary)

To8e Ae€uxdv 70 Svrr MPEALUSOY EoTL.
[to.de leksrkoa to"jomtd 'phelr mones tr)]
(This is a very useful dictionary)

To8e Ae€xov T@ OvtL dpéliudv éott.
[to.de leksrkoan: tojontr jo"phelr mo.nes tr)]
(This is a very useful dictionary)

09 dfjta, elne, 0dx Enpata TovTO.
[vudeete, erpe; vukepreksetouto’]
(No, he said, I haven’t done it)

Nai 87, & prrdTre.
[_nerdee’, | o phrlotes’)]
(Of course, my dear)

Noi 37, & pudotng. ABprov 8¢E7 nov 3dpov.
[_nerdee’ | ophrlotes,| vucron'dek se je moa'dooron’]
(Of course, my dear. Tomorrow you’ll have a present)

Nai 87, & puhoTrng, adprov 8£E7 Epov ddpov.
[_nerdee’ | o phrlotes ev.rron 'dekseje mon'doocon’]
(Of course, my dear, tomorrow you’ll have a present)

B’ dAnVetag, elne, dmoplog Tivag Eyw.
[epelethe jes- \eLpe:) epo'ries tr ne'sekho’]
(As a matter of fact, he said, I'm not at all sure)
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"Q PLAdTYG, &P’ 00 dvaptpvrioxt, Tt EBAEPapev éxcivoy Tivaxa €v T7) TapeAdovTL
eBdopddt eBAedapey;

[Lophrlotes) saacoue nemimneesker ¢ hotieblep se me- s nekernom 'prneke:
Leater perelthontr fiebdo'med - s eblepsemen]

(My dear, don’t you remember we saw that picture last week?)

“Iva i efpnrog <pot pédet undevs, noap’ épatod aitd, Todvavtiov dAndedovtoc;

[¢hrne trerce kes T mormeler me'den’! | pe.cemetou ertoo) ¢ tuuneatiowe le'the-
wor tos']

(Why did you say ‘I don’t mind’, I wonder, when the opposite is true?).

19. Here is a list of about a hunded famous sayings in classical Greek, although
a few do not belong to that period (5-4th ¢). They are often used when speaking En-
glish. They are given in our classical pronunciation, followed by the (modern) in-
ternational one, for a possible ‘newer’ usage in colloquial language.

We do not translate (nor explain or annotate) them, since it is so easy to find
them in the Net, in several languages.

Ayewpetpntog undeic eloitw [egeometretos: me'der ser'sito’] ([ajeo’metritos:
mi'di si'sito, ])

’Aetod YTjpac, xopudod vedtng [eetuu (geeres. ko roduu ne'otes] ([ee'tu §eras’
koridu ne'ottis, ])

"Aet 6 Je0¢ yewpetpet [e_err hothe os geometrer] ([ai- oOE'os: yeome'tri, ])

’Aet xohotog mapd xorotd ildver [k er. kolor jos pe rekolorjoor hizzener] ([af.
ko ljos. pacakoljor izani. ])

"Act ABim péper T xowvov [e_er, Itbwe: 'phe rer trkernon’] ([ai., livii- feci tice'non, ])

Aigv dprotevewy [erjene risteswern’] ([E'Ena ristevin, ])

"Avdyxa 8 o0de Yeol péyovton [enenkar’ dou_de the or 'mekhonter] ([a-nanka:
Ou'dE OE'oi- 'maxonte, ])

AvSp@Vv yap EmLpavddy ndoa Y1) Tdog [eadroon- ge.re prphenoon’ paase \gee'
te phos’] ([an'dron- yarepifanon. 'pasa'ji.. tatos..])

"Aveppipdn x0Bog [ ener'riphths ksbos'] ([aner'rifbo 'civos, ])

Avipwmnog pétpov [eatheo pos 'metron’] ([anBropos 'metron, ])

Anag Aeyopevov [hepeks- lelgomen on'] (['apaks leyomenon. ])

"Ano pmyovic 9eog [e po.mekhenees the'os'] ([apomexanis Or'os, ])

’And ToD fAlov petdotndt [ potouhelvu- me'teste thr] ([apotuiliu- me'tastifi, ])

Aptotov pév B3wp [ecistom men hedor] ([aristom -men.- i-dor..])

AdT0c Epa [eu to'se phe’] ([afto'seta,])

Baotheia tév odpavdv [ bestlerje- to nou.renoon’] ([vasilia- tonuranon, )
Bpdpa Yedv [\broome theoon’] (['veoma Or'on. ])

[mpdoxw & aiel moAAd Siaoxdpevog [ge'resko', der jer pol le dideskome nos.] ([ji-
'rasko,, Oe'i pola didaskomenos, )

[hadx’ ’Ad7vale [\gleu ketheenaazze'] (['glaf kaOinaze. ])

VoYL ceavtdv [gunoothr seeu'ton’] ([x'nobi seafton, ])

[6pdrog deopodg ['gordioz dezmos’] ([jordjoz dezmos..])
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Actpog xal P6Pog [\dermos kerphobos’] ([deimos cefovos. ])

Aéorota, pépveo TV ’Adnvatwv ['despote- 'memneo tonethenerjon’] ([despota-
'mEmnEeo tonabineon, ])

Araipet xai Bociieve [drercer” kerbestles we'] ([-djeri- cevasileve. ])

Atmhody 6pdoy ol poddvreg ypdppata [diploun ho'toosin: hormethontez 'grem-
me te'] ([0iplu no'rosin: imaQontez yramata, ])

Adg pot md 6Td %ol Tav Yav xvdow [\doozmor pastod.” kertangaan krneso’]
([dozmoi pas_to. cetan'gan cinaso,.])

*Fye 8¢ dpeidw Adyewy ta Aeyopeva [e go.deo'pherls legemn- telelgome ne'] ([gxo-
deotilo 1ejin- taleyomena, ])

Fic olwvoc dpLoToC, duveGUaL TEPL TATETG [_heI,SOI,jo_nos- 'er1stos. e'muwnesther’
pesrpetres] ([isionos 'aristos,, a-minesOE: peci'patris,.])

Fx tdv v 0dx dvev [ ek tonhoon- sukenew’] ([ektonon: ukanef ])

“Ev oi8a 61t 003¢v olda [ heinorde, hotivu den’ orde’] ([E'noida.. otiv'den, . 'oida. ])

"Evdev pév Zxdhny etepwdt 8¢ 8ta Xdpufdic [lenthem mensksllen’ he'te rothr
dediie khersbdis] ([EnOEm meas_cilin: eteco6i de'dia ‘xarrivdis, ])

Edpnxa! [jheuce ke] ([jevrika])

Z&ov dinovy dntepog [(zoojoa 'dipuun, apte ros’] ([zoomn- -dipun. 'apteros..])

"H\Bov, €ldov, évixnoa [eelthon’ erdon’, entkese’] ([-il0on.: _idon- e'nicisa, ])

"H tawv 7) éni tag [ taan ge pitaas’] ([i-tan. iepitas..])

‘H piotg 008ev notel dhpota [hephesis su_dem porjer 'helme te] ([ifisis udem pifi
'almata, ])

OdAacoa xal nhp xal yuvrv xoxd tpto [thelesse kenpuur’ kerge'neen jke ke
tere’] ([Oalasa ce—pic.: cejinin| jkaka 'tria, ])

OdAatta, YdAattal [thelette jtheelette] ([Oalata,. jOailata, ])

Odvoatog 003ev Srapepet Tod (v [thenetos’ vu dendiephe rer tvuzzeen’] ([Oa-
natos. uoendjate i tuzin, |)

latpe, Yepdnevcov ceautodv [ia'tre: the'repevson seev'ton’] ([jatre: Or'rapefson
seafton. ])

Koai o0 téxvov; [¢kerss, |steknon: ] ([¢scesi- oteknon])

Koxdg dvrp poxpofrog Lke ko se-neer- mekeobros] ([kako sanic- makrovjos, ])

Koxob x6paxog xoxov wov [ kekou ko rekos’ ke ko no'on’] ([kaku -korakos: ka-
ko no'on. ])

KoAlioty [kellister] ([kalisti])

Kefiteg del Pedotar [kreetes e erpseuvster] ([krites aip'sefste, ])

Krfjpa &g det [kiteemee seler] ([k'timae sai..])

Kopie élénoov [kuau.r1e leeson’] ([cicje leison, ])

Aé¥e Priroog [lethe: broosas] ([laBE: vjosas, ])

Métpov dptotov ['metron: ‘e ris ton’] ([-me-tron. 'ariston,.])
M2 pod todg xdxhovg tdpatte [ mee mou tuuske klous 'tecette’] ('memu tus'ci-
klus- ‘tarate.])
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Mijdov t7ic "Eptdog [\meelon te'serr dos ] (['milon tiseridos,.])

MoAev Aafé [mo_loon lebe’] ([molon lave, ])

MoAwv AaBe! [jmo_loon lebe’] ([jmolon lave. ])

Muotrjprov T7jg TioTews [mus'tee cron- tes'pistess’] ([mistirjon tis'pisteos,.])

Nai vai, ob ob [_aer 'ner} _ou-'vu’] (['ng-'nE.} 'u-'u,])

Nevuerjxapev [ nenrkee ke men’] ([nenikikamen. ])

Nigov gvopnpata pur povoav 6¢iv [niipso neno'meemeta’ me'mo.ne nop.sin’]
(['nipso nano'mi'mata,. mi'mona 'nopsin, .])

‘=0Avov Tetyog [K'sslinon terkhos'] ([ksilinon 'tixos. ])

‘0 dvdpwrog pioet tolitixov {Hov [hoeatheopos 'pheser. politi koa-'zoojon’]
([0-anBropos.- fisi- politikor- zon., ])

‘0 olwv Eovtodv cwdrtw [ho'soorzzon heeu_ton: so'theeto’] ([o'sozo neafton: so-
Qito,.])

Otvoy movtog [ornops. 'poatos] ([-oinops.'poados..])

‘Omnep €8et 3ei€a [ho pe 're der- detk se’] (['opE 'tEdi- 'Oiksa, ])

‘Omnep &3¢ det€o [ho.pe rederderkser] (['ope cedidikse. ])

09 ppovtic InmoxAeldy [vuphron_tis hippoklerder] ([ufroadi sipokli-di. ])

Ovx &v AdPorg mapd Tob pij Eyovtog [ sukenlebors pe retvumeekhon tos] ([ukan-
lavjos paratumiexondos. ])

Odtig épot y* dvopa [wutss, emorgono me’] (['utis,, Emigyonoma, ])

[T&deL pdYog [pether 'methos’] (['pabi'mabos.])

[Mévta pet g motapog ['pemte rer” hospotemos’] (['panda _ri- ospotamos..])

[Tévtote Cnrely Ty dAndetav [pentotez zetein teneleetherjen’] ([pandote ze'tin
tinaliBjan, ])

[MioTic, éhnic, &ydm ['prstis- elpis’ egepe’] ([pistis- l-pis.- ayapi.])

[ToAepog névtwy pév matrp €ott ['polemos 'pemtom mem peteecestr] ([pole-
mos 'pantom mempa'ticesti..])

[TOE, A&E, 34E ['poks: Teks; 'deks’] ([piks _laks: 'daks, ])

‘Pododdxtuvroc Haxc [ rodo'dektslos £90s] ([rodo'daktilos: ios, ])

2nebde Ppadéwg [s\pev.de’ bredeos’] ([s-pevIE.: vradEos, ])

20v ’AUva xal yetpa xivel [ senethenaar kerkherce kiiner] ([sinaOina- cegira:
'cirni])

T& névtar pel xol 008ev péver [teperte rer. kerjou dem'mener] ([tapanda 'ri.. ceu-
OEM'MENI, )

Tt 8voxorov; To Eavtov yvavar [¢ trdesko lon’| tofiees_tong \nooner] ([¢ti-dis-
kolon, | toeaftony 'none. ])

Tt ebxorov; To dAhw dmotidector [¢'ti 'euko lon’| toellor. | fis po'tithes ther,]
([¢ti ~efkolon, | to'alo,. ipoOEsOE. . ])

Tt mpodtepov yeyovor, NOE, 1) Mpépo; [otr'prote ror ge'gonor)| snoks’
ceh.emere] ([¢ti'protecoy jeyoni. | ¢-niks: sie'me-ra, ])

Tt téyrotov; Nobg. Avd mavtog yap tpeyet [¢.trtekhis ton’| mous'| di epea_tos
gerteekher] ([gtitagiston, | 'nus. | djapan'dos gar'trei. ])
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To ydp 7180, éav oAV, 0 Tt ye 1180 [to_ger he'de| e_em pols| vu'tt gehe'ds’] ([to-
%ya 101 'am po.li-| u'ti jei'di.])

To 3ig e€apaptelv 0dx dv3pog copod [to_disek semertein| suken dros sophou’]
([to'di seksamar'tin:| ukan'dros so'tfu, ])

To menpwpévov puyelv ddvvatov [ topepro'menom phwsger nedsneton’] ([to-
peEpro'menon) fi'ji nadinaton, ])

Yiog povoyevrig [her_joz .mo nogenees'] ([joz monoje'nis..])

“Yotepov npotepov [heste.com 'prote ron’] ([istecom protecon., ])

Dowvixrio ypdppoto [ phornrkee je 'grem me te'] ([finici-a yramata. ])
Dpovelv Ydp ol toyels ovx dopadel [phromnery gechortekhers: vukesphelers’]
([fro'nin yaritagis- ukastalis, ])

Xohema ta xord [ khele pe- tekele’] ([xale'pa- takala, ])
Yuyific latpetov [psakhee siatrerjon’] ([psici sjatrion, ]).
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20. Hellenistic Greek had six short vowels and two diphthongs (which had not
yet become /af, av; ef, ev/ yet). It had the given xenophonemes (in round brack-
ets) for loanwords, the sequences [ps, ts, dz, ks/, and [n=C]. There was no prenasal

voicing yet, and the (ancient) tonemes had disappeared, but the opposition C #
CC was preserved.

Although belonging to (quite) different situations and epochs, these rather syn-
thetic descriptions are clear enough.

fif UJF \ * \ \Q \ [u/ [u]
[yl ly]
[e] [E] \ﬂ \ \ \ \ 6\ [o] [o]

.
ol [T 1

L L
N

m [m] [a] n (1] [n]
p (b) t (d) [k (@)] k(qg)
fv  0lsdlz x 3]  x 3

(1] |
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21. Byzantine Greek only had the five short vowels typical of present-day Greek.
It preserved three xenophonemes and presented some palatalized consonant taxo-
phones.

After nasals, diphonic consonants were already voiced [NC/ [NC], with [n=C].
Consonant gemination had been lost, and aw, v were already as they are in pres-
ent-day Greek, ie sequences of [VC/ [VI, Vv].

yial | | leljwmu
S i
[e] [E] \\I:I \\ \ \ \\ 6\ [o] [o]
HEEEE
faflal | | 18] | |
m  [m] [a]  n [n] [n] [n]
p (b) t (d) ] k(g
fv 0 Jz [¢ il X ¥
el I :
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22. English Academic’ Greek is the most possible far away ‘reality’, in compari-
son with all other phonopses given in this chapter, it is rather more complicated.
All that, in spite of being a simplified version, ie with fewer taxophones than ac-

tually used in scientific and medical usages nowadays in English.

The first vocogram shows the ‘monophthongs’ (and some less favorable diph-
thongal variants given in the second vocogram): v [y, ljol, v [U, € [E], a [e, l&], &
[az, lE1], 0 [D],  [o%, I30]. Furthermore, |[s, s1] are also included for frequent use
in unstressed and stressed syllables, in accordance with typical British English prac-
tice.

The second vocogram gives the typical diphthongal realizations: ot [as, 1as(jV)],
av [ao, lao(wV)] (including av), et [e1, 1E1(jV)], ev [E0, lEQ(jV), Wjpu] (including
Mu), ot [09, lo9(jV)], ou [pul, 1 [, te3], T [1], © [vy, ljpul, vt [vy, tvL, vy (jV), {jpu-
(GV)1, wv [oo, 30].

As for the consonants, let us notice: 7 [t(h)], 8 [d], 9 [0, {f(h)], o [f], x [x, %, Ik(h),
tk(h)], ¢ [ps, ¥¥s], € [ks, I¥s, L¥z], € [z, zd], A [IV, 1C, ¥], p [c, 41, 4q], § [e, Lo, 1y, thel,
and homorganic v [n=C] followed by a consonant, [n; m, m), 0, In, 1, gl; 6/ [s]
(but: + p [zm], B [zb], 8 [zd], v [zg]).

Geminates are rendered as [C] (or, possibly, as [t{CC]). A phonic zero corresponds
to the ‘rough breathing’ (%), but some people may choose to insert /h/ 1[h, f].

ool | | & | 1 |
[4] \\ \\- \\ \\o \\ | [o]
[13] O o:
ol \\'\ o
u[:] Lol \.\ m '\ [[131]&

mil |y | 1] le— | [pu ijpul

[vy, tvr, ljpu]

[£0, ljuu] [00, 130]
[E1, E3] [09]
fas] |_ | |w| | | I[ao]
m [m] [a] n {n] [n] [g]
pb [td] 4 Ut d] kgl kg [?]
f X
S T w h[f]
] 1 [
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Summary of main usual average English realizations (with some possible vari-
ants): o [e, l&], a/a [as; lE1], € [E], n/n [E3], ¢ [U, T [1i], o/w/w/wu [, o, 00, I30], v
[y, ljol, O/ut [vy, tyL, {juul, ov [vu, pu, o], et [E1], ot [03], ot [as], av/av [ao], ev/mu
[£0, {juu], VIV [VaV], VoV [VoV]; and: “ [, th, 121, [0], '/ [, " [L s Js

B [bl, v [g g, 8 [d, 4dyl, € [ zd], § [0], x [kehy, k], A [L, 4], u [m, m], v [0, m,
m, o, 1, 9, & [ks, I¥s, 1Wz], © [pd], p [ 3, 1g], o [543, 1, thel, o/c [s, #s, §7|, zm, zb,
2d, zg), T [th, Lgdogls ¢ [, x [x x, tkdw, 1k, ¢ [ps, Is].

There follows a possible sample of the Aesopian fable given in § 4, illustrating
the kind of pronunciation generally used at school and university, unless more gen-
uine, but more complicated, realizations are favored, as precisely in § 4.

[baess khas'elips phejjodo'nameins 'eqpzon-t 'Edokser deraothoss ekhernco
fen'niiker neps'nermas: pson ao'thoimn 'enbys,pon pdoshpogon ek'djpuser | khas-
oobaess amk'sarmonos (s)fa'dypsen.: fpudiea®ppu enfexo'menpu fesesOe3foz
'melon ephekerfoo. |

oode'phoo fa(p)sjpuxss khefopoonpumonos gfimelon kaspajio'theion es-
'Be3fo pipsolembonan 'Ees apoka'momn ceba'iess toeslico mefopaiedoker | ko-
'kheinos foomem'phjoofom me'thyios pya'selompser fpudena®jooppu fape-
JUsaz fo'numa'thiion epofiBsa'menpu sto'djoraon tokhaoms PE'phefErnEL 'mEX I8
Ppu pyosfEnsleon Penthexerm medjo'namanos| spodjo'samanos pofa'mpu pe-
191Eontos Peprilo'thyon Po'pheier |

ce1E3'eso9 00'miifos-| ¢esbalomabe: ;ao'thom 'phalin legemn-].
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23. [talian Academic’ Greek came to have six vowels in stressed position, /i, ¢, a,
5, u, v/ L, €/7, a, o/w, ov, v (invariably with /e, o/, even in /i, eu, oif et, ev/mv, ov).
Apart from ov [u/, all other graphic diphthongs (and vowel sequences) are also
phonic diphthongs, by juxtaposition: /ai, au, ou, yi/ at, av/av, wv, vi; 7, a, w are
simply [, a, o/.

But, much like in Italian, we find [e, o] in unstressed syllables, with intermedi-
ate timbres, [E, 0], because of the vocalic adjustments of half-opening (for /|, .o|/)
or half-closing (for /¢, 5/, f HPr § 3.1.1).

Length and vocalic sequences also correspond to those found in neutral Italian;
CC are rendered as /CC/, and [n=C]. The grapheme ¢ is invariably [VzV/, eg Boct-
Aebg [bazileus]; € is (self-geminating) /dz/ and vy is always [g/ [g, gl; @, 9, y are [f,
0, x/ (with [x] before front vowels, and self-geminating [ts], as a common ‘easier’
variant for [0/ [0]); ¢, € [ps, ks/ are preserved.

A phonic zero corresponds to ‘rough breathing’ (‘), but some people may choose
to insert [h/ (or, less well, [?]).

il lol | | o /u/lul
MO 1)
feltel @} | | | ol /ool
fe.elfE O] | | | ol /.00l
leflel |m| | | | % /> [o]
faffal L | lal |
m [m] [a] n [n] [n]
p b t d k(@] kg
&
f Ols z [x %] X
J A%
(1] o [r]1
[TEd el T HE

Summary of main usual average Italian realizations (with some possible vari-
ants): ao/a/a [a], €/n/n [, °E, ], 1ft [i], o/w/w [, °o, 0], vfo [y, ljul, ov [u], et [,
’El, ,ei], ot [, ‘oi, ,0i], vt [yi], ot [ai], av/av [au], ev/mu [eu, By, .eu], wu [du, ‘ou,
oul, ViV [VjV, tVi'V], VoV [VwV, tVu'V]; and: “ [6, th],> [0], '/ [, ' [% s Js

B [bl, v [g, ql, 8 [d], € [de(dzV), iz, & [0, utstsV), Wit], % [k, &I, A [1], w [m, m], v
[n, m, m, 0, 4, gl, & [ks], = [pl, p/p [, ¢], pp [¢'r, 'Vrs, e, ofg [s, s, sC, VzV, | VsV,
zC, 2'C, 1s"C, s"V1, T [t], ¢ [f], x [x, %, 1k, 1k], ¢ [ps].

There follows a possible sample of the Aesopian fable given in § 4, illustrating
the kind of pronunciation generally used at school and university, unless more gen-
uine, but more complicated, realizations are favored, as precisely in § 4.
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[bo'reas kaljeljos pecidy'nameo 'sexridzdzon- 'edokse deau'toi sekeino tennike
napo neiimai- osanauto'nandropo nodoiporo nek'dy:ze-| kajobo'rea sack'same-
nos fodro'sen tudean'®ropuan texo'menu tesesOetoz 'mallo nepekeito- |

odeypotup'sy'xus katapo'nuzmenos- etimallon kaiperitto'tera nesBeta pro-
ze'lambanen- 'eo sapokamono bo'reas toellio metapare:doke’| kakeinos tomem-
'protom me'trios pro zelampse™} tudean®ropu taperissa tonima'tio napotife'me:
nu- sfo'droteron tokaumae 'peiteine: 'mexri 'supros tenalea nag'texeim medy-
'naxmenos apodyzamenos pota'mu pararreoanto sepilu'tro na'peei- |

sareadesojo 'my:0os-| sebulommeBa- sau'tom palinle:gein-].
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24. Here is the typical Greek alphabet, with some possible older variants.

AAAANANK (oo o, a),
B(B,B,B,B)B B, BB 6),
TCLLOY YTy % s

A AN D) S (8,8, 0),

E(E E,E, €<)c (e ¢ ¢),
7.(Z,Z,%) £ (G, G 3),

H (H, H, H) 1 (n, n),
00,0)9»,9,0,06,0),
[(D)(y,,1,1),

KKK K )% (% x, x, x, X),
AN LA N 2 )s

MMM MMM QO pp,
NN NNN)v(v,v,v, V),

Z(5 8 % 2)E (¢,

0 (O, O) o (o, 0),

[T (L IL IL IT) =t (x, w, i, m, 0, ®),
P(P,P,P)p (0,0 p p>p)s
222G 0 og(o,0,06,6,¢,C S GG <),
T(LTD(t, 71, 1,1),
Y(Y,Y,V)v(v,v, v, u, v),

O (D) ¢ (¢ 9> b, b, b5 P),

XX XX X) x 06X %)

Y () ¢ @, v, 9),

Q0 Q 0 0 w(w o w).
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