
4. French

4.0. As well as the çmodern neutralÇ accent, we will be presenting the çinter-
nationalÇ accent, as an alternative teaching proposal.

Lastly, we will also consider the çmediaticÇ accent (¤ from television), based on
current Parisian, and two types of accents which are very di‡erent from these, in
so far as they are structurally very di‡erent: southern pronunciation, represented
by Marseilles, and Canadian, from Québec.

Vowels

4.1.1.1. French vowels, even those represented in spelling by çdiphthongsÇ, are
phonically, all short (or long, in certain contexts) monophthongs. Right from the
start one should avoid, the mistake many make (even authors of grammar books),
of confusing the written word with the phonic structure of a language: two very
di‡erent aspects. Contrary to opinion, which is as widespread as it is wrong,
sounds are the real essence of a language, not the trivial graphic signs used to fix it
in writing.

Before looking at their qualities, we will immediately demonstrate the mecha-
nisms for their duration: in an intoneme, vowels followed by final /v, z, Z÷ K, vK/
are lengthened, as are nasalized V followed by at least one phonic C (¤ pro-
nounced, not only written); lastly, even /°, o/ are lengthened when followed by
one or more phonic C. In a preintoneme, in all of these cases, there is a simple half-
-lengthening. Specific examples will not be given now, but will certainly be dealt
with later: therefore one should analyze each case, in the light of this knowledge.

In çtraditionalÇ pronunciation, and in Parisian (and çmediaticÇ) /A/ also comes
under this category, but with many exceptions and fluctuations, as well as analogic
forms, which makes it impossible to try to establish complete and reliable lists;
however, dictionaries still show (obviously without agreeing) words with /A/, as
does Fouché (1959); whereas, Lerond (1980) adds them but with the label çvielli
ParisÇ.

If it is absurd to want to find such words for traditional neutral pronunciation,
which is decidedly out-dated today, it could be interesting to do so for Parisian/me-
diatic (with some di‡erences for the suburbs). In the professionally used çmediat-
icÇ accent, there may rightly be the tendency to reduce the use of /A/, but, not yet
total substitution.

4.1.1.2. û 4.1 shows the French vowel articulations, which have to be compared
to those of the other languages to show the similarities and, above all, the di‡eren-
ces. In our transcriptions, we use twenty-three elements (plus another less impor-



tant one). ˛e front series presents five vocoids: (i, I, e, ™, E), for three phonemes:
/i, e, E/.

Although these three, and even (™), have the same symbols as in other languages,
they di‡er slightly: (mi'_i) /mi'di/ midi˚ (e'te) /e'te/ été˚ ('fEt) /'fEt/ fête˚ ('E) /'E/ e®÷
note: (s™'m°Å) /sE'mwa/ c'e® moi˚ (v™Æ'+Û) /vEK'ty/ vertu˚ (_I˜'lP) /diK'lo/ dirlo (with
unstressed /E/, and with unstressed /i/ in a checked syllable in /K/). ˛e French /a/
is definitely fronter than in Spanish, Italian, German, Â: (bÅ'áÅ:\) /ba'gaZ/ bagage˚
('Åm) /'am/ âme (traditional ('A:m), mediatic/Parisian ('å:m)); furthermore: (påÆ-
'+i:˜) /paK'tiK/ partir˚ (&påÆ+i'ºÚ) /paKti'KÚ/ partirons˚ (på˜'lÅ) /paK'la/ par là˘

˛e phoneme /A/ of neutral traditional pronunciation was mentioned, which
is no longer up-to-date; for this reason it is not in û 4.1 (however, its tongue posi-
tion is slightly fronter than that of /Õ/ (ú), in the vocogram of the çinternationalÇ
accent, Ô § 4.4.1).

˛e çbackÇ (and rounded; actually, back-central as can easily be seen in û 4.1)
series is evidently di‡erent from that in most languages, although the phonemic
symbols are the same ((¯, ¨, P, Ö, ∏) for three phonemes /u, o, O/): (t¯'\¯:˜) /tu'ZuK/
toujours˚ (dP'dP) /do'do/ dodo˚ ('k∏m) /'kOm/ comme÷ note: (kÖ'm∏d) /kO'mOd/
commode˚ (\Ö'li) /ZO'li/ joli˚ (k¨Æ's¿e) /kuK'sje/ coursier˚ (p¨˜'v¯) /puK'vu/ pour vo¨
(with unstressed /O/, and with unstressed /u/ in checked syllable in /K/).

û 4.1. Vowel elements of modern neutral French.

Front rounded vowels

4.1.1.3. ˛e çfrontÇ rounded series (actually, front-central, û 4.1) (y, Y, °, #,
§), for three phonemes /y, °, §/, besides çschwaÇ or, rather, çunstable eÇ (badly re-
presented as /È/, and wrongly defined as çmute eÇ), which is realized as (#), like (an
unstressed) /’§/ and which we represent with /ù/ (#): (fy'+y:˜) /fy'tyK/ futur˚ (°'º°)
/°'K°/ hSrSx˚ ('§:˜) /'§K/ hSre˚ ('s§l) /'s§l/ sSl÷ note: (#Æ'te) /*§K'te/ hSrté˚ (s#l-
'mŒ) /s§l'mÕ/ sSlement˚ (&pYÆpy'ºì) /pyKpy'Kí/ purpurin˚ (sYÆ'púÅs) /syK'plas/ sur
place˚ (l#'püi) /lù'pKi/ le prix˚ (m#'s¿°) /mù'sj°/ monsiSr̆

Indeed, as far as the çunstable eÇ is concerned, one could adopt di‡erent
phonemic strategies and transcriptions. For example, instead of the still prevalent
phonemic /È/, one could simply resort to /§/, however, in theory, the possibility
of distinguishing between déjSner (&de\#'ne) and déjeter (&de\#'te, d™/'te), or jSdi
(\°'_i) and je d¤ (\#'_i, \'_i), would nearly be lost, as one would have /deZ§'ne/,
and /deZ§'te/ or /deZ'te/ for déjeter˚ but /Z°'di/, and /Z§'di/ or /Z'di/ for je d¤.

152 a handbook of pronunciation

/i/ (i[:], ’I˜˘)

/e/ (e), /°/ (°[:])

/O/ (∏[:], ∏[:]/˜˘, ’Ö)/E/ (E[:], E[:]/˜˘, ’™), /í/ (ì[:], ’3)

/y/ (y[:], ’Y˜˘)

/§/ (§í[:], §[:]/˜ ,̆ ’#°), /^/ (^/[:], ’}/)
/a/ (Å[:], ’å˜˘)

/u/ (¯[:], ’¨˜˘)

/o/ (P[:]), /Ú/ (Ú[:])

/Õ/ (Œ[:])

/ù/ (#°)
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˛e real di‡erence lies in the fact that normally, forms with çunstable eÇ are ex-
pressed with the çzeroÇ phone and possible voicing assimilations, as seen in the sec-
ond transcriptions. ˛e solution of the çzeroÇ phone might even leave natives in
doubt (for rarer words), who are frequently undecided, about the proper spelling
too, between /§, °/ e˚ S˚ even if /°/ S cannot be dropped and should not give
rise to confusion. For the moment, having avoided the unrealistic çsolutionsÇ, ™
/È/, and /ê, +/ too, which are less improbable diaphonemically, to play safe we will
adopt /ù/ (#), before transforming it definitively into /§/, with the possibility of
indicating its presence or absence with /[§]/ – or /ù/, in opposition to an un-
stressed çstable eÇ, represented by /’§/.

‹en /ù/ is stressed, as in d¤-le˚ le çeÇ, it actually becomes the phoneme /°/ (re-
inforcing further what has just been said): (_i'l°) /di'l°/, (l#'°) /lù'°/ (it is the writ-
ing that is capricious, not the phonic structure). In stressed checked syllables in
/K/, the articulation of /E, §, O/ can be more or less back and lowered (((E/, §/, ∏/)),
but they are transcribed in the same way): ('mE:˜) /'mEK/ mère˚ ('s§:˜) /'s§K/ sœur˚
('f∏:˜) /'fOK/ fort˘

4.1.1.4. Modern neutral pronunciation keeps the opposition /'eò/ >-é˚ -ée˚ -er˚ -ez≥
V /'Eò/ >-ès˚ -et˚ -Pe˚ -a¤˚ -P(en)t≥, which, however, is rather tiring, structurally, giv-
en that the others are neutralized: actually, there is no (longer) di‡erence between
p› and pot˚ they are both ('pP) /'po/, nor between pS and pSx\ ('p°) /'p°/, and
now, not even between bat and bø\ ('bÅ) /'ba/. We have, for example, ('kúe) /'kle/
clé V ('kúE) /'klE/ clPe˚ ('püe) /'pKe/ pré V ('püE) /'pKE/ près˚ ('fe) /'fe/ fée V ('fE) /'fE/
fPt˚ (vÅ'le) /va'le/ vallée V (vÅ'lE) /va'lE/ vallet˚ (på˜'le) /paK'le/ parler V (på˜'lE)
/paK'lE/ parla¤˚ (sÅ've) /sa've/ savez V (sÅ'vE) /sa'vE/ savPt˘

It is prevalently through school and writing that such oppositions persist, as it
is above all useful to distinguish certain verb forms: (&\#på˜'le, /p-) /ZùpaK'le, Sp-/
je parlP (past: çI spokeÇ) V (&\#på˜'lE, /p-) /ZùpaK'lE, Sp-/ je parla¤ (imperfect: çI
spokeÇ) and (\#&på˜l#'ºe, /&p-) /ZùpaKlù'Ke, Sp-/ je parlerP (future: çI will speakÇ)
V (\#&på˜l#'ºE, /&p-) /ZùpaKlù'KE, Sp-/ je parlera¤ (conditional: çI would speakÇ).

As far as -ai is concerned, we have: ('\e) /'Ze/ j'P (but ('\E) /'ZE/ j'Pe]÷ ('áe, 'áE) /'ge,
'gE/ gP˚ ('©e, '©E) /'ke, 'kE/ quP÷ ('bE÷ -e) /'bE÷ -e/ bP˚ ('mE÷ -e) /'mE÷ -e/ mP˚ ('vºE÷ -e)
/'vKE÷ -e/ vrP÷ furthermore, we find ('mE) /'mE/ ma¤ (with (m™, me) /mE, me/ in a
preintoneme), as also for ('E) /'E/ tu π [il e®]˚ ('fE) /'fE/ je fa¤ [il fPt]˚ ('sE) /'sE/ je/tu
sa¤ [il sPt]˚ ('vE) /'vE/ je va¤˚ with (™, e÷ f™, fe÷ s™, se÷ v™, ve) /-E, -e/ in a preinto-
neme: (&il™'lÅ, -e-) /ilE'la, -e/ il e® là˚ (m™'sÅ2 ‘Å'l∏:˜2’) {(me-)} /mE'sa, ‘a'lOK,’/ {/me-/}
ma¤ ça, alors!

Nasalized vowels

4.1.1.5. Obviously, the four çnasalÇ vowels remain (which are more precisely de-
fined as nasalized]˚ with their six taxophones, ('ì, ’3) /í/, ('^, ’}) /^/, (Œ) /Õ/, (Ú)
/Ú/: (&3s™Æ'tì) /ísEK'tí/ incertPn˚ (}'bº^) /^'bK^/ un brun˚ (pŒ'dŒ) /pÕ'dÕ/ pen-
dant˚ (mÚ'nÚ) /mÚ'nÚ/ mon nom÷ in stressed and checked syllables, we have:



('pì:dX) /'pídK/ pRndre˚ ('^:ba) /'^bl/ humble˚ ('lŒ:p) /'lÕp/ lampe˚ ('nÚ:bX) /'nÚbK/
nombre˘ A çfunnyÇ example: (}'bÚ 'vì 'blŒ) /^'bÚ 'ví 'blÕ/ un bon vin blanc˘ ˛ese
phonemes can even be followed by N\ (Œ'~¥i) /Õ'n¥i/ ennui˚ (nÚ'nEtX) /nÚ'nEtK/
non-être˚ (Œm'ne) /Õm'ne/ emmener.

It must be pointed out that, in current dictionaries and manuals, only four sym-
bols are used (the same, for both phonemic or phonetic use): ç/í, ^, ˙, Ó/Ç; of
these, for modern neutral pronunciation, only /^/ can be used; the others reflect
a pronunciation which is over a century old (exactly when the International Pho-
netic Association was founded), and lasted until the 1950's, as the neutral pronun-
ciation.

As the neutral pronunciation is di‡erent today, it can still be found in various
regional pronunciations, even if, as we will see, ç/í, ^, ˙, Ú/Ç can be useful as
representatives of an çinternationalÇ pronunciation, which is less tied to Paris and
to the neutral pronunciation of Parisian origin (Ô 4.2). Certain texts (and some
dictionaries), for the first three, even use ç/e, J, Å/Ç. In the transcriptions in the
French Dictionary (by R. Boch: Zanichelli, 1995’), the present writer put /í, ^,
Õ, Ú/, as here. In books which only use one kind of transcription (often a hybrid
of phonetic and phonemic), it is probably more suitable to give ç/π, ^, Õ, Ú/Ç.

Modern neutral pronunciation firmly keeps these four nasalized vowel pho-
nemes, as do most regional pronunciations (even if with di‡erent, more traditional
timbres). Instead, for Paris (for the center and the west) /^/ merges with /í/, so,
there, /'bKí/ corresponds to brin and even to brun (neutral ('bºì, 'bº^), respective-
ly). Consequently, even the çmediaticÇ accent loses a phoneme, merging both these
forms and other similar ones. ˛is will all be dealt with later (§ 4.4.2.1-2 “ §
4.5.2.3).

Other peculiarities of French vowels

4.1.2.1. As far as unstressed V are concerned, it would be best to give some indi-
cations to follow, in order to obtain the most fitting results. Transcriptions in dic-
tionaries and in manuals do not actually tally completely, as there are various fac-
tors to be considered. In order to simplify the description, let us say that –indepen-
dently of writing and dictionary transcriptions– there are the following çvowel ad-
justmentsÇ: for /’E/ (¤ the archiphoneme of /e, E/), we have (e) /e/, in an un-
checked pretonic syllable, if it is followed by a çclose(r)Ç V (¤ /i, y, u÷ e, °, o÷ Ú/}:
(e'te) /e'te/ été˚ (me'zÚ) /me'zÚ/ ma¤on˚ (le'z,°) /le'zj°/ lπ ySx˚ (&ºepe'te) /Kepe'te/ ré-
péter̆

On the other hand, we have (™) /E/, in an unchecked pretonic syllable, when it
is followed by an çopen(er)Ç V (¤ /E, §, O÷ a÷ í, ̂ , Õ/) and in checked syllables (in-
dependently of the context) too: (™'tE) /E'tE/ éta¤˚ (™'tŒ) /E'tÕ/ étant˚ (l™'z∏m) /lE-
'zOm/ lπ hommπ˚ (&ºep™'tE) /KepE'tE/ répéta¤÷ and (&ev™n'mŒ) /evEn'mÕ/ événement˚
(m™t'sì) /mEt'sí/ médecin˚ (p™ú'te) /pEl'te/ pelleter˚ (p™˜'_y) /pEK'dy/ perdu˚ (™d'mi)
/Ed'mi/ et demi˚ (t™Æ'p∏:˜) /tEK'pOK/ tπ reports˚ (s™ú'sÚ) /sEú'sÚ/ sπ leçons˚ (&l™sp™©'tÅka)
/lEspEk'takl/ lπ spectaclπ˚ (d™p'n°) /dEp'n°/ dπ pne¨˘ For (initial) ex-˚ esC- there is
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a strong tendency to have /e/: (™á'zŒ:pa, e-) /Eg'zÕpl, e-/ exemple˚ (&™s©Å'¬,e, &e-) /Eska-
'lje, e-/ πcaliers˘

˛e examples of checked syllables, (intentionally) show, in these two cases, that
the timbre of the V that follows is of no importance (as it is, here, quite the oppo-
site). One must always recall that spelling (which is not in any way a true transcrip-
tion of phonic structure) can play dirty tricks… For -err-˚ we have /’EK/, but we can
also find the adjustment: (t™'ºiba, te-) /tE'Kibl, te-/ terrible˚ (s™'ºe, se-) /sE'Ke, se-/ ser-
rer˚ but (&p™˜Ö'©E) /pEKO'kE/ perroquet÷ furthermore, (&Ppü#&m,™ ˜™'tÅ:\) /opKù'mjE
KE'taZ/ au premier étage˚ (&}l™'\™ ˜Œ'~¥i) /^lE'ZE KÕ'n¥i/ un léger ennui (despite (pü#-
'm,e, le'\e) /pKù'mje, le'Ze/ premier˚ léger]˘ ˛ere are possible fluctuations for -er +
V- and for the spelling é (towards /e/): (&}le'\e ̃ Œ'~¥i, &Ppü#&m,e ̃ e'tÅ:\)÷ and for P˚
Z (towards /E/): (púe'zi:˜, pú™-) /ple'ziK/ pla¤ir̆

4.1.2.2. On the other hand, the isolated forms often influence the contextual-
ized ones, even in checked syllables, as in (&\evizi't™l nÅ'vi:˜, -tel) /Zevizi'tEl na'viK,
-tel/ j'P v¤ité le navire˚ also for -ez: (&v¯lÅ'v™Æ kÖ'ny) /vula'vEK kO'ny, -eK/ vo¨ l'avez
reconnu, and even for the proclitic -es monosyllables: (t™Æ'p∏:˜, teÆ-) /tEK'pOK, teK-/
tπ reports˚ (s™ú'sÚ, seú-) /sEl'sÚ, sel-/ sπ leçons˚ (&l™sp™©'tÅka, les-) /lEspEk'takl, les-/ lπ
spectaclπ˚ (d™p'n°, dep-) /dEp'n°, dep-/ dπ pne¨÷ also (™d'mi, ed-) /Ed'mi, ed-/ et de-
mi˘

Lastly, it is evident that the e‡ects of vowel adjustment, in unchecked syllables,
can go back further than the pretonic syllable, as long as syllables with di‡erent V
timbres do not intervene: (&ºepe'te) /Kepe'te/ répété˚ (&º™p™'tÅ) /KEpE'ta/ répéta÷ (&be-
áe',e) /bege'je/ bégZer˚ (&b™á™'mŒ) /bEgE'mÕ/ bégPement˘

For /’◊/ too, (not to be confused with (`), çzeroÇ), in unchecked syllables (phon-
ically of course, and always independently of transcriptions easily found), we have
(°) /°/ + a çclose(er)Ç V and (#) /§/ + an çopen(er)Ç V\ (pú#'v°Å:˜) /pl§'vwaK/ plS-
voir˚ (pú°'ºe) /pl°'Ke/ plSrer; whereas for /’O/ in unchecked syllables, we general-
ly have (Ö) /O/, unless it is immediately followed by /z/, or by a syllable with /o/,
or it does not derive from /o/ and in -otion: (&mÖnÖ't∏n) /mOnO'tOn/ monotone˚ (&sÅ-
lÖ'pEt) /salO'pEt/ salopette˚ (bÖ'se) /bO'se/ bosser˚ but (\P'zEf) /Zo'zEf/ Josè#e˚ (bP'bP)
/bo'bo/ bobo˚ (ºP'ze) /Ko'ze/ rosée˚ (&gºPs¿™Æ'te) /gKosjEK'te/ grossièreté˚ (&emP's¿Ú) /e-
mo'sjÚ/ émotion˘.

Even for the (unstressed) V spelt ô, au, the more frequent pronunciation is /O/:
(&Öpi'tÅl) /Opi'tal/ hôpital˚ (Ö'º∏:˜) /O'KOK/ aurore˚ (mÖ'ºis) /mO'Kis/ Maurice˚ (Ö˜-
'v°Å:˜) /OK'vwaK/ au revoir̆ In aujourd'hui˚ the preposition combined with the
definite article [au˚ èà+le¶] holds; instead, it is the second syllable that gives more,
due to /’uK˘/, as well: (&P\¨˜'_¥i, -\Ö˜-) /oZuK'd¥i, -OK-/; but we can hear (&Ö\Ö˜-, &¯-
\¨˜-) ç/OZOK-, uZuK-/Ç too.

For b›coup [b› + coup]˚ obviously, we have (bP'k¯) /bo'ku/, but the tenden-
cy to have /’O/, is so strong that, as it would be quite absurd to have */bO'ku/, we
very often end up with having, (b¯'k¯) ç/bu'ku/Ç. Even surtout and au fur et à
mesure present us with the frequent colloquial pronunciation (s¨˜'tU, P&f#˜Åm-
'zy:˜), for (sY˜'tU, P&fy˜eÅm'zy:˜) /syK'tu, ofyKeam[ù]'zyK/.

Likewise, for /°, §/, the base form is quite important: (d°'z,Em) /d°'zjEm/ dS-
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xième˚ (b#'ºe) /b§'Ke/ bSrrer̆ In both cases, in checked syllables, we find (#) /§/,
(Ö) /O/: (s#l'mŒ) /s§l'mÕ/ sSlement˚ (pÖs'te) /pOs'te/ po®er̆

Above, we have already dealt with /’^, ’Õ/ and /’iK˘, ’yK˘, ’uK˘/ (§ 4.1.1: see giv-
en examples). In all other cases, in modern neutral pronunciation, in unstressed
syllables, we have, (i, y, ¯÷ Å÷ Œ, Ú) /i, y, u÷ a÷ Õ, Ú/.

4.1.2.3. Another interesting peculiarity of modern neutral French pronuncia-
tion is the tendency to devoice /i, y, u/, in certain contexts; this tendency is even
more consistent for the C, as will presently be shown.

˛erefore, between voiceless C, or between them and a subsequent pause, we
quite frequently find (i, Û, U): (&püÖfi'te) /pKOfi'te/ profiter˚ (påÆ&+i©y'¬,e) /paKtiky'lje/
particuliers˚ (m™Æ'si) /mEK'si/ merci˚ (tŒ'pi) /tÕ'pi/ tant p¤˚ (pÛ't#Å) /py'twa/ puto¤˚
(&ÅkUs'+i©) /akus'tik/ acou®ique˚ (påÆ'tU) /paK'tu/ partout˚ as well as the colorful ('°i,
'°î, '°îâ) /'wi/ (ç/'wih/Ç) oui!˚ ('°îâ2 '\Em 5b,ì1 1 füŒ's#Å; %zÅ˜'_îâ2) /'wi, 'ZEm 'bjí÷ fKÕ-
'swa zaK'di,/ oui, j'Pme bien Franço¤e Hardy˘

Before a pause, devoicing can occur even after a voiced C, but only partially, (î,
ÿ, û): (må˜'_î) /maK'di/ mardi˚ (&ŒtŒ'_ÿ) /ÕtÕ'dy/ entendu˚ (d#'bû) /dù'bu/ debout˘
Even between a voiceless and a voiced C, /i, y, u/ frequently become devoiced: (&l#-
påÆ'+î d[#]) /lùpaK'ti d[ù]/ le Parti de…˚ (Å©&+îvi'te) /aktivi'te/ activité˚ (&kÚfÿ'z,Ú)
/kÚfy'zjÚ/ conf¨ion˚ (&dekû'pÅ:\) /deku'paZ/ découpage˘ Albeit more rarely, even be-
tween a voiceless C and a pause, /e, °, o/ can become devoiced: (&ºÅkÚ'tE) /KakÚ'te/
raconté˚ (le'd‚) /le'd°/ lπ dSx˚ (pÅú't≥) /pal'to/ paletot˘

Consonants

4.2.0. ˛e table of û 4.2 shows the French consonant articulations, which are
necessary for the right pronunciation of that language.

û 1.9-15, instead, give the orograms, grouped for manners of articulation, of all
the contoids given in the chapters of this volume (even as secondary, occasional,
or regional variants) for the 12 languages treated. ˛is exposition makes the neces-
sary comparisons between di‡erent languages more immediate.
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Nasals

4.2.1. In French there are three traditional phonemes: /m, n, N/. It is worth
keeping the last phoneme, even though it has lost most of its phonemicity, merg-
ing with /nj/ (as did /L/, which does not exist in French anymore, having merged
with /j/): (mÅ'mŒ) /ma'mÕ/ maman˚ (nÅ'nŒ) /na'nÕ/ nanan˚ (pÅ'~,e) /pa'nje/ pa-
nier˚ (Å'NP, Å'~,P) /a'No/ agn›˚ (&Œs™N'mŒ÷ -~,#-) /ÕsEN'mÕ/ ensRgnement˚ (mÚ'tÅN÷
-Å~,) /mÚ'taN/ montagne˘ ˛e transformation into /nj/ is more frequent (and for
many, by now, quite normal) in front of a V̆

If /N/ is losing ground, there is a xenophoneme (for English -ing]˚ which is tak-
ing root (and, in theory –possibly, given its limited use– the balance of the phono-
logical system could be restored, with the substitution between these two N]˚ how-
ever, at the moment, the pronunciation of the English -ing, as in camping, varies
substantially; the most recommendable pronunciations are velar, (-i˙) (in an En-
glish-like way), or prevelar, (-i”) (by partial assimilation): (kŒ'pi˙, -”); or even pal-
atal, (-iN) (above all for the elderly); we also find (-i˙g, -i”Ò, -iNá) (a more autoch-
tonous version).

For (tautosyllabic) /nj, n¥/, we have (~,, ~¥): (pÅ'~,e) /pa'nje/ panier˚ (y'~,∏l) /y-
'njOl/ une yole˚ (Œ'~¥i) /Õ'n¥i/ ennui. (Popularly, we find that /nj/ and /N/ tend to
merge into (N): (mÅ'~,E:˜) /ma'njEK/ manière becomes (må'NE:‰, mÅ-), but should
not be copied.)

Normally, /n/ does not assimilate a heterosyllabic C following it (as happens, in-
stead, in most other languages), so we have (including ((yn$-)), nearly (&yn#-), with
quite an evident break): (yn'p∏m) /yn'pOm/ une pomme˚ (yn'bŒ:©) /yn'bÕk/ une ban-
que˚ (yn'mE:˜) /yn'mEK/ une mère˚ (&ynp™Æ's∏n pÅ's¿Œ:t) /ynpEK'sOn pa'sjÕt/ une per-
sonne patiente˚ (yn'fi,) /yn'fij/ une fille˚ (&ynvÅ'li:z) /ynva'liz/ une val¤e˚ (yn'/E:z) /yn-
'SEz/ une >a¤e˚ (yn'No:l) /yn'Nol/ une gnôle˚ (mÅn'©ì) /man'kí/ mannequin˚ (&yn©Å-
'ºEs) /ynka'KEs/ une carπse˚ (yn'g¯t) /yn'gut/ une goutte÷ and (&yn+y'lip) /ynty'lip/ u-
ne tulipe˚ (yn&_,ÅgÖ'nÅl) /yndjagO'nal/ une diagonale˚ (&ynºe'pÚ:s) /ynKe'pÚs/ une ré-
ponse.

Only in (what is often considered to be) non-neutral pronunciation, or nearly,
is it possible to have coarticulations for /n/ before a dorsal C: (~) (with raised tip
of the tongue) + (N, ©, á) and (n) + (k, g÷ º, ˜): (y~'No:l, mÅ8'©ì, &y8©Å'ºEs, yn'g¯t,
&ynºe'pÚ:s).

Near a voiceless C, as already seen in some examples, the N undergo devoicing,
and they reach total voicelessness before a pause: (}p'n°) /^p'n°/ un pnS˚ ('püis))
/'pKism/ pr¤me˘

Stops

4.2.2. ˛ere are three (diphonic) pairs of phonemes: /p, b÷ t, d÷ k, g/, with im-
portant pairs of taxophones: prepalatal, /t, d/ (+, _), before /i, y÷ j, ¥/ (and, less sys-
tematically, before /e, °/ too); a further (less important) one, is alveolar, for /t, d/
(T, D), before /S, Z/ (whereas, before /s, z/ they remain dental); and one palatal, or



rather, postpalatal, for /k, g/ (©, á) (more appropriate symbols are ((£, 8)), but it is
not absolutely necessary to use them), before front V (including /a, ù/), before /j,
¥/ and even at the end of syllables or rhythm groups, before a pause. In the other
cases, the çvelarÇ articulation, (k, g) can also be prevelar, ((´, Ò)), but, again, it is
not necessary to use special symbols.

Let us take a look at some examples: (p¯'pe) /pu'pe/ poupée˚ (be'be) /be'be/ bébé˚
('t¯t) /'tut/ toute˚ (d¯'d¯n) /du'dun/ doudoune˚ (+y'_i) /ty'di/ tu d¤˚ ('+¿ì) /'tjí/ tiens˚
(kÚ'_¥i:˜) /kÚ'd¥iK/ conduire˚ (e'te÷ e'+e) /e'te/ été˚ ('d°÷ '_°) /'d°/ dSx˚ (©Å¯T'/U)
/kaut'Su/ caout>ouc˚ (&ÅD\™©'+if) /adZEk'tif/ adjectif˚ (&s3mÖ'ºits) /símO'Kits/ SPnt-
-Moritz˚ (pid'zÅ) /pid'za/ pizza˚ (pi©'ni©) /pik'nik/ pique-nique˚ ('k∏©) /'kOk/ coq˚ (áÅ-
'áÅ) /ga'ga/ gaga˚ ('lŒ:á) /'lÕg/ langue˚ ('gºP) /'gKo/ gros˚ ('gºi) /'gKi/ gr¤˚ ('kúÅ©) /'klak/
clac! Before tautosyllabic C˚ (k, g) remain unchanged ({pro}velar), as can be seen
in some of these examples.

We find complete voicing assimilation to the second element (if diphonic), in
cases such as: (&Ån™á'd∏t) /anEk'dOt/ anecdote˚ (&º™T/P'se) /KEdSo'se/ rez-de->a¨sée˚
(m™t'sì) /mEd'sí/ médecin˚ (&ÅpsÖ'ly) /absO'ly/ absolu˚ (&s™d'dÅm) /sEt'dam/ cette da-
me˚ ('k¯b d#/Œ'pÅN) /'kup dùSÕ'paN/ coupe de >ampagne˚ (/Åg'\¯:˜) /Sak'ZuK/ >a-
que jour˚ (&Åv™á'v¯) /avEk'vu/ avec vo¨.

In these cases, a slowing down of the rate of speech can lead to only partial assi-
milation: (&Ån™ˆ'd∏t, &º™fl/P'se, m™∂'sì, &ÅÊsÖ'ly, &s™∂'dÅm, 'k¯Ê d#/Œ'pÅN, &Åv™ˆ'v¯).
˛is is the reason why, in phonemic transcriptions, we keep etymologic pho-
nemes, whereas for V we indicate the actual timbres, as we use more precise sym-
bols (despite dictionary –even pronunciation-dictionary– transcriptions which do
not, however, consider intermediate articulations!).

On the other hand, if the second segment is not diphonic (including /j/), the
aforementioned voicing assimilation does not occur: (&Åv™©'n¯) /avEk'vu/ avec no¨˚
(&Åv™©'1¥i) /avEk'l¥i/ avec lui˘

Constrictives

4.2.3.1. ˛ere are three (diphonic) pairs, /f, v÷ s, z÷ S, Z/, as well as two isolated
voiced phonemes, /j, K/ (instead of ç/J, º/Ç, the more çlegitimateÇ symbols), which
we will see presently. We can observe that, usually, /s, z/ are articulated with the
tip of the tongue raised, therefore, if we wanted to highlight this aspect, for discus-
sion and teaching, we could resort to supplementary symbols, ((s, z)); but, the most
important characteristic concerns /S, Z/, which, are generally, prevelarized postalve-
olar protruded, (/, \) (with a deeper timbre, caused by the lowering of the back of
the tongue between the two articulatory strictures, postalveolar and prevelar). Ex-
amples: ('fE:˜) /'fEK/ fPre˚ ('vif) /'vif/ vif˚ ('sŒ) /'sÕ/ cent˚ ('vÅ:z) /'vaz/ vøe˚ ('/Å) /'Sa/
>at˚ ('pÅ:\) /'paZ/ page˘

Voicing assimilation (to the second element) also concerns diphonic pairs of
constrictives: (n¯v'zÚ) /nuf'zÚ/ no¨ fa¤ons˚ ('ºP;s påÆfy'me) /'Koz paKfy'me/ rose
parfumée˚ ('vÅ\ 'v,E,) /'vaS 'vjEj/ va>e viRlle˚ (/'sE) /Z'sE/ je sa¤÷ but we have (/f) /Sv/:
(/'fÅl) /S'val/ >eval˚ (Å/'fe) /aS've/ a>evé˘ Slowing down, we can even have (n¯Ñ'zÚ,
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'ºP;Ω påÆfy'me, 'vÅ? 'v,E,, ?'sE÷ /'ÑÅl, Å/'Ñe). On the other hand, speaking quickly, we
can find cases such as: (/™'pÅ) /Z{ùn}sE'pa/ je (ne) sa¤ pø.

About /j/, it must be said immediately that, more than a real constrictive, it is
a çsemi-constrictiveÇ, (,), indeed, it is placed half-way between the approximant,
(j), and the truly (voiced) constrictive, (J) (definitely rarer in world languages):
(',E:˜, i',E:˜) /'jEK, i'[j]EK/ hier˚ (©Å',e) /ka'je/ cahier˚ ('p¿e) /'pje/ pied˚ (,P',P) /jo'jo/ yo-
-yo˚ (&Åt#'¬,e) /at§'lje/ atelier˚ (fÅ'mi,) /fa'mij/ famille˚ (sÖ'lE,) /sO'lEj/ solRl˚ (f#¿'tÚ)
/f§j'tÚ/ fSilleton˘ Before a pause, we often have (¿): (fÅ'mi¿, sÖ'lE¿). French phono-
tactics, contrary to that of other languages, also has /Sj, Zj/: ('/¿ì) >ien˚ (ºe'\,Ú) ré-
gion˘

Sequences such as //0Ki'é, 0li'é// are given with (i',é), and therefore even the
most appropriate and most modern phonemic transcription gives /i'jé/: (püi',e)
prier˚ (püi',§:˜) priSr˚ (púi',Å) plia˚ (&sÅbli',e) sablier̆ Hence, (bºi',Œ) stands for
both brillant and Briand÷ but we could –possibly– have (bºi'Œ) /bKi'Õ/ for Briand˚
in controlled pronunciation. Furthermore, we have: (pe'i, pe',i) /pe'[j]i/ pZs˚ (&Åbe'i,
-e',i) /abe'[j]i/ abbZe˘

4.2.3.2. As far as /K/ is concerned, neutral pronunciation has two taxophones
(with devoicing, and other possibilities, which we will point out): the voiced uvu-
lar constrictive (º), before a stressed V̊ after a (tauto- or hetero-syllabic) consonant
and after a pause; and the (voiced) uvular approximant, (˜), before an unstressed
V̊ before a (heterosyllabic) consonant and before a pause.

Some examples of the constrictive: (ºÅ'_,P) /Ka'djo/ radio˚ ('ºy) /'Ky/ rue˚ (pÅ'ºi)
/pa'Ki/ Par¤˚ ('tüE) /'tKE/ très˚ (&püevi'z,Ú) /pKevi'zjÚ/ prév¤ions˚ (&p™lºi'nÅ:\) /pElKi-
'naZ/ pèlerinage˚ ('©ÅtX) /'katK/ quatre˚ ('s¯fX) /'sufK/ soufre˚ (º#'püŒ:dX) /Kù'pKÕdK/
reprendre˘ ˛ese examples demonstrate typical devoicing and complete voiceless-
ness, too, in (X), between (even voiced) C and a pause. Slowing down, or enunciat-
ing, we can even have (ºï): ('li:vX, -vºï) /'livK/ livre˘ Some examples of the approxi-
mant: (&Å˜i've) /aKi've/ arriver˚ (&lÅ˜Å'_,P) /laKa'djo/ la radio˚ (påÆ'+i:˜) /paK'tiK/ par-
tir˚ (Ö˜'v°Å:˜) /OK'vwaK/ au revoir̆

It must be immediately added that a frequent variant of (º) is the voiced uvular
trill, (K) (and this may explain why we use /K/, which generally indicates the uvu-
lar place of articulation, to help to avoid foreign pronunciation): ('Ky, pÅ'Ki, 't»E,
&p»evi'z,Ú, &p™lKi'nÅ:\, '©Åt', K#'p»Œ:d', 'li:v', -Kï); this is frequent after tautosyllab-
ic C, above all /p, t, k/, ('k»°Å:˜) /'kKwaK/ croire˚ whereas after /b, d, g/ we also
have the (voiced) uvular tap: ('bº^÷ 'br-÷ 'bK-) /'bK^/ brun˚ (dºÅ'pP÷ dr-÷ dK-) /dKa-
'po/ drap›˚ ('gºŒ÷ 'gr-÷ 'gK-) /'gKÕ/ grand˘ For emphasis (º, K) can substitute (˜)
too: ('fE:˜÷ -º÷ -K) /'fEK/ fPre˘ Sometimes we can have the uvular constrictive trill,
or tap, (˜, Í) (and the voiceless (º)), especially after /p, t, k/: ('g˜Œ, 'gÍŒ, 'tÜE, '©Åtº).
On the other hand, we can also find a voiced velar semi-constrictive (with a voice-
less velar constrictive, in a devoicing context): ('gyŒ, 't@E, '©Åtx).



Approximants

4.2.4. Apart from the taxophone (˜) of /K/ (just treated with the constrictives),
we have two central approximant phonemes, (¥) /¥/ (postpalatal rounded) and
(°) /w/ (provelar rounded, for which the symbol (w) of velar rounded phone
could quite easily be used, as in other kinds of pronunciation, treated at the end
of this chapter; but the opportunity to demonstrate not negligible gradation
would be lost): ('s¥i) /'s¥i/ su¤˚ ('~¥i) /'n¥i/ nuit˚ ('¬¥i) /'l¥i/ lui˚ ('l°i) /'lwi/ Lou¤˚
('m°Å) /'mwa/ mo¤˚ ('p#Å) /'pwa/ po¤˚ ('s#Å:˜) /'swaK/ soir̆ ˛ese examples also
show assimilation of voicing and place of articulation, as well as the important fact
that /¥/ and /w/ are two di‡erent phonemes, di‡erent from /j/ too. Regarding /lw/,
we can have by assimilation, (]°), with /l/ realized as semi-velar. ˛e /0K, 0l/ + /y,
u/ sequences remain the same, with no insertion of approximants (contrary to
what happens for //é'i, i'é//, which normally become /é'ji, i'jé/, § 4.2.3): (&Öpstüy'e)
ob®ruer˚ (gly'Œ) gluant˚ (kú¯'e) clouée˚ (tü¯'Œ) trouant˘

Laterals

4.2.5. ˛ere is only one lateral phoneme (today, Ô § 4.2.1), (l) /l/, which assimi-
lates for voicing (and, before /j, ¥/, for place of articulation): ('lyn) /'lyn/ lune˚
('p#Ål) /'pwal/ poil˚ (Å'le) /a'le/ aller˚ ('bl°) /'bl°/ blS˚ ('kúe) /'kle/ clef˚ ('fúy) /'fly/ flux˚
(Åú'pì) /al'pí/ alpin˚ (™á'zŒ:pa) /Eg'zÕpl/ exemple˚ ('Ú:ka) /'Úkl/ oncle˚ ('Ú:ga) /'Úgl/ on-
gle˚ ('s¯fa) /'sufl/ sou·e˘ Slowing down, or enunciating, we can also have (lï): ('Ú:ga÷
-lï), between a voiced C and a pause. Sometimes, we can hear something in be-
tween, with (Í): ('ÚkÍ, 'Ú:gÍ). In /lj, l¥/ the articulation is prepalatal: (s¯'¬,e) /su'lje/
soulier˚ ('¬,°) /'lj°/ liS˚ ('¬¥i) /'l¥i/ lui. Often, in non-neutral pronunciation, /lj/ and
/j/ tend to merge into /j/: (mi'¬,Ú÷ mi',Ú) million˚ (mi'¬,°÷ mi',°) miliS˚ therefore (s¯-
'¬,e) soulier and (&fyzi'¬,e) f¨ilier can correspond to (s¯',e) souiller˚ (&fyzi',e) f¨iller̆

Structures

4.3.0. ˛e greatest problems for segments are caused by the unstressed vowel
phoneme graphically expressed by e (apart from some exceptional cases, as mon-
siSr˚ fa¤ons); whereas, with regard to phone groups –or connected speech– the
phenomenon of lia¤on is typical (§ 4.3.3.1-3).

˛e (unstable) /ù/ phoneme

4.3.1.1. In neutral modern pronunciation, /ù/ is realized as an unstressed /§/
(û 4.1). ˛ere are various terms to indicate it, some less suitable than others, like:
çschwa, e caduc, e muetÇ. Its use and distribution constitutes one of the main char-
acteristics of the French phonological system, even if its phonemic status could be
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debatable. More often than not, it seems that /ù/ (#) is introduced, in pronuncia-
tion, to avoid long sequences of C which turn out to be di‚cult to pronounce.
˛erefore from a phonemic transcription such as //msj°, ddÕ, at'lje//, Â, we could
actually have: (m#'s¿°, d#'dŒ, &Åt#'¬,e) monsiSr˚ dedans˚ atelier˚ as isolated forms;
in connected speech, the most common forms are, for instance: (}≈'s¿°) /^m'sj°/
un monsiSr˚ (lÅd'dŒ) /lad'dÕ/ là dedans˚ whereas atelier remains the same.

We could, on the other hand, start from a çfullÇ or çisolatedÇ form, that retains
all these unstable e (which is the most common in the traditional reading of verse,
and is even stronger in the way of speaking in the south of France, the Midi]˚ drop-
ping all the possible /ù/, without complicating the pronunciation with di‚cult
or impossible groups: //bOnù'tKi// bonnetrie˚ //ZùtùlùKù'di// je te le red¤˚ for the
normal (bÖn'tüi, &/t#lº#'_i÷ &\#tú#˜'_i). Generally, in phonemic transcriptions in
dictionaries, the /ù/ that do not drop in isolated forms are retained, omitting the
others; hence, we can now see when, even those which are normally indicated, can
drop.

4.3.1.2. In practice, the dropping of one or more /ù/ can occur if the conso-
nant groups, which come in contact, can occur within the word, ™ /lst, ksj, kskl,
kspK, ksplw, Kkw, Ks¥, KstK, Kmn/, Â, as in: (sÖús'tis) /sOls'tis/ sol®ice˚ (&™ázÅ©'s¿Ú)
/Egzak'sjÚ/ exaction˚ (&™kskúÅ'me) /Ekskla'me/ exclamer˚ (&™kspüi'me) /EkspKi'me/ ex-
primer˚ (™ks'pú°Å) /Eks'plwa/ exploit˚ (p¨Æ'k#Å) /puK'kwa/ pourquoi˚ (p¨Æ'sÎit)
/puK's¥it/ poursuite˚ (&syp™Æs'tüÅ) /sypEKs'tKa/ super®rat˚ (&ip™˜mne'zi) /ipEKmne'zi/
hypermnésie.

It is generally possible to increase the number of C in contact, if when dropping
/ù/, constrictives, approximants, laterals and nasals (but also stops) are added –
before or after: (©is'sE;Æt 'sÅ÷ &©is#'s-) qui se sert de ça?˚ (\#n&l#˜_i'pÅ, \&n#lº#-) je ne le
red¤ pø˚ (&ynp+it'fi,) une petite fille˚ (&+ynsüÅ'pÅ) tu ne serø pø˚ ([&i¬],Å&bPk¯d'mÚ:d)
il y a b›coup de monde˚ (&Únpå˜'lE ©#t'sÅ) on ne parlPt que de ça˚ (&™s©#&\#úsÅ'vE,
™zá&\#ú-) e®-ce que je le sava¤?˚ (\mŒ'fi/) je m'en fi>e!

Furthermore: (/&kü°Å'b,ì) je cro¤ bien˚ (s&n™pÅ'sy:˜) ce n'e® pø sûr˚ (s&©i[ú]t#'fP,
s©it'fP) ce qu'il te faut˚ (s&tü3'lÅ) ce trPn là˚ (/&sÎikÚ'tŒd lÅ'v°Å:˜) je su¤ content de la
voir [de l'avoir]˚ (/t#ld'mŒ:d, /&t#ld#'m-) je te le demande˚ (&s™á\#n&t#ldv™'pÅ, -d#v™-,
s™©/&t#l) c'e® que je ne te le deva¤ pø˚ (lve'v¯, &l#-) levez-vo¨!˚ (m&nem°Å'lÅ, m#&ne-)
menez-moi là!˚ (\'_i kúemÖ'+iv dlŒ'fŒn sÚpÅ'bÚ, -+if) je d¤ que lπ motifs de l'enfant
ne sont pø bons˚ (&sY˜l#'bŒ, syl-) sur le banc˚ (si&\#nt#l_i'pÅ, &si/t#l-) si je ne te le d¤
pø˚ (il&m#ldmŒt'pÅ, in&m-, &inm#l&d#-) il ne me le demande pø.

©thin a word, we can find: (bÖn'tüi) bonneterie˚ (©Ås'ü∏l) cøserole˚ (Åm'ne)
amener˚ (Å'púe) appeler˚ (\¯'ºe) jouerP˚ (pú™n'mŒ) plRnement÷ but: (&Œgl#'tE:˜) An-
gleterre˚ (&m™Ækü#'_i) mercredi˚ (&på˜l#'mŒ) parlement˚ (&fÖÆt#'mŒ) fortement˚ (&Œ-
pú#'mŒ) amplement˘ For parle-m'en, we often have (på˜l'mŒ), which we can also
hear for parlement˚ in fast or slow speech.

4.3.1.3. It is important to bear in mind the di‡erence that exists in French, for
the /0/ + /m, n, K, l/ + /j/ sequences, that would be too heavy, hence, a stable /ù/
is inserted: (&sÖm#'¬,e) sommelier˚ (&n¯s#'m,Ú) no¨ semions˚ (&sŒt#'~,e) centenier˚



(&v¯t#'~,e) vo¨ teniez˚ (&n¯s#'º,Ú) no¨ serions˚ (&v¯/Œt#'º,e) vo¨ >anteriez˚ (&ºi/#-
'¬,°) Ri>eliS˚ (&n¯zÅp#'¬,Ú) no¨ appelions˚ but (©Ås'p¿e) cøse-pieds˚ (s™t'p¿Es) cette
pièce˚ (bÖn'+¿e) bonnetier˚ (/åÆ'+¿e) >arretier˚ (p™ú'+¿e) pelletier̆ ˛e same happens
for /¥, w/: (/e&s#¬¥i'si) >ez celui-ci˚ (}&b¯d#'l°Å) un bout de loi÷ even if it is not unu-
sual to hear: (&/es¥i'si) >ez celui-ci˚ (&}b¯'dl°Å), (&l#\°'dl°Å) le jS de l'oie˚ and simi-
lar phrases.

˛e /ù/ does not generally drop in the first syllable of names: ('l°i ˜#'nP) /'lwi
Kù'no/ Lou¤ Renault˚ (&Å˜#'nÅ:˜) /aKù'naK/ à Renard˚ not even for de\ (&d#lÅ'ºi:v)
/dùla'Kiv/ De la Rive˚ (m#&s¿°d#'gP:l) /mùsj°dù'gol/ M. De Gaulle÷ but if it is pos-
sible to simplify, it is done, on the radio and television too, even if it is a little stig-
matized, as in: de De Gaulle which is nearly always (d#d'gP:l). Surnames usually
resist better than first names, indeed, Renaud and Den¤, in appropriate contexts
are often: (˜'nP, d'ni).

However, we regularly find: (}˜'nÅ:˜) /^K'naK/ un renard˚ (snÚ'lÅ2 &v,ìd'gP:l)
{(s#n-)} /sùnÚ'la, vjíd'gol/ ce nom-là vient de "Gaule&˚ (\&nepÅd'gP:l) /Znepad'gol/
je n'P pø de gaulπ (in a real or figurative sense), (P&bÖ˜dlÅ'ºi:v) /obOKdla'Kiv/ au
bord de la rive÷ but: (ºi/'lE) /KiS'lE/ Ri>elet (obviously in the case of (&ºi/#'¬,°) /Ki-
Sù'lj°/ Ri>eliS, it is di‡erent). ̨ e same happens before /*é/ (¤ çdisjunctiveÇ ini-
tial V̊ usually represented by the so called çaspirateÇ h and by the names of num-
bers): (l#e'ºP) /lùe'Ko/ le héro˚ (l#'Ú:z) /lù'Úz/ le onze˘

Taxophonics

4.3.2.1. In a sentence, the way in which /ù/ behaves, ¤ retained or inserted or
dropped, makes its position within a word peculiar. Doubtlessly, in these cases,
pronunciation is influenced by spelling, as well, with its internal e; whereas word-
-ending e, which are not usually pronounced in isolated forms, can make one
(think one should) prefer to drop it even in syntagms, compounds and common
phrases.

In certain words, /ù/ does not drop, even if the result of the drop would give a
rather simple consonant group: (&n¯p#'zÚ) no¨ pπons˚ but (n¯v'zÚ) no¨ fa¤ons÷
(&lÅ©#'ºEl) la querelle˚ but (&}púÖ'tÚ) un peloton÷ (&def#'mEl) dπ femellπ˚ but (l™f'nEtX)
lπ fenêtrπ˘ Furthermore, because of the disjunctive h, (&yns©yú'+y:˜) une sculpture˚
but (&yn#'Ú:t) une honte÷ (&s™tspúŒ'd§:˜) cette splendSr˚ but (&s™t#å˜'_,Es) cette har-
diπse (we can have (&s™t-å˜'_,Es), too).

˛ere are also cases such as (d™'bEús 'üi:z) dπ bellπ cer¤π˚ (&d#nº#v'ni;Æ ©#ú's#Å:˜)
de ne revenir que le soir÷ on the other hand, spelling without -e makes the pronun-
ciation of the following seem superior: ('pÅ˜á d™'püì:s, 'pÅÆ©) Parc dπ Princπ˚ ('Å˜á
d#tüi',Ú:f, 'ÅÆ©) arc de triom#e˚ (&¯˜z'blŒ) ours blanc˚ ('fil≈ pÖlÖ'nE) film polona¤˚
(+i'/§˜D '\P:n) T-shirt jaune˚ instead of the more natural ('pÅÆ©# d™'püì:s, 'ÅÆ©# &d#-
tüi',Ú:f, '¯Æs# 'blŒ, 'film# &pÖlÖ'nE, +i'/§ÆT# '\P:n), which are thus often considered
less good, because of the spelling, while, above all ('¯Æs# 'blŒ), for rhythmic rea-
sons too, is more than legitimate; ('ÅÆ©#t tüi',Ú:f) (with -C Ce (0#0)) is at times stig-
matized as uneducated. Normally, the following cases can be seen in slow, careful
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pronunciation; otherwise, in fast pronunciation, dropping prevails: ('p∏st ü™s'tŒ:t,
-t# ˜-) /'pOst KEs'tÕt/ po®e re®ante˚ ('Åúp ≈Å˜i'+im, -p# mÅ-) /'alp maKi'tim/ Alpπ Ma-
ritimπ˚ ('/Å˜l d#'gP:l, -l# d#-) /'SaKl dù'gol/ ≥arlπ de Gaulle˘

Let us further consider examples (due to rhythmic reasons) such as: (&pÖÆt≈ŒtP,
-Æt#m-) /pOKt[ù]mÕ'to/ porte-mant›˚ (&pÖÆtküe',Ú, -Æt#k-) /pOKt[ù]kKe'jÚ/ porte-
-crZon˚ with /[ù]/, but (&pÖÆt#'púym) /pOKtù'plym/ porte-plume÷ and, hence, even
(&©ÅÆt#'d∏:˜) /kaKtù'dOK/ carte d'or˚ and certainly not *(kaR'dO:r) (also) in the Italian
advertisements for Carte d'Or (which in French, would be car d'or (&©Å˜'d∏:˜));
however, (&©Å˜d'd∏:˜) is possible, too.

˛e cases are increasing where, before a pause, one pronounces a non-etymolog-
ic /ù/, which is not present in spelling, above all after voiced C, in particular the
sonants: (P'tEl, -l#, Ö-) /o'tEl, O-/ hôtel˚ (s™˜'vi:˜, -˜#) /sEK'viK/ servir˚ (bÚ'\¯:˜, -˜#)
/bÚ'ZuK/ bonjour!

4.3.2.2. ‹en, in connected speech, a word ends in /0Kò, 0lò/ and is then fol-
lowed by another which begins with /ò0/, in slow and wary pronunciation, /ù/ is
inserted; but normally, even /K, l/ are dropped: ('©Åt 'fÅm÷ '©Åtü#) /'katK 'fam/ qua-
tre femmπ˚ (&ynPt'f#Å÷ y&nPtü#-) /ynotK'fwa/ une autre fo¤˚ (&m™ddP'tEl÷ 'mEtü# d-)
/mEtKdo'tEl/ maître d'hôtel˚ (l#'pP;v bÖ'n∏m, ú'p-÷ l#'pP;vº#) /lù'povK bO'nOm/ le
pauvre bonhomme˚ (i≈'sŒ;p ©#'nÚ÷ &ilm#'sŒ;bl#) /ilmù'sÕbl kù'nÚ/ il me semble que
non˚ (&3pÖ'sib d#ú'fE:˜÷ -ibl#) /ípO'sibl dùl'fEK/ impossible de le fPre˚ (ú'p§b _itÅ'li÷
l#'p§pú#) /lù'p§pl dita'li/ le pSple d'Italie˘

In cases such as /vOtKùp'n°/ votre pnS˚ apart from a slow and wary (&vÖtü#p-
'n°), we also have (vÖp'n°, -t'n°, vÖtp'n°), and (&vÖtp#'n°), considered rather un-
educated because of the di‡erence with its spelling. Decidedly uneducated (and
intentionally joky) is (&™©s#'püE, -e) for (™ks'püE) exprès˚ whereas (™s'püE, -e) is rather
fast colloquial.

As seen (in the previous section), we have to have /0ùùj/ in a word (/ù/ refers
to sonants: /m, n, K, l/), but it is not valid in sentences: (s™l'm,ì) c'e® le mien˚ (&i[ú]-
fPl'~,e, fP-) il faut le nier˚ (&i[l]zŒ'+¿En '¬,°) ils en tiennent liS˚ (in'vÅl 'º,ì, &iln#-) ils
ne valent rien˘

However, one can definitely also have: (&d#n#'º,ì 'fE:˜) de ne rien fPre˚ (&\#nd#-
'mŒ;d# 'º,ì) je ne demande rien˚ and even: (&s™l#'m,ì), (&i[ú]fPl#'~,e, fP-), (&i[l]zŒ'+¿En#
'¬,°), (in'vÅl# 'º,ì, &iln#-). Let us also consider: (&bÖnÅpåÆt#'mŒ '/P) bon appartement
>aud˚ (&bÖnÅ'pÅÆt ≈Œ'/P, -t#) Bonaparte man>ot˘ If the context does not create
any ambiguity, we can easily have bon appartement >aud (&bÖnÅpåÆt'mŒ '/P).

4.3.2.3. For sequences of monosyllabic words with /ùò/ [le˚ je˚ me˚ te˚ se˚ ce˚ de˚
ne]˚ there are often clear, general preferences, but not absolute, such as: (\#n÷ \n#)
je ne˚ (\#m, \m#) je me˚ (\#l, \l#) je le˚ (d#l) de le˚ (d#n) de ne˚ (d#m) de me˚ (d#t)
de te˚ (d#s) de se˚ (d#s, ts#) de ce˚ (©#l) que le˚ (©#n) que ne˚ (©#m) que me˚ (©#s) que
se/ce˚ (©#t) que te˚ (s©#) ce que\ (&d#nº#v'ni;Æ ©#ú's#Å:˜) de ne revenir que le soir˚
(&m°Å\#n&s™©#d'_i:˜) moi je ne sa¤ que te dire˚ (&\#ns™'º,ìt s#tüy'kúÅ) je ne sa¤ rien
de ce truc là˘

For /Z/ in je me le demande˚ we find (&\#ml#d'mŒ:d) and (\&m#ld#'mŒ:d)÷ the lat-



ter is at times considered less advisable; similarly, for the second forms in: (\l#'v°,
\#l'v°) je le vSx˚ (\#≈'+¿ì, \m#-) je me tiens˚ (/&tÅv™'_id v#'ni;˜, -'_i d#v'ni:˜) je t'a-
va¤ dit de venir (spelling influences the çchoiceÇ of preferably retaining word-in-
ternal /ù/).

˛e second forms here are, thus, also çuneducatedÇ: (/'kü°Å÷ #/'kü°Å) je cro¤˚
(\mŒ'fU÷ &#\-) je m'en fo¨˚ (l™'mEá d#lÅ'ºy, l™'mE ©#dlÅ'ºy) lπ mecs de la rue˚ (&dek¯-
'vºi;˜ l#'mÚ:d, &dek¯'vºi; ˜#l'mÚ:d) découvrir le monde˚ ('püŒd l#me'tüP, 'püŒ d[º]#l-)
prendre le métro˚ (i'mEt ú#'püi, i'mEt [ü]#ú'püi) y mettre le prix (if it could be confused
with ils mettent le prix (i'mEt ú#'püi), the /K/ does not drop), (i[ú]'/EÆ/ s#©i[l]'v°, i[ú]-
'/EÆ/#s ©i[l]'v°) il >er>e ce qu'il vSt÷ actually, the second forms are often more
çnaturalÇ, but –alas– di‡erent from the spelling!

In the case of forms such as (&Åb°Å'mŒ) aboiement˚ (\n™'t#Å) je nettoie˚ (i[l]'v°Å)
ils voient˚ (/pe'ºe) je pZerP [pPerP]˚ (©i[ú]'s#Å) qu'ils soient˚ (&©#+y'E, ©#'+ÎE, ©#'tE)
que tu Pπ÷ forms such as (&Åb°Å,'mŒ, \n™'t#Å,, i[l]'v°Å,, /p™,'ºe, ©i[ú]'s#Å,) and (&©#-
+y'E,, ©#'+ÎE,, ©#'tE,) are certainly çuneducatedÇ.

4.3.2.4. In some cases, in French, we have geminated C in derived words:
(&tü°Åz¿™m'mŒ) tro¤ièmement˚ (n™t'te) netteté˚ (&ekú™˜'ºÅ, &™-) éclPrera (Ô (&ekú™'ºÅ,
&™-) éclPra]÷ in the future and conditional of courir˚ mourir˚ quérir (and prefixed
forms, but not other verbs with -rr-): (/k¯˜'ºE) je courra¤ (Ô imperfect (/k¯'ºE) je
coura¤˚ and also, (/p¯'ºE) je pourra¤]÷ furthermore, in cases such as: (lÅd'dŒ) là-de-
dans (Ô (lÅ'dŒ) la dent], (+ym'mŒ) tu me mens (Ô (+y'mŒ) tu mens˚ (&+ynmŒ'pÅ) tu
ne mens pø], (&™llÅ'_i) elle l'a dit (Ô (&™lÅ'_i) elle a dit]÷ obviously, even: (&p#+it'tÅba)
petite table˚ (&p#+itÅ'blP) petit tabl›˘ Lastly we have gemination (or lengthening)
to give emphasis: (˚1s™pÌpÅÆ£fE3 3, ˚1s™Ìp:Å-) c'e® parfPt!

Gemination is possible, to maintain distinction, in the case of the imperfect in-
dicative and the present subjunctive, compared to the present indicative: (&n¯-
kü°Å,',Ú) no¨ croyions˚ (&v¯kü°Å,',e) vo¨ croyiez (Ô (&n¯kü°Å',Ú) no¨ croyons˚ (&v¯-
kü°Å',e) vo¨ croyez]÷ to avoid ambiguity in cases such as: (&lÅssi'ºi) l'Assyrie˚ (&lÅsi'ºi)
la Syrie÷ to insist on a prefix (especially negative): (&illi'ziba) ill¤ible˘ Gemination
can even be found where it is not needed, for graphic geminates, in bookish words
(but spontaneous and not a‡ected pronunciation carefully avoids such gemina-
tions): (vi'lÅ, -l'lÅ) villa˚ (gºÅ'mE:˜, -m'm-) grammPre˚ (&Å_i's¿Ú, &Åd_i-) addition˚ (i-
'lystX, il'l-) illu®re÷ it is equally improper, though common, to geminate the pro-
noun l' (which neutral pronunciation –obviously– avoids) in cases such as: (&\#l-
le'vy, &+yllÅ'_i, n¯l&lÅvÚ'sÛ), for: (\le'vy) je l'P vu˚ (&+ylÅ'_i) tu l'ø dit˚ (n¯&lÅvÚ'sÛ)
no¨ l'avons su˘

4.3.2.5. French presents consonant sequences with di‡erent places of articula-
tion, which present considerable problems for many foreign people; it is useful to
look at the example we have just seen of (&Å_i's¿Ú, &Åd_i-) addition˚ as well as (&Ån™á-
'd∏t) anecdote˚ (Å©&+ivi'te) activité˚ (/'kü°Å) je cro¤˚ and many other previous exam-
ples and future ones.

˛e assimilation of voiced stops, between (either oral or nasalized) V and C,
which become N (except in very controlled pronunciation, dominated by spell-
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ing) is considerable and typical: (}n&mi©i'lP) /^dmiki'lo/ un demi kilo˚ (Ån'mì) /ad-
'mí/ à demPn˚ (t¯n'mEm) /tud'mEm/ tout de même˚ (Œ&tü3nmŒ'\e) /ÕtKídmÕ'ZE/ en
trPn de manger˚ (yn'gºŒ;n me'zÚ) /yn'gKÕd me'zÚ/ une grande ma¤on˚ (lŒn'mì)
/lÕd'mí/ lendemPn˚ (d™'gºŒ;n 'dÅm) /dE'gKÕd 'dam/ dπ grandπ damπ˚ (lÅ'/Œ;m dÅ-
'mi) /la'SÕb[K] da'mi/ la >ambre d'am¤˚ (kÚ'm,ì) /kÚ'bjí/ combien˚ (&intÚ;≈'pÅ, &iút-,
il&n#-) /ilnùtÚb'pa/ il ne tombe pø˚ (l™'lŒ;˙ mÖ'dE˜n) /lE'lÕg mO'dEKn/ lπ languπ
modernπ˚ (yn'lÚ;˙ 'áE:˜) /yn'lÚg 'gEK/ une longue guerre˘

For voiceless stops, we have assimilation of places of articulation in the same
way, while we can have voicing, devoicing, or voicelessness, for the type of phona-
tion (again, as well as a slower or more controlled possibility, which corresponds
to the phonemic transcription ): (&}≈+i'k¯, &})-) /^pti'ku/ un petit coup˚ (m3n'nŒ,
-n'nŒ, -£'nŒ, m3'nŒ) /mít'nÕ/ mPntenant˚ (v3n'd°, -n'd°, -£'d°) /vít'd°/ vingt-dSx˚
('bŒ;~ pe&˜ife'ºi©, -) p-) /'bÕk peKife'Kik/ banque péri#érique˚ (\#n&m#tüÚm'pÅ, -≈-
'pÅ, -)'pÅ) /ZùnmùtKÚp'pa/ je ne me trompe pø˘

Lastly, this assimilation can occur even before a V\ (pŒ'nŒ) /pÕ'dÕ/ pendant˚ (t¯l-
&mÚn™'lÅ) /tulmÚdE'la/ tout le monde e® là˚ as even before a pause: (t¯l'mÚn) /tul-
'mÚd/ tout le monde˚ (mÅ'lŒ:˙) /ma'lÕg/ ma langue˘ It can also be found between a
non-nasalized V and N\ (&mÅnm°Å'zEl) /madmwa'zEl/ mademo¤elle˚ (&m™nm°Å'zEl)
/mEdmwa'zEl/ mπdemo¤ellπ˚ (&º#nmŒ'de) /KùdmÕ'de/ redemander˚ (&Ånmi'ºe) /ad-
mi'Ke/ admirer˚ (&_,ÅNnÖs'+i©, -˙n-) /djagnOs'tik/ diagno®ic˚ (&Œ\Œm'mŒ) /ÕZÕb'mÕ/
enjambement˚ and adverbial -ment: (fü°Ån'mŒ) /fKwad'mÕ/ froidement˚ (vÅ˙'mŒ)
/vag'mÕ/ vaguement˚ (&kÚpú™n'mŒ, -n'mŒ, -£'mŒ) /kÚplEt'mÕ/ complètement˘

Let us also note cases such as (l°i'©Em püÖ'/ì, -mp p-) /lùwi'kEnd pKO'Sí/ le week-
-end pro>Pn˘

4.3.2.6. In fluent, familiar speech, there are certain reductions (even for stress),
which simplify speech, without compromising communication; instead, by slow-
ing down speech, pronunciation can correspond to the phonemic transcription:
(s't∏m) /sE'tOm/ cet homme˚ (st#'fÅm) /sEt'fam/ cette femme˚ (Ås't§:˜) /asE't§K/ à cet-
te hSre˚ (stÅ'_i:˜) /sEta'diK/ c'e®-à-dire˚ ({m™}p&t™t, -tX) /{mE}p°'tEtK/ [ma¤] pSt-être˚
(Å&°Å:˜) /a'vwaK/ avoir˚ (°Å'lÅ, v'lÅ) /vwa'la/ voilà˚ (vlÅPT'/P:z, &°ÅlÅ-) /vwalaotK'Soz/
voilà autre >ose˚ (≈&s¿°, )'s-, p's-) /mù'sj°/ monsiSr˚ (&k¯te'm°Å) /ekute'mwa/ écou-
tez-moi˚ (s©yz™'m°Å) /Ekskyze'mwa/ exc¨ez-moi˚ (s¿¯&púE) /silvu'plE/ s'il vo¨ plaît˘

In a preintoneme, /swa'sÕt/ soixante is currently reduced to ('s#Œ;t), especially
in compounds: (s#Œt'sis, &s#Œd_iz'n§f, -n_-) 66˚ 79˘

Furthermore: (pÅs'©#, &pÅs©#, &pÅs©, &Ås©, s©#, s©, sk) /paKs[ù]kù/ parce que˚ (&™s-
©#, s©#) /Eskù, skù/ e®-ce que {(p¨Æ'k#Ås ©#&+y_i'sÅ) pourquoi e®-ce que tu d¤ ça?]˚
(sÎi'si) /sùl¥i'si/ celui-ci˚ (&pi) /'p¥i/ pu¤˚ (&pis©#, -s©, -sk) /'p¥isk/ pu¤que˚ ([™]'bì)
ç/[E]'bí/Ç [eh] bien (bin˚ bi'n would be better), ('pÛ) /'ply/ pl¨ (possibly: p'¨]˚ (mŒ-
&fì) /mEÕ'fí/ ma¤ enfin [m'enfin]˚ (mÅ&l∏;˜) /mEa'lOK/ ma¤ alors [m'alors]˚ (&bŒ) ç/'bÕ/Ç
bon! (ban! would be better), (&nŒ) ç/'nÕ/Ç non! (nan! would be better), ('°™, -E, -e, -É)
/*'wE, -e/ oua¤!˚ (&k∏;˜) /Õ'kOK/ encore˚ (st#&mŒ, /t#-) /Zystù'mÕ/ ju®ement˘

Other examples: (dmÅ&~,E;˜, t≈-) /dùtutma'njEK/ de toute manière˚ (tfÅ&sÚ) /dù-

tutfa'sÚ/ de toute façon˚ (Æ&k#Å) /puK'kwa/ pourquoi˚ (+y˜™l&mŒ) /natyKEl'mÕ/ natu-
rellement˚ (s&≈Œ) /s§l'mÕ/ sSlement˚ (D&\¯:˜) /tu'ZuK/ toujours˚ (s&pÅ, &pÅ) /nEs'pa/
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n'e®-ce pø?˚ (D&\Å) /de'Za/ déjà˚ (D\°'ne) /deZ°'ne/ déjSner˚ (™s&púi©Å's¿Ú, s&p-) /Ekspli-
ka'sjÚ/ explication˚ (\™'s¿Ú) /ZEs'tjÚ/ ge®ion˚ (&©Åt) /'katK/ quatre˚ (©™©'f#Å) /kElkù'fwa/
quelquefo¤˚ (©™©'/P:z) /kElkù'Soz/ quelque >ose˚ (†tÅ'kU) /tuta'ku/ tout à coup˚ (†tÅ-
'l§:˜) /tuta'l§K/ tout à l'hSre˚ (†tP'púy[s]) /tuto'ply[s]/ tout au pl¨˚ (Å™á'v¯) /avEk'vu/
avec vo¨˘

More still: (/Îi'lÅ, /sÎi-, //i-) /Zùs¥i'la/ je su¤ là˚ (\¥ie'_i÷ \,e-) /Zùl¥ie'di/ je lui P
dit˚ (&tÅ˜e'zÚ) /tyaKe'zÚ, t¥a-/ tu ø ra¤on˚ (t™'f¯, te-) /tyE'fu, t¥E-/ tu π fou˚ (t&s™) /ty-
'sE/ tu sa¤˚ (&+yÅv™'_i, &+¥Å-, &tÅ-) /tyavE'di, t¥a-, ta-/ tu ava¤ dit˚ (l™'b,ì) /ilE'bjí/ il e®
bien˚ (v&zÅve'vy) /vuzave'vy/ vo¨ avez vu˚ (v*&zÅ˜e'te) /vuvuzaKe'te/ vo¨ vo¨ arrê-
tez?˚ (nó&zŒnÅ'lÚ) /nunuzÕna'lÚ/ no¨ no¨ en allons˚ (&isÚ'bÚ) /ilsÚ'bÚ/ ils sont bons˚
(&izÚ'püi) /ilzÚ'pKi/ ils ont pr¤˚ (,Å) /ilja, ja/ il y a˚ (&,ŒnÅ'vE) /iliÕna'vE, ilj-, j-/ il y en
avPt (uneducated even (&,ÅnÅ'vE)). In fast speech, y˚ si˚ ni˚ tu˚ ou, oú˚ before a V̊
often and usually, have consonant variants (often condemned by schools, all be-
cause of disguising spelling): (si™l'v°, s¿™-) /siEl'v°, sjE-/ si elle vSt˚ (niÅ'n¯, ~,Å-) /ni-
a'nu, nja-/ ni à no¨˚ (¯Å'¬,Ú, °Å-) /ua'ljÚ, wa-/ ou à Lyon˚ (¯™'tEl, °™-) /uE'tEl, wE-/
oú-e®-elle?˚ (i[ú]&fPiÅ'le, -P,Å-, -P+-) /ilfoia'le, -oja-, -ot-/ il faut y aller̆

In rapid speech, between nasalized V, continuous C can be nasalized a little, but
it is not worth transcribing as it is barely perceptible: (&mÚ\Œ'bÚ) /mÚZÕ'bÚ/ mon
jambon˚ (Œ'vì) /Õ'ví/ en vPn; the same occurs for oral V preceded and followed by
N\ (nÖ'nEt) /nO'nEt/ nonnette˚ (y&nÅnimi'te) /ynanimi'te/ unanimité˘ On the other
hand, in other languages, such as English, Spanish, Italian, the nasalization –of V
between N– is more obvious, but this too, is hardly worth mentioning as it occurs
quite automatically.

An alveolar semi-lateral, /l/ (¬), is possible for the grammemes (articles or pronouns)
le˚ la˚ les˚ lui (non-final) preceded by the grammemes par˚ pour˚ sur˚ vers: (&på˜l™f-
'nEtX, -˜¬™-÷ &p¨˜¬¥i'_i:˜, -˜¬¥i-÷ &sY˜lÅ'tÅba, -˜¬Å-÷ &v™˜l#'s°Å:˜, -˜¬#-) /paKlef'nEtK, puK-
l¥i'diK, syKla'tabl, vEKlù'swaK/ par les fenêtres˚ pour lui dire˚ sur la table˚ vers le soir̆

çLiaisonÇ

4.3.3.1. For the all-important lia¤on, it must be said that it concerns, to di‡er-
ent degrees, all types of pronunciation: from a minimum of linking in familiar
speech, to a maximum which can be found in classic poetry (a certainly more elab-
orate language). More or less in between, we can find current conversation (real
language). Lia¤on only occurs within rhythm groups, between words which are
linked from a morphosyntactic and semantic point of view. Some are obligatory,
others impossible, some optional, depending on the style of diction and the choic-
es of the speaker.

˛e most normal and frequent linking occurs with: /z/ [s˚ x˚ z]˚ /t/ [t˚ d]˚ /n/ [n]\
(&lezÅ'mi) lπ am¤ (“ mπ˚ tπ˚ sπ˚ dπ˚ cπ]˚ (&d°'z§:˜) dSx hSrπ˚ (™&+ilÅ'le) e®-il al-
lé?˚ (&}gºŒ't∏m) un grand homme˚ (&p¿etÅ'tE:˜) pied-à-terre˚ (&Œne'te) en été˚ (&mÚnÅ-
'mi) mon ami (“ ton˚ son÷ once (&mÖnÅ-) was neutral, but today it is no longer so,
although this pronunciation is still widely used), (&ÚnÅ'tŒ) on attend˚ (&}nP'tEl) un
hôtel (“ aucun hôtel]˚ (&º,3nÅ'fE:˜) rien à fPre˚ (&b,3nÅ'se) bien øsez˘
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Other forms with nasalized V do not link, except bon and adjectives such as
plRn˚ vPn˚ ancien˚ certPn˚ pro>Pn˚ soudPn˚ vilPn (but they lose their nasality):
(&bÖnÅ'mi) bon ami˚ (&Œpú™'nE:˜) en plRn Pr˚ (l#&m°Å,™'nÅ:\) le Moyen-Âge˘

We never find lia¤on after et, or before the names of numbers or a çdisjunctiveÇ
h, (or çaspiratedÇ h, because it was pronounced like that… centuries ago!) and gen-
erally, before w˚ y\ (eÅ'l∏:˜) et alors˚ (¬¥ie'El) lui et elle˚ (&iúsÚ'Ú:z) ils sont onze˚ (l#'^)
le un˚ (l#'¥it) le huit˚ (dee'ºP) dπ héros˚ (Œ'P) en haut˚ (&}°is'©i) un wh¤ky˚ (}',P:t,
}',∏t, }',Å©) un ya>t÷ and (}'°i) un oui, as well.

Even in current conversation, it is obligatory to link a noun with the çdetermi-
nantsÇ that precede it: (le'z∏m) lπ hommπ˚ (&sez°Å'zP) cπ o¤›x˚ (te'z,°) tπ ySx˚
(le&zPtü#'z∏m, &lezPd'z∏m) lπ autrπ hommπ˚ (&l#˜zÅ'mi) lSrs amiπ˚ (&d°zÅ'mi) dSx
am¤˚ (&degºŒ'z∏m) dπ grands hommπ˚ (}&gºŒtÅ'mi) un grand ami˘

Subject pronouns and verbs are linked: (&n¯zÅ'vÚ) no¨ avons˚ (&v¯zÅ'le) vo¨ al-
lez˚ (il'zEm, i'zEm) ils Pment (Ô (i'lEm) il Pme]˚ (&ÚnÅ'vE) on avPt˚ (\Œ&nepå˜'le) j'en
P parlé˚ (™&+ilv#'ny, &™+iv'ny) e®-il venu?˚ (&Ú+il'vy, &Ú+i'vy) ont-ils vu?˚ (p°'tÚ) pSt-on?

4.3.3.2. ˛ere is a case in which pronunciation does influence spelling, and this
should be remembered. It occurs in nearly all imperatives, without -s when isolat-
ed, but with /z/ for the pronouns y and en: vø-y (vÅ'zi), pensπ-y (&pŒs#'zi), mangπ-en
(&mŒ\#'zŒ)…

As well as forms such as va-t'en! (with elision of the pronoun te) we find analog-
ical çeuphonicÇ t's in questions whith subject-auxiliary inversion: e®-il?˚ but P-
me-t-on?˚ viendra-t-elle?˚ convPnc-t-il?…

Similarly, the adverbs très˚ tout˚ bien are linked to adjectives (or adverbs) modi-
fied by them: (&tü™zy'+il) très utile˚ (&t¯tŒ'+¿e) tout entier˚ (b,3&nÅtŒ'+if) bien attentif̆

Instead, pø˚ pl¨˚ moins˚ trop˚ fort˚ øsez˚ jama¤ can link or not; but in normal
conversation they do not usually do so: (&pÅ[z]Œ'k∏:˜) pø encore˚ (&tüPetü°Åt'≈Œ,
tüÖ&pe-) trop étroitement˘ In fixed expressions they obviously link; for instance,
pl¨˚ as in (&púyz¯'m°ì) pl¨ ou moins˚ which is always so.

(Monosyllabic) prepositions and conjunctions link to the forms that follow
them: (&Œni'vE:˜) en hiver˚ (&dŒz}'m°Å) dans un mo¤˚ (sŒ'zEl) sans elle˚ (/e'z°) >ez
Sx˚ (/e&z}nÅ'mi) >ez un ami÷ (kŒ&+il™v'ny) quand il e® venu (but linking is only
possible with the interrogative adverb, as in (kŒ&[t]™s©il™v'ny) quand e®-ce qu'il e®
venu?÷ but not in ('kŒ ™+ilv#'ny, ™+iv'ny) quand e®-il venu?˚ so as to avoid /tété/).
If the prepositions and conjunctions are polysyllabic, a lia¤on is equally only possi-
ble: (&Åpü™Å&v°ÅÆ/Œ'te, Å&pü™zÅ&v°ÅÆ/Œ'te) après avoir >anté˚ (d#&vŒynme'zÚ, -Œ+y-)
devant une ma¤on˘ ˛ere is linking with dont˚ en, too: (l#/'fÅl dÚ+i&lÅpå˜'le) le >e-
val dont il a parlé÷ and en˚ y have a çpre-liaisonÇ: (&pü#nÚ'zŒ) prenons-en˚ (&n¯zi's∏m)
no¨ y sommπ˘

©th auxiliaries and semiauxiliaries, lia¤on, though possible, is becoming more
and more unusual in current conversation. It nearly always occurs between e® (and
often sont˚ ont] and a following adjective or past participle, especially with allé\
(s™&t3pÖ'siba) c'e® impossible˚ (i[ú]&sÚtÅ'le) ils sont allés˚ (&i[l]lÚ'+Û) ils l'ont S (e ils l'ont
tu). ˛ere are even some fixed expressions which require linking: (le&/Œzeli'ze) lπ
≥amps-Élyséπ˚ (&leze&tÅzy'ni) lπ États-Un¤˚ (&vizÅ'vi) v¤-à-v¤˚ (d#&tŒzŒ'tŒ) de temps
en temps˘
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4.3.3.3. On an uneducated level, lia¤on behaves in a particular fashion, in as
much as it is less frequent, but with analogical non-neutral extensions; further-
more, it generally marks the plural. ̨ erefore, monosyllables link with /z/: (le'z,°)
lπ ySx (and so ySx is çnormallyÇ ('z,°), even when isolated), (&izÅ'ºi:v) ils arrivent˘
Among the monosyllabic verbs, ont˚ sont do not link, whereas su¤ and e® optional-
ly do: (&izÚ'y) ils ont S˚ (™[ú]&sÚÅ'le) ellπ sont alléπ˚ (i&l™Å˜i've, -™tÅ-) il e® arrivé˚ (/Îie-
'te, -ize-) je su¤ été (which is uneducated, for j'P été÷ but (/Îi&Åbºy'+i) je su¤ abru-
ti]÷ an adjective links with the noun: (&bÚzÅ'mi) bons am¤˚ but sans may link or
not: (sŒÅ'v°Å:˜, &sŒzÅ-) sans avoir÷ tout and on˚ mon˚ ton˚ son link: (&t¯t™'b,ì) tout
e® bien˚ (Ú'nÅ) on a˚ (&mÚnÅ'mi) mon ami˘

˛ere are even analogical improper cases such as: *(&p°za'p°) /p°a'p°/ pS à pS˚
*(i&vÅte'v,ì) /ilvae'vjí/ il va et vient˚ *(&ifP&dºÅtÅ'le) /ilfodKaa'le/ il faudra aller˚ *(le-
&zÅ˜i'kP) /leaKi'ko/ lπ haricots˚ *(&s™tÚ't°) /sEÚ't°/ c'e® hontSx˚ *(/Îi&te˜3'te) /Zùs¥ie-
Kí'te/ je su¤ érRnté˚ *(t™l'mŒ zÅmy'zŒ) /tEl'mÕ amy'zÕ/ tellement am¨ant˚ *('vì
'z∏m) /'ví 'tOm/ vingt hommπ˚ *('©Åd zÖfi's¿e) /'katK Ofi'sje/ quatre o‚ciers˚ *('sŒ
'z§f) /'sÕ 't°/ cent œufs˘

Considerations on stress

4.3.4.1. It is merely in theory that French only has a primary stress at the end
of each rhythm group. ˛e previous examples have quite thoroughly shown the
use of secondary stress in French rhythm groups; they generally alternate, mov-
ing back from the primary stress.

Let us now consider some other examples and some structural di‡erences. We
normally find: (&mŒ\eŒ'k∏:˜) mangez encore˚ (yn&p#+it'fi,) une petite fille˚ (&lÅmit-
'p¿E:˜) l'ami de Pierre˚ unless there are two rhythm groups (to emphasize the first
part, for a particular reason): (mŒ'\e Œ'k∏:˜, &ynp#'+it 'fi,, lÅ'mi d#'p¿E:˜). Let us al-
so note such as cases: (&lÅmÖÆ'sy:˜) la morsure˚ (lÅ&mÖÆ'sy:˜, lÅ'm∏;Æ 'sy:˜) la mort
sûre÷ (Ú&sŒde'g¯t) on s'en dégoûte˚ (Ú'sŒ de'g¯t) on sent dπ gouttπ÷ (&lÅk¯'l§:˜) la
coulSr˚ (&_yv3'º¯:\) du vin rouge˚ (&lÅk¯'l§;˜ _yv3'º¯:\) la coulSr du vin rouge˚
(\v¯'dºE _y'vì 'º¯:\) je voudra¤ du vin rouge˘

Traditional teaching describes the French stress in rhythm groups as follows:
with no emphasis, there is a primary stress on the last syllable, and, for the rest of
the rhythm group, the lexemes reduce their stress to secondary, whereas gram-
memes lose it completely.

To native speakers, this distribution sounds a bit too çpreciseÇ, çtext-bookÇ; it is
actually, a kind of mid-way between two kinds of transcriptions for the examples,
seen above, respectively with one or more intonemes: (mŒ&\eŒ'k∏:˜, ynp#&+it'fi,, lÅ-
&mit'p¿E:˜). In reality, as we have seen, there are certain rhythmic needs, for which
the use of secondary stresses is quite di‡erent.

4.3.4.2. Besides, an emphatic stress is shown by the addition (rather than by
the çshiftÇ) of a strong stress on the first syllable of the word (which is di‡erent
from the stressed syllable) and the gemination (or lengthening, especially between
V] of the initial C; even if the word is spelled with an initial V, the C is there any-
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way, inasmuch as we have V (öé).
Traditionally, we speak of çaccent d'insistance a‡ectiveÇ (¤ with an imperative

preintoneme and a half-high first stressed syllable in the preintoneme): (¡1s™fÌfÖ˜-
%mi£dÅba3 3, ¡1s™Ìf:Ö-) c'e® formidable!˚ (¡Ìm:Å%Ni£fi©3 3, ¡1mÌmÅ-) magnifique!˚ (¡1s™tÌtÖ-
£_,°3 3, ¡1s™öÌöÖ£_,°3 3, -™Ìt:-, -™Ìö:-) c'e® odiSx!˚ (¡1©™úÌk:üe£tì3 3÷ -úkÌkü-) quel crétin!˚ and
of çaccent d'insistance intellectuelleÇ (¤ with an emphatic preintoneme): (˚yn-
'ºEga2\ 'ö:Åp%sÖ£ly3 3) une règle absolue!˚ (˚s#&si™p'pÅÆf™%t#"mŒ %k∏£ºEkt3 3, -™'p:Å-) ceci e®
parfPtement correct!

In cases such as c'e® odiSx! we can also hear (¡1s™tÌöÖ-), above all as a ridiculous
çhabitÇ which is typical of people in the media.

Intonation

4.3.5. û 4.3 gives the preintonemes and the four intonemes of neutral French.
It can be noted that, compared to other languages (and variants of French itself),
instead of four preintonemes, there are five. Indeed, for partial questions, as well
as the normal (echo-like) anticipation of the interrogative rise, we find a general
falling movement, from half-high (similar to that of an imperative preintoneme,
except for the obvious and correct di‡erence of echo anticipation).

A more çstructuredÇ solution, rather than adding a fifth preintoneme, would be
a split in two (something like ç/»¿/Ç and ç/”¿/Ç, or even ç/¿/Ç and ç/¿¿/Ç, or ç/¿¡/Ç, or
ç/¡¿/Ç), leaving the task of clarifying the çoddityÇ to observation — explanations.
We prefer a more concrete approach (Ô § 11.9). A careful examination of all the
preintonemes (and intonemes), as well as of the symbols is revealing.

It is worth carefully observing the position of the pretonic syllable of the contin-
uative and conclusive intonemes: although it does not manage to be really high,
it is significantly raised, and the auditory e‡ect is noteworthy, as well (even if not
immediate), so much so that it contributes to giving the utterance a sort of promi-
nence, (too) often mistaken for stress.

As we will see, for the çmediaticÇ accent, such prominence is increased by the
half-lengthening of the V in the pretonic syllable (again, without any particular

/÷/ (2 5 1 1)

/./ (% ç 3 3)

/?/ (2 • 1 1)

/  / (2 2 ' 2 2 ' 2 2 ' 2)

/,/ (% ' 2)

/¿ / (¿ 2 2 ' 2 2 ' 2 2 ' 2)

/& / (& 1 1 Ì 2 2 ' 2 2 ' 2)

/¡ / (¡ 1 1 Ì 2 2 ' 2 2 ' 2)

/̊  / (˚ 2 2 ' 2 2 ' 2 2 ' 2)

û 4.3 Modern neutral French preintonemes and intonemes.



stress).
We only give examples of the three marked intonemes (referring the imperative

and emphatic preintonemes to § 4.3.4). As can be seen in the transcriptions of the
text (§ 4.5), there is the çmidÇ parenthesis, as well (Ô § 13.24 of NPT/HPh):

/./: (\v°Å'le Psi%neçmÅ3 3) /Zv°a'le osine'ma./ Je vSx aller au cinéma.
/?/: (¿[&™s©#]v¯&på˜%le'b,ì füŒ•sE1 1) /¿[Eskù]vupaKle'bjí fKÕ'sE?/ [E®-ce que] vo¨ par-

lez bien frança¤? – (¿på˜&le%v¯'b,ì füŒ•sE1 1) /¿paKlevu'bjí fKÕ'sE?/ Parlez-vo¨ bien
frança¤? – (&1kÖÌmŒ tÅleçv¯3 3) /&kO'mÕ tale'vu./ Comment allez-vo¨?

/÷/: (Ú&p°i%Å'le Œv°Å5+y:˜1 1 %¯Å'p¿e3 3) {(-°%,Å-, %°Å-)} /Úp°ia'le Õvwa'tyK÷ ua'pje./ On
pSt y aller en voiture, ou à pied.

Other accents

4.4.0. It will be interesting to compare what has just been said –about neutral
pronunciation– to other pronunciations which present more or less di‡erent char-
acteristics.

çInternationalÇ accent

4.4.1.1. For teaching purposes, the çinternationalÇ accent could be even more
appropriate than the neutral accent seen so far, inasmuch as it is considerably less
influenced by Paris and, therefore, undoubtedly nearer to many other varieties of
pronunciation, once any marked peculiarities have been eliminated.

˛erefore, an çinternationalÇ pronunciation might even be more advisable (and,
generally, easier to pick up and command), giving unquestionably valuable results,
as long as there is coherence within all elements and no improvisation or variation
among di‡erent types (including the usual interference, not only phonological,
but due to spelling).

˛e vocogram in this section gives the çinternationalÇ vowel articulations
which, as can be observed immediately from the comparison with û 4.1, are less
marked; in particular, this refers to (u, o, O) which are back and not back-central;
even (a) is less peculiar, as it is central, even if fronted. ˛e nasalized vowels are
still four, (í, ^, ú, Ú). In the figure there are two grey markers, for /’E, ’í, ’O/ (¤ un-
stressed – a third would be for /’§, ’^/, which, however, coincides with /ù/); but
could be removed to simplify the structure.

As a matter of fact, there are two satisfactory practical solutions, as, given the
lack of stress, either quite spontaneously we already have the lower-mid timbre ((™,
™, #, }, ø), which we prefer to use); or the higher-low timbre ((E, í, §, ^, O)), if
weakened, could be acceptable. ˛erefore, it is better not to introduce less impor-
tant taxophones, keeping (i, y, u, a) in the context /’éK˘/: (&oZu˜'d¥i) aujourd'hui÷
avoiding devoicing too.

Let us look at some examples, only for the cases in which there is a phonetic
di‡erence with the neutral (given in round brackets): ('lu) {('l¯)n} loup˚ ('o) {('P)n}
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›˚ ('nOt) {('n∏t)n} note˚ ('la) {('lÅ)n} là˚ (d#'dú) {(d#'dŒ)n} dedans˚ ('bjí) {('b,ì)n}
bien˚ (bj™'to) {(b,3'tP)n} bientôt˚ (pa˜'ti) {(påÆ'+i)n} parti˘

4.4.1.2. ˛e çinternationalÇ accent presents more general and natural simplifi-
cations for consonants as well; indeed, the preconsonantal nasals can be homor-
ganic, and we can do without all the peculiar taxophones, such as the stop taxo-
phones; furthermore, /j, K/ could always be approximants, (j, ̃ ) (or perhaps, even
(K); while substantial use of (º) is not as good; /w/ is velar rounded, (w). Even for
/S, Z/, of course, (S, Z) su‚ce (instead of (/, \)). ˛e frequent devoicing of sonants
is not necessary either, whereas for the devoicing of diphonic pairs something in
between would do: (yM'fam) {(yn'fÅm)n} une femme˚ (&y˙k˜a'vat) {(&ynküÅ'vÅt)n}
une cravate˚ (ty'di) {(+y'_i)n} tu d¤˚ (kaut'Su) {(©Å¯T'/U)n} caout>ouc˚ ('kOk) {('k∏©)n}
coq˚ ('gid) {('áid)n} guide˚ ('pje) {('p¿e)n} pied˚ ('kij) {('©i,)n} quille˚ ('˜a:˜÷ 'Ka:K)
{('ºÅ:˜)n} rare˚ ('t˜u, 'tKu) {('tü¯)n} trou˚ ('mwa) {('m°Å)n} mo¤÷ (m™∂'sí, &an™â'dOt)
{(m™t'sì, &Ån™á'd∏t)n} médecin˚ anecdote˘

˛e length of vowels and consonants corresponds to the neutral accent, but can
be more attenuated, aiming at, above all, avoiding the di‡erences in length due to
interference from the mother tongue. Liaisons may be less frequent and intona-
tion, less peculiar, is shown in the given tonogram.

çMediaticÇ accent

4.4.2.1. ˛is accent is spread by television and radio. It is based on the Parisian
accent, and shares quite a few characteristics with modern neutral, although it
shows further evolution which moves it further away from the çinternationalÇ ac-
cent (§ 4.4.1).

/÷/ (2 5 1 1)

/./ (2 ç 3 3)

/?/ (2 ' 2 1)

/  / (2 2 ' 2 2 ' 2 2 ' 2)

/,/ (2 ' 2)

/¿ / (¿ 2 2 ' 2 2 ' 2 2 ' 2)

/¡ / (¡ 2 2 ' 2 2 ' 2 2 ' 2)

/̊  / (˚ 2 2 ' 2 2 ' 2 2 ' 2)

/i/ (i[:]), /y/ (y[:])

/e/ (e), /°/ (°[:])
/ù/ (#)

/§, ^/ (§[:], ^[:]) {(’#, ’})}
/O/ (O[:]) {/’O/ (ø)}/E, í/ (E[:], í[:]) {(’™, ’™)}

/Õ/ (ú[:])/a/ (a[:])

/u/ (u[:])

/o, Ú/ (o[:], Ú[:])



It also manifests some fluctuation both towards and away from neutral; how-
ever, we show it here in its most typical form, indicating some internal di‡erences
too, for instance of an uneducated or suburban level (a peculiarity of the Parisian
banliSe).

In this section the vocogram is given of the vowels for which there are definite-
ly gradations (comparing it to fig 4.1, of neutral); here, we bring your attention
to the major di‡erences. ˛e fronting of /u, O/ (%, @) (and /’O/ (ê), ¤ unstressed)
is evident; the (anti-clockwise) rotation of /í, Õ, Ú/ (a, _, œ), (and /’Õ/ (Ô)), is just
as evident, as is the absence of /^/ which merges with /í/ (a), or varies between
the two, even with an intermediate realization (not shown explicitly in the voco-
gram) (8), with slight rounding. (In the fluctuations towards the neutral accent,
we have (£), as well; or (Õ), ¤ with a slight derounding).

˛e /EK, §K, OK/ sequences often shift back one box: (Ä[:]‰, ’É‰÷ @[:]‰, ’ê‰÷ ∏[:]‰
’Ö‰÷). Furthermore, note in the vocogram the values for a\ (even if with individ-
ual fluctuations) the distinction is generally maintained between /a/ and /A/,
which traditional neutral had adopted. However, the timbres (of Parisian and) of
the çmediaticÇ accent are: /a/ (å), but (Ä) for /aK[0]é, wa/, and /'A[0]ò/ (å), but /’A/
(A) (in the banliSe˚ we have /wa/ (’°A, '°å), often /aKò/ (å:‰) ar(C)˚ even more
often /ajò/ (å:,), but (ås¿œò) for /AsjÚ/ -ation˚ of traditional neutral).

Some examples follow (where t indicates traditional neutral): ('t°) {('tU)n} tout˚
('n@t) {('n∏t)n} note˚ (bê'n@:‰) {(bÖ'n§:˜)n} bonhSr˚ (&P\T‰'_¥i, -ê‰-) {(&P\¨˜'_¥i)n}
aujourd'hui˚ ('b,a) {('b,ì)n} bien˚ (\Ô't_) {(\Œ'tŒ)n} j'entend˚ ('bœ) {('bÚ)n} bon˚ (P'©a,
-8) {(P'©^)n} aucun˘

Others: ('pÄ:‰) {('pE:˜)n} père˚ ('p@:‰) {('p§:˜)n} pSr˚ ('p∏:‰) {('p∏:˜)n} port˚ ('p@ú
's∏:‰) {('p∏ú 's∏:˜)n} Paul sort˚ (pÄ'‰i) {(pÅ'ºi)n} Par¤˚ (pÄ”'+i:‰) {(påÆ'+i:˜)n} partir˚
(v°Ä'lå) {(v°Å'lÅ)n} voilà˚ ('s#Ä:‰) {('s#Å:˜)n} soir˚ ('©å:‰) {('©Å:˜)n} car̆ Also: (på'på)
{(pÅ'pÅ)n} papa˚ (pA'så:\) {(pÅ'sÅ:\)n} pøsage˚ ('g‰å) {('gºÅ)n, ('gºA)t} grø˚ ('g‰å:s)
{('gºÅs)n, ('gºA:s)t} grøse˚ ('_,å:ba) {('_,Åba)n, ('_,A:ba)t} diable˘

For the banliSe accent; (v°A'lå) {(v°Å'lÅ)n} voilà˚ ('s#A:‰) {('s#Å:˜)n} soir˚ ('kå:‰)
{('©Å:˜)n} car˚ ('på:,) {('pÅ,)n} pPlle˚ (t”å'vå:,) {(tüÅ'vÅ,)n, (-A:,)t} travPl˚ (p”ê&nœs¿å-
's¿œ) {(püÖ&nÚs¿Å's¿Ú)n, (-s¿A-)t} prononciation˘

˛ere is a strong tendency to merge /eò, Eò/ into /e/ (but with many oscillations
due to hypercorrection and undecidedness; some even use the intermediate tim-
bre, (™), always or above all for -P): (p%'le) /pu'lE/ poulet˘

4.4.2.2. For the C, as well as for /K/ (as seen in some examples), which is typical-
ly (‰), but can be –as well as in neutral– even (˜), especially to give emphasis: ('‰y)
{('ºy)n} rue˚ ('t”%) {('tü¯)n} trou˚ ('©åtx) {('©ÅtX)n} quatre÷ we must add that on an
uneducated level, the çpalatalizationÇ of /t, d÷ k, g/ is much more evident, with ar-
ticulations going from stops to stopstrictives, (⁄, Á÷ ›, k): (⁄y'Ái) {(+y'_i)n} tu
d¤˚ ('mEk) {('mE©)n} mec˚ ('›id) {('áid)n} guide; /w/ is provelar rounded, (°):
('m°Ä) /'mwa/ mo¤.

˛e length in the mediatic accent, apart from what has already been said for the
neutral one, presents a typical half-lengthening of the vocoid of the unchecked pre-
tonic syllable, ¤ the syllable that precedes the stressed syllable of an intoneme (of-

172 a handbook of pronunciation



4. french 173

ten this prosodic phenomenon is incorrectly described as a shift of stress from the
last syllable to the penultimate in a rhythm group): (%pÄ;'‰i) {(%pÅ'ºi)n} Par¤˚ (&pÄ-
%‰i;'z,a) {(&pÅ%˜i'z,ì)n} par¤ien (in these examples, even for neutral French, we ex-
plicitly highlight the marked height of the pretonic syllable, which is almost half-
-high in the two accents, but in the çmediaticÇ one there is also the half-lengthen-
ing, seen above). ˛e tonogram gives the intonation of the çmediaticÇ accent:
make all the necessary considerations, paying a (fair) bit of attention.

Southern accent (Marseilles)

4.4.3.1. We will now look at one of the accents which is furthest from the neu-
tral accent (but also from the çinternationalÇ and çmediaticÇ ones): Marseilles
French as a good representative of the pronunciation of the Midi˘ As can be seen
from the vocogram, the V are few: seven plus /ù/. ˛ere is no phonemic opposi-
tion between /e, E÷ °, §÷ o, O/; least of all between /a, A/. For /E, ◊, O/ we always
have (e, °, o) (even in unstressed syllables), except in stressed syllables followed by
C (with or without /ù/), where we find (™, #, ø).

For /a/ there is a central timbre, (a). ˛e articulation of /ù/ is unrounded cen-
tral, (È), except in contact with /K/, where there is rounding, (+); it corresponds to
every e in the spelling (except for Ve\ amie = ami˚ (a'mi)}, and it often appears be-
tween C.

Furthermore, the nasalized V, /í, ^, Ú, Õ/, are nothing but a sequence of oral
vowels and a nasal contoid homorganic to the following C÷ but, before a pause,

/Eò/ (E, ≠e), -aiò (vb.) (e, ±≠™, ≠E)

/i/ (i[:], ’I‰˘)

/e/ (e), /°/ (°[:])

/O/ (@[:], ’ê) {/OK/+(∏[:]‰, ’Ö‰)}/E/ (E[:], ’™) {/EK/+(Ä[:]‰, ’É‰)}

/y/ (y[:], ’Y‰˘)

/§/ (§[:], ’#) {/§K/+(@[:]‰, ’ê‰)}

/’§, ù/ (#)

/aK{0}é, wa/ (Ä[:]), /a/ (å[:]), /í, ^/ (a[:]) /A/ (å[:0]ò, ’A)

/u/ (%[:], ’T‰˘) (+/’OK˘/)

/o/ (P@[:]), /Ú/ (œ#[:])

/Õ/ (_@[:], ’Ô@)

/÷/ (2 5 2 2)

/./ (% ç 3 3)

/?/ (2 ' 2 1)

/  / (2 2 ' 2 2 ' 2 2 ' 2)

/,/ (% ' 2)

/¿ / (¿ 2 2 ' 2 2 ' 2 2 ' 2)

/& / (& 1 1 Ì 2 2 ' 2 2 ' 2)

/¡ / (¡ 1 1 Ì 2 2 ' 2 2 ' 2)

/̊  / (˚ 2 2 ' 2 2 ' 2 2 ' 2)



we find the semi-provelar, («). ˛e timbre of the çnasalizedÇ vowels is: (e, °, o, å)
in unstressed syllables, (™, #, ø, a) in stressed syllables, but (™e, #°, øo, aå) in ab-
solute final (stressed) syllables.

˛e only kind of normal lengthening, apart from emphasis, is the half-lengthen-
ing, in an intoneme, of the V (followed by a C, with or without /ù/), and the diph-
thongization of the çnasalizedÇ V in absolute final position before a pause. In less
broad pronunciation, the lengths can be more similar to those of neutral pronun-
ciation (as the timbres and the distribution of /'E, '§, 'O÷ ’E0, ’§0, ’O0/, as well).

Some interesting examples follow: ('tu) {('tU)n} tout˚ ('tre) {('tüE)n} très˚ (te'r™e«)
{(t™'ºì)n} terrPn˚ (s°l'maå«) {(s#l'mŒ)n} sSlement˚ (&promÈ'nadÈ) {(püÖm'nÅd)n}
promenade˚ ('v™e«) {('vì)n} vin˚ (&bjene'me) {(&b,3ne'me)n} bien-Pmé˚ ('m™ns) {('mì:s)n}
mince˚ (o'k#°«) {(P'©^)n} aucun˚ (l°n'di) {(l}'_i)n} lundi˚ ('#mblÈ) {('^:ba)n} humble˚
(mo«'nøo«) {(mÚ'nÚ)n} mon nom˚ ('nømbr+) {('nÚ:bX)n} nombre˚ (òån'taå«) {(\Œ-
'tŒ)n} j'entend˚ ('lampÈ) {('lŒ:p)n} lampe˚ ('di;r) {('_i:˜)n} dire˚ ('vwa;r) {('v°Å:˜)n}
voir˚ (pÈ'n°) {(p'n°)n} pnS˚ (&òÈtÈ&lÈdÈ'mandÈ) {(/&t#ld#'mŒ:d)n} je te le demande˚
(&òÈnÈ&tÈl+&r+dÈ'mandÈ 'pa) {(\#n&t#lº#d&mŒn'pÅ)n} je ne te le redemande pø˘

A less broad accent can have some partially nasalized V in stressed syllables:
('m™ens) {('mì:s)n} mince˚ (ëi'™e«) {('/¿ì)n} >ien˚ ('#JmblÈ) {('^:ba)n} humble˚
('br#J«) {('bº^)n} brun˚ ('laAmpÈ) {('lŒ:p)n} lampe˚ ('baA«) {('bŒ)n} banc˚ ('nøÚmbr+)
{('nÚ:bX)n} nombre˚ ('bøÚ«) {('bÚ)n} bon.

4.4.3.2. For the consonants, we can observe that all the taxophones of neutral
pronunciation are not present; furthermore: /n/+/0/ (m, M, n, ~, N, ˙), /nm, nK/
(«m, «r), /S, Z/ (ë, ò), /j/ (j), /w/ (°), /N, nj/ (~j), /Ni/ (ni), /lj, l¥/ (¬j, ¬¥), /'[0]/+/jé,
¥é, wé/ ([0])+(i'é, y'é, u'é), /K/ (r) (even (‰), especially before a consonant; and,
in less broad accent, also (K, ˜)}: (åM'v™;r) {(Œ'vE:˜)n} envers˚ ('ba˙kÈ) {('bŒ:©)n} ban-
que˚ (å«'ri) {(Œ'ºi)n} Henri˚ (òÈ'ë™rëÈ) {(\#'/EÆ/)n} je >er>e˚ (&trava'je) {(&tüÅvÅ',e)n}
travPller̆  ˛e banlieu accent has /t, d/ (+, _) + /i, j, y, ¥/, and /K/ tendentially voice-
less (3) (and (x, ', ˜)).

Furthermore: (mon'ta~jÈ) {(mÚ'tÅN)n} montagne˚ (&ma~je'rizmÈ) {(&mÅ~,e-
'ºis))n} maniér¤me˚ (¬je'zøo«) {(¬,e'zÚ)n} lia¤on˚ (k¥i'zi;nÈ) {(©Îi'zin)n} cu¤ine˚
(&òÈsy'i) {(\#'sÎi, /'sÎi)n} je su¤˚ (ly'i) {('¬¥i)n} lui˚ (lu'i) {('l°i)n} Lou¤˚ (bi'™e«)
{('b,ì)n} bien˚ ('ra;r+, '‰a;‰+) {('ºÅ:˜)n} rare˘ Hence, (j) is maintained well only be-
fore a non-final V; indeed, we generally have: ('p™i) {('pE,)n} pZe˚ (pe'i) {(pe',i)n}
pZs˘

Consonant clusters are simplified, as in: (di'r™;k) {(_i'ºEkt)n} direct˚ (di'r™;t) {(_i-
'ºEkt)n} directe˚ (os'ky;r) {(Öp's©y:˜)n} obscur˚ (&aòek'ti;f) {(&ÅD\™©'+if)n} adjectif˚ (se-
'tambr+) {(s™p'tŒ:bX)n} septembre÷ (a've) {(Å'vE©)n} avec÷ but: (sò) in words such as:
dix˚ six˚ alors˚ lors˚ gens˚ Sx˚ cSx˚ cours˚ vers˚ jad¤˚ av¤˚ moins˚ Roux˚ Poux˚ †iers˚
Arno¨˘

˛ere is no devoicing, as can be seen in the examples given, neither for V, nor
for C. Lia¤on is rare, as a matter of fact, it only occurs with /z/ in articles, pro-
nouns and plural masculine adjectives; however, there is no concept of a çdisjunc-
tive hÇ, hence, the use of linking and elision, ™: (le'zø;mÈ) {(l™'z∏m)n} lπ hommπ˚
(&meza'mi) {(&mezÅ'mi)n} mπ am¤˚ (&noza'mi) {(&nPzÅ'mi)n} nos am¤˚ (&l°rza'f™;r+)
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{(&l#˜zÅ'fE:˜)n} lSrs a‡Prπ˚ (&vuzi're) {(&v¯zi'ºe)n} vo¨ irez˚ (&i[l]za've) {(&i[l]zÅ'vE)n}
ils avPent˚ (&diza'mi) {(&_izÅ'mi)n} dix amiπ˘

Furthermore: ('gro zani'mo) {('gºP zÅni'mP)n} gros animaux˚ ('gran zåM'faå«)
{('gºŒ zŒ'fŒ)n} grands enfants˚ (i[l]&nuzåm'parlÈ) {(i[l]&n¯zŒ'pÅ˜l)n} il no¨ en par-
lent÷ besides: (le&zari'ko) {(&leÅ˜i'kP)n} lπ haricots˚ (&°ne'ro) {(}e'ºP)n} un héro˘

˛e identity of lexemes in sentences remains distinct, with no resyllabification,
contrary to what happens with grammemes: (°m'b™l wa'zo) {(}'bE l°Å'zP)n} un bel
ois›˚ ('bø« ape'ti) {('bÖ nÅpe'+i)n} bon appétit˚ (&°«-wa'zo) {(&}-n°Å'zP)n} un oi-
s›˚ (™&laòy're) {(™&lÅ\y'ºe)n} elle a juré˘ ˛e tonogram gives the intonation of Mar-
seilles accent.

Canadian accent (Québec)

4.4.4.1. ˛e accent we describe here is the normal, or rather çneutral CanadianÇ
pronunciation. ˛ere are quite a few other variants (which fill two other voco-
grams, given in § 4.6.3), which are both broader (and decidedly broader, or un-
educated), and even less broad, that aim for neutral European or international
French; there could be many (and quite di‡erent) things to add, but it seemed bet-
ter to simplify and present this accent homogeneously, as done with the others.
However, the variants will be included in a specific book on French pronuncia-
tions.

Before examining the timbres of the vowels, it must be said that in Canada both
/A/ and /E:/ still exist, and /e:/ can even be found. For /A/, apart from traditional
cases (still transcribed thus in dictionaries), as: ('på∏t) {('pÅt)n, ('pA:t)t} pâte˚
('tå∏/)n {('tÅ/), ('tA:/)t} tâ>e˚ ('må∏l) {('mÅl)n, ('mA:l)t} mâle, compared to ('pÅt)
{('pÅt)n} patte˚ ('tÅ/) {('tÅ/)n} ta>e˚ ('mÅl) {('mÅl)n} malle÷ (&påqi'sªe) {(&pÅ+i's¿e)n,

/i/ (i), /y/ (y)

/e, E/ (eò, ™0, ™0È, ’e) /o, O/ (oò, ø0, ø0È, ’o)

/í/ (™ö0, ™e«ò, ’eö) /Ú/ (øö0, øo«ò, ’oö)

/°, §/ (°ò, #0, #0È, ’°)

/^/ (#ö0, #°«ò, ’°ö)
/Õ/ (aö0, aå«ò, ’åö)/a/ (a)

/u/ (u)

/ù/ (È, r+, +r)

/÷/ (2 Ì 2 2)

/./ (2 ' 3 3)

/?/ (2 ' 2 1)

/  / (2 2 ' 2 2 ' 2 2 ' 2)

/,/ (2 ' 2)

/¿ / (¿ 2 2 ' 2 2 ' 2 2 ' 2)

/¡ / (¡ 2 2 ' 2 2 ' 2 2 ' 2)

/̊  / (˚ 2 2 ' 2 2 ' 2 2 ' 2)
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(&pA-)t} pât¤sier÷ we also have an expansion of its frequency, to practically all cas-
es of /a|, wa|, av|, az|, as|, aZ|, aj|, aö|, aK|, ’aK/ (with possible fluctuation, especially
for /av|, az|/ and -ation˚ which have both /A/ and /a/). ˛ere is actual neutraliza-
tion too, as for: ('kå) which goes for both ('©Å) {('kA)t} cø and ('©Å) {('©Å)t} k÷ how-
ever, the contextual distribution –with ç/A/Ç in an intoneme– leads to situations
such as: ('sÅ '\E≈ 'så) ça… j'Pme ça˘

˛ere is fluctuation between (wå|) and (wÅ|) (the latter is generally considered
to be more uneducated), up to (w™), decidedly dialectal: ('mwå÷ 'mwÅ÷ 'mw™) moi˘
˛e çoldÇ opposition between /E/ and /E:/ is stable, we have for example: ('mEt5)
/'mEtK/ mettre˚ ('mE™t5) /'mEtK/ {/'mE:tK/t} maître÷ ('fEt) /'fEt/ fPte˚ ('fE™t) /'fEt/
{/'fE:t/t} fête˚ ('sEn) /'sEn/ sPne˚ ('sE™n) /'sEn/ {/'sE:n/t} scène (which now, in neutral
European French, is only: ('mEtX, 'fEt, 'sEn)n); whereas for the çnewÇ opposition
constituted by ç/e:/Ç, we have examples such as: ('neI\) ç/'ne:Z/Ç nRge˚ ('bReI©)
ç/'bKe:k/Ç bréque (or brake] (/'nEZ, 'bKEk/n ('nE:\, 'bºE©)n).

4.4.4.2. In checked stressed syllables in /v, z, Z, K, vK/, all recurring V are real-
ized as diphthongs (here are only some examples): ('lIiv5) /'livK/ livre˚ ('pYyR) /'pyK/
pur˚ ('RUu\) /'KuZ/ rouge˚ ('Rå∏\, 'RÅå\) /'KaZ/ rage (('li:vX, 'py:˜, 'º¯:\, 'ºÅ:\)n). ˛e
same occurs for /E:, e, °, o, A/ in an intoneme for any checked syllables (without
repeating examples): ('f°Yt5) /'f°tK/ fStre˚ ('\oUn) /'Zon/ jaune (('f°:tX, '\P:n)n), and
even in a preintoneme for unchecked syllables (again, without repetition): (&ÅR™e-
'te) /aKe'te/ arrêter˚ (neI'\e) /ne'Ze/ nRger˚ (f°Y'tÍe) /f°'tKe/ fStré˚ (\oU'nå∏t5) /Zo-
'natK/ jaunâtre˚ (få∏'/e) /fa'Se/ fâ>é ((&Å˜e'te, ne'\e, f°'tüe, \P'nÅtX, fÅ'/e)n).

In the broader or more uneducated accent, there is even the fusion of these two
characteristics, whereby for an unchecked syllable in a preintoneme, the V often
diphthongize if followed by /v, z, Z, K, vK/ (the first vocogram of § 4.6.3 shows (™e',
#°', øo')): (&ÅqIi'Re) /ati'Ke/ attirer˚ (\Yy\'mÅA) /ZyZ'mÕ/ jugement˚ (&epUu'ze) /epu'ze/
épo¨ée˚ (t™e'R™e) /tE'Kí/ terrPn˚ (b#°'Re) ç/b§'Ke/Ç bSrrée˚ (°Y'R°) /°'K°/ hSrSx˚
(&øRløo'\E™R) /OKlO'ZEK/ horlogère˚ (&ekÍÅå'ze, -å∏-) /ekKa'ze/ écrøé÷ or if they are /e, °,
o/ (even when non-derived or in syntagms): (leI'pªe) /le'pje/ lπ pieds˚ (d°Y'm™e)
/d°'mí/ dSx mPns˚ (soU'få) /so'fa/ sofa˘

Nasalized V diphthongize in an intoneme (¤ both in tonic and pretonic sylla-
bles), but they are short in a preintoneme: ('f™e) /'fí/ fin˚ (s™e'qYyR) /sí'tyK/ cRnture˚
(o'©}J) /o'k^/ aucun˚ (}J'\UuR) /^'ZuK/ un jour˚ (mÓ9'nÓ9) /mÚ'nÚ/ mon nom˚ (\ÅA-

'tÅA) /ZÕ'tÕ/ j'entends÷ (&™fi'ni) /ífi'ni/ infini˚ (&}nÅ'mi) /^na'mi/ un ami˚ (&mÓnÅ'mi)
/mÚna'mi/ mon amie˚ (Å&nÅtÅA'dÅA) /ÕnÕtÕ'dÕ/ en entendant (('fì, s3'+y:˜, P'©^, }-

'\¯:˜, mÚ'nÚ, \Œ'tŒ÷ &3fi'ni, &}nÅ'mi, &mÚnÅ'mi, Œ&nŒtŒ'dŒ)n).

4.4.4.3. Another notable peculiarity is that /i, y, u/ in a checked syllable
(stressed or not), are lower-high: ('vIf) /'vif/ vif˚ ('lYn) /'lyn/ lune˚ ('tUt) /'tut/ toute
{('vif, 'lyn, 't¯t)n), as even in the first unchecked syllable of a word or a rhythm
group: (fI'lIp) /fi'lip/ Philippe˚ (Y'nI©) /y'nik/ unique˚ (kU'zIn) /ku'zin/ co¨ine˚ and
also in other subsequent unchecked syllables, in words or rhythm groups that end
in checked syllables: (&pÍImI'qIiv, pÍI≈'q-) /pKimi'tiv/ primitive˚ (&\YRI'QI©, \YR'Q-)
/ZyKi'dik/ juridique÷ other examples: (&mInIs'tE™R, mIns-) /minis'tEK/ mini®ère˚ (&Å-
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k.s'qI©) /akus'tik/ acou®ique {(fi'lip, y'ni©, k¯'zin÷ &püimi'+i:v, &\y˜i'_i©÷ &minis'tE:˜, &Å-
k¯s'+i©)n). ˛e less broad accent can limit the occurrence of (I, Y, U) only in
checked syllables, or only in stressed checked syllables, as well; the decidedly less
broad accent, and more controlled, could have no (I, Y, U) at all.

Again, /i, y, u/ present two other peculiarities (except in slow or controlled
speech); indeed, when unstressed, they are devoiced between voiceless C, in
checked or unchecked syllables: (&kÓfN'qYyR) /kÚfi'tyK/ confiture˚ (&åÍqNs'qI©) /aKtis-
'tik/ arti®ique˚ (&QIspÛ'te) /dispy'te/ d¤puté˚ (&deku'på∏\) /deku'paZ/ découpage
{(&kÚfi'+y:˜, &ÅÆ+is'+i©, &_ispy'te, &dek¯'pÅ:\)n).

˛ey can be dropped between a constrictive or sonant and another C, or be-
tween a stop and a non-stop (even other V̊ above all, /e/): (&pÍøfe's§#R, pÍøf's-) /pKO-
fE's§K/ profπsSr˚ (&Yniv™Ísi'te, &Ynv™Ís'te) /ynivEKsi'te/ université˚ (&Åbili'te, &ÅbIú'te)
/abili'te/ habilité˚ (&mÅNI'fI©, mÅ˚'-, mÅJ'-, mÅ9'-) /maNi'fik/ magnifique˚ (bI'zå∏R, b'z-)
/bi'zaK/ bizarre˚ (pø&pylå∏'sªÓ9, &pøpúå∏-) /pOpyla'sjÚ/ population˚ (e&pyRå∏'sªÓ9, &e-
pÍå∏-) /epyKa'sjÚ/ épuration˚ (&bujø'ne, bjø-) /bujO'ne/ bouillonner˚ (&pinÅ'je, pnÅ-)
/pina'je/ pinPller˚ (&øRe'je, øR'je) /OKe'je/ orRller˚ (&lÅkø'mOd, lÅ©'≈Od) la commode
{(&püÖf™'s§:˜, &yni&v™Æsi'te, Å&bili'te, &mÅNi'fi©, bi'zÅ:˜, pÖ&pylÅ's¿Ú, e&py˜Å's¿Ú, &b¯,Ö'ne,
&pinÅ',e, &Ö˜e',e, &lÅkÖ'm∏d)n). Even /ù/ drops more often than in European French:
('lY© s+pÍø'mEn, 'lYks p-) Luc se promène {('ly© s#püÖ'mEn)n}, and presents even dis-
tributions which are often considered uneducated, like: ('fE™R+ú 'f¨) fPre le fou
{('fE;˜ l#'fU)n}. Furthermore, there is generally no vowel adjustment: (™'me, ™'mE)
–in a broader accent (™e-)– {(e'me, ™'mE)n} Pmé˚ Pma¤˘

4.4.4.4. For the C, besides the examples already given, we can observe that /nj,
n¥/ are (~j, ~¥) (on a broad, uneducated level /nj/ becomes /N/): (pÅ'~je) /pa'nje/
panier˚ (ÅA'~¥i) /Õ'n¥i/ ennui {(pÅ'~,e, Œ'~¥i)n); /N/ varies between (N) and (J):
(mÓ9'tå∏N, -'tå∏J) /mÚ'taN/ montagne˚ (&Ås™N'mÅA, &Ås™J'-) /ÕsEN'mÕ/ ensRgnement

/i/ (i, I, Ii), /y/ (y, Y, Yy)

/e/ (e, eI), /°/ (°, °Y)
/í/ ('™e, ™e', ’™), /ù/ (+)

/E/ (E, E™, ’™)

/u/ (u, U, Uu)

/o/ (o, oU)

/O/ (O, Oø, ’ø)
/Ú/ ('Ó9, Ó9', ’Ó)/§/ (§, §#, ’#), /^/ ('}J, }J', ’})
/A/ (å, å∏)/a/ (Å, Åå), /Õ/ ('ÅA, ÅA', ’Å)

/÷/ (2 Ì 2 2)

/./ (2 ' 3 3)

/?/ (2 ' 2 1)

/  / (2 2 ' 2 2 ' 2 2 ' 2)

/,/ (2 ' 2)

/¿ / (¿ 2 2 ' 2 2 ' 2 2 ' 2)

/¡ / (¡ 2 2 ' 2 2 ' 2 2 ' 2)

/̊  / (˚ 2 2 ' 2 2 ' 2 2 ' 2)

///
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{(mÚ'tÅN, &Œs™N'mŒ)n). Furthermore, /w/ is (w): ('mwå) /'mwa/ mo¤˘
Of all the stops, /t, d/ present a typical stopstrictive realization, (q, Q), before

/i, y÷ j, ¥/: ('qIp) /'tip/ type˚ ('QYyR) /'dyK/ dur˚ ('qª™e) /'tjí/ tiens˚ (kÓ9'Q¥IiR) /kÚ-
'd¥iK/ conduire {('+ip, '_y:˜, '+¿ì, kÚ'_¥i:˜)n)˘ It is possible for this articulation not
to extend beyond the rhythm group or word: (s™'tIl, s™'qIl) /sE'til/ Sept-Îlπ (® ('sE
'tIl) /'sE 'til/ sept îlπ]˚ (dI'må∏\, QI-, -Åå\) /di'maZ/ d'imagπ (® ('Qi 'må∏\, -Åå\) /'di
'maZ/ dix magπ]˘ On an uneducated level we can find (+, _) also before /e, E, a, í,
Õ/: (dÅ'te, _Å'+e) dater {(dÅ'te)n), and even (⁄, Á) before /j, ¥/: ('⁄ª™e, kÓ9'Á¥IiR).

In Canadian French too, we find /k, g/ (©, á) (with (k, ›) on an uneducated
level) before front V (up to /Õ, ù/) and before a pause: ('á§l) /'g§l/ guSle˚ ('kO©)
/'kOk/ coq˘ Before a pause, stops can be unreleased: ('©Åp, -pæ) /'kap/ cap˚ ('dÅt, -tæ)
/'dat/ date˚ ('RO©, -©æ) /'KOk/ roque˚ ('lÅAá, -áæ) /'lÕg/ langue˚ ('RYd, -dæ) /'Kyd/ rude˘

At times, /p, t, k/ can be çaspiratedÇ, after a pause or if initial in stressed sylla-
bles (which we mark here with (0·)): (p·÷'p·It5) /py'pitK/ pupitre˚ (t·ø&tÅli't·e,
&t·øtÅú't·e) /tOtali'te/ totalité˚ (&k·åRÅ'k·Ol) /kaKa'kOl/ caracole {(py'pitX, tÖ&tÅli'te,
&©Å˜Å'k∏l)n). Even in the many English words, currently used in Canadian French,
/tS, dZ/ remain as sequences (T/, D\): (T'/Iip, T'/Ip) /t'Sip/ >eap˚ (D'\Iin, D'\In) /d'Zin/
jeans÷ the second variants are more assimilated, as also occurs with: ('qIim, 'qIm)
/'tim/ team˘

In Canadian French, /j/ is an approximant; /K/ is typically an alveolar tap, (R):
('Rå∏R) /'KaK/ rare, which constitutes traditional and neutral Canadian pronuncia-
tion; however, it is often uvular (approximant, trill or constrictive, (˜, K, º), espe-
cially in less broad pronunciation, or in the mediatic one, or even verging on mod-
ern, spreading from the city of Québec).

In English words, we often find the uvularized velar (or the prevelar one – both
with a slight postalveolarization and labialization, as in the Canadian English pro-
nunciation), (<, <): (<i'd§#<, ±'<Iid+<) /Ki'd§K/ reader˚ (qi'/§<t, qI-) /ti'S§Kt/ T-shirt˘
On an uneducated level, for French -Vr /éKò/, we find the same (<), or vocalization
with complex diphthong or triphthong of various timbres (which are given in §
4.6.3, çgrouped upÇ for the moment). For the çdisjunctive/aspiratedÇ h, we can
have (h) /h/, above all in a broader accent: (ÅA'ho) en haut {(Œ'P)n).

4.4.4.5. ˛e groups with final C are often simplified, above all in less controlled
language, even in the case of /0K, 0l/ (before a pause too): ('wEs) /'wEst/ oue®˚ (&åÍ-

/i'tE©) /aKSi'tEkt/ ar>itecte˚ (&søsªÅ'lis) /sOsja'lism, -ist/ social¤me˚ -i®e˚ ('mYs©)
/'myskl/ m¨cle˚ ('Ó9á, 'Ó9˙) /'Ú:gl/ ongle˚ (øÍ'©Es) /OK'kEstK/ or>e®re˚ ('Ó9b, 'Ó9m)
/'ÚbK/ ombre÷ on the other hand, especially on an uneducated level, we can have
/`/ = /t/: (\¥i'jEt, \¥I-) /Z¥i'jE/ juillet˚ (qi'©Et, qI-) /ti'kE/ ticket˚ (d+'bUt) /dù'bu/ de-
bout˚ ('pÍEt) /'pKE/ prêt˚ ('~¥It) /'n¥i/ nuit˚ ('lIt) /'li/ lit˚ (kÓ9'púEt) /kÚ'plE/ complet˚
(bRy'nEt) /bKy'nE/ Brunet˚ (&møRi'sEt) /mOKi'sE/ Mor¤set˚ (tÅl'bOt) /tal'bo/ Talbot˘
Cases such as (p'qi tÅ'mi) /pù'ti ta'mi/ petit ami and (p'qI tÅ'mi, p'qIt Å'mi) /pù'ti
ta'mi/ petite amie maintain the distinction of the V in a checked syllable (of petite].

˛e tonogram gives the intonation of Canadian French.
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Text

4.5.0. ˛e story †e North Wind and the Sun follows, given in seven di‡erent
çnormalizedÇ versions. We start with the (neutral) French pronunciation of (neu-
tral British) English – this is the first step of the phonetic method (the written text
is given in § 2.5.2.0). ˛e French translation follows, in its neutral version; then
the çinternationalÇ accent, followed by the çmediatic/ParisianÇ one and, lastly, the
Marseilles and Canadian versions.

At the end, as always, there is the version which gives the English pronuncia-
tion of French, by neutral British speakers, fluent in French (after prolonged con-
tact with native speakers, but with no help from the phonetic method), who have
adequately learned the relative prominences, but who substantially use segmental
and intonation elements which are typical of neutral British English (for reference
purposes, although, of course, a neutral accent is not so common). Obviously, the
same principle is valid for the foreign pronunciations of English, given first.

Speakers of American English could prepare their own version of the French
pronunciation of English and of their pronunciation of French, as an excellent ex-
ercise, by listening to native speakers, best of all after recording them. Of course,
speakers of other languages could do the same thing. ˛e author would be happy
to receive their transcriptions and recordings, both in case of help –should they
need it– and to make their contribution known to others (possibly in our website
on canIPA Natural Phonetics – Ô § 0.12).

French pronunciation (of English)

4.5.1. (z#'n∏Æ 's°in2 dÅnz#'s^n2 °#˜_is'p¿¯+i˙ '°i\ °Öz#sçtüÚ˙g#˜3 3| '°E n#'tüÅv-
l#Æ2 'kE m#'lÚ˙2 ì'ºEp +in#'°∏˜≈ çkú∏k3 3œ| ze#'gºid2\ zÅdz#'°Å n¯'f§Æ s#k'si_i2 _i'mE-
©i˙ z#'tüÅvl#Æ2 'tE ©is'kúÖ 5k∏f1 1| &/¯bikÚn'sid#Æts "tüÚ˙g#˜ &zÅnziç§z#˜3 3||

'zìn2 z#'n∏Æ 's°ind#2 'bl¯2 Å'zÅ˜2 dÅziçk¯d3 3| &b#dz#'m∏ ˜i5bl¯1 1| z#'m∏Æ 'kú∏zli2 &_id-
z#'tüÅvl#Æ2\ 'f∏l _is'kú∏ k#çºÅ¯n_im3 3| ì&ÅndÅt'úÅst2œ\ z#'n∏Æ 's°in2 á™'v§b zi#çtìmt#3 3||
ì'zìn2œ z#'s^n /Ö'nÅ¯t3 3 ìç°∏˜mli3 3œ| &Ån_i'mi_,#túi2\ ˚z#'tüÅvl#ü T¯çk∏f3 3 ˚isçkú∏k3 3|| ìÅn-

'sP2œ z#'n∏Æ 's°ind#2 &°Öz#'blÅi\d# t¯kÚn'fEs2| &zÅdz#çs^n3 3 °Öz#sçtüÚ˙g#3 3 ì&˜Övz#-
çt¯3 3œ||

¿&_i_,¯•lÅiá1 1 ¿z#s't∏˜i2| ¿_,¯'°Ún t°i˜it#•áEn1 1|||)

French Text

4.5.2. La b¤e et le solRl se d¤putPent˚ un jour, prétendant l'un comme l'Qtre être
le pl¨ fort, lorsqu'ils virent s'avancer un voyagSr, enveloppé dans son mant›. Lπ
dSx adversPrπ décidèrent, alors, que serPt déclaré vPnquSr celui qui, le premier,
parviendrPt à le lui fPre ôter.
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La b¤e se mit, alors, à sou·er de toutπ sπ forcπ; ma¤, pl¨ elle sou·Pt, pl¨ le
voyagSr se serrPt dans son manteQ, tant et si bien, qu'à la fin, la pQvre b¤e dut
renoncer à sπ intentions. Le solRl se montra, alors, dans le ciel, et le voyagSr, qui Q
bout d'un moment commençPt à avoir >Qd, retira son manteQ. C'e® Pnsi que la
b¤e dut reconnaître que le solRl étPt le pl¨ fort dπ dSx.

Tu ø Pmé cette hi®oire? Tu vSx la réentendre?

Neutral French pronunciation

4.5.3. (lÅ'bi; z™ú%sÖ'lE,2\ s#&_ispy'tE2 ‘}'\¯:˜2’| &püe%tŒ'dŒ2 ‘'l^ kÖm'lP:tX2’| &™tú#%púy-
çf∏:˜3 3| &lÖÆs©i[l]'vi;Æ &sÅ%vŒ'se2 }&v°Å%,Åç\§:˜3 3| &Œv%lÖ'pe dŒ&sÚ%mŒçtP3 3|| le&d°zÅd%v™Æ-
'sE:˜2 &de%si'dE:Æ3 3 ‘tÅ'l∏:˜2’| ©#s&ü™de%kúÅ'ºe v35©§:˜1 1| s#'¬¥i2 ‘©iú%pü#'m,e2’ på˜%v,3'dºE Å-
l[#]&¬¥if™%˜Pçte3 3||

lÅ'bi:z2 s#çmi3 3 ‘Å'l∏:˜2’\ Å%s¯'fú™t2 t¯t%seçf∏üs3 3| m™&púy™ús¯5fúE1 1| 'púyl v°Å%,Å'\§:˜2 s#-
s™'ºE dŒ&sÚ%mŒçtP3 3|| &tŒtesi5b,ì1 1| ‘&©Å%lÅ'fì2’ &lÅ%pP;v'bi:z2\ &_Y˜%nÚ'se Åse&z3%tŒçs¿Ú3 3|| &l#-
%sÖ'lE,2 s#mÚ'tüÅ2 ‘Å'l∏:˜2’\ %dŒúçs¿El3 3| ™l&v°Å%,Å'\§:˜2 ‘©iP&b¯d}%mÖ'mŒ2’ &kÖmŒ'sE Å[Å]-

v°ÅÆ5/P1 1| ˚&º#%+içºÅ3 3 ˚sÚ%mŒçtP3 3|| &s™t3'si kúÅ'bi:z2\ &_YÆkÖ'nEt ©#ú%sÖ'lE,2 ™&t™úpúyçf∏:˜3 3
ìdeçd°3 3œ||

¿+ÎÅe•me1 1 ‘¿s™%+is't#Å:˜2’| ¿+y&v°lÅ˜eŒ•tŒ:dX1 1|||)

çInternationalÇ French pronunciation

4.5.4. (la'bi; z™lsø'lEj2\ s#&dispy'tE2 ‘}'Zu:˜2’| &p˜etú'dú2 ‘'l^ køm'lo:t˜2’| &™tl#plyçfO:˜3 3|
&lø˜ski[l]'vi;˜ &savú'se2 }&vwajaçZ§:˜3 3| &úvlø'pe dú&sÚmúçto3 3|| le&d°zadv™˜'sE:˜2 &desi-
'dE:˜3 3 ‘[t]a'lO:˜2’| k#s&˜™dekla'˜e v™5k§:˜1 1| s#'l¥i2 ‘kilp˜#'mje2’ pa˜vj™'d˜E al[#]&l¥if™˜o-
çte3 3||

la'bi:z2 s#çmi3 3 ‘a'lO:˜2’\ asu'fl™∂2 tutseçfO˜s3 3| m™&ply™lsu5flE1 1| 'plyl vwaja'Z§:˜2 s#s™'˜E
dú&sÚmúçto3 3|| &tú[t]esi5bjí1 1| ‘&kala'fí2’ &lapov[˜#]'bi:z2\ &dy˜nÚ'se ase&z™túçsjÚ3 3|| &l#sø'lEj2
s#mÚ't˜a2 ‘a'lO:˜2’\ dúlçsjEl3 3| ™l&vwaja'Z§:˜2 ‘kio&bud™mø'mú2’ &kømú'sE a[a]vwa˜5So1 1|
˚&˜#tiç˜a3 3 ˚sÚmúçto3 3|| &s™t™'si kla'bi:z2\ &dY˜kø'nEt[˜#] k#lsø'lEj2 ™&t™lplyçfO:˜3 3 ìdeçd°3 3œ||

¿t¥ae'me21 ‘¿s™tis'twa:˜2’| ¿ty&v°la˜eú'tú:d˜21|||)

çMediaticÇ, Parisian French pronunciation

4.5.5. (lå'bi; z™ú%sê;'lE,2\ s#&_is%py;'te2 ‘%a;'\%:‰2’| &p”e%tÔ;'d_2 ‘'la %kêm'lP:tx2’| &™tú#%púy;-
çf∏:‰3 3| &lê”s©i[l]'vi;” &så%vÔ;'se2 a&v°Ä%,å;ç\@:‰3 3| &Ôvlê'pe dÔ&sœ%mÔ;çtP3 3|| le&d°zåd%vÉ”-

'sÄ:‰2 &de%si;'dE:”3 3 ‘%tå;'l∏:‰2’| ©#s&”™dekúå'‰e %va;5©@:‰2 2| %s#;'¬¥i2 ‘©iú%p”#;'m,e2’ pÄ‰v,a'd‰e
ål&¬¥if™%‰P;çte3 3||
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%lå;'bi:z2 %s#;çmi3 3 ‘%å;'l∏:‰2’\ å%s%;'fú™t2 t%t%se;çf∏”s3 3| m™&púy™ús%;5fúe2 2| 'púyl v°Ä%,å;'\@:‰2
s#s™'‰e dÔ&sœ%mÔ;çtP3 3|| &tÔtesi;5b,a2 2| ‘&©å%lå;'fa2’ &lå%pP;v'bi:z2\ &_Y‰%nœ'se åse&za%tÔ;çs¿œ3 3||
&l#%sê;'lE,2 s#%mœ;'t”å2 ‘%å;'l∏:‰2’\ %dÔúçs¿El3 3| ™l&v°Ä%,å;'\@:‰2 ‘©iP&b%da%mê;'m_2’ &kêmÔ'se
å[å]v°Ä”5/P2 2| ˚&‰#%+i;ç‰å3 3 ˚sœ%mÔ;çtP3 3|| &s™ta'si %kúå;'bi:z2\ &_Y”kê'nEt ©#ú%sê;'lE,2 ™&t™ú%púy;-
çf∏:‰3 3 ì%de;çd°3 3œ||

¿+Îåe;'me21 ‘¿s™%+is't#Ä:‰2’| ¿+y&v°lÄ‰eÔ;'t_:dx21|||)

Southern pronunciation: Marseilles

4.5.6. (la'bi; zelÈso'l™;j2\ sÈ&dispy'te2 ‘°~'òu;r2’| &pretån'daå«2 ‘'l#°˙ komÈ'lø;tr+2’|
&™t[r+]lÈply'fø;r3 3| &lorski[l]'vi;r+ &savån'se2 °M&vwaja'ò#;r3 3| &aMvÈlo'pe dån&so«mån'to3 3||
le&d°[z]adver's™;r+2 &desi'd™;r3 3 ‘ta'lø;r[s]2’| kÈs+&redekla're ve˙Ìk#;r2 2| sÈ'l¥i2 ‘ki&lÈpr+-

'mje2’ parvjen'dre alÈ&l¥if™ro'te3 3||
la'bi;zÈ2 sÈ'mi3 3 ‘a'lø;r[s]2’\ 2asu'fle2 dÈ&tutÈse'førsÈ3 3| &meply&™lÈsuÌfle2 2| 'ply lÈvwaja-

'ò#;r2 sÈse're dån&so«mån'to3 3|| &tåntesiÌbj™e«2 2| ‘&kala'f™en2’ la&pøvr+'bi;zÈ2\ dy&r+non'se
ase&zentån'sjøo«3 3|| &lÈso'l™;j2 sÈmon'tra3 3 ‘a'lø;r[s]2’\ &dånlÈ'sj™l3 3| elÈ&vwaja'ò#;r2 ‘kio&bu-
de«mo'maå˙2’ &komån'se a[a]vwarÌëo2 2| ̊ &r+ti'ra3 3 ̊ so«mån'to3 3|| &seten'si kÈla'bi;zÈ2\ &dy-
r+ko'nEt[r+] kÈ&lÈso'l™;j2 e&telÈply'fø;r3 3 ìdeçd°3 3œ||

¿t¥ae'me21 ‘¿s™tis'twa;r+2’| ¿ty&v°lareån'tandr+21|||)

Canadian pronunciation

4.5.7. (lÅ'bIi z™úsø'lEj2\ s+&QIspÛ'tE2 ‘}J'\UuR2’| &pÍetÅA'dÅA2 ‘'l}J køm'loUt52’| &™tú+púÛ-
'fOøR3 3| &løÍs©i'vIiÍ &sÅvÅA'se2 }&vwÅjÅ'\§#R3 3| &Åvlø'pe dÅ&sÓmÅA'to3 3|| le&d°zÅdv™Í'sE™R2 &de-
si'dE™R2 ‘tÅ'lOøR2’| ©+s&Í™dekúÅ'Re v™eÌ©§#R2 2| s+'¬¥i2 ‘©IúpÍ+'mje2’ pÅRvj™e'dRE Ål[+]&¬¥if™-
RoU'te3 3||

lÅ'bIiz2 s+'mi3 3 ‘Å'lOøR2’\ Ås¨'fú™t2 t.tse'fOÍs3 3| m™&púy™ús¨ÌfúE2 2| 'púYl vwÅjÅ'\§#R2 s+s™'RE
dÅ&sÓmÅA'to3 3|| &tÅ[t]esiÌbj™e2 2| ‘&©ÅlÅ'f™e2’ &lÅpoUv'bIiz2\ &QYRnÓ9'se Åse&z™tÅA'sªÓ93 3|| &l+sø-
'lEj2 s+mÓ9'tÍÅ3 3 ‘Å'lOøR2’\ dÅú'sªEl3 3| ™l&vwÅjÅ'\§#R2 ‘©io&budJmø'mÅA2’ &kømÅA'sE Å[Å]-

vwåÍÌ/o2 2| ˚&R+qi'RÅ3 3 ˚sÓmÅA'to3 3|| &s™t™e'si kúÅ'bIiz2\ &QYÍkø'nEt ©+úsø'lEj2 ™&t™úpúÛ'fOøR3 3
ìdeçd°Y3 3œ||

¿qÎÅe'me21 ‘¿s™qNs't‹å∏R2’| ¿qy&v°lÅReÅA'tÅAd521|||)

English pronunciation of French

4.5.8. (lÈ5bI;iz2 &™¤ısÈ'l™;I2\ sÈ&D¤spj¯'Th™;I2 ‘‘;~'Z¨;å2’| &ph>™ITØ˙'DØ;˙2 ‘5l‘:˙ &khØm'l‘¨-
˛>å2’| &™˛>ÈlÈ5phl¯;u 'fø:3 3| 5lø;sk ¤ı'v¤;å sπvØ˙'s™;I2 ‘;˙&vwA;jÈ'Z‘:3 3| &Ø˙vÈlØ5ph™;I DØ˙-
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&sø;˙mØ˙'Th‘;¨3 3|| l™I'D‘: πDvÈ's™;‘3 3 &D™Is¤'D™;‘3 3 ‘È'lø:2’| &kh™IsÈ5>™;I D™IklÈ'>™;I vπ˙'kh‘:32|
sÈl¯'I;i2 ‘5khI;i lÈp>È'mj™;I2’ &phA;vjπn'Ã>™;I A;lÈl¯'I;i &f™‘>‘¨'Th™;I3 3||

lÈ5bI;iz2 sÈ'mIiT3 3 ‘È'lø:2’\ &πsÈ'fl™;I2 DÈ5Th¯uT s™I'fø;s3 3|| &m™I5phl¯;u ™ısÈ'fl™;I32| 5phl¯;u
lÈ&vwA;jÈ'Z‘:2 sÈsÈ5>™;I DØ˙&sø;˙mØ˙'Th‘;¨3 3|| 5ThØ;˙ ™I&sIibi'π;˙32| ‘&khπlÈ'fπ;˙2’ lÈ5ph‘¨-
v>È 'bI;iz2\ 5Dj¯u >Ènø;˙'s™;I È&s™Izπ˙TØ˙si'Ø;˙3 3|| lÈsÈ'l™;I2 sÈmø;˙'˛h>A:2 ‘È'lø:2’\ &DØ˙lÈsi-
'™ı:3 3| ™IlÈ&vwA;jÈ'Z‘:2 ‘&khIiÈ5b¯;u D‘;˙m‘¨'mØ;˙2’ &khØmØ˙5s™;I A;v¯'A: 'S‘;¨32| ˚>ÈT¤'>A:3 3
˚&sø;˙mØ˙'Th‘;¨3 3|| &s™ITπ˙5sI;i kh™Ilå'bI;iz2\ 'Dj¯;u >ûkû5n™˛>û &kh™IlÈsÈ'l™;I2 ™5T™;I lÈ-
'phl¯;u 'fø:3 3 ìD™I'D‘:3 3œ||

¿&Thj¯A;™I'm™;I21 ‘¿&s™T¤sT¯'A:2’| ¿Thj¯u'v‘: lÈ&>™IØ˙'ThØ˙Ã>å21|||)

Appendix: further accents

4.6.0. We would like to add some further information: about the a‡ected Pa-
risian accent, in the form of phonosynthesis; and about the Parisian variants of the
banliSπ˚ compared to mediatic Parisian (Ô § 4.4.2.1-2 “ § 4.5.2.3); lastly about
Canadian variants (Ô § 4.4.4.1-5 “ § 4.5.2.5). In NPT/HPh, you can find the pho-
nosyntheses of Acadian French (acadien˚ east Canada, § 21.10) and cadien, Cajun
(from Louisiana, § 21.16).

A‡ected Parisian

4.6.1. ˛is accent can be heard from representatives of the aristocracy and up-
per classes, but is not usually highly valued. We give the realizations of the vowels

/i/ (i{:}, ’I˜˘)

/e/ (e), /°/ (°{:}) /Ú/ (Ú{:}), /o/ (oï{:})

/E/ (E{:}, ’™), /í, ^/ (π{:})
/§/ (§{:}, ’#), /ù/ (#)

/y/ (y{:}, ’Y˜˘)

/Õ/ (Õ{:})
/O/ (O{:}, ’ø)

/u/ (u{:}, ’U˜˘)

/a/ ('Aò, 'A0ò, a', ’Å) (“ ('aò, ’a˜, ’˜a, ’˜wa))

/÷/ (2 5 1 1)

/./ (% ç 2 3)

/?/ (2 • 2 1)

/  / (2 2 ' 2 2 ' 2 2 Ì 2)

/,/ (% ' 2)

/¿ / (¿ 2 2 ' 2 2 ' 2 2 Ì 2)

/& / (& 1 1 5 2 2 Ì 2 2 ' 2)

/¡ / (¡ 1 1 5 1 2 ' 2 2 ' 2)

/̊  / (˚ 2 2 ' 2 1 ' 2 1 Ì 2)
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and intonation, which should be carefully compared to the neutral realizations
(and, possibly, to the others).

Generally, the articulation has less tension than normal, above all in a preinto-
neme, which also has a higher speed than average, contrary to what happens in an
intoneme, which gives a lengthening of the initial contoid of the tonic syllable (¤
stressed in an intoneme), ('0:), and also for V̊ there is often a doubling, in an into-
neme, which adds to the normal length: (é, é;, é:) = (éé, é;é, é:é). ̨ e tonograms
show the characteristics of intonation; the utterance is quite emphatic, with par-
aphonic expansions.

On the whole, the V are a little further back than the neutral (especially the
front and back ones, as the approximant /w/ (w), as well, instead of the neutral
(°)), and the traditional pronunciation /E:/ can be maintained; furthermore, for
/a/, we have ('Aò, 'A0, a', ’Å) (but often we have (a) even in ('aò, ’a˜, ’˜a, ’˜wa)); /í,
^/ are (π); /K/ (˜) (and (˜), for (Æ, ü, X)), often /t, d/ = (4, 7) and /lò/ = (ı). In un-
stressed syllables, for /p, t, k÷ f, s, S/ we have (p, Ï, k÷ É, s, S); /N, j/ (N, ,) are main-
tained; we do not find (+, _÷ ©, á), but (4, 7÷ ´, Ò).

Parisian variants of the çbanlieuesÇ

4.6.2. Compared to mediatic Parisian, the major vowel di‡erences concern: /í
˙ ^, Õ, Ú/ (Å÷ Ô, ’œ÷ Ú); /O/ (,, ’∑); /EK, §K, OK/ with an intermediate timbre, even
in stressed syllables, (™, #, ∑); /a/ (å), in all contexts, and /A/ (å, ’∏), including the
changes /wa/ (°å, ’°∏), often also /aKò/ (å:‰) >ar[C]≥, very often /ajò/ (å:,), but
(å's¿Úò) -ation˘ ˛e lengthening of a V in a pretonic syllable is less marked or less
systematic: (2éò') (or even (2é')), instead of (2é;').

Canadian variants

4.6.3. As well as what has already been given in § 4.4.4.1-5 “ § 4.5.2.5, we add
both some broader variants (≠, ≠≠, ≠≠≠) and less broad variants (±): /e, °, o, A/ (±ee',
±°°', ±PP', ±AA'); /wA/ (wå, ≠wù, ±wÅ) (çdialectalÇ (≠≠≠w™)); as also /EK0/ = /≠≠≠aK0/

is çdialectalÇ; /u/ (±¯, ±¨¯, ±¨, ±P, ±P¨), /O/ (±’Ö, ±∏, ±∏Ö). We can observe the use
of (≠≠¤, ≠≠T, ≠≠¨) (considerably centralized), which is independent from the moder-
ate systematic advancement of back phonemes (of ç±Ç type). We also indicate the
uvulo-postalveolarized velar rounded realization of /Kò/ (= (<)) and its çvocaliza-

/o/ (P), /Ú/ (Ú[:])

/i/ (i[:], ’I‰˘)

/e/ (e), /°/ (°)

/O/ (,[:], ’∑, ∑[:]‰)
/E/ (E, ’™, ™[:]‰)

/í, ^/ (Å[:])
/a/ (å[:])

/u/ (%[:], ’T‰˘)
/y/ (y[:], ’Y‰˘)

/Õ/ (Ô[:], ’œ[:])

/A/ (å[:], ’∏)

/ù/ (ê), /§/ (@, ’ê, ê[:]‰)



tionÇ through (Ù, +, P÷ Ä, §, ∏÷ √) (as the last element at the end of the diphthongs
e triphthongs), in /iK, yK, uK÷ EK, §K, OK÷ aK/, given in the first vocogram (which
will be dealt with and illustrated with examples in the book in progress indicated
in the bibliography). Naturally, the vocograms will be less grouped up, and more
numerous, to properly demonstrate the various peculiarities (it was not possible
to place the variant (O÷P°) of /O(:)0ò/). In rural accents, and above all for speakers
who are not so young, /S, Z/ (/, \) have di‡erent, peculiar and broad realizations,
as well as (S, Z): (», «÷ S, q÷ ¢, Ú÷ '·, ’h, 'â, ’H). On an uneducated level, before a
rounded V̊ /f/ = (å). ˛e French may have di‚culties in understanding Canadian
French, especially if the accent is very broad and uneducated.
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/i(:)Kò/ (≠≠Ii<, ≠≠IiÙ), /i/ (≠¤)

/E:0ò/ (≠π™), /E˘'/+/v, z, Z, [v]K/ (™e) 
/E(:)K/ (≠πÄR, ≠≠π™<, ≠≠π™Ä)

/O(:)0ò/ (≠Øø0ò), 
/O˘'/+/v, z, Z, [v]K/ (øo)

/u(:)Kò/ (≠≠Uu<, ≠≠UuP), /u/ (≠¨)

/O(:)Kò/ (≠ù∏R, ≠≠ùø<, ≠≠ùø∏)

/A(:)Kò/ (≠≠ùø<, ≠≠ùø∏)

/§(:)0ò/ (π#), /§˘'/+/v, z, Z, [v]K/ (#°) 
/§(:)K/ (≠π§R, ≠≠π#<, ≠≠π#§)

/y(:)Kò/ (≠≠Yy<, ≠≠Yy+), /y/ (≠T)

/a/ (±a), /a(:)Kò/ (≠≠Åå<, ≠≠Åå√)
/A/ (±A, ±A√0ò, ≠ù)

/Eò/ (≠Ä÷), /E:0ò/ (≠≠ÅÉ, ≠≠≠aÙ)
/O(:)0/ (≠≠åø)

/Ú/ (±9Ú)
/í/ (±í™, ≠ì/ò ≠a3), /^/ (±^})

/Õ/ (≠ÅÚ, ≠ìíò, ≠≠As0ò, ±Œ_, ±úÕ)
/a(:)0/ (≠≠å¨)

/u/ (±¯, ±¨¯, ±¨, ±P, ±P¨)

/O/ (±’Ö, ≠’ê, ≠’+, ±∏, ±∏Ö)

/A(:)0/ (≠åø, ≠≠ùø, ≠≠å¨)


