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67. A brief introduction
to the West (“ maps)
{© Luciano Canepari, 2010, Venice University, Italy}
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67.  A brief introduction to the West (“ maps) 31

As we will see, we have found a great number of recognizable accents, even, spo-
ken within the boundaries of North America.

First of all, let us have a look at the general map (˙ 67.2) of North America,
which includes Canada and second-language territories, as well.
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32 Part 10. North America: West – English PronunciationS
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We must never forget that any regional speaker is more or less prone to influ-
ences from both neutral and mediatic pronunciations, especially from the latter.
If not systematically, indeed, this happens at least for some phonemes (as /<, l/), or
phonic contexts (as for vowels before /<, ≤, §, ö/), or for given lexemes (or ‘words')
and grammemes (as -ing).

In ˙ 67.1 you can see the five principle areas of American accents: West, North,
East, Midland, South (and their internal subdivisions, but naming just the larger
ones, here). While ˙ 67.3 shows only the core area of the USA, both with their
state and accent borders.

For the West and its subdivisions, ¬ ˙ 67.3.

67.  A brief introduction to the West (“ maps) 33

˙ 67.4.  <e West speech area of the USA.
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69.1. <e Coastal West (California Æ – ¬ ̇  67.1 “ 67.3) is mostly characterized
by /¤, ™, x, å, ¨/ (Ù, E, Å, å, x) (lengthened as (éé) rather than (é;)): ('lÙÙfl) /'l¤d/ lid,
('<EEfl) /'<™d/ red, ('hÅt) /'hxt/ hat, ('mÄÄn) /'mxn/ man, ('khE<i) /'kx<i/ carry, ('håt)
/'håt/ hut (which is (åÆ)), ('bxk) /'b¨k/ book. Besides, /ø:, Ø, ]/ are all (å:): ('så:) /'sø:/
saw, ('hå;t) /'hØt/ hot, ('lå;st) /'l]st/ lost, but they are slightly di‡erent from (A:) /A:/
as in: ('spA:) /'spA:/ spa, although they are both long, which makes hasty people
think they are alike.

69. <e Coastal West
(Los Angeles B)
{© Luciano Canepari, 2010, Venice University, Italy}

˙ 69.  <e Coastal West: vowels, diphthongs “ intonation.

/¤/ (ÙúÙû, I˙)

/¤È≤/ (I≥), /¤˘</ (I<é),
/¤È≤, ¤˘</ >er≥ +(iI<úéû)

/x, X/ (ÅúÅû, ÄúÄûm-n-˙, E<é,
±Ä<é, ±Å<é) /A:/ (A:)

/ø:, Ø, ]/ (å:), (å:<i-Öx, ø:<é, ñ:§)

/å/ (åúåû, ◊§)
/È, ˘/ (È, =*, å|)

/i/ (i)

/¨/ (xúxû, P§)

/¨/ (U≥, U<é, JÈ:<), /¨È≤, ¨˘</ +(uU<úéû) 

/u/ (¯)

/÷/ (2 Ì 2 2)/./ (2 ' 3 3) /?/ (2 ' 1 2)/ / (2 2 ' 2 2 ' 2 2 ' 2)

/™¤/ (™I, ÉÙ§)

/aø/ (ÅÖú§û) /a™/ (aÙ, aÉ§)

/ii/ (Ii, i¤§)

/ø™/ (P¤, PÙ§)

/ø¨/ (Öx, ∏ø§)

/uu/ (»¯, ¯U§)

/™È≤/ (™≥, E≥), /™˘</ (E<é)

/™/ (EúEû, E<é)

/A:≤, A:</ (A:<úéû)

/ø:≤, r:≤, ø:</ (ø:<úéû)
/È:≤, È:<, ˘:</ (È:<úéû), /È≤/ (È<)

36



As can be seen in the variant vocograms, /ø:/ can become ̋ (AA, ñA): ̋ ('sA;A, 'sñ;A)
/'sø:/ saw, (≠≠'A;A§) /'ø:§/ all, and /]/ can be (˝AA): (˝'sAA<Öx) /'s]<ø¨/ sorrow. Equal-
ly, /A:/ can become (≠Aå, ≠≠ñA): (≠'spA;å, ≠≠'spñ;A) /'spA:/ spa. <us, /A:/ (A:, ≠Aå) are
similar –but not quite identical– to /ø:, ]/ (˝AA); while (ñA) can actually corre-
spond to /≠ø:/ and to /≠≠A:/, as well, even for the same speaker, but often the listener
is deceived while listening to di‡erent speakers, who do not necessarily merge
those phonemes completely.

69.2. <e diphthongs /uu, ø¨, ø™, ™¤/ are quite peculiar, as well: /uu/ (»¯, ˝%¯,
±¯u, ≠…%), /ø¨/ (Öx, ≠‘P, ≠≠ÉP), /ø™/ (P¤, ˝∏Ù); for /ø¨/ we find: ('nÖx, ≠-‘P, ≠≠-ÉP)
/'nø¨/ no˚ ('g∏ø§) /'gø¨§/ goal; for /™¤/ we have: ('d™;I, ≠-E;Ù) /'d™¤/ day˚ ('vÉÙ§, ±-™Ù§)
/'v™¤§/ vale˘ Let us also notice: /ø:≤, r:≤/ and /ø:<, ]</ becoming either (≠oo<) or
(≠OO<): ('stoo<i, -OO<i÷ 'foo<Èst, 'fOO-) /'stø:<i, 'f]<Èst/ story˚ forest, instead of ‘normal'
Californian ('stø;<i, 'fø;<Èst) (as shown in the first vocogram).

We end with these examples: ('thÙ{Ù}n, ±-¤{¤}n, ≠-e{e}n) /'t¤n/ tin, ('m™{™}n, ≠-Ù{Ù}n,
≠-e{e}n, ≠≠-¤{¤}n) /'m™n/ men, ('mÄ{Ä}n, ≠-E{Ä}n, ≠≠-™Än, ≠≠≠-eÉn) /'mxn/ man. <e
vocograms will explain all the rest as to variants and phonic contexts. Often the
unstressed syllables have less attenuated vocoids, as for instance: ('gA;<dÈn, -Ùn÷
'dÙdÈn, -Ùn, -nt, -nö) /'gA:≤dó, 'd¤dót/ garden˚ didn't. Both /<, ≤/ are quite often semi-
approximant, (q). Frequently, /t+, ù+/ are (ö), even in (wå4'Ev≥, -ö-) /ã]ù'™vÈ≤, ãåù-/
whatever. Typically, the stressed vowels may be creaky. The interrogative intoneme
is rising-falling: /?/ (2 ' 1 2).

69.  Coastal West (Los Angeles Ê) 37

Variants

/¤/ (±¤ú¤ûúm-nû, ÙúÙûúm-nû, ≠eúeûm-n)

/¤˘</ ±(¤<é)

/iiı/ ≠(I°)

/™/ ±(™ú™û, ™<é), 
≠(É<, ÙúÙûm-n, eúeûm-n), ≠≠(¤ú¤ûm-n)

/x, X/ ±(xúxû, xÅ), ≠(aúaû, ™<é), 
(≠EúÄûm-n-˙, ≠≠™Äm-n, ≠≠≠eÉm-n)

/A:/ (≠Aå, ≠≠ñA), 
/A:m/ >-alm≥ (≠Aå, ≠≠Añ)

/ø:/ +(AAú0-+û, ññ§),
≠(ñAú0-+û, Añ§), ≠≠(AA§),
/Ø/ (≠ñA, ±AA), /]/ ±±(ññg-˙-<i-<Öx),
(±ññf-†-s), +(wAA, AA<i-Öx), 
≠(ñAg-˙-f-†-s, wñA)

/å/ ±(√, ∏§), /˘/ ≠(¢)

/i/ ≠(I, Û), /I˙/ ≠(—i˙, in, ’Ùn)
/¨/ (±û, ±±¨)

/¨˘</ ≠(¨≥), /¨È≤/ ±(¨<)

/u/ ≠(U)

/™¤/ (±™Ù§, ≠EÙ)
/ø™/ +(∏Ù, ∏É§)
/ø¨/ (≠‘P, ≠≠ÉP)

/uu/ (+%¯, ±¯u, ≠…%)

/™È≤/ ≠(É≥), /™˘</ (≠É<é, ±™<é)

/A:≤-</ ≠(Aå<)

/ø:≤, r:≤, ø:<, ]<é/ (oo<úéû, OO<úéû)

/È:≤, È:<, ˘:</ (±≥:, ≠≠È¢<ú=û),
/úé-0ûÈ≤+/ (‘q) {besides (<)...}



74. <e linguistic North of the USA includes five accents (¬ ˙ 67.1 “ ˙ 74):
the Far North (Duluth Æ), the Middle North (Minneapolis Æ), the Metropolitan
North (Chicago Æ), Western New England (Albany Æ), and Northeastern Pennsyl-
vania (Scranton).

<e map in ˙ 74 also shows the Midland and the East, and the adjoining parts
of the West and the South, as well.

74. A brief introduction 
to the North (“ map)
{© Luciano Canepari, 2010, Venice University, Italy}
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77.1. <e Metropolitan North (Milwaukee, Chicago, Detroit, Cleveland, Bu‡alo
and beyond, up to Syracuse {New York State} – ˙ 74 “ ˙ 77.1-3) has the most rep-
resentative accent of the whole linguistic North of the USA. We will show the typ-
ical accent (˙ 77.1), together with a number of broad variants (˙ 77.2) and other
frequent –somehow marked– variants (˙ 77.3).

<e principal characteristic is the opposition between /ø:, ]/ (ñ√) (“ (ñ∏§, ñ∏<i,
ñ∏<P¨) but (øø<é)) and /Ø, A:/ (A√) (“ /[:, w]/). <us: ('sñ;√) /'sø:/ saw, ('lñ√st) /'l]st/

77. <e Metropolitan North
(Chicago B)
{© Luciano Canepari, 2010, Venice University, Italy}

/¤/ (Ùú°-<-˙û)

/™/ (™), /™<, x</ (™), /™ı/ (É)
/x, X/ (EúÄû), /x˙/ (EÄ), /xı/ (Ä)

/], ø:/ (ñ√, ñ∏§), /]<i-ø¨/ (ñ∏)

/]<é/ (øø)

/A:, [:, Ø, w]/ (“ /A:m/ >-alm≥] (A√)

/i/ (i)

/¨/ (Pú°û)
/È, ˘/ (È, =*, √|)

/å/ (√, º§)

/u/ (u)

/÷/ (2 Ì 2 2)/./ (2 ' 2 3) /?/ (2 ' 1 2)/ / (2 2 ' 2 2 ' 2 2 ' 2)

/¤È≤/ (I≥)

/A:≤/ (A√<)

/™È≤/ (™≥), /™˘</ (™<, ≠™É<) /ø:≤, r:≤/ (øø<)
/È:≤, È:<, ˘:</ (ÈÈ<)

/¨È≤/ (U≥) {(øø<) poor}
/J¨È≤/ (U≥, ÈÈ<)

/™¤/ (™I, ÉÙ°)

/aø/ (aPú°û)/a™/ (aÙ, aÉ°)

/ø™/ (ø¤, øÙ°)

/ii/ (Ii, I¤°)

/ø¨/ (P¨, øo°)

/uu/ (¯u, uU°)

˙ 77.1.  <e Metropolitan North: typical vowels, diphthongs “ intonation.
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lost, ('wñ;∏§) /'wø:§/ wall, ('sñ∏<i) /'s]<i/ sorry, ('høø<Èb°) /'h]<Èb°/ horrible, ('hA√t)
/'hØt/ hot, ('spA;√) /'spA:/ spa, ('phA√st√) /'p[:stÈ/ pasta, ('wA√nt) /'w]nt/ want,
('khA;√m) /'kA:m/ calm.

77.2. <e di‡erence between (ñ√) /ø:, ]/ and (A√) /Ø, A:/ is not great, but su‚cient;
while in the broad accent we have (Åå) opposed to (Aå): ('sA;å) /'sø:/ saw, ('lAåst) /'l]st/
lost, ('wA;å§) /'wø:§/ wall, ('sAå<i) /'s]<i/ sorry, ('høø<Èb°) /'h]<Èb°/ horrible, ('hÅåt) /'hØt/
hot, ('spÅ;å) /'spA:/ spa, ('phÅåst∆) /'p[:stÈ/ pasta, ('wÅånt) /'w]nt/ want, ('khÅ;åm) /'kA:m/
calm.

In a more conservative accent (generally older, and less frequent now), we find, re-
spectively, (O∏) /ø:, ]/ opposed to (aå) /Ø, A:/: ('sO;∏) /'sø:/ saw, ('lO∏st) /'l]st/ lost, ('wO;∏§)
/'wø:§/ wall, ('sO∏<i) /'s]<i/ sorry, ('høø<Èb°) /'h]<Èb°/ horrible, ('haåt) /'hØt/ hot, ('spa;å)
/'spA:/ spa, ('phaåstå) /'p[:stÈ/ pasta, ('waånt) /'w]nt/ want, ('kha;åm) /'kA:m/ calm.

Anyway, the opposition is still firm, in spite of the fact that certain speakers
(usually older ¸ better educated people) use (A√) /A:, Ø/ while others (generally
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˙ 77.2.  <e Metropolitan North: broad variants of vowels “ diphthongs.

/™/ (≠É), /™</ (≠ÙÉ, ≠≠e), /™ı/ (≠Ä)

/x, X/ (≠™Ä, ≠≠eÉ), /x</ (≠eÉ, ≠≠e), 
/x˙/ (≠™É, ≠≠Ù¤), /xı/ (≠ÉÄ)

/], ø:/ (≠Aå), /]<i-ø¨/ 
(≠Aå, ≠≠Åå), /]<é/ (øø)/A:, [:, Ø, w]/ (“ /A:m/ >-alm≥} (≠Åå)

/È|/ (≠∆)

/˘/ (¢, È)

/å/ ≠(◊, Ö§)

/¤È≤/ ≠(i¤≥)

/A:≤/ ≠(Åå<)

/™È≤/ (≠eÉ≥, ≠≠e≥),
 /™˘</ (≠≠eÉ<, ≠≠≠ÙÉ<, ≠≠≠≠É<) /ø:≤, r:≤/ ≠(oo<)

/¨È≤/ ≠(¯U≥)

/™¤/ ≠(eI, ÉÙ°)

/a™/ (aÙ, aÉ°) ≠(å¤=, åÙ°=)

/ø™/ (Ö¤, ÖÙ°)

/ii/ (ii, ≠I¤°)

/aø/ (aPú°û, ≠å¨ú°û=)

/ø¨/ ≠(o¨, øo°)

/uu/ (uu, ≠¨P°, ≠≠ûx°)

/È:≤, È:<, ˘:</ (≠ÈÈ<)



younger ¸ less educated people) use (Aå) /ø:, ]/; they do not merge their realiza-
tions, while some hearers may confuse what they hear from di‡erent speakers.

77.3. <en we have to notice (Ù, ±¤) /¤/: ('bÙt, ±-¤t) /'b¤t/ bit, (P, ±¨) /̈ /: ('phPt,
±-¨t) /'p¨t/ put; (™, ≠É, ˝E) /™/: ('h™;fl, ≠-É;fl, ˝-E;fl) /'h™d/ head, (E{Ä}, ≠™Ä, ≠≠eÉ, ±x{Ä})
/x, X/: ('mEÄfl, ≠-™Äfl, ≠≠-eÉfl, ±-xÄfl) /'mxd/ mad; (√, ≠◊, ˝å) /å/: ('h√;Ê, ≠-◊;Ê, ˝-å;Ê)
/'håb/ hub. <e readers are invited to discover some more particular phonic con-
texts for these phonemes, by carefully looking at the various vocograms.

As to the /é{:}≤-</ sequences, it is important to consider the second vocogram in
˙ 77.1, and most of all the second one in ˙ 77.2: ('hI;≥, ≠'hi¤≥) /'h¤È≤/ hear, ('kh™;≥,
≠-eÉ≥, ≠-e;≥) /'k™È≤/ care, ('m™<i, ≠-™É-, ≠≠-eÉ-, ≠≠≠-ÙÉ-, ≠≠≠≠-É-) /'m™˘<i/ Mary, ('khA;√<, ̋ -aå<,
≠-Åå<) /'kA:≤/ car, ('fÈ;È<, ≠'fÈ;È<) /'fÈ:≤/ fur, ('møø<n¤˙, ≠'moo<-) /'mø:≤n¤˙, 'mr:≤-/ morn-
ing/mourning, ('thU;≥, ≠-¯U≥) /'t¨È≤/ tour.

As for the diphthongs, let us notice, in particular /™¤, ø¨/: ('s™;I, ≠'se;I) /'s™¤/ say,
('sÉ;Ù§) /'s™¤§/ sale, ('gP;¨, ≠'go;¨) /'gø¨/ go, ('gøo°) /'gø¨§/ goal. Of course, it is use-
ful to look at the other diphthongs, as well. A part from the narrow, or very nar-
row, (Ii, ii÷ ¯u, uu) /ii, uu/, it is important to note the raised broad variants for
/a™=, aø=/: (≠'lå¤t) /'la™t/ light, (≠'å¨t) /'aøt/ out. In ̇  77.3, instead, we can see their
mediatic-influenced variants: ˝(AÙ, √¤) /a™/, ˝(xÖ, ÅÖ, √Ö) /aø/.

77.4. As for the consonants, we have already seen (§) /§/. Let us add just that, in
the broad accent, we often find ≠(T, D) both for /t, d/ and /†, ∑/. We conclude with
the grammeme -ing, which, in broad accents, can appear as (i˙, in, Ùn, ó).

<e more typical accent has a paraphonic general bent for nasalization, which
appears also when no nasal consonant is present: §è (&SiΩf<ÈmS='khA√gP¨23, ̋ -aå-, ≠-Åå-)@
/Sizf<ÈmS˘'kA:gø¨3/ She's from Chicago˘ Locally, we find: ‘/S˘'kø:gø¨/' (≠≠-'khñ√-,
≠≠≠-'khAå-, ≠≠≠≠-'khO∏-) (where the second form, with broad (Aå) /ø:/, might sound
closer to neutral (A:) /A:/).
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/¤/ ±(¤ú<û, Ù°), ≠(Ù, ¤°), ≠('¤Ùm-n+)

/x, X/ ±(xúÄû, EÄ˙)

/u/ ≠(¯)/¤/ ≠('I˙, ’i˙, ’Ùn, ’IS+, ’iS+)

/™/ +(Eú°û), /™</ +(E)

/™<, x</ ≠(É<), 
/™˘</ ≠(É<), +(™É<, ÉÉ<) 

/], ø:/ +(O∏ú§û), ≠(ñ√§)
/A:, [:, Ø, w]/ (“ /A:m/ >-alm≥} 
+(aå), /A:≤/ (+aå, ≠åå)

/¨/ ±(¨), ≠(û)

/å/ +(å, √§)

/aø/ +(xÖú°û, ÅÖú°û, √Pú°û) /a™/ +(AÙ, AÉ°, √¤, √Ù°)

˙ 77.3.  <e Metropolitan North: lighter or mediatic-influenced variants.



80. <e linguistic eastern area of the States, actually, the northeastern part (˙
67.1-2, ˙ 74 “ especially ˙ 80.1-2) comprises New England and the territory of
New York City. Excluding the westernmost part of New England (¬ Ã 78), Eastern
New England includes the accent (generally known as ‘Down East') of the fishy
and rural state of Maine (without its northeastern part, which linguistically be-
longs to the adjoining Canadian Maritime Provinces, but with New Hampshire,
eastern Vermont, and northcentral Massachusetts).

80. A brief introduction 
to the East (“ maps)
{© Luciano Canepari, 2010, Venice University, Italy}

New    
Jersey

Boston

Bu‡alo

Toronto

Detroit

New York City

   Providence 
(Rhode Island)

Cleveland
Pittsburgh

Scranton

Erie

Cincinnati

Philadelphia

Baltimore

+

+

+

+

+

+

+

Albany

+

Maine

New  
Hampshire

‘P. Germ.'

Pennsylvania

Vermont

Mass.

Conn.

<e East

<e North

<e South

<e Midland

New York 
State 

˙ 80.1.  <e northeastern part of the States.
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Besides, the East includes eastern Massachusetts (with Boston), Rhode Island
(with Providence, and parts of the adjoining states of Massachusetts, Connecticut
and the eastern part of Long Island, in the southernmost part of NY State), and
New York City (\ the southcentral part of Long Island, and adjacent parts of Con-
necticut and New Jersey).

For NYC, we will deal with its typical accent (with social di‡erences) and with
ethnical peculiarities: Irish, Italian, Puerto Rican, Black and Jewish. We will end
with the Yiddish-English accent, mostly found in NYC (though not only there, of
course, and we will add its London di‡erences, as well).

˙ 80.2.  Magnification of the East: Eastern New England and New York City.

New Hampshire

Connec- 
ticut

 New  
Jersey

Boston

New York City

Providence  
(Rhode Island)

Phila- 
delphia

+

+

Albany

Maine

New York State

Vermont

<e East

<e North

<e Midland

Massachusetts



84.1. In spite of its small area (although it includes the adjoining parts of Con-
necticut, New Jersey and mainland New York State), New York City, or New York
(in International pronunciation /nu'jø:≤k, n¨-, ni-, n¤-, nÈ-/), has a huge number of
speakers (approximately 8,000,000) for its typical accent.

<e most characteristic vowel sound is (O∏, O√|) ≠(øÖ, ø√|) /ø:, r:, ]/: ('sO;√, ≠-ø;√)
/'sØ:/ saw, ('b>O;∏fl, ≠-ø;Öfl) /'b<ø:d/ broad, (O∏'stI;√) ≠(øÖ-, -Ûi√) /r:'st¤È≤/ austere, ('7O;∏˙,
≠-ø;Ö˙) /'l]˙/ long, ('7O∏st, ≠-øÖst) /'l]st/ lost. <ere are further broader variants (as can
be seen in the fourth vocogram): ≠≠('so;√, 'b>o;Öfl, oÖ'stÛi√, '7o;Ö˙, '7oÖst) ≠≠≠('sP;√,
'b>o;∆fl, PÈ'stÛi√, '7P;È˙, '7PÈst) ≠≠≠≠('swo;√, 'b>wo;∆fl, woÖ'stÛi√, '7wo;∆˙, '7wo∆st) ((w) is
a semi-approximant, corresponding to (w)).

84.2. By the way, our notation and vocograms, at last, clearly show what really
people say, instead of using either some generic diacritics and o‚cial symbols –not
in diagrams of any sort– including a lot of absurd (È), or partial acoustic diagrams
of peculiar individual speakers, not prone to useful normalizations. Nor do we use
accountant-like dull percentages. Please, notice the real usefulness of ˙ 84.2, too.

Instead, we find (O∏, Aa) /]<, ]g): ('sO∏>i, 'sAa-) /'s]<i/ sorry, ('hO∏>Èb°, 'hAa-)
/'h]<Èb°/ horrible, ('f>O;∏Ÿ, -A;aŸ) /'f<]g/ frog. <en, (O∏>, ±O:>÷ ≠øÖ>÷ ±±O:<, ̋ Aa<) /ø:</:
('stO∏>i, ≠-øÖ-) /'stø:<i/ story. Even /A:, [:/ are peculiarly back (ªA, ≠¬å÷ ̋ Aa): ('fªA∑√,
≠-¬å-÷ ˝-Aa-) /'fA:∑È≤/ father, ('khª;A, ≠¬;å÷ ˝A;a) /'kA:≤/ car.

84.3. <e other notorious case of characteristic vowel is (x, ≠EÄ, ≠≠™É, ≠≠≠eÉ,
≠≠≠≠ÙÈ) /x, X/, but this is complicated by distributional, contextual and socio-
phonic peculiarities, \ ‘socio-taxophones', apart from middle-class ‘elegant' (˝xÄ,
˝˝ÅÄ) (now quite rare, that we show only in the vocograms). <e normalized dis-
tribution is as follows: even in the broadest accent, we always have (x) before the
voiceless stop(strictive)s /p, t, k÷ c/: ('chxp) /'cxp/ chap, ('bxt) /'bxt/ bat, ('sxk) /'sxk/
sack, ('mxc) /'mxc/ match.

But we find the raised and diphthongized realizations (≠EÄ, ≠≠™É, ≠≠≠eÉ, ≠≠≠≠ÙÈ)
before the voiced stops /b, d, g/: (±'khx;Ê, ≠-E;ÄÊ, ≠≠-™;ÉÊ, ≠≠≠-e;ÉÊ, ≠≠≠≠-Ù;ÈÊ) /'kxb/
cab, (+'dx;fl, ≠-E;Äfl, ≠≠-™;Éfl, ≠≠≠-e;Éfl, ≠≠≠≠-Ù;Èfl) /'dxd/ dad, (±'bx;Ÿ, ≠-E;ÄŸ, ≠≠-™;ÉŸ,
≠≠≠-e;ÉŸ, ≠≠≠≠-Ù;ÈŸ) /'bxg/ bag.

<e same is true before the voiceless constrictives /f, †, s, S/: (±'khxf, ≠-EÄf, ≠≠-™Éf,
≠≠≠-eÉf, ≠≠≠≠-ÙÈf) /'kXf/ calf, (±'bx†, ≠-EÄ†, ≠≠-™É†, ≠≠≠-eÉ†, ≠≠≠≠-ÙÈ†) /'bX†/ bath, (±'mxs,

84. New York City 1 <e typical
accent (with social di‡erences)
{© Luciano Canepari, 2010, Venice University, Italy}
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˙ 84.1.  New York City: typical vowels, diphthongs “ intonation (/å/ is in the 2nd vocogram).

/¤/ (¤, Ùı)

/ø:≤, r:≤/ (øÖ, ø√|)

/å/ (◊, ∏ı)

/™/ (™úıû, +Éı)

/x, X/ (x, ≠EÄ), /x</ (x>, ±x<) /Ø/ (Aa, ±A), /]<, ]g/ (O∏, Aa) 
/A:, [:/ (ªA÷ +Aa)

/ø:, r:, ]/ (O∏, O√|) ≠(øÖ, ø√|) 
/ø:</ (O∏>, ±O:>÷ ≠øÖ>÷ ±±O:<÷ +Aa<)

/i/ (i)

/i/ ≠(I, Ûi)

/u/ (¯), /¨/ (¨úıû)
/È:≤/ (‘È, ≠‘√|, ±‘Èq), /È:</ (‘È>, ≠◊>) 
/˘:</ (‘È>, +◊>)

/È/ (È, =*, √|)

/ø¨/ (Ö¨, øUı)

/aø/ (ÅÖúıû)

/™¤/ (™¤, EÙı)

/a™/ (∏Ù, ∏Éı)

/ii/ (Ûi, Û¢ı)
/újûuu/ (újû¯u, újû¯Uı)
/ˆuu/ (¯u, ¯Uı)

/újûuu/ (+újû»¯) 
{(újû¯Uı)} (not 
for /+j-/ “ >oo≥)

/ø™/ (øÙ, øÉı)

/ø™/ (≠øÈ®, 
≠≠øÖ®)

/¤˘</ (IÈ>, ±-<)
/¤È≤/ (IÈ, I√|) ≠(ÛiÈ, Ûi√|) ±(IÈq)

/™˘</ (™‘>, ≠e‘>, ≠≠E‘>, ±™‘<, +™É<, ±±™<)
/™È≤/ (™‘, ™√|) ≠(E‘, E√|) ≠≠(e‘, e√|) ±(™‘q)

/ø:≤, r:≤/ (øÖ, ø√|, ±øÖq)

/¨È≤/ (UX, U√|) ≠(¯uX, ¯u√) ±(UXq)
{+(øÖ, ø√|, ±øÖq)}
/¨˘</ (UX>, ±UX<) {+(øÖ>, ±øÖ<)}

/å/ ±(√, ◊ı) ≠(∏úıû), /úéûÈ≤/ +(∆q)
/x, X/ (x) (+xÄ, ++ÅÄ) 

(≠EÄ, ≠≠™É, ≠≠≠eÉ, ≠≠≠≠ÙÈ) /A:, [:/ ≠(¬å)

/ø:, r:, ]/ ≠≠(oÖ, o√|) ≠≠≠(o∆0÷ 
PÈ, P√|) ≠≠≠≠(wo∆, wo√|)

/¨/ (≠û, ¨ı)/È:≤/ ≠(‘¢0) ≠≠(‘¢+, ê¢), 
/È:</ (≠‘>, ≠≠∆>),
 /˘:</ (≠‘>, ≠≠∆>)

/aø/ ±(åÖúıû)
 ≠(xÖúıû) /a™/ ≠≠(ñÙ, ñÉı)

/ø™/ ≠(o¤, oÙı) 
≠≠(PI, P¤ı) 
≠≠≠(wo¤, woÙı)

/ø¨/ +(ê¨, 
Ö¨ı) ≠(Ooı)/™¤/ +(EI, EÙı) /a™/ ≠(AÙ, AÉı) 

±(√Ù, √Éı) 
{(aÙ=, aÉı=)}

/˘/ (¢, +¤) (“ many non-final /È/}



≠-EÄs, ≠≠-™És, ≠≠≠-eÉs, ≠≠≠≠-ÙÈs) /'mxs/ mass, (±'dxS, ≠-EÄS, ≠≠-™ÉS, ≠≠≠-eÉS, ≠≠≠≠-ÙÈS) /'dxS/
dash.

84.4. There is inconsistency with the voiced constrictives /v, ∑, z, Z/, although
(x) is considered to be the normal(ized) realization: ('sx;Ñ) {(≠-E;Ä-, ≠≠-™;É-, ≠≠≠-e;É-,
≠≠≠≠-Ù;È-)} /'sxv/ salve, ('Gx;Ω) {(≠-E;ÄΩ, ≠≠-™;ÉΩ, ≠≠≠-e;ÉΩ, ≠≠≠≠-Ù;ÈΩ)} /'Gxz/ jazz, Æ.

Both possibilities can occur before the voiced stopstrictive /G/: ('bx;‚, ≠-E;Ä‚,
≠≠-™;É‚, ≠≠≠-e;É‚, ≠≠≠≠-Ù;È‚) /'bxG/ badge, ('mxG¤k, ≠-EÄ-, ≠≠-™É-, ≠≠≠-eÉ-, ≠≠≠≠-ÙÈ-)
/'mxG¤k/ magic.

As for the nasals, we find the raised taxophones before /m, n/, while speakers
oscillate with /̇ / (although (x) predominates): (±'sx;m, ≠-E;Äm, ≠≠-™;Ém, ≠≠≠-e;Ém,
≠≠≠≠-Ù;Èm) /'sxm/ Sam, (±'mx;n, ≠-E;Än, ≠≠-™;Én, ≠≠≠-e;Én, ≠≠≠≠-Ù;Èn) /'mxn/ man,
('sx;˙) {(≠-E;Ä˙, ≠≠-™;É˙, ≠≠≠-e;É˙, ≠≠≠≠-Ù;È˙)} /'sx˙/ sang, ('f>x˙k, ±-<-) {(≠-EÄ-, ≠≠-™É-,
≠≠≠-eÉ-, ≠≠≠≠-ÙÈ-)} /'f<x˙k/ Frank.

Before /§/ and /</, there is no raising: ('sx;ı) /'sx§/ Sal, ('hx>i, ±-<i) /'hx<i/ Harry.

84.5. Besides, this distribution of taxophones also applies if an obstruent (con-
sonant) is added, but not if followed by /<, l, §/ or a vowel: (±'khxmp, ≠-EÄ-, ≠≠-™É-,
≠≠≠-eÉ-, ≠≠≠≠-ÙÈ-) /'kxmp/ camp, (±'xnt, ≠-EÄ-, ≠≠-™É-, ≠≠≠-eÉ-, ≠≠≠≠-ÙÈ-) /'xnt/ ant,
(±'dxns, ≠-EÄ-, ≠≠-™É-, ≠≠≠-eÉ-, ≠≠≠≠-ÙÈ-) /'dXns/ dance, (±'>x~c, ≠-EÄ-, ≠≠-™É-, ≠≠≠-eÉ-,
≠≠≠≠-ÙÈ-, ±'<-) /'<Xnc/ ranch, (±'khxndi, ≠-EÄ-, ≠≠-™É-, ≠≠≠-eÉ-, ≠≠≠≠-ÙÈ-) /'kxndi/ candy.

<e same is true if inflectional grammemes (such as -s˚ -d˚ -ing˚ -y˚ -ly) are added:
(±'khx;bΩ, ≠-E;Ä-, ≠≠-™;É-, ≠≠≠-e;É-, ≠≠≠≠-Ù;È-) /'khxbz/ cabs, (±'bx;nfl, ≠-E;Ä-, ≠≠-™;É-, ≠≠≠-e;É-,
≠≠≠≠-Ù;È-) /'bxnd/ banned, (±'plxn¤˙, ≠-EÄ-, ≠≠-™É-, ≠≠≠-eÉ-, ≠≠≠≠-ÙÈ-) /'plxn¤˙/ planning,
(±'glxsi, ≠-EÄ-, ≠≠-™É-, ≠≠≠-eÉ-, ≠≠≠≠-ÙÈ-) /'glXsi/ glassy, (±'mxnli, ≠-EÄ-, ≠≠-™É-, ≠≠≠-eÉ-,
≠≠≠≠-ÙÈ-) /'mxnli/ manly.

Autonomous grammemes (such as auxiliaries and modals) retain (x) (if not used
in their –more normal– reduced forms): ('x;m) /'xm/ am, ('hx;Ñ) /'hxv/ have, ('hx;Ω)
/'hxz/ has, ('hx;fl) /'hxd/ had, ('khx;n) /'kxn/ can, ('x;nfl) /'xnd/ and.

84.6. Let us notice that raising occurs in checked syllable, even with ('àà, 'àà&à)
structures, generally, but not with ('ààà). Since /x, X/ are ‘short' vowel phonemes
in International and most American English, we have /'x0_é, 'X0_é/ even in /'d<xg-
¤˙, 'mxG¤k, ¤'mxG˘n, 'xv˘(&)nˆuu/ (with raising, as well) dragging˚ magic˚ imag-
ine˚ avenue, Æ. But /'xn˘m°, hju'mxnÈùi/ (without raising, with /'x0_éà/) animal˚
humanity, Æ.

Besides, learned or less common words have no raising: (È'lxs) /È'lXs/ alas,
('phlxnÈt) /'plxn˘t/ planet.
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/÷/ (2 Ì 2 2)/./ (2 Ç 3 3) /?/ (2 ' 2 1)/ / (2 2 ' 2 2 ' 2 2 ' 2)

/÷/ (2 Ì 2 2)/./ (2 ' 2 3) /?/ (2 ' 2 1)/ / (2 2 ' 2 2 ' 2 2 ' 2)

Bronx

typical NYC



In word-initial position, common words have raising: (±'xft√, ≠'EÄ-, ≠≠'™É-, ≠≠≠'eÉ-,
≠≠≠≠'ÙÈ-) /'XftÈ≤/ after, (±'xsk, ≠'EÄ-, ≠≠'™É-, ≠≠≠'eÉ-, ≠≠≠≠'ÙÈ-) /'Xsk/ ask. While less com-
mon words have no raising, in the same word-initial position: (±'xfgxn, -=n, ≠-EÄn,
≠≠-™Én, ≠≠≠-eÉn, ≠≠≠≠-ÙÈn) /'xfgXn, -Èn/ Afghan, ('xstÈ>¤sk, ±-<-) /'xstÈ<¤sk/ asterisk.

84.7. But this is only half the story, because we can also find mixed usages with
di‡erent people, and oscillations with the same speakers, as well. But, for a ‘nor-
malized' accent, this has to be considered true.

<e anecdotes about speakers confusing taxophones of /x, X/ with /™È, ¤È/, are
just perception mistakes by hearers. In fact, we have ('bx;fl, ≠'bE;Äfl, ≠≠'b™;Éfl,
≠≠≠'be;Éfl, ≠≠≠≠'bÙ;Èfl) /'bxd/ bad, ('b™;‘fl, ≠'bE;‘fl, ≠≠'be;‘fl) /'bEÈ≤d/ bared, ('bI;Èfl,
≠'bÛiÈfl) /'b¤È≤d/ beard, and ('x;n, ≠'E;Än, ≠≠'™;Én, ≠≠≠'e;Én, ≠≠≠≠'Ù;Èn) /'xn/ Ann, (±'¤;Èn,
'I;Èn) (“ ('ÛiÈn÷ '±±aÙÈn, ±'√ÙÈn, '∏ÙÈn, ≠≠'ñÙÈn)) /'¤Èn/ (“ /'iiÈn÷ 'a™Èn/) Ian˚ Æ. And
the same holds for /ø:, r:, ]/ with /¨/, as in: ('gO;∏fl, ≠'gø;Öfl, ≠≠'go;Öfl, ≠≠≠'gP;Èfl,
≠≠≠≠'gwP;∆fl) /'gØd/ (if pronounced as ‘/'g]d/') god, ('g¨;fl, ≠'gû;fl) /'g¨d/ good.

Let us consider also ('7O;√, ≠-ø;√, ≠≠-o;√, ≠≠≠-P;√, ≠≠≠≠'ıwo;∆, ±'lO;∏) /'lø:/ law, ('7ø;√,
'7ø;Ö, ±±'lø;Öq) /'lr:≤/ lore, ('7U;√, ±'lU;Èq) /'l¨È≤/ (British English also: /'lj¨È≤, 'ljÈ:≤, 'ljø:≤/)
lure.

84.8. No matter how similar they may seem to be, we do think that no real nat-
ural phonetician would confuse even (e‘, ™‘, E‘) /™È/ with (™É, EÄ), or (IÈ, ¤È) /¤È/
with (ÙÈ, eÉ), and (O∏, øÖ, oÖ, wo∆, PÈ) /]/ {“ /ø:, r:/} with (¨, û) /̈ /, or with (UX,
U√|) /̈ È≤/ or (øÖ, ø√|) /ø:≤, r:q/. Actually, (øÖ) is shared by /ø:/ and /ø:≤, r:≤/, as in
any non-rhotic accent, indeed (unless they distinguish between /ø:≤, r:≤/, by using
an opener timbre in the former than in the latter).

We collect this sociophonic information about /x, X/ and /ø:, r:, ]/ Æ in ˙
84.2 to better show how things actually are.
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˙ 84.2.  New York City: socio-phonic variants of /x, X/ and /ø:, r:, ]/. Also prepausal /̈ È≤, ø:≤,
r:≤/ are included, to complete the discussion in § 84.7.

/¤È/ (IÈ, ≠ÛiÈ)

/™È/ (™‘, ≠E‘, ≠≠e‘)

/¨/ (¨, ≠û) 

/x, X/ (x) (+xÄ, ++ÅÄ) 

(≠EÄ, ≠≠™É, ≠≠≠eÉ, ≠≠≠≠ÙÈ)

/ø:, r:, ]/ (O∏, ≠øÖ, ≠≠oÖ, 
≠≠≠o∆, ≠≠≠ PÈ, ≠≠≠≠wo∆)
(the arrow indicates (w))

/ø:≤, r:≤/ (øÖ, ø√|)

/¨Èú≤û/ (UX, U√|) ≠(¯uX, ¯u√)
{+(øÖ, ø√|)}



84.9. It is worthwhile noticing (‘È, ≠‘√|) /È:≤/: ('f‘;È, ≠-‘;√) /'fÈ:≤/ fur, and (‘È>,
≠◊<) /È:<, ˘:</: ('f‘È>i, ≠-◊>i) /'fÈ:<i/ furry, ('h‘È>i, ≠-◊>i) /'h˘:<i/ hurry. <ere is a three-
-way opposition for: ('mx>i, ±-<i) /'mx<i/ marry, ('m™>i, ±-<i) /'m™<i/ merry, ('m™‘>i,
≠-E‘>i, ≠≠-e‘>i, ±-™‘<i, ˝-™É<i, ±±-™<i) /'m™˘<i/ Mary.

<e readers are invited to inspect the diphthongs in the third vocogram (and
their variants, in the last three vocograms, including the taxophones + /§/). We will
only draw attention to /a™, aø/. As a matter of fact, we have (±√Ù, ∏Ù, ≠AÙ, ≠≠ñÙ)
/a™/: (±'th√;Ùm, -∏;Ùm, ≠-A;Ùm, ≠≠-ñ;Ùm) /'ta™m/ time (followed by a voiceless conso-
nant, it is frequent to find ‘neutral-like' (±±aÙ), too: (±±'waÙt, ±-√Ùt, -∏Ùt, ≠-AÙt,
≠≠-ñÙt) /'ãa™t/ white), (±åÖ, ÅÖ, ≠xÖ) /aø/: (±'håÖs, -ÅÖs, ≠-xÖs) /'haøs/ house.

84.10. As to the consonants, the broad accent has ≠(T, D) (less often even velar-
ized, ≠≠(t, d)) /t, d/: (thÈ'd™;¤, ≠ThÈ'D-, ≠≠thÈd-, ˝-E;I) /tÈ'd™¤/ today. Besides, we fre-
quently find (ö) /t, ù/ + /°, +é, +0/: ('7¤4®, -°, ≠-ö-) /'l¤ù°/ little˚ (∑xp'b¨k, -ö'-, ±-t'-)
/∑xt'b¨k/ that book˚ (&nª4'Ö¨n7i, ˝&nA-, -ö'-, ±-t'-) /nØù'ø¨nli/ not only.

Another typical consonantal phenomenon is ≠(T, D, ‡, ƒ) ±(†, ∑) /†, ∑/:
≠(D¤s'T¤˙:, ƒ¤s'‡¤˙:) ±(∑¤s'†¤˙:) /∑¤s'†¤˙/ this thing. <e same is true for ≠(T, D, ‡, ƒ)
±(T†, D∑) /t†, d†/: ≠('™¤T, ‡) ±(-T†) /'™¤t†/ eighth˚ ≠('w¤∂, -á) ±(-D„) /'w¤d†/ width.
Not only /ù/ (4), but also /édé/ (≠4): ('7x4√) /'lxùÈ≤/ latter, ('7x4√, ±-d√) /'lxdÈ≤/ ladder.

<e broad accent often has ≠(˙g{+}é): ('s¤˙¤ö, ≠'s¤˙g¤-, ±-t) /'s¤˙¤t/ sing it, ('7O;∏˙
'∏Ù7Ènfl, ≠-˙g, ≠'7ø;Ö-, ≠≠'7oÖ-, ≠≠≠'7o∆-, ≠≠≠'7PÈ, ≠≠≠≠'7wo∆-, ±'√Ù-, ≠'AÙ-, ≠≠'ñÙ-) /'l]˙ 'a™-
lÈnd/ Long Island.

Typically, we have (l, ≠7, ≠≠ı, ≠≠≠§) /l/: ('l¤li, ≠7¤7i, ≠≠'ı¤ıi, ≠≠≠'§¤§i) /'l¤li/ lily, (ı, §) /§/:
('bÙı, -§) /'b¤§/ bill÷ (®, °) /°/: ('bAa4®, -°, ±'bA-, ≠-ö-) /'bØù°/ bottle.

84.11. <e typical New-York accent is non-rhotic, and thus has ‘linking r' and
is prone to ‘intrusive r' practice: ('fª;A> ='w™;¤, ̋ 'fA;a<, ̋ ='wE;I) /'fA:< È'w™¤/ far away,
(≠'7O;∏> Ènúdû'øÖD√, ≠-4√, ±-d√, ±'lO:>-, ≠'7øÖ>, ≠≠'ıoÖ>, ≠≠≠'ıo∆>, ≠≠≠'ıPÈ>, ≠≠≠≠'ıwo∆>) /'lø:
Ènd'ø:≤dÈ≤/ law and order.

However, younger and more educated speakers are more or less influenced by
neutral ¸ mediatic pronunciation, so they are (although unsystematically) par-
tially rhotic, even with (<) instead of ‘normal' (>), or rather with a softer (q): (±±'lO;∏
úöûÈnúdû'øÖqdÈq). To be true, some speakers can have (‘Èq, ‘Q) /È:≤/, also to avoid us-
ing, or letting people think they use, the broad and highly stigmatized ‘Brooklyn'
variant (‘¢) /È:≤/: (≠'m‘¢D√, 'm‘È-, 'm‘QD√, ±'m‘ÈqdÈq) /'mÈ:≤dÈ≤/ murder.

<e broad accent also has (S˛>, St<, S-, Sc<-) /st</ (and (G<-) /d</, as well): ≠('S˛>Ûit,
'St<, 'S-, 'Sc<-) /'st<iit/ street. Besides, the broad accent is rather nasal, especially for
/éö/ sequences (but also paraphonically): ('D™~ j=k≈˙'kh√m:) /'∑™n jÈkÈ˙'kåm/
<en you can come. Besides, (`, ±j) /ˆ/: ('n¯;u) /'nˆuu/ new, ('th¯;uÊ) /'tˆuub/ tube,
('d¯uk) /'dˆuuk/ duke (including ('dUX>¤˙, ≠'d¯uX-, ≠≠'døÖ-, ≠-¤n) /'dˆ¨˘<¤˙/ during).
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85.1. Apart from the ‘typical' accent (Ã 84), with its social peculiarities, it is
possible to find ethnic characteristics, as well. ˙ 85.1 shows the principal parts of
New York City.

85.2. <e ‘Irish' use less broad traits and generally have normal (†, ∑) /†, ∑/;
fewer (ö) for /t, ù/ than in the Bronx; a frequent dental stop-semi-constrictive real-
ization of (ı, D) /t, d/; the use of (<éq) /<é≤/ and (lé7) /lé§/; systematic use of /¤n/
for /¤˙/; narrow higher diphthongs (ii, ™e, øo, uu) /ii, ™¤, ø¨, uu/; and intonation
patterns as shown in ˙ 85.2.

85. New York City 2 
Ethnic characteristics: Irish, Italian,
Puerto Rican, Black “ Jewish
{© Luciano Canepari, 2010, Venice University, Italy}

˙ 85.1.  <e five boroughs of NYC: Manhattan, the Bronx, Queens, Brooklyn (Kings) “
Staten Island (Richmond).

Queens

Brooklyn

Staten
Island

M
an

ha
tt

an

(Kings)

(Richmond)

Bronx
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85.3. <e ‘Italians' (generally more concentrated in Brooklyn and Staten Is-
land, /'stxtó 'a™lÈnd/) have the vowels, diphthongs and intonations shown in ˙
85.3. <e consonants, generally, have the broad variants seen in Ã 84.

A broader version, more typical of bilingual people (but di‡erent from actual
Italians, such as tourists, ¬ Ã 245, which is still more foreign-like), or ‘Little-Italy style',

˙ 85.3.  Brooklyn “ Staten Island (often called ‘Italian'): vowels, diphthongs “ intonation.

/È, ˘/ (‘, å|)

/ø™/ (oI, o¤ı)

/a™/ (ñI, ñ¤ı)

/uu/ (uu, uUı)

/™¤/ (™I, ™¤ı)

/aø/ (ÅUúıû)

/ii/ (ii, iIı)

/ø¨/ (øUúıû)

/¤/ (¤úıû), /’¤, ˘, i/ (I)

/ø:, r:, ], ø:≤, r:≤/ ≠(ø∆, øå|) 
/ø:<, r:</ (øø>)
/å/ (◊úıû)

/™/ (™úıû)

/x, X/ (x, ≠EÉ, ≠≠™É), /x</ (x>)
/Ø, ]<, ]g/ (Aa), /A:, [:/ (Aa÷ +ªA)

/¨/ (¨úıû), /u, ’¨/ (U)
/È:≤/ (‘¢), /È:, ˘:/ (‘¢>, +◊>)

/¤˘</ (I‘>) ≠(ii‘>) ≠≠(II>)

/¤È≤/ (I‘, Iå|) ≠(ii‘, iiå|) ≠≠(II)

/™È≤/ (™‘, ™å|) ≠≠(™™)
/™˘</ (™‘>, ™™>)

/ø:≤, r:≤/ (ø‘, øå|) ≠≠(øø)

/¨È≤/ (U‘, Uå|) ≠(uu‘, uuå|) 
≠≠(UU) {+(ø∆, øå|)}
/¨˘</ (U‘>) ≠(uu‘>) ≠≠(UU>) 
{+(øø>)}

/÷/ (2 ' 3 2)/./ (2 ' 2 3) /?/ (2 ' 2 1)/ / (2 2 Ì 2 2 ' 2 2 ' 2)

/ii/ (ii)

/™¤/ (™e)

/uu/ (uu)

/ø¨/ (øo)

/÷/ (2 ' 2 2)/./ (2 Ç 2 3) /?/ (2 Ì 2 2)/ / (2 2 ' 2 2 ' 2 2 ' 2)

˙ 85.2.  Irish accent: peculiar diphthongs “ intonation.
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has the vocalic and intonational elements given in ˙ 85.4 (with more secondary
stresses and often with (&à'à) for ('à&à): (&bAaRlI'wø∆4å, -7I-) /'bA:≤liwr:ùÈ≤/ barley water.
For the consonants we find: (˙g, ±˙) /̇ /÷ ‘unaspirated', but lengthened (p:, T:, k:÷ c)
/'p, 't, 'k÷ 'c/; (T, D) /t, d/, (T, D, 4) /ù/÷ (T, ‡, D, ƒ) /†, ∑/÷ (s, ±z) /z/÷ (`) /h/÷ (R, ≠V) /<, ≤/÷
(., s., …) /t<, st<, d</÷ (l, 7) /l/, (l, 7) /§/, (øl, ø7) /°/÷ ({0}_0é) /{0}0+é/, ('éé0{é}+)
/'é0{é}+/÷ ({éS}Søn) /’SúÈûn+/÷ (D™, DI, ƒ-) /∑È/, (DI, ƒI) /∑i/ the÷ (TU) /tÈ, tu/ to˘

85.4. <e ‘Puerto Ricans' have the vocalic and intonational characteristics giv-
en in ˙ 85.5 (for a broader accent ¬ Ã 223). For mb and ng, the broad accent has
≠(mb, ˙g); the ‘aspiration' of /'p, 't, 'k÷ 'c/ is possible only in a mild accent; we find
(T, D) /t, d/, (T, ±4) /ù/, (éBé, éRBé, éBRé) /b, v/, (éÃé, éRÃé, éÃRé) /d/÷ (s, ±z) /z/, (¤s0,
™s0) /+s0/÷ (T, ≠s, D) ±(†, ∑) /†, ∑/÷ (c, ≠S) /c/, (g) ≠(ò, ~+ò, ~S+, éc+, éjé) /G/÷ (w, ≠B)
/w/÷ (éjé, éwé) /™¤, a™, ø™÷ ø¨, aø/+/È≤/: ('pa;w™R) /'paøÈ≤/ power÷ (úsûcR, gR) ±(q) /úsût<,
d</÷ (lél, ±lé7) /l, §/, ≠(7_j, 7+ò) /lj/, (øl, ±ø7) /°/÷ (RéR, ≠r:é, ±qéq) /<é≤/÷ (`) /ˆ/÷ (h, ≠·) /h/÷
(`0) /t+0/÷ (0`+) /00+/÷ ('é;é=+) /'éé=+/, ('éé+) /'éé+/.

˙ 85.4.  ‘Little Italy' broad accent.

/¤, i, ii/ (IúIû), /¤È≤/ (IúIûR)

/a™/ (åI)

/È, ˘/ (I, ™, å, ø, U) ±(¤, ‘, ¨)
/™¤/ (™I)

/™, xö/ (™ú™û), /™È≤, È:≤/ (™R)

/A:, [:, x, X, Ø, ]<, ]g/ (å{å})

/¨, u, uu/ (UúUû), /¨È≤/ (UúUûR)
/È≤/ (™R, ±‘R, +å|), /ø:≤, r:≤/ (øúøûR)

/å/ (å, ø), /aø/ (åU), /ø™/ (øI)

/ø:, r:, ]/ (øúøû), /ø¨/ (øU)

/÷/ (2 ' 2 2)/./ (2 ' 2 3) /?/ (2 ' 1 2)/ / (2 2 ' 2 2 ' 2 2 ' 2)

/A:≤/ (åúåûR)

˙ 85.5.  Puerto Rican accent: vowels, diphthongs “ intonation.

/È, ˘/ (i, ™, å, ø, u) ±(È)

/™/ (™, ±™, ’™)
/x, X/ (EÄ, ’Ä, +™™ö, ≠aå)

/A:, [:/ (aå)
/Ø/ (O∏, ’O) +(aå, ’å)
/]/ (O∏, +aå), /ø:/ (O∏)
/å/ (ø) +(aå, ’å)

/¤/ (i, ±I, ’i), /i/ (i) /¨/ (u, ±U, ’u), /u/ (u)

/™¤/ (eI)

/a™/ (åI) /aø/ (åU)

/ø™/ (øI)

/ii/ (ii)

/ø¨/ (oU)

/uu/ (uu)



85.5. <e ‘Blacks' keep their ethnic characteristics better, having less contacts
with di‡erent people. <us, the readers are referred to Ã 106.

85.6. <e ‘Jews' have the vocalic and intonational elements shown in ˙ 85.6.
Their (EÄ) /x, X/ are less raised, while their (oP, o√|) ≠(woP, wo√|) /ø:, r:, ]/ are
definitely more raised, even if not unique; besides, we find the marked variants of
(™I, ≠ÉI÷ øU, ≠ºU) /™¤, ø¨/, (◊Ù, o¤, x∆) /a™, ø™, aø/, and the peculiar timbre of (∆,
±∆q) /È≤/, in every position, not only final.
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˙ 85.6.  Peculiarities of the Jewish accent: some vowels “ diphthongs, and intonation.

/È≤/ (∆, ±∆q)/x, X/ (x, ≠EÄ)

/ø:, r:, ], ø:≤, r:≤/ (oP, o√|) 
≠(woP, wo√|) ±(o∆q)
 /ø:<, r:</ (oP>) ≠(woP>)

/™¤/ (™e, ™Ùı) ≠(Ée, ÉÙı)

/a™/ (◊Ù, ◊Éı)

/ø™/ (o¤, oÙı)

/ø¨/ (≠ºo, øo)

/aø/ (x∆)

/÷/ (2 4 2 2)/./ (2 ’ 3 3) /?/ (2 3 2 1)/ / (2 2 ' 2 2 Ç 2 2 Ç 2)

/¤È/ (iiqé, iiÈq) (≠R)

/™È/ (eÈq, ≠R)
/™È, ™, x/ (™qé) (≠R)

/A:/ (aåq{é}) (≠R)
/ø:/ (O∏q{é}) (≠R)

/È:, ˘:/ (+Èqé) (≠R)

/{j}¨È/ ({j}uuqé, {j}uÈq) (≠R)

/÷/ (2 Ç 2 2)/./ (2 ' 3 3) /?/ (2 ' 1 2)/ / (2 2 ' 2 2 ' 2 2 ' 2)



As for the consonants, we have (˙k+, ˙+gé) /˙/ and (˙) /˙g/: ('s¤˙¤˙k) /'s¤˙¤˙/
singing, ('lwoP˙ 'g◊Ùl∆n∂) /'l]˙ 'a™lÈnd/ Long Island, ('f¤˙∆) /'f¤˙gÈ≤/ finger; (T, ‡, ı÷
D, ƒ, D) /t, d/, (ö®, ö°) /ù°/, (D) /ù/÷ in addition to (n¯u÷ T¯u, ‡-, ı-÷ D¯u, ƒ-, D-)
/nˆ, tˆ, dˆ/, we can find ˝(n»¯÷ c¯u, c»¯÷ G¯u, G»¯), as well; (s, fl÷ z, ∂) /s, z/÷ (T, D)
/†, ∑/÷ (s) /z+/÷ (z+Ê) /s+Ê/÷ (R, ≠V, ≠≠˜) /</, (`, R, ≠V, ≠≠˜) /≤/.

<e tonic syllables of the three intonemes are quite peculiar, as can be seen in
the tonogram of ˙ 85.6.
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87.1. <e linguistic area identified as the Midland (¬ ̇  87.1) comprises an east-
ern part and a larger western part. <e eastern part (¬ ˙ 87.2) covers New Jersey
to Pennsylvania, \ from Philadelphia to Pittsburgh.

<is may be considered to be a kind of transitional zone, with mixed character-
istics, sometimes called Middle(-Atlantic) States. Geographically, it includes also New
York City, which shares some peculiarities with Philadelphia (but is more properly
placed in the East koiné of the States, from a strict linguistic point of view).

87.2. <e western part of the Midland, generally called the Midwest (or Middle
West) includes most of the states from Ohio, Indiana, Illinois to great parts of
Iowa, Missouri, Oklahoma, Kansas, Nebraska (¬ ˙ 87.1). <is area, although
phono-tonetically di‡erentiated, and not as uniform as once it was thought to be,
from a phonemic point of view, better corresponds to the typical phonological sys-
tem of American English. Indeed, most Americans –generally, including Midland-
ers– think that the best pronunciation is to be found in this western area of the
Midland.

87. A brief introduction
to the Midland (“ maps)
{© Luciano Canepari, 2010, Venice University, Italy}

Bu‡alo
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   ton

~¥© 

Kans. C

Cleveland
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+

+

+

+

S Dakota
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Iowa Indiana
Ohio

Texas
Alab. Geor.Miss.

N Carolina

S Car.
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 W 
Vir.

Kentucky

Tennessee

Kansas

Oklahoma

Mich- 
igan

Chicago
<e North

<e South
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.

Detroit

Erie

Illinois

˙ 87.1.  <e Midland speech area of the USA.
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In fact, jsk (\ John Samuel Kenyon), as early as 1924, based his famous book
about American Pronunciation on his own accent of the Western Reserve of Ohio.
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˙ 87.2.  Eastern Midland.

Detroit New York

Cleveland

Richmond

Pittsburgh

Scranton

Baltimore

+
Pennsylvania

New Jersey

‘P. Germ.'

<e North

<e South

<e Midland

Erie

Cincinnati

Philadelphia



92.1. Going back to the eastern section of the Midland (the Middle Atlantic
States, ¬ § 87.1 and especially ˙ 87.2), we find Philadelphia (eastern Pennsylvania
and most of New Jersey), that has an accent of its own, which shares some peculiar-
ities with New York City, though less extreme.

Let us start with (x, ≠EÉ, ≠≠™Ém-n, ≠≠≠eÙm-n) /x, X/, which means that, beside nor-
mal (x), we find (EÉ) before /f, †, s/ (and /d/ only in bad˚ glad˚ mad; occasionally, al-
so sad and dad]\ (±'hxf, ≠-EÉf) /'hXf/ half, (±'phx†, ≠-EÉ†) /'pX†/ path, (±'phxs, ≠-EÉs)
/'pxs/ pass, (±'lxst, ≠'lEÉst) /'lXst/ last, (±'bx;fl, ≠-E;Éfl) /'bxd/ bad, (±'glx;fl, ≠'glE;Éfl)
/'glxd/ glad, (±'mx;fl, ≠-E;Éfl) /'mxd/ mad. Before /m, n/, we have: (±'sx;m, ≠≠™;Ém,
≠≠≠-e;Ùm) /'sxm/ Sam, (±'mx;n, ≠≠-™;Én, ≠≠≠-e;Ùn) /'mxn/ man, (±'xnt, ≠≠-™Ént, ≠≠≠-eÙnt)
/'xnt/ ant, (±'hx;nfl, ≠≠-™;Énfl, ≠≠≠-e;Ùnfl) /'hxnd/ hand.

92. Eastern Pennsylvania
(Philadelphia)
{© Luciano Canepari, 2010, Venice University, Italy}

/¤/ (±¤, ¤˙, ≠Ùú<-§û)

/™/ (±™, ≠Éú<-§û, ≠≠‘<)

/x, X/ (xú<-§û, ≠EÉ,
 ≠≠™Ém-n, ≠≠≠eÙm-n) /A:, [:, Ø/ (AAú<-°û)

/A:≤/ (AA<, ≠ññ<, ≠≠ñ∏<, ≠≠≠O©<)

/å/ ≠(∏ú7û, ©§) ≠≠(©, ∏§) ±(√, ∏§)
/], ø:, r:/ (O©ú<û, OO§) ±(OO)

/], ø:, r:/ ≠(øø)

/i/ (i, ≠Ii+)
/¨/ (¨ú§û)

/°, §/ (§, °, ≠≠x)
/È, ˘/ (È, =*, √|), /È≤/ (≥)

/ø:≤, r:≤/ (o≥, ±ø≥)
/¨/ (≠û {¨§})

/u/ (¯)

/™¤/ (É¤, ÉÙ°) ±(™I, ™¤°)

/ii/ (Ii, i¤°)

/ø¨/ (‘¨, ±ê¨, ±±Ö¨, Öo§)

/újûuu/ (újû¯u, újû¯U°)

/¤/+/l-§/ (≠I), /ii/+/l-§/ (≠II)
/¨/+/l-§/ (≠U), /uu/+/l-§/ (≠UU)/¤È≤, ¤˘</ (I≥)

/™È≤, ™˘</ (™≥, ≠e≥, ≠≠E≥)
/™</ (≠É<, ≠≠‘<, ≠≠≠∆<)

/˘:</ (+∏<, ≠∆<, ‘:<, ±‘≥)
/È:<-≤/ (‘≥)

/]</ (O©<÷ +AA<, ±OO<)

/¨È≤, ¨˘</ (o≥, ø≥, ±U≥, ≠uU≥)

˙ 92.  Eastern Pennsylvania (Philadelphia): vowels, diphthongs “ intonation.
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92.  Eastern Pennsylvania (Philadelphia) 83

92.2. <e raising is present also with inflectional su‚xes: (±'bxn¤˙, ≠≠-™É-,
≠≠≠-eÙ-) /'bxn¤˙/ banning, (±'phxs¤˙, ≠≠-EÉ-) /'pXs¤˙/ passing (while we have only (x)
/x, X/ in: hammer˚ panel˚ passive˚ example).

By analogy, also (true or false) derivational su‚xes can, variably, produce rais-
ing in words that do not have any real su‚x (or that do not exist as plain words):
('phlxst¤k, ≠-EÉ-) /'plxst¤k/ plastic, ('lxsi, ≠-EÉ-) /'lxsi/ Lassie˘

<e grammemes, if stressed, have no raising: ('x;nfl) /'xnd/ and, ('x;m) /'xm/ am,
('hx;Ñ) /'hxv/ have, ('hx;Ω) /'hxz/ has, ('hx;fl) /'hxd/ had, ('khx;n) /'kxn/ can (but the
noun can is (±'khx;n, ≠≠-™;Én, ≠≠≠-e;Ùn) /'khxn/, while can't oscillates (±'khxnt, ≠≠-™Ént,
≠≠≠-eÙnt) /'kXnt/). Such lexemes as irregular verbs in /xm+, xn+/ have no raising, as
well: ('swx;m) /'swxm/ swam, ('<x;n) /'<xn/ ran, (b='gx;n) /b˘'gxn/ began (but (±x,
≠≠™É, ≠≠≠eÙ) /x/ in slam˚ which is a regular verb; and also in understand, irregular
but not ending in a plain nasal consonant).

92.3. <e sequences /xsté, Xsté/ oscillate: ('mxst≥, ≠-EÉ-) /'mXstÈ≤/ master, ('phlxs-
t≥, ≠-EÉ-) /'plXstÈ≤/ master. <e same is true of the sequences /xöé/: (±'fxmÈli, ≠≠-™É-,
≠≠≠-eÙ-) /'fxm˘li/ family, and camera˚ damage˚ manage˚ manner˚ flannel˚ planet, as
well. In a broader accent, also some words with /xlé/ can have moderate raising.
In addition, as in New York, learned words like adz˚ alas˚ Gath˚ wrath˚ which are
acquired late in life, oscillate considerably.

/a™/ +(AÙ, AÉ°)
/aø/ (ÅÖú°û))

/ø™/ (oI, o¤°)
/ø™È≤/ (o¤≥)

/÷/ (2 Ì 2 2)/./ (2 ' 2 3) /?/ (2 ' 1 2)/ / (2 2 ' 2 2 ' 2 2 ' 2)

/aø/ (≠xÖú°û,
≠≠E∏ú°û)

/ø™/ ≠(PI, P¤°)
 ≠≠(¨I, ¨¤°)

/™¤/ ≠(EÙ, EÉ°) ≠≠(ÄÙ, ÄÉ°, eI0)

/ii/ ≠(¤i) ≠≠(¤I, ii0) {(i¤°)}

/ø¨/ (≠∆¨, ≠≠É¨) ≠(∏o§)

/újûuu/ (≠újû%¯, +újû»¯, újû¯u°)

/a™=/ (+å¤, √¤, ≠∏¤)
/a™ı=/ (+åÙ, √Ù, ≠∏Ù)

/a™/ ±(aÙ, aÉ°)
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92.4. As to the other vowels (and diphthongs), the accent of Philadelphia has
a number of typical peculiarities, especially in its broadest version. In fact, we have
a lowered (±¤, ≠Ù) /¤/: (±'s¤t, ≠'sÙt) /'s¤t/ sit; retracted (±™, ≠É, ≠≠‘<) /™/: (±'b™;fl, ≠'bÉ;fl)
/'b™d/ bed˚ (±'m™<i, ≠'mÉ-, ≠≠'m‘-, ≠-Ii) /'m™<i/ merry, and retracted (±√, ≠∏, ≠≠©) (±∏§,
≠©§, ≠≠∏§) /å, å§/: (±'h√t, ≠-∏t, ≠≠-©t) /'håt/ hut, (±'d∏§:, ≠-©§:, ≠≠-∏§:) /'då§/ dull˘

Let us also notice (±OO, O©, ≠øø) /ø:, r:, ]/: (±'sO;O, -O;©, ≠-ø;ø) /'sø:/ saw, (±'OOf,
-O©f, ≠-øøf) /']f/ o‡ and (AA) /Ø, A:, [/: ('hAAt) /'hØt/ hot, ('spA;A) /'spA:/ spa.

<e sequences /éÈ≤, é:≤÷ é˘<, é:</ are quite peculiar; let us consider a few (of
course, all the others should be inspected well, too): ('m™≥i, ≠-e≥i, ≠≠-E≥i, ≠-Ii) /'m™˘<i/
Mary, (±'m™<i, ≠-É<i, ≠≠-‘<i, ≠≠≠-∆<i, ≠-Ii) /'m™<i/ merry, ('w‘;<i, ±-‘≥i, ≠-∆<i, ˝-∏<i, ≠-Ii)
/'w˘:<i/ worry, ('f‘≥i, ≠-Ii) /'fÈ:<i/ furry, ('f‘;≥) /'fÈ:≤/ fur, ('khA;A<, ≠-ñ;ñ<, ≠≠-ñ;∏<, ≠≠≠-O;©<)
/'kA:≤/ car, ('wo;≥, ±-ø;≥) /'wø:≤/ war, ('do;≥, ±-ø;≥) /'dr:≤/ door, ('sO©<i, ˝-AA-, ±-OO-, ≠-Ii)
/'s]<øi/ sorry, ('thO©<Ènt, ˝-AA-, ±-OO-) /'t]<Ènt/ torrent, ('tho;≥, -ø;≥, ±-U;≥, ≠-uU≥) /'t¨È≤/
tour.

92.5. Also the diphthongs are a bit peculiar. Let us start with the marked real-
izations of ≠≠(ii0, eI0) /ii0, ™¤0/: ('bIit, ≠≠-iit) (although, practically, coinciding
with International English) /'biit/ beat, ('thI;i, ≠-¤;i, ≠≠-¤;I) /'tii/ tea, (±'m™;Ifl, -É;Ifl,
≠-E;Ùfl, ≠≠-Ä;Ùfl, ≠≠-e;Ifl) /'m™¤d/ made˘ Let us continue with the peculiar realizations
of (¯u, ≠%¯, ˝»¯) /uu/: ('th¯;u, ≠-%;¯, ̋ -»;¯) /'tuu/ two, (‘¨, ±ê¨, ±±Ö¨, ≠∆¨, ≠≠É¨) /ø¨/:
('s‘;¨, ±-ê;¨, ±±-Ö;¨, ≠-∆;¨, ≠≠-É;¨) /'sø¨/ so. <e readers are invited to look at the oth-
er three diphthongs, and their variants, particularly (oI, ≠PI, ≠≠¨I) /ø™/ : ('bo;I, ≠-P;I,
≠≠-¨;I) /'bø™/ boy, and the possible raising of (˝åÙ, √Ù, ≠∏Ù) /a™=/: (˝'nåÙt, -√Ùt, ≠-∏Ùt)
/'na™t/ night.

92.6. As for the consonants, let us report the frequent occurrence of (˝j, hj) /hj/:
('j¯;u‚, ≠-%;¯‚, ˝-»;¯‚, ±'hj-) /'hjuuG/ huge; (†, ∑) ≠(T, D): (≠DÙs'TÙ˙:, ±∑¤s'†¤˙) /∑¤s-
'†¤˙/ this thing÷ (<, ≠ƒ): ('phAA<ön≥, -t-, ≠-ƒön‡) /'pA:≤tnÈ≤/ partner.

But the most peculiar consonantal feature is the treatment of /l, §, °/. <is  ac-
cent also shows vocalization of /§, °/ (§, °, ≠≠x): ('bÙ§:, ≠-I§:, ≠≠-Ù;x) /'b¤§/ bill (and even
deletion, especially after rounded vowels and diphthongs: ('O;O§, ≠'OOx, ≠≠-O;O) /'ø:§/
all, ('th¯U°, ≠-¯u°, ≠≠-¯;x, ≠≠≠-¯;U) /'tuu§/ tool).

Typically, the same is said to happen to /l/, but, actually, we find (±l, ≠§, ≠7, ≠≠ı),
even between vowels (not real ‘vocalization', although it is easy to be confused,
when somebody works with only a few and scanty number of phones and sym-
bols): (±'dAAl≥, ≠-§-, ≠-7-, ≠≠-ı-) /'dØlÈ≤/ dollar, (±'fIil¤˙, ≠-§-, ≠-7-, ≠≠-ı-) /'fiil¤˙/ feeling,
(≠&fÙ§È'dÉ§fi√, ≠≠-Éxf-) /f¤lÈ'd™§fiÈ/ Philadelphia, (≠'fÙ§i, ≠-Ii) /'f¤li/ Philly.

92.7. <e quality of /§/, which often becomes intense (or ‘syllabic', (°)) even af-
ter vowels or diphthongs, causes the merger of /aø§, aøÈ§/: ('ÅÖ°, ≠'ÅÖx, ≠'xÖ-, ≠≠'EÖ-,
≠'éÖ) /'aø§/ owl, ('thÅÖ°, ≠-ÅÖx, ≠-xÖ-, ≠≠-E∏-, ≠-éÖ) /'taøÈ§/ towel. Of course, some
other sequences may sound more or less similar: ('phx°, -x§, ≠-xÖ) /'px§/ pal,
('khÅ;Ö, ≠-x;Ö, ≠≠-E;Ö) /'kaø/ cow; (±'f™§:, ≠-É§:, ≠≠-É;x) /'f™§/ fell, ('f‘;¨, ±-ê;¨, ±±-Ö;¨, ≠-∆;¨,
≠≠-É;¨) /'fø¨/ foe; (±'™lÈn, ≠'™7=n, ≠≠'Éı=n, ≠≠≠'É§=n) /'™lÈn/ Ellen, ('‘¨Èn, ±'ê¨-, ±±'Ö¨-,
≠'∆¨-, ≠≠'É¨-) /'ø¨Èn/ Owen.



97.1. <e maps in ˙ 97.1-2 show the area covered by the linguistic South of the
USA. It is apparent that it is impossible to simply speak of ‘the Southern accent'.
<us, we will also divide our treatise into better-known accents (part 14, with Ã 97-
106) and lesser-known accents (part 15, with Ã 107-115). Both will contain a num-
ber of accents, which are delimited in the map, but are not necessarily contiguous.
Apart from a general presentation, the smaller or larger subareas are indicated
rather clearly.

97.2. Five greater areas can be identified as well. Texas, or Texas South, with two
subzones (Dallas, Houston) and the Chicano belt (indicated by the thin dotted
line, ¬ ˙ 67.2-3, as well). <e western South, mostly Arkansas, Louisiana, Missis-
sippi, and southwestern Tennessee –including New Orleans, although quite pecu-
liar– and southwestern Alabama, where, nowadays, we easily find /≤/ actually real-
ized as a contoid, except in New Orleans. <e northern South includes the moun-

97. A brief introduction 
to the South (“ maps)
{© Luciano Canepari, 2010, Venice University, Italy}

<e South

+ +

$  
Cajun 
English

Central
South

Western
South

‘Ozarks' ‘Appalachia'

Northern
South 

Eastern
South 

$ 
Chicano 
English

(<e Midland)(<e West)

 Texas
South

˙ 97.1.  Map of the five principle zones of the linguistic South (with its subdivisions).
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tain regions of the Ozarks and Appalachia (connected by a thick dotted line that
indicates a transitional subzone, with mixed realizations and usages). <ey are still
fairly similar, and treated together, because decidedly di‡erent from the rest be-
low them. <e central South (mostly Alabama, Georgia and ‰orida) is separated
from the eastern South (mostly North and South Carolina, and Virginia, where
special taxophones of /a™, aø/ + /=/ are particularly frequent).

97.3. Of course, the di‡erences are not only spacial, or geographical, but also
social. <us, we will start with a more general description of –so to say– a ‘gener-
al southern accent', neither too broad, nor too mild (or mixed). But still a recogniz-
ably typical southern accent. <en, we will add more peculiar characteristics, both
social and regional, including di‡erences depending on sociophonic factors, such
as the speakers' age, education, occupation, gender, attitudes towards language
and pronunciation. However, we will not provide arid statistics, with dull percent-
ages (as 0.01%, or 50%), which make one think of so many impotent Peeping
Toms.

97.4. Instead, we will employ our ‘usage arrows', such as –one or more– upward
arrows (±), or downward arrows (≠), and double arrows (˝), as well. Of course, any
≠ indicates a degree of less recommendable pronunciation, generally in compari-
son with the International accent (frankly and objectively, the best possible one,
today), or with the American neutral accent, for Northern America. Or the British
neutral accent, for other accents described, including the Celtic accents or the
southern hemisphere ones. Of course, any mediatic accents are ruled out auto-

97.  A brief introduction to the South (“ maps) 91

˙ 97.2.  Map of the South, with more particulars.
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matically. <e same criteria hold good for second- or foreign-language accents, ac-
cording to their (personal, local, or national) primary ‘a‚liations'.

Consequently, any ± indicates a degree of more recommendable pronunciation,
again in comparison with the International accent (or with the American or
British neutral accents, as the case may be).

Accordingly, any ˝ indicates a kind of pronunciation, which certain speakers,
in given places or societies, subjectively judge as being ‘better' than others, which,
actually, from our (well-known) point of view, are nothing but more or less marked
peculiarities, that –rather– should be avoided, because di‡erent from international
ones.

97.5. Of course, the usual sociophonic factors are relevant in the South, too.
However, it is very important to always keep clearly in mind that there is a fun-
damental distinction between rural and urban speech. Urban speakers, as a whole,
present milder and less typical accents, \ more influenced by either neutral or me-
diatic accents, and avoid more local, and generally stigmatized, features. Inevita-
bly, urban speakers are more exposed to contacts with outsiders and to frequent
linguistic comparisons.

On the contrary, rural speakers may even have no outside contact through their
whole lives. So they will keep the local and typical features more systematically
and more faithfully. Of course, isolated coastal or mountainous areas are more con-
servative than metropolitan areas such as those of Atlanta, Birmingham, Houston,
Dallas.

It is a rather well-known fact that watching tv does not change much a speak-
er's accent, while new words are more regularly learned, for active use, although
–inevitably– within one's own typical phonemic system. However, it is a fact that
accents can be learned from tv, according to the frequency of their presence on
tv, the faithfulness of their quality, and –of course– the scientific and artistic ap-
titude for this important part of Natural Phonotonetics (“ Paraphonics, as well).

92 Part 14. North America: South 1 – English PronunciationS



98.1. <e phonosynthesis of ̇  98.1 presents a typical, but mild, southern accent.
It includes a moderate ‘drawl' for the phonemically short vowels (especially, but not
only, in monosyllables), occurring in intonemes (¤Ù, ™É, EÄ, A√, ∆X, =¢) /¤, ™, x, Ø, å,
¨/, as if they were real phonemic diphthongs ‘/¤¤, ™™, xx, AA, åå, ̈ ¨/'. Otherwise, in
lighter accents, we can find simple (¤, ™, E, A, ∆, =), in currently non-lengthening
contexts, \ mostly followed by voiceless consonants: ('sI¤˙I˙) /'s¤˙¤˙/ singing, ('b¤;Ùfl)
/'b¤d/ bid, ('h¤Ùt) /'h¤t/ hit, ('b™;Éfl) /'b™d/ bed, ('h™Ét) /'h™t/ het (heterosexual), ('bE;Äfl)

98. <e South (proper)
{© Luciano Canepari, 2010, Venice University, Italy}

/¤/ (¤úÙûúm-nû, 'Iú¤û˙, ’I˙)

/™/ (™úÉû, eÙm-n)

/x-X/ (EúÄûúm-nû, EúÉû˙)
/Ø, ]</ (Aú√û), /A:, [:/ (A√)
/ø:, ]/ (O∏)

/i/ (I) /¨/ (=ú¢û)

/å/ (∆{X})
/˘:/ (∆{X})

/u/ (¨)

/÷/ (2 Ì 2 2)/./ (2 ' 3 3) /?/ (2 ' 1 2)/ / (2 2 ' 2 2 ' 2 2 ' 2)

/™¤/ (ÉI, ÉÙ§)
/aø/ (ÄÖú§û)

/a™/ (ÅÄ, Åå§)

/ø™/ (ø¤, øÙ§)
/ø¨/ (ê¨, Ö¨ı)

/ii/ (¤i, iÛ§) /uu/ (…¯, ûU§)

/¤È≤/ (IÈ, I∆|) /¨È≤/ (¨È, ¨∆|, oPú|û, o∆|)

/™È≤/ (E‘, E∆|)

/A:≤/ (A√ú|û)
/ø:≤/ (O∏ú|û, O∆|)

/r:≤/ (oPú|û, o∆|)/È:≤/ (ÈÈ, È‘|)

/È/ (È, =*, ∆|), /˘/ (I, ¤)

˙ 98.1.  <e South: vowels, diphthongs “ intonation of a mild, general, normalized accent.
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/'bxd/ bad, ('hEÄt) /'hxt/ hat, ('khA;√fl) /'kØd/ cod, ('hA√t) /'hØt/ hot, ('kh∆;Xfl) /'kåd/
cud, ('h∆Xt) /'håt/ hut, ('hÈ;Èfl) /'hÈ:≤d/ heard, ('hÈÈt) /'hÈ:≤t/ hurt, ('g=;¢fl) /'g¨d/ good,
('f=¢t) /'f¨t/ foot, ('sO;∏) /'sø:/ saw, ('sO∏t) /'sø:t/ sought, ('sO;∏˙) /'s]˙/ song, ('O∏f) /']f/
o‡, ('sO∏>I) /'s]<i/ sorry, ('wO∏>I∆) /'w]<iÈ≤/ warrior, ('spA;√) /'spA:/ spa, ('We;Ùn, 'hw-,
±'w-) /'ã™n/ when, ('mE;Än) /'mxn/ man, ('sE;É˙) /'sx˙/ sang, ('fÈÈ>I) /'fÈ:<i/ furry, ('h∆X-
>I) /'h˘:<i/ hurry, ('s¤Ù4I) /'s¤ùi/ city, ('¤ÙMfl¨Èns) /'¤nfluÈns/ influence.

98.2. A lighter type of southern drawl, phonetically, shows just narrow ho-
mochromatic diphthongs (or doubling), (¤¤, ™™, EE, AA, ∆∆, ==) (for phonemical-
ly simple /¤, ™, x, Ø, å, ¨/): ('b¤;¤fl) /'b¤d/ bid, Æ. „ile, a still lighter drawl just has
an added semichrone, (;) + (;) = (:), thus, ('é;0) ï ('é:0) (as phonemically long vow-
els, ‘(¤:, ™:, x:, A:, å:, ¨:)'), (¤:, ™:, E:, A:, ∆:, =:): ('b¤:fl) /'b¤d/ bid, Æ.

<e more evident the southern drawl becomes, we find ('é;0, 'éé0) ï ('ééé0)
(with the same –doubled– vocoids); or ('éé0) ï ('ééé0). Notice that (é) indicates
slightly di‡erent vocoids, generally centralized, as shown above, to give narrow
diphthongs plus a vocoid, \ real phonetic triphthongs. <is extra-lengthening of
the stressed syllables, in intonemes, is counterbalanced by corresponding short-
enings of the unstressed syllables in words ¸ phrases and sentences, as we will see
below: (’é) ï (’é) or (’`): ('GeÙN>Íi 's∆X∑nÈz ̌ '¤izlI ÅÄ'deÙnÈ&fÅÄfl) /'G™núÈû<Èli 'så∑È≤-
nÈ≤z È<'iizúÈûli a™'d™nù˘fa™d/ Generally, Southerners are easily identified.

98.3. Consequently, this length compensation further highlights the di‡erence
between stressed (“ drawled) syllables and unstressed (“ more reduced-than-
-normal) syllables: ('ééé0) ÿ (’é0). <is e‡ect is further increased, when the drawl
produces triphthongs, instead of simple diphthongs, in even broader accents, as
we will see: ('ééV0) (and even ('é;éV0), where (V) indicates more or less still di‡er-
ent vocoids). Here, we show an example of what will be dealt with below, for
broader accents, although we have not yet given any examples of the diphthongs
(¬ ˙ 98.4): ('thÄ;∏Ön, 'thx;ÄÖn) (even ('thì;_Ôn, 'thπ;ìÔn)) /'taøn/ town.

98.4. <e other vocograms (in ˙ 98.1) show the phonemic diphthongs of a
mild accent like this. We just exemplify them in final position, and /È:<, ˘:</ (leav-
ing to the readers the task to search examples with /§/ or in internal position):
('th¤;i) /'tii/ tea, ('dÉ;I) /'d™¤/ day, ('lÅ;Ä) /'la™/ lie, ('kÄ;Ö) /'kaø/ cow, ('bø;¤) /'bø™/ boy,
('th…;¯) /'tuu/ two; ('bI;∆) /'b¤È≤/ beer, ('khE;∆) /'kEÈ≤/ care, ('khA;√) /'kA:≤/ car, ('wO;∏,
'wO;∆) /'wø:≤/ war, ('fo;P, 'fo;∆) /'fr:≤/ four, ('ph¨;∆, 'pho;∆, 'pho;P) /'p¨È≤/ poor, ('fÈ;‘)
/'fÈ:≤/ fur÷ and ('fÈÈ>I) /'fÈ:<i/ furry, ('h∆X>I) /'h˘:<i/ hurry.

98.5. A further southern peculiarity, a rather marked one, indeed, shows ap-
preciable timbre di‡erences in the six short stressed vowels, according to phonic
contexts. Not all (even broad) speakers have them systematically, or so evidently as
shown in ̇  98.2. <e e‡ect applies to words with a front vocoid, against /È/, in the
following syllable. So, we can generally say that the frame /'0<0/ uses the ‘middle'
realizations shown in ˙ 98.2. „ile the frame /'0<0i, -0˘0/ (this last corresponds
to /-0¤0/ in the South) employs the fronter realizations; while the frame /'0<0È{0}/
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uses the backer ones. <us, we can have: ('phI¤k¤t) /'p¤k˘t/ picket, ('ph¢Èk∆) /'p¤kÈ≤/
picker, ('GeÙlI) /'G™li/ jelly, ('sÙÉl∆) /'s™lÈ≤/ cellar, ('ph™Ä>I) /'px<i/ parry, ('phÄå>Èt)
/'px<Èt/ parrot, ('haa>¤fl) /'h]<˘d/ horrid, ('hAA>∆) /'h]<È≤/ horror, ('ph∆‘4I) /'påùi/ put-
ty, ('b∆√4∆) /'båùÈ≤/ butter, ('b=¢SI) /'b¨Si/ bushy, ('ph=XS∆) /'p¨SÈ≤/ pusher.

98.6. We can now look at ˙ 98.3, which shows further realizations of the vow-
els and diphthongs of broader southern accents, though not so broad as those we
will see later on (in ̇  98.4). Of course, occasionally they can be used even by speak-
ers who mostly show the realizations of ̇  98.1, giving a kind of intermediate accent.
It goes without saying, that also some of the realizations shown in ̇  98.4 can appear
mixed with some of those in ̇  98.3 (and even ̇  98.1, naturally including ̇  98.2).

Let us start from the possible and typical merger exemplified by: ('ph¤;Ùn, ≠'phe;Ùn)
/'p¤n/ pin, ('phe;Ùn, ≠'ph¤;Ùn) /'p™n/ pen, ('m¤ÙnI, ≠'meÙnI) /'m¤ni/ mini, ('meÙnI, ≠'m¤Ù-
nI) /'m™ni/ many, ('>¤;Ùm, ≠'>e;Ùm) /'<¤m/ rim, ('>e;Ùm, ≠'>¤;Ùm) /'<™m/ REM. <en,
('s™;Ém, ≠'se;Ùm) /'sxm/ Sam, ('sE;É˙, ≠'sE;Ù˙) /'sx˙/ sang (always looking at ˙ 98.1-3).

Let us add some further variants: ('s¤Ù4I, ≠-¤, ±-i) /'s¤ùi/ city, ('b=¢k, ≠'b1Èk, ±'bûXk,
±±'b¨Xk) /'b¨k/ book, ('bÈ;Èfl, ≠'bÈ;¢fl) /'bÈ:≤d/ bird, ('h∆Xt, ≠'h‘∆t, ±'h√∆t) /'håt/ hut,
('sO;∏, ≠'sØ;O, ≠≠'sØ;ø) /'sø:/ saw, ('lO∏st, ≠'lØOst, ≠≠'lØøst, ≠≠≠'laAst) /'l]st/ lost, ('hA√t,
≠'haAt, ±'hñ∏t) /'hØt/ hot.
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˙ 98.2.  Contextual marked timbre di‡erences.

/™/ ≠(eÙ, ÙÉ, É‘)

/x/ ≠(™Ä, EÄ, Äå)
/Ø/ ≠(aa, aA, AA)

/¤/ ≠(I¤, ¤¢, ¢È) /¨/ ≠(=¢, ==, =X)

/å/ ≠(∆‘, ∆∆, ∆√)

˙ 98.3.  <e South: broader and lighter variants of vowels, diphthongs “ intonation.

≠/¤/ (I¤, /¤-™m-n/ (≠I¤, ≠≠™É)

/™/ (™Éú°û÷ eÙ)
/™È/ (™É) ≠(eÙ, EÙ, ÄÙ, éÙ∆|)

/x, X/ ±(EÄ, EÙm-n-˙)

/Ø, A:, [:/ ≠(aA)

/]<i-ø¨/ (ñO>)
/ø:</ ≠(ñO>), /ø:/ (Oo, ≠√ø, ±±OO)

/i/ (¤) /¨/ (=¢, =¢≥, =¨°)

/å/ (∆∆, ∆‘, ‘‘, ∆∆§)
/r:≤/ ≠(oo, øo, Oø), /ø:≤/ (OO, Oø)
/È:/ (ÈÈ), /˘:/ (∆{X}, ±ÈÈ)

/¤/ (¤úÙû, 'Iú¤û˙, ’i˙), /™m-n/ (≠¤úÙû)

/¤m-n/ (≠eúÙû)

/x-Xm-n/ (™úÉû, ≠eúÙû), /x˙/ (≠EúÙû)

/Ø, ]</ (±ñú∏û, ≠aA)/A:, [:/ (≠aA)

/ø:/ (≠ØO, ≠≠Øø)
/]/ (≠ØO, ≠≠Øø, ≠≠≠aA)

/i/ (±i)
/¨/ (±±¨{X}, ±û{X}, ≠1úÈû)

/å/ (≠‘ú∆û, ±√ú∆û)
/È:/ (ÈÈ+, ≠È¢0, ÈÈ>é), /˘:</ (±ÈÈ)

/u/ (±¯)



98.7. In the second vocogram of ˙ 98.3, let us notice the additional realiza-
tions given, and, in particular: ('m™‘>I, 'm™É-) ≠('meÙ-, 'mEÙ-, 'mÄÙ) (almost, but not
exactly, ‘/™¤</') (≠-¤, ±-i) /'m™È<i/ Mary, ('kh™;∆) ≠(-eÙ∆, EÙ∆, -ÄÙ∆) (almost, but –a-
gain– not exactly, ‘/™¤È≤/') /'k™È≤/ care, ('do;P, -o;∆) ≠(-o;o, -ø;o, -O;ø) ≠≠(-øP∆, -ÖU∆) (al-
most, not exactly, ‘/ø¨È≤/', as in ̇  98.4) /'dr:≤/ door, ('wO;∏, -O;∆) ≠(-O;O, -O;ø) ≠≠(-ñOø,
-ñO∆) (for this, ° ˙ 98.4, last vocogram, as well) /'wø:≤/ war.

<e other vocograms, in ˙ 98.3, show further realizations and contexts for
vowels and diphthongs. Let us only explicitly notice: ('hÅ;Ä, ≠-Å:Ä, ≠≠-Å:Å, ≠≠≠-x:Ä)
/'ha™/ high, ('thÅ;Äm, ≠-Å:Äm, ≠≠-Å:Åm, ≠≠≠-x:Äm) /'ta™m/ time.

98.8. Let us now, briefly, consider ˙ 98.4, which illustrates the broadest pos-
sible southern realizations. <e most interesting thing, here, is that we find triph-
thongs even for the six ‘short' monophthongs, in stressed monosyllables. <ey are
placed in the vocograms according to the usual presentation order, but following
the criterion of gathering them into a reasonably small number of still readable
vocograms, as far as possible for mortals like us (luckily just mortals, nothing
more), without renouncing natural-phonetic precision. Of course, for natural pho-
neticians and their supporters, it is easy enough to ‘discover' which part of the
figure(s) to concentrate on, in turn. As a matter of fact, the phonemes and con-
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/÷/ (2 6 2 2)/./ (2 ' 2 3) /?/ (2 Ì 1 2)/ / (2 2 Ì 2 2 ' 2 2 ' 2) /?/ ≠(2 Ì 2 2)

/™¤/ ≠(EI, EÙ°) ≠≠(ÄI, ÄÙ°) ±(™I, ™Ù°)
/ø¨/ (‘¨, ÖP§-°)

/ii/ (¢i) ≠(I¤°) {= /¤§/}

/uu/ (¢¯, 1%) 
/uu§/ (=¢°) ≠(=¨°) {= /¨§/}

/aø/ (ÄP, ≠Ä∏, xÖ0, ÅÖQ)

/a™/ ≠(ÅÅ) ≠≠(xÄ, xå0) /ø™/ ≠(ñ¤, ñÙ§, ñÉú§û)



texts speak for themselves. We just need to be a little patient, while amusing our-
selves: great discoveries are at hand, just round the corner (of some vocograms)!

98.9. <ese triphthongs include (please, notice that the di‡erent realizations,
shown in our trascriptions, can be given in the vocograms of di‡erent figures,
throughout all this chapter, to save space): /¤/ ï ≠(I¤¢, I¤Ù, ¤ÙÈ), /™úm-nû/ ï ≠(™ÙÉ, ™ÉÙ,
eÙÈm-n), /x, X/ ï ≠(E™Ù, Ä™Ù, ÄÙÉ, EÄÉ, EÙÉ, xÙÉ), /A:, [:, Ø, ]/ ï ≠(aAå, Aaå), /ø:/ ï
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˙ 98.4.  <e South: still broader variants of vowels “ diphthongs.

/¤/ ≠(I¤¢, I¤Ù)

/™/ ≠(™ÙÉ, eÙÈm-n)

/x, X/ ≠(E™Ù, Ä™Ù, ÄÙÉ)
/A:, [:, Ø, ]/ ≠(aAå, aå)
/ø:/ ≠(ñ∏P)
/r:≤/ ≠(øP∆)

/¨/ ≠(=û¢, =¨¢)

/™¤/ ≠(E™I, Ä™I, -™Ù§)

/a™ú§û/ ≠(ÅÅ, Åå), /a™È≤/ ≠(Åaå)

/ø¨/ ≠(‘È¨, êP¨, ∏ÖP§)

/ii/ ≠(…i, iÛ§) /uu/ ≠(…¯, MU§)

/ii/ ≠(¢¤i, i¤§) /uu/ ≠(Ï%¯, ¨¯§, ¨u§)

/a™È≤/ ≠(Å∏È, Å∏∆|)
/aø/ ≠(xÄÖ, Ä∏Ö)

/ø™/ ≠(ñ‘Ù, ñ‘°, øPÙ, øÈ°)

/¤/ ≠(¤ÙÈ, I¤§)

/™, ¤/ ≠(eÙÈm-n)
/™/ ≠(™ÉÙ)

/x, X/ ≠(EÄÉ)
/A:, [:, Ø, ]/ ≠(Aaå)
/ø:/ ≠(ñOo)

/r:≤/ ≠(ÖU∆)

/¨/ ≠(¨PÈ, ¨U§)

/™È≤/ ≠(™ÙÈ, ™Ù∆|) ≠≠(EÉ-)
/ø:≤/ ≠(ñOø, ñøÈ0, ñO∆|) 
±(øP, øPÈ0, øP∆|)

/r:≤/ ≠(øP, øPÈ0, øP∆|)

/¤È≤/ ≠(IiÈ, Ii∆|) /¨È≤/ ≠(UuÈ, Uu∆|)



≠(ñ∏P, ñOP, ñP∆|, Øo∆|) ≠≠(ªoÈ, -∆|), /r:≤/ ï ≠(øP∆, ÖU∆), /̈ / ï ≠(=û¢, =¨¢, ¨PÈ).
Other triphthongs are for the diphthongs: /ii/ ï ≠(¢¤i), /™¤/ ï ≠(E™I, Ä™I), /a™È≤/

ï ≠(Åaå), /ø™/ ï ≠(ñ‘Ù, øPÙ), /ø¨/ ï ≠(‘È¨, êP¨, ∏ÖP), /aø/ ï ≠(xÄÖ, Ä∏Ö), /uu/ ï
≠(Ï%¯)÷ /¤È/ ï ≠(IiÈ, ¤iÈ, -∆|), /™È/ ï ≠(™ÙÈ, EÙÈ, EIÈ, ÄÙÈ, -∆|), /̈ È/ ï ≠(UuÈ, uU∆|); and
also for: /ø:≤/ ï ≠(ñOø, ñOÈ, -∆|), ≠≠(ªoÈ, -∆|) “ /r:≤/ ï ≠(øPÈ, øP∆|) (just seen above).

98.10. Here are some examples: ≠('bI¤¢fl, -I¤Ùfl, -¤ÙÈfl) /'b¤d/ bid, ≠('wI¤¢n, -I¤Ùn, -¤ÙÈn)
≠≠(-eÙÈn) /'w¤n/ win, ≠('b™ÙÉfl, -™ÉÙfl) /'b™d/ bed, ≠('∑eÙÈn) Æ /'∑™n/ then, ≠('bE™Ùfl,
-Ä™Ùfl, -ÄÙ™fl, -EÄÉfl, -EÙÉfl, -xÙÉfl) /'bxd/ bad, ≠('mE™Ùn, -Ä™Ùn, -ÄÙ™n, -EÄÉn, -EÙÉn,
-xÙÉn) /'mxn/ man, ≠('GaAån, -Aaån) /'GØn/ John, ≠('sñ∏P, -ñP∆, -Øo∆) ≠≠(-ªo∆) /'sø:/
saw, ≠('g=û¢fl, -=¨¢fl, -¨PÈfl) /'g¨d/ good, ≠('b¢¤i) /'bii/ bee, ≠('dE™I, -Ä™I) /'d™¤/ day, ≠('fÅaå)
/'fa™È≤/ fire, ≠('bñ‘Ù, -øPÙ) /'bø™/ boy, ≠('g‘È¨, -êP¨, -∏ÖP) /'gø¨/ go, ≠('kkxÄÖ, -Ä∏Ö)
/'kaø/ cow, ≠('thÏ%¯) /'tuu/ two, ≠('hIi∆) /'h¤È≤/ hear, ≠('kh™Ù∆, -EÉ∆) /'k™È≤/ care, ≠('phUu∆,
-øP, -oP∆) /'p¨È≤/ poor, ≠('døP∆, -ÖU∆) /'dr:≤/ door, ≠('wñOø, -ñO∆) ±(-øP∆) /'wø:≤/ war.

98.11. Occasionally (\ not systematically), in the broadest accents, we can find
triphthongs (and even tetraphthongs) for /é, é:, éé, é˘, éé˘, ééÈ/ + /<é/ (as shown
in ˙ 98.5), when /</ is not realized as a contoid, but as a vocoid (rather than (`)):
(triphthongs) /¤<é/ ï (≠I¤é), /™<é/ ï (≠™Éé), /x<é/ ï (≠EÄé), /̈ <é/ ï (≠=¢é)÷
(triphthongs or tetraphthongs) /ø:<é/ ï ≠(ØøÖé, OOÖé, øøÖé) (≠≠ñ∏é), /r:<é/ ï

≠(ooPé, øøÖé), /]<é/ ï ≠(ñ∏é, ØøÖé, AAåé) (≠≠OÖé), /È:<é/ ï (≠‘Èé, ≠≠ÈÈ¢é), /˘:<é/
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˙ 98.5.  <e South: broadest variants of triphthongs “ tetraphthongs for the vocalization of /</.

/¤˘<é/ (I¤>é, ≠I¤Èé)
/™˘<é/ (eÙ>é, ≠eÙÈé)

/A:<é/ (AA>é, ≠(AAåé)
/]<é/ (ñ>é, AA>é, ≠OÖ>é) 
≠(ñ∏é, AAåé) ≠≠(OÖé)

/È:<é/ (ÈÈ>é, ≠≠ÈÈ¢é, ≠‘Èé)
/˘:<é/ (∆>é) ≠(∆Xé, ‘Èé) ≠≠(ÈÈ¢é)
/r:<é/ (oo>é, ≠ooPé)
/ø:<é/ (OO>é, ≠ñ>é, ≠OOÖé, ≠≠ñ∏é)

/¤<é/ (I>é, ≠I¤é)

/™<é/ (™>é, ≠™Éé)

/x<é/ (E>é, ≠EÄé)

/A:<é/ (AA>é, ≠AAåé)
/]<é/ (AA>é÷ Øø>é)
≠(AAåé÷ ØøÖé)

/¨<é/ (=>é, ≠=¢é)
/¨˘<é/ (=¢>é, ≠=¢Èé)

/™˘<é/ (eÈ>é, ±™È<é) ≠(eÈ¢é, ™È¢é) /ø:<é/ (Øø>é, ±øø>é)
≠(ØøÖé, øøÖé)

/r:<é/ (oo>é, ±øø>é)
(≠≠ooPé, ≠øøÖé)

/¤˘<é/ (IÈ>é, ≠IÈ¢é)
/¨˘<é/ (¨È>é, ≠¨È¢é)

/™¤È<é/ (ÄÙ>é, ≠ÄÙÈé)
/aø˘<é/ (xÖ>é, ≠xÖÈé)

/a™˘<é/ (ÅÅ>é, ≠ÅÅÄé)
/ø™˘<é/ (ñÉ>é, ≠ñÉÈé)

/ø¨˘<é/ (ê¨>é, ≠ê¨Èé)

/ii<é/ (…i>é, ≠…i¤é) /uu<é/ (…¯>é, ≠…¯=é)



ï ≠(∆Xé, ‘Èé) (≠≠ÈÈ¢é)÷
(tetraphthongs) /¤˘<é/ ï (≠I¤Èé), /™˘<é/ ï ≠(eÙÈé, eÈ¢é, ™È¢é), /A:<é/ ï (≠AAåé), /̈ ˘<é/ ï

≠(=¢Èé, ̈ È¢é)÷ /iiÈ<é/ï (≠…i¤é), /™¤È<é/ï (≠ÄÙÈé), /a™È<é/ï (≠ÅÅÄé), /ø™˘<é/ï (≠ñÉÈé),
/aø˘<é/ ï (≠xÖÈé), /ø¨È<é/ ï (≠ê¨Èé), /uu<é/ ï (≠…¯=é).
Here are some examples: ('v™>I, -™É>I, ≠-™ÉI) /'v™<i/ very, ('sA>I, -A√>I) ≠(-ñ∏I, -ØøÖI,

AAåI) (≠≠OÖI) /'s]<i/ sorry, ('stoP>I) ≠(-ooPI, -øøÖI) /'str:<i/ story, ('mE‘>I) ≠(-eÙÈI, -eÈ¢I,
-™È¢I) /'m™˘<i/ Mary.

98.12. A note seems necessary, at this point, about not a few treatises, which
(using the o‚cial IPA notation) resort to such symbols as ‘(y, Y, +)', for advanced
vocoids, or sequences as ‘(IjÈ, ejÈ/eIjÈ/EjÈ/EIjÈ, xjÈ/xIjÈ, AwÈ/AUwÈ, OUwÈ/OwÈ, oUwÈ,
UwÈ)', trying to indicate the southern drawl for /¤, ™, x, Ø, ø:, r:, ¨/ (of course, the
last but one symbol stands for /r:≤, r:</). It is obvious that Natural Phonetics can-
not accept such things. Even our own natural-phonetic notation would not be
enough without our vocograms. In fact, only with accurate vocograms can one ac-
tually do real phonetics (together with orograms, tonograms, and other natural-
-phono-tonetic diagrams, as needed).

98.13. We now add ˙ 98.6-7, where additional variants can be found for either
further very broad or light variants. <ey should be inspected very carefully and
compared with the preceding figures. You may happen to hear these variants, more
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˙ 98.6.  <e South: further variants.

/¤/ (≠I¤)

/'¤˙/ (Iú¤û, ≠eú¤û, ≠≠™ú¤û)

/'™˙/ (™úÉû, ≠™ú¤û, ≠≠Iú¤û)

/¨/ (≠=¢)

/¤/ ≠(I¤¢pl)
/i+/ (≠…imt)

/™/ ≠≠(™ÙÉmt)

/x, X/ (EÙÉ, xÉ, ≠xÙÉ) /], ø:/ ≠(ñP∆, Øo∆)

/¨/ ≠(=û¢mt)

/ø:≤, A:≤/ ≠≠pl:mt(ªoÈ)
/™È/ ≠(E¤È) ≠≠(ÄÙÈ) ≠pl:mt(EÙÈ)

/¤È/ (‘/iiÈ/') ≠(¤iÈ) /¨È/ ≠(…¯È) (‘/uuÈ/')
±(¨È) ≠≠pl(oPÈ)



or less frequently. <ose marked pl are particularly typical of ‘plantation areas';
while, those marked mt are of ‘mountain areas'.
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˙ 98.7.  <e South: further di‡erent variants, including intonation.

/¤/ (Iú¤û, eúÉûm-n), /¤˙/ (I˙, ≠’i˙)

/™/ (eúÉû, ±™úÉû), /™m-n/ (eúÉû, ±™úÉû)

/x, X/ (EúÄû, ™úÉûm-n, EúÉû˙)
/x</ (EúÄûq, ≠™úÉûq, ≠≠eúÉûq) /A:/ (Aå), /A:m/ §-aunC@ (Aåm, 

       ≠Aªm), /Ø/ (Aúåû)

/], ø:/ (O∏, ≠OP, ≠≠√P), /w], ]n0/ 
§-aunC@ (Aå, O∏) 

/i/ (i, +I, ≠Ûi)
/¨/ (ûúÈû, ≠=úÈû, ±¨úÈû, ¨Uı)
/u/ (¯)

/È/ (È, =*, ∆|), /È≤/ (Èúqû+-0)
/å/ (∆ú√û, ∆úºûı)

/÷/ (2 ' 3 2)/./ (2 ' 2 3)/ / (2 2 Ì 2 2 ' 2 2 ' 2) /?/ (2 ' 2 1)

/™¤/ (™I, ™Ù®)

/aø/ (ÄÖúıû)
/a™/ (ÅÉ, ≠ÅÄ, ÅÙ=, ≠ÅÉ=, ≠Åå®)

/ø™/ (ø¤, øÙ®, ≠øP®, ≠o-)

/ii/ (Ûi, i¤®)

/ø¨/ (ê¨, ≠‘Ï, Öoı)

/uu/ (»¯, ¯Uı)

/¤È≤/ (IÈúqû), /¤˘</ (IÈq)

/™È≤/ (eÈúqû, ±™Èúqû)
/™˘</ (eÈq, ±™Èq, ±±™q)

/È:≤/ (ÈÈúqû), /È:</ (ÈÈq)
/˘:</ (∆ú√ûq, ±ÈÈq)

/A:≤/ (å√úqû, ±A√úqû), /A:</ (å√q, ±A√q)

/]<i-ø¨/ (Oú∏ûq, ≠åú√ûq) 
/]<é/ (oúPûq, Oú∏ûq, ≠øúÖûq)

/r:≤/ (oÈúqû, ±øÈúqû), /r:</ (oÈq, oúPûq,
±øÖq), /ø:≤/ (øÈúqû)

/¨È≤/ (¨Èúqû), /¨˘</ (UÈq)
/J¨È≤/ (¨Èúqû, ÈÈúqû), /J¨˘</ (UÈq, ÈÈq)

/ø™/ (≠Ø‘)

/ø¨/ (‘¨, ≠∆¨mt)

/ii/ (±Ii, ≠¢i) /uu/ (±Ï%, ≠¢¯)

/ø:≤, A:≤/ ≠≠pl:mt(ªo∆|)

/™È/ ≠(E¤∆|) ≠≠(ÄÙ∆|) ≠pl:mt(EÙ∆|)

/¤È/ (‘/iiÈ/') ≠(¤i∆|) /¨È/ ≠(…¯∆|) (‘/uuÈ/')
±(¨∆|) ≠≠pl(oPÈ∆|)



98.14. As we have already said, in the South, we have /˘/ = /¤/ – /È/, so that there
is a di‡erence between /˘/ and /È/ (contrary to International and most American
usage, but in accordance with most British usage). <ese examples are mostly from
Wells 1982, § 6.5.10, and adapted to our transcription: rabbit /-¤t/, but abbot /-Èt/;
splendid /-¤d/ {/-˘d/} and mended /-¤d/ {/-˘d/}, but tendered /-Èd/ {/-È≤d/}; get 'im /-¤m/,
but get 'em /-Èm/; roses/Rose' /-¤z/ {/-˘z/}, but Rosa's /-Èz/.

For /i, u/, we have (I, ≠¤, ±i÷ ¨, ±¯): ('s¤Ù4I, ≠-¤, ±-i, ≠≠-Ûi) /'s¤ùi/ city, (>I'EÄkt, ≠≤¤-,
±<i-) /<i'xkt/ react, (s¤cU'ÉISó, ±-¯-) /s¤cu'™¤SúÈûn/ situation.

<e broad accent has /È/ for final unstressed -ue˚ -ow and -i: (kh=n'th¤Ù~j…¯, ≠-j∆)
/kÈn't¤njuu/ continue, ('j™Élê¨, ≠-7∆, ≠≠-ı∆) /'j™lø¨/ yellow, (&m¤s¤'s¤ÙpI, ≠-∆, -s's-) /m¤s˘-
's¤pi/ Mississippi.

Especially younger speakers may merge /ii§, ¤§÷ uu§, ¨§/: ('fiÛ°, ≠-I¤°) /'fii§/ feel,
('f¤Ù§, ≠'fI¤°) /'f¤§/ fill, ('phûU°, ≠-=¨°) /'puu§/ pool, ('ph=¢°, ≠-=¨°) /'p¨§/ pull. More
rarely they happen to merge /™¤§, ™§÷ ø¨§, ø:§, ø™§/: ('fÉÙ°) /'f™¤§/ fail, ('f™É°, ≠-ÉÙ°)

/'f™§/ fell, ('fÖ¨°) ≠(-øø°, -Øø°) /'fø¨§/ foal, ('fO∏°) ≠(-øø°, -Øø°) /'fø:§/ fall, ('føÙ°) ≠(-øø°,
-Øø°) /'fø™§/ foil. Other merged variants are also possible.

98.15. As for the consonants, the typical accent presents (W, hw, ±w) /ã/: ('WÅ;Ä,
'hw-, ±'w-) Æ /'ãa™/ why; (nj, ≠~, ±n÷ tj, ≠c, ±t÷ dj, ≠G, ±d) /ˆ/: ('nj…;¯, ≠'~-, ±'n-) Æ
/'nˆuu/ new, ('thj…;¯Ê, ≠'ch-, ±'th-) Æ /'tˆuub/ tube, ('dj…;¯, ≠'G-, ±'d-) Æ /'dˆuu/ due;
(hj, ˝j) /hj/: ('hj…;¯‚, ˝'j-) Æ /'hjuuG/ huge.

But, the most typical feature, for the South, is its non-rhoticity, although, nowa-
days, lighter accents are rhotic, even though not systematically, in general. How-
ever, it is better to consider typical southern –and rural (“ older)– accents as non-
-rhotic, but less typical –and urban (“ younger)– as rhotic.

<us, a ‘typical' non-rhotic accent is supposed to have (>é`) /<é≤/: ('>E;∆) Æ
/'<™È≤/ rare; while a rhotic accent has (<é<) (or (<éq); and, sometimes, (>éq), as a
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˙ 98.8.  <e South: broad vocalization of /§/, with six short and two long monophthongs (cor-
responding to those in ̇  98.1), producing either diphthongs or triphthongs (actually, di‡erent
from any others).

/¤§/ (¤x)

/™§/ (™x)

/x§, X§/ (Ex)
/Ø§/ (Ax)
/ø:§/ (Ox)

/¨§/ (=x)
/§/ (x)

/°/ (x)

/å§/ (∆x)
/È:≤§/ (Èx)

/¤§/ (¤Ùx)

/™§/ (™Éx)

/x§, X§/ (EÄx)
/Ø§/ (A√x)
/ø:§/ (O∏x)

/¨§/ (=¢x)

/å§/ (∆Xx)
/È:≤§/ (ÈÈx)



compromise for neo-rhotic speakers) /<é≤/: ('<E;È<, -q, '>-). In addition, the typical
accent has no ‘linking-r', except if introduced on purpose: ('fA√ úöû='wÉ;I) Æ /'fA:<
È'w™¤/ far away. Of course, ‘intrusive-r' is not used at all: ('sO∏¤t) Æ /'sø:¤t/ saw it.
On the contrary, in a very broad accent, we can find ‘intrusive-l': ('sO∏¤t, ≠≠'sO∏§¤t)
Æ /'sø:¤t/ saw it.

98.16. We also have (lé§, ≠7é-, ≠≠ıé-, -é°, ˝-éı) /lé§/: ('l¤ÙlI, ≠'7-, ≠≠'ı-) Æ /'l¤li/ lily,
('EÄ°) Æ /'x§/ Al, ('kh∆X§t) Æ /'kå§t/ cult.

We often happen to read in ‘scientific' works that the sequences formed by /é§/
+ /m, p, b÷ f, v/ become exactly like simple /é/ + /m, p, b÷ f, v/. However, this is an-
other hearing (and analyzing) problem, generally caused by personal and tran-
scriptional unskillfulness. „en you do not have a su‚cient number of phones
(and respective symbols) –\ when you are hooked just on the o‚cial IPA, for in-
stance– you do not even have hopes of clearly hearing the di‡erence between close
and similar, but di‡erent, phones.

In fact, as ˙ 98.8 shows, the possible broad ‘vocalization' of /§/ does not exact-
ly correspond to any of the various typical diphthong taxophones of the di‡erent
vowel phonemes that we have seen in ˙ 98.1-7. Not even in the accent shown in
the last vocogram of ˙ 98.7, with (éÈúqû, é:úqû) /éÈ≤, é:≤/ (also if (úqû ï `), in non-
-rhotic accents). <us, it would be quite ill-advised to say, for instance, that ('h™É§p,
≠'h™xp, ≠≠'h™Éxp) /'h™§p/ help can become homophonous with ('h™Ép) /'h™p/ hep, in
spite of any kind of possible drawling.

98.17. In broader accents, we can find ≠≠(t, d) ≠(T, D) (‡, ƒ) /†, ∑/: (∑¤s'†I¤˙,
ƒ¤s'‡-, ≠D¤s'T-, ≠≠d¤s't-, -¤Ù˙, ≠-e¤˙, ≠≠-™¤˙) /∑¤s'†¤˙/ this thing, and (≠≠s<, ≠ß>) /S</:
('S>∆XÊ, ≠'ß>-, ≠≠'s<-) /'S<åb/ shrub.

Again in broader accents, we have the typical and widespread nasalization of
(–ö) /éö_, éö0, éö+/, including the use of semi-nasal contoids (–Ñ) (\ with no
actual contact with any part of the palate, as in (m, n, «), ¬ ̇  98.9): ('khA√nstÈnt,
'kh˙Únst‹nt, 'kh˙Únst‹nt) /'kØnstÈnt/ constant, ('khEÄmpI˙, 'khíìmpi˙, 'khíìm-
pi«) /'kxmp¤˙/ camping. <ese are, often, unwisely described (and transcribed) as

actual pure nasalized vocoids –à la française– with no nasal contoid, especially be-
fore voiceless contoids: ‘('kh˙st‹t, 'khípi)'.

98.18. Let us end by indicating four typical southern pronunciations and some
frequent stress displacements. We just give phonemic transcriptions, independently
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˙ 98.9.  <e South: some nasal and seminasal articulations.

m n ˙ 

(∫)(M) («)



of any possible realizations: on /—]n/ is /ø:n/, going to (‘going-to, gonna') is /—gø:n/
and non-rhotic ‘/—gr:≤n/': (-m'b-) going to be, (-n'd-) going to do, (-˙'g-) going to go; can't
is /'kXnt/, and thing is /'†¤˙/, but with the frequent, though stigmatized, pronuncia-
tion given first, here: (≠≠'†™;¤˙, ≠-e;¤˙, -I;¤˙) (˙ 98.6). It seems right to say that, tran-
scribing them with ‘/oU, eI/' \ /—ø¨n, —gø¨n, 'k™¤nt, '†™¤˙/', is not fully correct
(even if their realizations might seem to correspond to neutral /ø¨, ™¤/), with
(≠≠'kheÙnt) (˙ 98.3). However, this might be acceptable for the Black-American ac-
cent (¬ § 106.8).

Besides, in the South, the grammeme -ing is (i˙, In, ¤n, ó) /¤˙/, very frequently,
and not really stigmatized: ('f¤ÙSi˙, -In, -¤n, -ó) /'f¤S¤˙/ fishing.

Very often, the following words can be stressed on their first syllable: ('EÄftÈ-
&n…¯n) /xftÈ≤'nuun/ afternoon˚ ('d¤if™ns) /d˘'f™ns/ defense˚ ('d¤i˛>ø¤t) /d˘'t<ø™t/ De-
troit˚ ('¤iv™nt) /¤'v™nt/ event˚ ('hê¨t™§) /hø¨'t™§/ hotel˚ ('¤ÙnS¨È>Èns, -SoP>-) /¤n'S¨˘-
<Èns/ insurance˚ ('m∆XN>∆) Æ /mÈn'<ø¨, mån-, mØn-/ Monroe˚ ('phê¨l¤is, -¤s) /pÈ'liis/
police˚ ('∆Xmb>™l∆) Æ /åm'b<™lÈ/ umbrella.
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106.1.  We conclude this first part on southern accents, with a very important
one, which is certainly not limited to either the geographical or linguistic South.
As a matter of fact, this ‘racial' accent is rather uniform, wherever Black people
are (although there may be slight mixtures with some local elements, as for in-
stance in New York, Chicago or Los Angeles, Æ). <is considerable uniformity is
mostly derived from strong grouping and isolation from the outside world. And
often the American society still expects that, in general, Black people speak just
like Black people, even when their language is grammatically and lexically ‘cor-
rect'. <us, the higher socially and professionally some Black people rise, they are
expected to use language more properly. However, they should still sound Black.
Besides, they often want to sound Black.

Of course, this does not mean that there is anything –biologically or racially–
that prevents Black people from being able to pronounce English as White people
do. <is is true even for the typical kind of ‘Black –or African– voice' that we will
illustrate below (¬ § 106.2). In fact, either Black actors can get rid of any trace of
Black pronunciation, again including the paraphonic characteristic of the Black
voice; or „ite actors can acquire all these peculiarities, on purpose. On the
phone, either Black or „ite trained speakers can manage to be passed for some-
one belonging to the other group. Certainly, Barack Obama or many black univer-
sity teachers can show no trace of Black speech or voice, at all.

106.2.  Let us now consider the nature of the Black-American voice. Basically, it
is the same also for Black-Caribbean people, and –indeed– for truly Black-African
people, whether they speak English or not, especially in Western and Eastern
Africa. As ˙ 106.1 shows, tonetically there is an expansion of the middle band and
compression of the other two bands §|@. In addition (¬ ˙ 106.2), there is general
intermediate voicing (or whispery voice, with greater air emission §ÖÖ@), and the
use of falsetto §ï@ associated with interrogative intonemes or with emphatic prein-
tonemes. Here are two short examples: §| ÖÖ ï (¿údûjÈ5wOøn sÈmÌwAa4∆2 2*)@ /¿údûjÈ-

106. Black-American English
(not only in the South)
{© Luciano Canepari, 2010, Venice University, Italy}

Normal bands Black-American bands Re-normalized bands

= =

˙ 106.1.  Black-American voice: paraphonic tonality structure §|@.
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'w]nt sÈm'wr:ùÈ≤?/ (D') you want some water?, §| ÖÖ ï (˚oU'mE;Än2 ˚5wAa4 ÈÌw∆ndÈf°
'de;I3 3)@ /˚ø¨'mxn2 ˚'wØù È'wåndÈ≤f° 'd™¤./ Oh, man, what a wonderful day!

<e tonograms of ˙ 106.3 show the typical intonation, including a milder vari-
ant of the interrogative intoneme, substantially with a rising post-tonic group, in-
stead of the very typical mid falling one, after a half-high slightly falling tonic syl-
lable, (2 Ì 2 2) (similar to that of the New-York Irish accent and also to that of our
home town, Venice, Italy). Very often, outsiders misinterpret such an interrogative
intoneme, which they consider too brusque, almost rude. Our ˙ 106.4 adds the

116 Part 14. North America: South 1 – English PronunciationS

Intermediate voicing 
[whispery voice]

Normal voicing 
[modal voice]  

Falsetto 
[false voice]

˙ 106.2.  <ree types of paraphonic kind of voice: § @ §ÖÖ@ §ï@.

/¤/ (Iú¤û), /¤l-§/ (I), /¤m-n/ (ÙúÙûö)
/i/ (I, ≠¤, ±i)

/™/ (eúÙû, ±™úÉû), /™m-n/ (ÙúÙûö)

/x, X/ (EúÄû)

/Ø/ (Aa), /A:, [:/ (ªA)
/ø:, r:, ]/ (Oø)

/È/ (È, ∆|)

/å/ (∆)
/È:/ (‘È)

/¨/ (Uú=û), /¨l-§/ (U), /u/ (U, ≠¨, ±u)

/./ (2 ' 2 3) /?/ (2 Ì 2 2)/ / (2 2 5 2 2 6 2 2 6 2)

/¤È≤/ (IÈ, I∆|), /¤˘</ (IÈ>é)

/™È≤/ (eÈ, e∆|), /™˘</ (eÈ>é)

/x</ (E>é)
/]</ (Oø>é, Aa>é)
/A:≤/ (ªA), /A:</ (ªA>é)

/r:≤/ (oÈ, o∆|, ooú|û), /r:</ (oo>é)

/ø:≤/ (Oø), /ø:</ (Oø>é)

/È:</ (‘È>é, ≠∆>é) 
/˘:</ (∆>é, ≠‘È>é)

/¨È≤/ (UÈ, U∆|, oÈ, o∆|, ooú|û)
/¨˘</ (UÈ>é, oo>é)

/™¤/ (eI, eÙ°)

/a™/ (ÅÅú°û, ÅÉ=, ≠aa°)
/a™È/ (aa, ≠ajÈ, -∆|)

/aø/ (a∏ú°û, ≠aa°)
/aøÈ/ (aa, ≠awÈ, -∆|)

/ø™/ (øÉ, ø‘°, ≠øÖ°)

/ii/ (ii, IIl, II°, ≠I°)

/ø¨/ (oU, oo°)

/uu/ (uu, UUl, UU°, ≠U°)

/÷/ (2 è 2 2)/?/ ±(2 Ì 2 1)

˙ 106.3.  Black-American English: vowels, diphthongs “ intonation.



three marked preintonemes of the typical accent, that we have obtained from vari-
ous recordings. It may be interesting to observe the protonic syllables (\ stressed
syllables of the four preintonemes).

106.3.  Passing, now, to the vowel system of a typical Black-American accent
(again in ˙ 106.3), it is apparent that it is based on that of the typical (white)
southern accent, with (Oø) /ø:, r:, ]/, (Aa) /Ø/, (ªA) /A:, [:/, (Oø>é) /ø:<é/, (oo>é)
/r:<é/: ('sO;ø) /'sø:/ saw, ('Oø§4∆) /'r:§ùÈ≤/ alter, ('sO;ø˙) /'s]˙/ song, ('hAat) /'hØt/ hot,
('spª;A) /'spA:/ spa, ('phªAst∆) /'p[:stÈ/ pasta, ('wOø>I∆) /'wø:<iÈ≤/ warrier, ('stoo>I)
/'str:<i/ story, ('mOønIn) /'mø:≤n¤˙/ morning, ('moonIn) /'mr:≤n¤˙/ mourning,
('phU;∆, -o;∆, -o;o) /'p¨È≤/ poor.

<e crucial di‡erences lie in the phonemic diphthongs, which are extremely
narrow, (ii, IIl, II°, ≠I°) /ii/, (eI, eÙ°) /™¤/, (ÅÅú°û, ≠aa°, ÅÉ=) /a™/, (aa) /a™È/, (a∏ú°û,
≠aa°) /aø/, (aa) /aøÈ/, (øÉ, ø‘°, ≠øÖ°) /ø™/, (oU, oo°) /ø¨/, (uu, UUl, UU°, ≠U°) /uu/:
('thi;i) /'tii/ tea, ('fIIl¤n, -ó) /'fiil¤˙/ feeling, ('fII°, ≠'fI;°) /'fii§/ feel, ('de;I) /'d™¤/ day,
('veÙ°) /'v™¤§/ vale, ('hÅ;Å) /'ha™/ high, ('nÅÉt) /'na™t/ night, ('ha;a, ≠'ha;j∆) /'ha™È≤/
higher, ('kha;∏) /'kaø/ cow, ('tha;a, ≠'tha;w∆) /'taøÈ≤/ tower, ('bø;É) /'bø™/ boy, ('bø‘°)
/'bø™§/ boil, ('go;U) /'gø¨/ go, ('goo°) /'gø¨§/ goal, ('thu;u) /'tuu/ two, ('fUU°, ≠'fU;°)
/'fuu§/ fool (possibly merged with ('fI;°) /'f¤§/ fill, ('fU;°) /'f¨§/ full].

In the broad accent, also the other diphthongs + /È/ change into (éj∆, éw∆):
(≠'si;j∆) /'siiÈ≤/ seer, ('phle;j∆) /'pl™¤È≤/ player, (¤m'phlø;j∆) /¤m'plø™È≤/ employer, ('go;-
w∆) /'gø¨È≤/ goer, ('tha;w∆) /'taøÈ≤/ tower, ('du;w∆) /'duuÈ≤/ doer.

For the pin and pen kind of context (/¤, ™/ + /m, n/), we typically have a merged
realization (but with possible variants, ¬ ˙ 106.6): ('phÙ;Ùn, ±-¤;¤n) /'p¤n/ pin,
('phÙ;Ùn, ±-™;™n, ≠-¤;¤n) /'p™n/ pen. For /¤˙, x˙/ we find: ('T¤;¤˙, ≠-e;¤˙, ≠≠-™;¤˙) (slight-
ly di‡erent from /™¤/ (eI, y™¤, Y™I)) /'†¤˙/ thing, ('sE;Ä˙, ≠-x;Ù˙, ≠≠-E;Ù˙) /'sx˙/ sang.
<e readers are invited to continue the comparison between ˙ 106.3 “ ˙ 106.6,
and –at least– with the International and American accents (¬ Ã 3-6 “ Ã 10).

106.4.  Of course, the typical Black accent is non-rhotic (in spite of mixed us-
ages with frequent oscillations): ('>e;∆, ±-™;∆, ≠-E;∆, ≠≠-Ä;∆) /'<™È≤/ rare, ('>oÈ>∆, -oo-)
/'<r:<È≤/ roarer, ('khª;A) /'kA:≤/ car, ('khªAt) /'kA:≤t/ cart, ('m‘Èd∆, ≠'mÈ¢-) /'mÈ:≤dÈ≤/
murder. <ere is no ‘linking-r' (and, of course, no ‘intrusive-r', as well), typically
even in (fÈ'úöûev∆, foo-) /fÈ<'™vÈ≤/ forever.
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/÷/ (2 è 2 2)

/./ (2 ' 3 3)

/?/ (2 Ì 2 2)

/  / (2 2 5 2 2 6 2 2 6 2)

/,/ (2 ' 2)

/¿ / (¿ 2 2 5 2 2 Ì 2 2 Ì 2)

/¡ / (¡ 2 2 5 2 2 6 2 2 6 2)

/̊  / (˚ 2 2 5 2 2 6 2 2 6 2)

˙ 106.4.  Black-American English: complete tonograms.



As in broad „ite southern accents, also in broad Black accents we do find ‘r-
-vocalization' in intervocalic position. Actually, in Black accents, it is even more
widespread (though not general and systematic), especially in quick spontaneous
speech. With the help of ˙ 106.5, we will examine closely this phenomenon.

<ere is an important di‡erence between the „ite southern ‘r-vocalization' (¬
˙ 98.5) and the Black (not-only-southern) ‘r-vocalization' (¬ ˙ 106.5). <e „ite
type changes /</ into a slight centralization of the vocoid under consideration, as
we have seen. On the contrary, the Black type exhibits half-rounding of the rele-
vant unrounded vocoid that replaces /</, or half-unrounding of the rounded vo-
coid, as we will see in a while. A lighter variant uses a half-rounded schwa (È), in-
stead, which is an in-between realization compromise.

106.5.  It is not easy to show on a vocogram two vocoids placed exactly on the
same spot, but with slightly di‡ering lip positions. So we had to resort to some
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˙ 106.5.  Black-American English: vocalization of /</ in intervocalic position.

/¤<é/ ≠(¤~é)

/™˘</ ≠(eÈÈé)

/™<é/ ≠(™~é)

/x<é/ ≠(x~é)

/a™<é/ ≠≠(ÅÉ"é) /]<é/ ≠≠(AaÄé), /A:<é/ ≠≠(ªAaé)
/aø<é/ ≠≠(a∏,é)

/¨<é/ ≠(¨~é)
/È:<é/ ≠(È¢1é) 
/˘:<é/ ≠(È¢1é)
/ø:</ ≠(OøÈé)
/]<é/ ≠(OO~é, Aa~é)

/¤<é/ ≠≠(IÙé, ¤:é)

/™<é/ ≠≠(eÈé, ™Íé)

/x<é/ ≠≠(EÉé, xΩé) /]<é/ ≠≠(∏∏◊é, OO©é)
/ø:<é/ ≠≠(øø5é, OO©é)

/¨<é/ ≠≠(¨wé, U4é)
/r:<é/ ≠≠(oo(é, øø5é)

/¤˘</ ≠≠(IÙé) /È:<é/ ≠≠(∆ºé) 
/˘:<é/ ≠(∆ºé)

/È:<é/ ≠(‘ÈÈé), /˘:<é/ ≠≠(‘ÈÈé) 

/È:<é/ (≠‘ÈÈé÷ ≠≠∆Èé) 
/˘:<é/ (≠∆Èé÷ ≠≠‘ÈÈé)

/™<é/ ≠(e~é)
/x<é/ ≠(E~é)

/a™<é/ ≠(ÅÉ~é)
/A:<é/ (≠ªA~é)/aø<é/ ≠(a∏~é)

/r:<é/ ≠(oo~é, øø~é)/¤<é, ¤˘<é/ ≠(I~é)
/¨<é, ¨˘<é/ ≠(U~é)

/ø:<é, r:<é/ ≠(øø~é)



new special empty signals, according to their initial articulation, \ unrounded or
rounded. In their center, we place a smaller signal apt to indicate the succeeding
half-rounded lip positions (¬ ˙ 106.5, last vocogram).

First, we can see three vocograms based on those of ˙ 106.3 (but including
some of the variants given in ˙ 106.6, too), where we have triphthongs and
tetraphthongs resulting from ‘r-vocalization' by means of half-rounded vocoids,
mostly (È), but also (1, ", ◊, Ä, å) (which occur in the last-but-one position). <e
fourth vocogram shows, by means of the new signals, further triphthongs and tet-
raphthongs, where the last-but-one element is the half-rounded version of the pre-
ceding one, whether rounded or not. Here are some examples (the readers will
complete the whole inventory at will; all they need is in the vocograms): ('m¤>∆)
≠('mIÈ∆, 'm¤È∆) /'m¤<È≤/ mirror, ('hIÈ>In) ≠('hIÈ¤n, 'h¤-) /'h¤˘<¤˙/ hearing, ('ve>I, ±'v™-)
≠('veÈI, 'v™ÈI) ≠≠('veÈI, 'v™ÍI) /'v™<i/ very, ('sOø>I, 'sOO-, 'sAa-) ≠('sOOÈI, 'sAaÈI) ≠≠('sAaÄI,
'sOO©I) /'s]<i/ sorry, ('stªA>I, ±'stAa>I) (≠-ªAÈI, ≠≠-ªAåI) /'stA:<i/ starry. <ese half-round-
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˙ 106.6.  Black-American English: variants of vowels and diphthongs.

/i/ (±i, ≠¤)

/¤/ ±(¤ú¤û), /¤l-§/ ±(¤), /¤m-n/ ±(¤ú¤ûö)

/™/ ±(™úÉû), /™m-n/ ≠(¤ú¤ûö)

/x, X/ ±(xúÄû)
/x˙/ (≠xÙ˙, ≠≠EÙ˙)

/'¤˙/ (≠e¤˙, ≠≠™¤˙)

/u/ (±u, ≠¨)

/å/ (∆, ±√)

/È:/ ≠(È¢)
/¨/ ±(¨ú=û), /¨l-§/ ±(¨)

/¤È≤/ ±(¤È, I∆|), /¤˘</ ±(¤È>)

/™È≤/ ±(™È, ™∆|) ≠(EÈ, E∆|) ≠≠(ÄÈ, Ä∆|)
/™˘</ ±(™È>)

/x</ ±(x>)
/]</ ±(OO>é, Aa>é), /A:</ ±(Aa>é)
/ø:</ ±(OO>é), /ø:≤/ +(OOú|û, O∆|) 

/¨È≤/ ±(¨È, ¨∆|), /¨˘</ ±(¨È>é)

/™¤/ ±(™I, ™Ù§) ≠(ÉÙ§)

/a™/ ±(ÅÙ, ÅÉ§, ÅÄ=) /aø/ ±(aÖú§û)

/ii/ ±(Ii, I¤§)

/ø¨/ ±(øUú§û) ≠(Ö¨, øo§)

/ø™/ ±(ÖÙ, øÉ§) ≠(ÖÈú§û)

/uu/ ±(Uu, UU§)

/’ø¨+/ ≠(P) ≠≠(È)

/a™/ ±(aÄú§û, åÙ=)
/aø/ ±(a∏ú§û) /Ø/ ±(A), /A:, [:/ +(ªª)

/ii/ ±(iI§)

/ø:≤/ (øo) ≠≠(oU|)
/r:≤/ ±(øo) ≠(oU|)

/ø:, r:, ]/ ≠≠(OU, ∏P, ◊Ö)

/uu/ +(1¯) ±(¯u, uU§)



ed vocoids, that replace the consonant /</, can be a little shortened, as for instance
(È), but they never become (`) (a complete zero phone).

106.6.  Of course, also Black-American pronunciation has some variants, both
milder –for the most part– but even broader. <ey are shown in ˙ 106.6, which
should be inspected with close attention. For instance, let us look at the second and
fourth vocograms (˙ 106.6 “ the second in ˙ 106.3) and let us consider the possi-
ble variants of ('wO;ø, ±'wø;o, ≠≠'wo;U) ˝('wO;O, 'wO;∆) /'wø:≤/ war, ('do;o, -o;∆, ±-ø;o,
≠-o;U) /'dr:≤/ door, ('sO;ø) ≠≠('sO;U, -∏;P, -◊;Ö) /'sø:/ saw. It is possible to establish degrees
of preference between various realizations, also thanks to the use of our di‡erent ar-
rows (both in shape and in number). Besides, it is easy enough to precisely compare
their exact realizations, in spite of so many rather narrow diphthongs.

In our vocograms, they are all di‡erent from one another, except (≠oU) for /r:≤/
(door] and –in a less typical, but quite broad and stigmatized, accent– (≠≠oU) for
/ø:≤/ (war]˘

Let us consider, now, the possible realizations of /ø¨/ (as in ('so;U, ±-ø;¨, ≠-Ö¨)
/'sø¨/ so, not followed by /§/). Well, the most typical one, (oU), coincides, in its
transcription, with that just seen for marked /ø:≤, r:≤/. Generally, they do not oc-
cur in the speech of one and the same speaker, due to sociophonic characteristics.
However, if we thoroughly examine the exact position –in the vocograms– of /ø¨/
(o¬Uµ) and /≠r:≤|, ≠≠ø:≤|/ (oºUº), we are able to find some slight di‡erences, which
can be important.

106.7.  As for the consonants, let us talk at once about the reported presumed
dropping of /§/. As a matter of fact, what does happen is that /§/ is realized as a
semi-lateral contoid, with no contact with any part of the roof of the mouth (¬ ˙
106.7). We can see ‘normal' alveolar (l), semi-velarized alveolar (7), velarized alve-
olar (ı), and ‘alveolar velarized' semi-lateral (§), which can be intense (or ‘syllabic',
as well, (°), even after vowels, so that the term intense is definitely more appropri-
ate than ‘syllabic').

It is true that (§) may sound like a kind of vocoid to untrained listeners, rather
than what it actually is: a semilateral (re)sonant contoid. It may sound to them as
if it were the typical half-rounded vocoid we found in the White southern accent
((x), ¬ ˙ 98.8). Actually, it is less remarkable than that. <at must be why so many
linguists report that it drops completely, in certain contexts, or that it changes in-
to ‘(È)'.

Here are some examples: ('lI¤lI) /'l¤li/ lily, ('heÙ§p, 'he°p) /'h™§p/ help, ('wO;ø§,
'wOø°) /'wø:§/ wall, ('kh∆§t) /'kå§t/ cult, ('lI4°) /'l¤ù°/ little (as can be seen from the ex-
amples and in the notation of the vocograms), /§/ often becomes intense (°), as we
have already said.
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˙ 106.7.  <ree lateral and one semi-lateral articulations.

+
l

+
ı 

+
] ù

+



106.8.  <ere is nothing to add for /<, ≤/ ( ¬ § 106.4), apart that even some Blacks,
with a less typical pronunciation, more and more frequently, do pronounce (<é<)
– or (<éq), with a semi-approximant for /≤/.

A well-known fact is that the typical Black accent tends to have (Téféf, Dévév)
/†, ∑/ ((‡, ƒ) are also possible, and quite often nothing is ('n∆öó)): ('TI¤˙k, ≠-e¤˙k,
≠≠-™¤˙k) /'†¤˙k/ think, ('n∆f¤n) /'nå†¤˙/ nothing, ('phEÄf) /'pX†/ path, ('Di;iΩ) /'∑iiz/
these, (DÈ'b>∆v∆) /∑È'b<å∑È≤/ the brother, ('wI;¤Ñ, ’wIÑ) /'w¤∑/ with.

In the broad accent, /+st</ generally becomes ‘/+sk</': ('sk>iit, -iiö) /'st<iit/ street.
Final consonant clusters as /0t+, 0d+/ typically lose the final element (not only be-
fore consonants): ('wAas) /'wØsp/ wasp, ('phoUs) /'pø¨st/ post, ('deÙs) /'d™sk/ desk,
('sOøf) /'s]ft/ soft, ('>e;IΩ) /'<™¤zd/ raised, ('mu;uÑ) /'muuvd/ moved, ('fÅ;Ån) /'fa™nd/
find, ('o;o§) /'ø¨§d/ old, ('EÄp) /'xpt/ apt, ('fEÄk) /'fxkt/ fact.

Often, we have (c, g÷ S, ò) /c, G÷ S, Z/. A very broad, but now very rare, pro-
nunciation, typical of some older speakers, has (o=c) /ø¨c, r:≤c/ (not shown in
any of our vocograms, but easy to draw), in such words as coach˚ roach, porch.

For final unstressed -o(w)˚ we have (oU, ±ø¨, ≠P, ≠≠È, ≠≠≠∆). Other characteristics
are more or less the same as in other kinds of non-neutral pronunciation. <e nasal-
ization of vowels in contact with nasal consonants is widespread in this accent,
too, with following semi-nasal contoids (¬ ˙ 98.9).

<e phrase going to (‘going-to, gonna') is typically ‘/—gr:≤n/ (oÈ), and /—gø¨n/'
(oU) Æ, with actual /ø¨/ (both are di‡erent from gone /—g]n/), and with normal
assimilation: (-m'b-) going to be, (-n'd-) going to do, (-˙'g-) going to go.

In this accent, also can't and ain't can actually have (eIn) /™¤n/, besides other realiza-
tions, (¤¤, e¤, eÙ, ÙÙ, ™É), which can be interpreted as /™n/.

106.9.  As it happens in the typical southern accent, generally, unstressed sylla-
bles are more reduced than normal, either by losing vowels ¸ consonants, or re-
ducing vowels to (é): ('kh∆MfÈb°) /'kåmfÈ≤ùÈb°/ comfortable, ('dIfÈns) /'d¤fúEû<Èns/ di‡er-
ence, ('GeÙnÈlI) /'G™núÈû<Èli/ generally, ('mIzÈb°) /'m¤zúÈû<Èbl°/ miserable, ('>egl∆) /'<™gj˘-
lÈ≤/ regular, ('sEÄdI) /'sxùÈ≤di, -™¤/ Saturday.
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