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„y do phonetics?

0.1. It is a common assumption that the pronunciation of a language and its
o‚cial spelling are one and the same thing (in spite of some lamented incongrui-
ties). <is impression derives from the fact that school –to be true– generally on-
ly worries about writing, and neglects pronunciation. <e belief of the (almost)
‘natural' correspondence between spelling and pronunciation is illusory. But, if
spelling can be fairly homogeneous in every nation, this is not the case for pro-
nunciation, which is generally more or less marked regionally.

0.2. Too often, people think that they cannot improve their pronunciation, or
simply need not to. At first, it is not always easy, nor is it evident that each person
has a di‡erent pronunciation from other people's.

Not so much –or not only– because of individual peculiarities of voice, due to
personal timbres (which are determined by the somatic and temperamental charac-
teristics of each person). But, most of all, because of the regional and social char-
acteristics which every person ‘spontaneously' has (unless one has freed oneself
from them, by applying the phonetic method]˘ Such characteristics have been ac-
quired together with the language, as a part of language itself.

0.3. „at follows provides a fairly concise, but helpful, introduction to the natu-
ral method. Quite understandably, these introductory notes have been prepared pri-
marily from the point of view of English native speakers, or of those who have a very
good command of English pronunciation. <at is why the various aspects of Spanish
pronunciation will be systematically compared to the corresponding ones of English.

However, those who have a di‡erent mother tongue are warmly advised to re-
fer to the relevant descriptions (more or less extensively dealt with) provided in
some of the canIPA works listed in the Bibliography and parts of them present in the
canipa.net web site. So the readers can make useful comparisons between the lan-
guage –or languages– they know best and the one treated hereby.

0.4. Phonetics must not be ‘studied' unwillingly or mnemonically. On the con-
trary, it has to be ‘discovered', while enjoying playing with sounds (and with words,
sentences, and texts).

0.
A general 
introduction



Although we are hardly aware of it, phonetics is always with us: it is in us, as
we naturally and inevitably resort to phonetics-related mechanisms whenever we
speak and hear others speak. <ose who learn to use the categories and principles
of phonetics will succeed in recognizing the di‡erent sounds of their own language,
including nuances.

Later on, one can also manage to recognize the sounds of other languages, dia-
lects, and accents. And this will become easier if one is able to apply correctly what
phonetics o‡ers freely, with no need of expensive equipments: it is su‚cient –but
necessary– to start to really ‘listen' to the sounds, not just simply ‘hear' them.

A very e‡ective help, with this way of analyzing sounds, is provided by the use
of phonetic symbols, which allow us to ‘see' the sounds and then to compare them,
by reflecting on their similarities and di‡erences.

Another way to ‘see' the sounds is by using appropriate articulatory figures which,
besides facilitating reciprocal comparisons, also activate our reflection of the move-
ments that occur inside our mouth, when we just produce a given sound. Once
started doing so, it is surprising to notice that certain sound nuances correspond to
given movements (although small). And people really wonder why they did not real-
ize such a simple and natural thing earlier.

0.5. Let us now see a simple type of transcription, which puts words (and sen-
tences, as well) between slashes. We will refer to English, here, as it is assumed that
all readers already know this language.

Phonemic transcriptions show phonemes (or functional sounds) in relation to
spelling. It should be noted that a stressed syllable is clearly indicated by the sign
/'/ before it.

In a word such as concise, the two c's have two di‡erent phonic values: (k=ï'saÙs);
whereas the c and s in the last syllable have exactly the same value.

<us, it is obvious that a transcription (even a diaphonemic international one
as the one used for English) is definitely more precise and less ambiguous than tra-
ditional spelling, where c generally corresponds to /k/ when it is not followed by
i, e, y, that is before a, o, u, or before a consonant; but s may be either /s/ or /z/ in
di‡erent positions: seas ('sI;iΩ), cease ('sIis).

Let us also consider g, which can either correspond to /g/ or /G/: get ('G™t), gem
('G™m:); porgy ('phø;{<}Gi), orgy ('ø;{<}Gi); while ‘.gif' can have either phoneme: ('G¤f, 'G¤f).

Another di‡erence, in comparison with current spelling, will be quite obvious
when one considers the following examples, as well: to live ('l¤;Ñ), a live concert ('la;ÙÑ),
to tie a bow ('b‘;¨, 'bø;¨), to bow and scrape ('ba;Ö), a minute ('m¤n-¤t, -Èt), in minute
detail (maÙ'n{j}¯ut, -'nUut), of no import ('¤mpø;{<}t), to import (¤m'phø;{<}t).

0.6. It is obvious that a monographic treatment of Spanish pronunciation re-
quires to carefully select only what is really needed to analyze that language phonet-
ically. <at is why a number of well-meditated excerpts from our Natural Phonetics
“ Tonetics –NPT– have been favored. In fact, that is the revised, amended, and up-
dated edition of A Handbook of Phonetics –HPh– with additions and substitutions.
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Furthermore, in the canipa.net website, still further updatings about vowels,
consonants, and intonation (including ton{em}es) are to be found, freely down-
loadable.

<is simply means natural phonetics –that is articulatory, auditory, and func-
tional– with all necessary explanations through articulatory figures for consonants:
orograms of all articulations (and some palatograms and linguograms); for vowels:
vocograms (or vowel quadrilaterals) and labiograms (some of the last ones are useful
for consonants as well).

In addition, auditory figures are used for intonation and tones: tonograms÷ when
it is necessary or useful, some other kinds of figures are used, as will be seen below.

0.7. To put natural phonetics into practice, nothing is needed except one's own
personal abilities and interest for the sounds of the world's languages: both lan-
guages and dialects, and both accents and variants, as well.

<e only ‘external' –technological– instrument which is highly useful is a good
sound recorder with good earphones, and with a quick, sharp pause button, that
is a mechanical one (preferably – though recently also electronic pauses are su‚-
ciently quick, as not to mutilate whole parts of phones, any longer).

<is button allows one to interrupt the listening of a recording (and to start it
again at once), being able –with practice– to segment each sound, even a short
one, into two or three parts.

On the other hand, all of us have learned our own (regional) mother tongue per-
fectly, with no need of any sound recorder, since we were of the ideal age and had
the necessary motivations to build up a language, in order to be able to commu-
nicate with people around us.

Without a language to use, anyone would inevitably have terrible practical, so-
cial, behavioral, and conceptual limitations.

After babyhood, it is more complicated to learn another language, or more langua-
ges, also because the new structures never coincide with those of our first language,
and every kind of interference is always in wait, even between similar languages.

0.8. In addition, it is important to remember that when we criticize pure phonolo-
gists or pure acoustic phoneticians, and their use of ‘symbols', we do not mean that their
work is of no use at all. Of course, they are free to do what they want (or what they can),
but we would just like to point out that doing descriptive phonetics is not at all some-
thing out-of-date, useless, or unscientific.

On the contrary, it is very useful and helpful both to researchers and students,
provided the correct approach is adopted. In fact, one should rebel against those who
do descriptive phonetics in a very generic and worthless way, by using approximate
and ambiguous terminology and symbols, as well.

However, those who only do phonology, or acoustic phonetics, limit themselves
to simply thinking of sounds, or seeing them (as computer images or numerical da-
ta). By doing so, they prevent themselves from really listening to actual sounds.
And, after all, sounds are sounds!

0. A general introduction 13



0.9. We will systematically deal with two types of neutral accent: \ (Central-
-Northern) European and (Central-Southern) American. Respectively, they are
those of the o‚cial broadcastings from the Spanish radio and television (Madrid)
and from the various Hispanic countries of Latin America.

As a matter of fact, they reach a surprising homogeneous pronunciation, in
spite of the fairly di‡erent local pronunciations (even at their neutral level). <us,
the native-like American accent of Spanish that we indicate, practically, corre-
sponds to what, in English Pronunciation “ Accents˚ is the international accent of
English, which accompanies there the American and British neutral accents.

0.10. In a slightly simplified version of this international accent, for a few pho-
nemes, we indicate some more universal realizations, which are always founded
on native usages of more or less wide zones. 

However, these can hardly fall within the neutral pronunciations that we use as
a frame of reference (although, for some American countries, or in given Iberian
regions, such realizations may well represent the o‚cial well-educated models). <is
happens to be used even by a certain number of ‘international' actors and singers.

#thin neutral pronunciation, there are few di‡erences indeed. <us, the dia-
phonemic transcription, that we use as a reference point from which to obtain the
two neutral accents, is quite simple.

The American accent has two phonemes less, compared with the European
one: /T, L/ (T, L), which merge with /s, J/ (s, ª), but are diaphonemically rendered
with /ß, ˆ/, in order to be able to recover the Castilian occurrences, (T, L), every
time one wants to.

0.11. <e simplified international accent, in fact, has one further phoneme less,
since /J/ (ª) ˜ ¥/j/ ¥(j) (obviously, even /ˆ/ y(L) Y(ª) ˜ /j/ (j)) y•Y(ª) ¥(j), and simplifies
the articulation of /x/ y(X) Y(x) ¥(h, H). Besides, it can also simplify the realization
of /∫, ∂, Ÿ/ y•Y(B, D, G) ¥(b, d, g), in postconsonantal contexts (àrbol˚ desde˚ amìgda-
la˚ algo), including the neutral cases (hambre˚ aldea˚ hondo˚ pongo), maintaining
(B, D, G) in all other contexts: intervocalic (lobo˚ deuda˚ hago) and preconsonantal
(hablo˚ padre˚ siglo).

In addition, the simplified international accents of Spanish has three further
characteristics: it can keep the ‘phonemic' value of stop consonants followed by
heterosyllabic consonants (as in obtener˚ adjetivo˚ octubre, including the phona-
tion type indicated by the phonemic transcription, as in somewhat emphatic pro-
nunciation). 

Besides, in the contexts /0R, R0/, it can use (r), instead of neutral (R) (prensa˚ tres˚
padre˚ sucre˚ àrbol˚ tarde˚ amargo); but, of course, such forms as caro˚ carro or derogar˚
de rogar must be ditinguished. Lastly, the simplified international accent need not
use the approximant taxophones of /e, a, o/ before vowels, as in peor˚ caìda˚ poeta.

0.12. To help foreigners (but also to make natives think over the real nature of
the Spanish phonemic system), it is a good thing to use the diaphonic (although not
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exactly ‘diaphonemic') symbols /∫, ∂, Ÿ/ to show the phonemes /b, d, g/, in those
contexts where they are actually realized as (B, D, G), \ taxophones.

It is no good use at all, instead, to write ‘/B, v, G/' (as many texts and dictionar-
ies with ‘transcriptions' do). In fact, these are not phonemes, and, when words are
inflected, things frequently change. As a matter of fact, dedo ‘/'devo/' is better indi-
cated as /'∂e∂o/ ('dE;Do), while we have mi dedo /mi'∂e∂o/ (mi'DE;Do), but also un
dedo /un'de∂o/ (u°'dE;Do).

0.13. As seen above, in Spanish it is important to distinguish such forms as caro
/'kaRo/ ('ka;Ro) and carro /'kaRr:o/ ('kaRr:o), pero /'peRo/ ('pE;Ro) and perro /'peRr:o/ ('pER-
r:o), derogar /∂eRo'ŸaR/ (&deRo'GaR) and de rogar /∂eRr:oŸaR/ (&deRr:o'GaR).

<e fundamental thing is to keep the forms (of each pair given) di‡erent. In
many regional accents (as we will see in the chapters on local pronunciations), the
actual realizations do not correspond to the neutral ones just shown, but the di‡er-
ences are not suppressed. <erefore, it is important to find out some strategies to
distinguish such forms.

0.14. In the international accent, those who can manage to regularly distinguish
between (R) and (r:, Rr:) have no problems. However, even without resorting to oth-
er native but non-neutral pronunciations, one can find further ways to maintain
the distinction, while avoiding foreign pronunciations such as (˘, ®, Ü, ‰, <, >) Æ.

Probably, in a simplified international accent, the less harmful compromise phonet-
ic rendering for /r:/ (which helps very many foreigners to overcome their not few di‚cul-
ties) consists in pronouncing sometning like ‘/hr/', \ ¥(är), both for /r:/, and /Rr:/:

carro˚ la radio˚ Enrique, rey
¥('kaäro, laä'ra;Djo, en'äri;ke, 'ärEi)
y•Y('kaRr:o, laR'r:a;Djo, en'r:i;ke, 'r:Ei)
/'kaRr:o, laR'r:a∂jo, en'r:ike, 'r:ei/.

0.15. It is not at all wise to count on a very small di‡erence, such as /R, r/ (R, r),
as we can find in certain transcriptions; even because one comes, far too easily, to
neglect that tiny di‡erence; all the more so because, for emphasis (or in the inter-
national accent), the tap phoneme /R/ (R) can be realized as a trill (r), in all cases
di‡erent from /éR{+}r:é/ §VrrV̊  V+rV@:

perder˚ àrbol˚ madre, primer
¥(peR'DER, per'DEr÷ 'aRBol, 'arBol÷ 'ma;DRe, 'ma;Dre÷ pRi'mER, pri'mEr)
y•Y(peR'DER, 'aRBol, 'ma;DRe, pRi'mER)
/peR'∂eR, 'aR∫ol, 'ma∂Re, pRi'meR/; but:

caro˚ camarero˚ por eso
y•Y•¥('ka;Ro, &kama'RE;Ro, po'RE;So, Y•¥-so)
/'kaRo, kama'ReRo, po'Reso/.
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„ich trascriptions to use for Spanish?

0.16. Let us consider the kind of transcriptions that we will use in this book.
<e phonotonetic ones are those based on the canIPA symbols. <ey are needed for
accurately rendering both the neutral and regional (European or American) ac-
cents, including all the others in our descriptions. 

Of course, we also need a phonemic transcription, from which any other pho-
netic (and tonetic) transcription inevitably derives. It must be immediately clear
that for a language like Spanish, with at least two kinds of neutral pronunciation˚
a simple transcription may not be su‚cient. 

In fact, if we want to accurately inform the readers about the exact kind of pro-
nunciation they need, it is necessary (and more conveniently ‘economical') not to
provide alternative symbols in sequences, as, for instance, in calle /'kaLe, 'kaJe/, or
cinco /'Tinko, 'sinko/. 

0.17. Unfortunately, this is what is done even in the two fundamental diction-
aries of English pronunciation: Jones' and Wells'. <ey simply add the American
variants to the British ones (notice that here we will omit some minor details or
variants, including their peculiar way of inserting syllable division, not always ac-
curate or realistic, nor necessary, indeed). Here are some examples: long /lØ˙, lO:˙/,
lost /lØsT, lA:sT/, last /lA:sT, lxsT/, city /'sITi, 'sIùi/, far /fA:, fA:r/, Mary /'meÈri, 'meri/. 

We could continue endlessly, because di‡erences like those are very numerous in
English, for further phonemes, but it is more important to see how a diaphonemic
transcription may be surely more convenient and useful. In fact, those words might
be shown simply (when the ‘rules' are known) as: /'l]˙, 'l]T, 'lXsT, 'sIùi, 'fA:≤, 'me˘ri/
for actual ('lØ;˙, 'lO:˙), ('lØt, 'lAt), ('lA;st, 'lx;st), ('s¤ti, 's¤4i), ('fA:, 'fA:<), ('m™‘>i, 'm™<i).

0.18. But, back to our transcription for Spanish, a useful diaphonemic version
has only two choices to make. „ich symbols are the best ones to clearly (and sim-
ply) show the di‡erent possibilities in ‘European' and ‘American' Spanish? <eir
neutral pronunciations are: calle ('ka;Le, 'ka;Je), and cinco ('Tinko, 'sinko). 

Now, the ‘problem' is: which diaphonemic symbols are the more convenient
ones? One might start from the Castilian accent, and simply use its traditional
Castilian phonemes: /L, J/ and /T, s/, realized as (L, ª) and (T, S), respectively. <is
could be su‚cient, if the readers know that in neutral American pronunciation
they simply become: (ª) and (s). <is could be su‚cient, because Spanish has not
the more complicated situation of English (of which, above, we just showed a mi-
nor part of its ‘variation').

However, we might decide to be more ‘helpful', introducing two real diapho-
nemes. <ese could be: /ı, Ï/, still starting from the Castilian ‘reality'. Or else, they
could be: /ˆ, ß/, starting from the American ‘reality'.

0.19. But, for a more realistic phonemic transcription for Spanish, there may
be something else to consider, something not negligible, indeed. Traditionally, the
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phonemes chosen for the graphemes b˚ d˚ g are /b, d, g/, simply because we still
depend excessively on spelling. But, it is obvious that their more frequent phones
are not stop consonants, but (continuous taxophones): (B, D, G) (and (‚)). <ere-
fore, the most realistic choice (someone might even say the more ‘honest' one)
should actually be /B, D, G/, with (b, d, g) (and (g)) as their ‘legitimate' (though
minority) taxophones (about 15% of their occurrences).

<is bring us to also reconsider the choice about which phoneme may be the
best one for y. Exactly as b˚ d˚ g˚ even y (in spite of its grapheme, which may well
suggest its actual more frequent continuous phone, (ª)) might more ‘legitimately'
belong to the set of b˚ d˚ g˚ with their ‘stop phonemes', rather than to a ‘continu-
ous' one. <us, instead of either /J/ or /ª/, the symbol /ƒ/ might be more suitable.
And, of course, instead of either /ˆ/ or /ı/, a new diaphoneme could perhaps be
more advisable: /˘/, for (L, ª).

0.20. Let us conclude by also reconsidering which actual realization for y and ll
may be more convenient in international Spanish pronunciation. We can even
think about a ‘simplified international' accent, in addition to a (more) ‘native-like
international' one, which should use more native-like articulations.

<us, the simplified international accent could (or would) certainly prefer a
more structural situation, avoiding to have to cope with two complicated, di‡er-
ent (and isolated) phonemes like ch ‘/c/' and y ‘/J/'. From a functional point of
view, a couple of voiceless and voiced phonemes, belonging to the same articulato-
ry class, is certainly more suitable and simple. <erefore, the couple ‘/c, ä/', real-
ized as (C, Q), would be a ‘wise' solution, indeed.

0.21. By reasoning ‘open-mindedly', (Q) and (Á) are not very di‡erent audito-
rily. In addition, since (Á) is rarer in the languages of the World, (Q) seems to be
more convenient. 

Even articulatorily, as ƒ 0 clearly shows, they are not very di‡erent. In fact,
they are both of a stopstrictive kind, produced in two near places of aticulation:
(Q) postalveo-palatal (grooved), and (Á) palatal (slit). Actually, (Á) is stop-semi-
-strictive, which reduces its palatal sensation, bringing it closer to (Q), especially
if both ‘/c, ä/' are produced with raised apex: (,, ≈).

We must recall that, especially for emphasis, (≈) is not ‘strange' (nor ‘alien') to
native speakers, even between vowels, instead of the more typical continuous taxo-
phone (ª), or even („), which (together with its voiceless variant, (fl)) is ‘normal' in
Argentina. 

<erefore, we are fairly convinced that, in an international accent of Spanish,
for y˚ (Q) is not an aberration, even if some native speakers may not agree. On the
other hand, natives are certainly used to many other real aberrations by foreign-
ers, not excluding the precise realizations of b˚ d˚ g, as stops even between vowels,
and many more; but s /s/ is treated even worse, by foreigners, with too many in-
tervocalic (z).
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0.22. <erefore, phonetic transcriptions have to be chosen shrewdly. <eir aim
has to be clear in mind, in order that they may certainly be as useful as possible.
For someone who already knows the phonic structure of Spanish well, it may be
su‚cient to simply show the real phonemes, with no necessity to also indicate
their taxophones. 

However, especially for foreign beginners (whose mother tongue is predictably
di‡erent, both for its phonemes and taxophones), it is necessary to clearly indicate
all of them, in order to provide a sure guide to their exact use.

<us, if a Castilian phonemic transcription, using simply /T, L/, might never-
theless be su‚cient also for Latin American accents (with /T, L/ simply correspond-
ing to /s, J/), all the other di‡erences, mainly taxophonic ones, would not be hint-
ed at, with problemes for foreign learners (and, perhaps, for curious or unprepared
natives, too).

0.23. Exactly for these reasons, a transcription that indicates both diaphonemes
and taxophones may certainly be more useful. However, the choice about which
kind of transcription to show is open to di‡erent evaluations and choices, as well.

But, there may be more or less marginal facts. For instance, should we use ei-
ther /B/ or /∫/ for intervocalic b (or v), or followed by a tautosyllabic consonant,
as r˚ l]˘ How could we show a b (or v) occurring after a pause or some given con-
sonants? Of course, practice will surely ‘teach' cases like the following ones: brazo
('bRa;To), and el brazo (el'BRa;To), por brazo (poR'BRa;To), but un brazo (um'bRa;To).

0.24. A really useful (Castilian) transcription should show, for instance: lazo ('la;-
To), and juzgar as (Xuv'<aR), rather than (XuT'<aR), although the phoneme is /T/.
„ile lado should be ('la;Do) not ('la;vo). By the way, even the symbol (<) (semi-
-constrictive) is certainly better than (G) (constrictive), because more realistic.

It is clear that the best way to master the real distribution of the di‡erent Span-
ish taxophones consists in using both the phonemic and phonetic transcriptions,
systematically. However, in order not to produce too lengthy (and, perhaps, disper-
sive) pages, sometimes it is better to make some targeted choices.

Of course, for isolated words, it may be puzzling and open to discussion
whether to ‘prefer', for instance: brazo ('bRa;To), or (+'bRa;To), or (*'bRa;To), instead
of ('∫Ra;To), or ('BRa;To), or, in case, (*'∫Ra;To), or (*'BRa;To), having to ‘decide'
something for the use of (*) between its two theoretical possibilities. Just for the
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sake of disquisition, one might also consider the use (b), or even (b), for this pur-
pose, but the crucial point, inevitably, is how (and what) to choose…

Natural Phonotonetics descriptions “ transcriptions

0.25. <e fieldwork for our descriptions of the pronunciation and intonation
of several languages, and their accents, is rather di‡erently from too many works
by other ‘experts'. Indeed, even our accent maps will not follow slavishly those of
(generally incomplete and outdated) dialect atlases. <ey are real accent maps, di-
rectly based on fieldwork on the very spots, using both questionnaires and sponta-
neous speech, with several informants.

Of course (allow us be frank), it would be impossible to reach the ‘maniacal'
precision of our descriptions, simply by using the poor o‚cial IPA ‘phonetic' al-
phabet, which is nothing but a phonemic alphabet. Even trying to use its diacrit-
ics, we would not be able to show what we actually can hear.

0.26. It is sad to have to say that, too often, what we find, in too many ‘special-
istic' books, seems to be done by deafish (superficial and hasty) people, like too
many phonologists (to say nothing about phonically limited general linguists, who
usually think that phonetics and tonetics are, practically, nothing serious or useful). 

Undoubtedly, while phonology (especially in its more recent, desperate, e‡orts
to try to appear as a necessary miraculous solution and explanation) is nothing but
an accountant's dull work, (natural) phonotonetics is an artistic science, in all hon-
esty. <ings are not better for acoustic phonetics, which is thought to compensate
for an undeniable state of deafness (if not, even, of guilty unconcern). 

0.27. Even sadly worse is the situation of most vowel quadrilaterals: too often,
it would be much better if they were (wisely enough) simply missing, in order to
limit damage, at least. As a matter of fact, the collocation of some (or many) vo-
coids in not realistic. 

In addition, too often, they are placed on the very lines, both the peripheral
and internal ones, and as more or less big dots, thus failing to distinguish even
rounded vocoids, to say nothing about semi-rounded ones, which should not be
ignored, at all.

0.28. Sure enough, we have to use a number of symbols (for vocoids and con-
toids) that superficially might be juged to be excessive (and devised by someone who
is not right in the head). 

Also intonation is dealt in a more uniform way, which is valid for all languages
and accents (and dialects, too), while the few books or articles that include some
‘descriptions' of it have no common basis. As a matter of fact, many are insu‚cient
and unreliable, while others are excessively complicated, without being reliable
(nor complete), and often far from clear.
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0.29. In addition, things are certainly not better when ‘surer and (more) scien-
tific' ways of showing intonation patterns consist in only one acoustic tracing,
clearly of just one speaker (indi‡erently female or male, for obviously di‡erent to-
netic levels), also –and more guiltily– independently of a truly correct realization
(not judged linguistically, bur merely technologically).

In conclusion, it is utterly absurd to pretend to describe pronunciations, if
what is provided as a ‘description' does not closely correspond to what actually can
be heard (and, certainly, there no need to be a real genius to do so). <us, much
better to go fishing or… ‘picking up'! All right?

<e diaphonemes: their nature “ use

0.30. In our transcriptions, it is much better to follow what we are summarizing
here, with a few necessary examples _ also to pay due homage to Daniel Jones, for
his <e Phoneme: its Nature and Use, and forgetting about so many absurd, useless
and harmful modern treatises on so-called ‘phonology/phonemics'. 

<ere are two very important geo-phonic diaphonemes, which simultaneously al-
low to choose either the International and American possibility, with two phonemes
less, \ /ß/ (s) and /ˆ/ (ª). Or else, to opt for the European, or more precisely Castilian,
possibility, \ /ß/ (T) and /ˆ/ (L). 

Although this second choice is actually the less widespread one, it has the unde-
niably considerable advantage to ‘suggest' at least the current spelling, \ z (and c,
before i or e) and ll˚ respectively. Examples for these two diaphonemes\

/ß/: zona /'ßona/ y('TO;na) ¥•Y('sO;na), cruz /'kRuß/ y('kRuT) Y•¥('kRus), cesar /ße'saR/ y(Te-
'SaR) Y•¥(se'saR), cerveza /ßeR'∫eßa/ y(TER'BE;Ta) ¥•Y(sER'BE;sa);

/ˆ/: calles /'kaˆes/ y('ka;LeS) Y•¥('ka;ªes), llamar /ˆa'maR/ y(La'maR) ¥Y•¥(ªa'maR), conlle-
var /konˆe'∫aR/ y(&kONLe'BaR) Y•¥(&kONªe'BaR, -NJ-, -N›-) /konˆe'∫aR/).

0.31. <e three taxo-phonic diaphonemes, \ /∫, ∂, Ÿ/, certainly help people, main-
ly foreigners, not to puzzle over the ‘correct' choice between (b, d) and (g, g), or (B,
D) and (G, ‚, <, Ÿ). Some examples for these three diaphonemes\

/∫/: boca /'boka/ y•Y•¥('bO;ka), la boca /la'∫oka/ y•Y•¥(la'BO;ka), una vìbora /una'∫i-
∫oRa/ y•Y•¥(&una'Bi;BoRa), àrbol /'aR∫ol/ y•Y•¥('aRBol), invierno /im'bjeRno/ y•Y•¥(im'bjER-
no), el brazal /el∫Ra'ßal/ ¥•Y(&ElBRa'sal) y(-'Tal);

/∂/: ido /'i∂o/ y•Y•¥('i;Do), odre /'o∂Re/ y•Y•¥('O;DRe), cordel /koR'∂el/ y•Y•¥(kOR'DEl), don-
de /'donde/ y•Y•¥('dO°de), garbo /'gaR∫o/ y•Y•¥('gaRBo);

/Ÿ/: pongo /'pongo/ y•Y•¥('pOFgo), hago /'aŸo/ y•Y•¥('a;Go, -<o), algo /'alŸo/ y•Y•¥('alGo,
-<o), largo /'laRŸo/ y•Y•¥('laRGo, -<o), agua /'aŸwa/ y•Y•¥('a;Gwa, -<wa)…
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A note on scientific and unscientific terminology 

0.32. It is very important to use adequate and incontrovertible terms, avoiding
approximate and misleading ones, including imaginative and improbable ones.

<us, ‘epiglottal' must be avoided, by using pharyng(e)al, while using prephar-
yng(e)al instead of former, too general, ‘pharyng(e)al'.

Another term to be carefully avoided is the sadly notorious ‘retroflex' for
postalveolar. In fact, ‘retroflex(ed)' cannot be useful to indicate a place of articula-
tion, because, in case, it would be rather a kind of manner of articulation.

0.33. As far as coronal continuant contoids are concerned, let us consider the
following series (exemplified by constrictive phones, unless di‡erently indicated):
pro-dental˚ dental˚ dentalveolar˚ alveolar˚ back-alveolar̆  Prodental can be explained,
if necessary, as ‘dental with protruding raised tip' (w, W), (∞, ) (respectively, un-
grooved and grooved). Dental, as ‘dental with lowered tip', (fl, ∂), (s, z) (respec-
tively, ungrooved and grooved). Dentalveolar˚ as ‘dental with raised tip' (†, ∑), (s,
z) (respectively: slit, or ungrooved, and grooved). 

0.34. Alveolar˚ as ‘postdental with raised tip' or apical-alveolar (‘, ’) (approxi-
mant) and (ß, z) (constrictive), respectively, ungrooved and grooved. It is also im-
portant to add lamino-alveolar constrictive, (S, Z) (di‡erent from prepalatal, (À, =)).
Backalveolar˚ as ‘alveolar with retracted raised tip' (s, z) (grooved). And, of course,
true postalveolar˚ not as ‘retroflex', but as ‘apical postalveolar' or ‘postaveolar with
raised tip', (ß, Ω) (grooved).

0.35. Arguably, the traditional misleading term ‘postaveolar' should be conve-
niently, and necessarily, substituted by postalveopalatal (adding protruded, for the
most widespread pair, (S, Z) (grooved), to distingish it from the plain, or non-
-protruded˚ pair, (ë, ò) (grooved), or from the plain one, (≤, ≥) (grooved), or from the
half-rounded one, (X, ‰) (grooved), and from the over-rounded one, («, ») (grooved). 

0.36. Notice that the postalveopalatal may also be realized somewhat fronter, (ö),
or backer, (8) (here simply shown with their protruded voiceless symbols). In addi-
tion, we also have to carefully distinguish the apical-palatal pair, (a, å) (grooved),
and so on. Of course, the same goes for the corresponding stop-strictive contoids.

0.37. <e widespread term ‘interdental' is quite an approximate one, for (†, ∑).
In fact, more scientifically, it has to be called dentalveolar (adding ‘plain' or, bet-
ter, ungrooved]˘ Practically, however, in order to oppose Spanish (†) and (s), it
could be su‚cient to use: ungrooved dental˚ and grooved dental, respectively. Of
course, neutral Castilian Spanish (S) is [grooved laminal or apical] alveolar̆

0.38. It goes without saying that it is absolutely unscientific to define dental
contoids with lowered tip (of the tongue) introducing a highly misleading and ab-
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surd label like ‘subdental', which could lead superficial people to think that their
place of articulation could actually be the lower foreteeth (because, in the oro-
grams, the smaller distance is, in fact, between the tip and the lower foreteeth).

But, anyone with even an elementary smattering in phonetics knows that this
is not the case. In fact, people lacking their lower foreteeth can produce satisfac-
tory dental contoids with lowered or raised tip.

0.39. We might add further indications and observations about the ‘problem'
of terminology, but it is much better to leave our readers to discover and appreci-
ate more suitable concepts and terms.

Even the very use of adequate symbols, rather than the extremely few and in-
su‚cient ones of o‚cial IPA, should be a legitimate desire, although general lin-
guists are too oftel little interested in true (natural) phonotonetics, for thier obvi-
ous limits.

Even worse is what too many phonologists do, being convinced that phonet-
ics is almost not part of their ‘phonemics', but just an inconvenient and ‘boring'
nuisance. On the contrary, as we have already said in many accasions, it should be
quite clear that phonemics is just the functional part of phonetics.

0.40. <e website canipa.net˚ for canIPA is dedicated to Natural Phonetics “ To-
netics˘ <e site is also meant for updates, integrations, modifications, corrections, re-
flections, anticipations, and to spread the importance of articulatory, auditory, and
functional phonetics, that is natural phonotonetics˘

<e only one that allows people feel that they are actually doing something use-
ful and worthwhile, not just mere ‘phonanism' (as most of the torrential and unre-
alistic ‘degenerative' and ‘pessimality' production)…

0.41. <e description of the Spanish pronunciation in Puerto Rico (§ 54.4.1-7) is
also due to ∫randon ∂ominguez-¤rons ('bRa°do° do'mingeh 'i;RoF), who provided
many sound files and useful suggestions mostly coinciding with ours.

Madrid, 2022/2/2
¬uciano ©anepari

(lu'ca;no &kane'pa:Ri)
‘Natural Phonotonetics'

University of Venice (Italy)

with counceling by ®enzo µiotti ('rE<qo mi'Ot:ti),
‘Spanish Language “ Translation', University of Verona (Italy),

who provided very copious sound files for regional accents, 
phonotonetically analyzed and transcribed by both of us.
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1.1. European (or Castilian) Spanish pronunciation is quite peculiar indeed in
comparison with most Latin American accents. At least in Europe, especially its typic-
al phones (T÷ S÷ ª, Á÷ L) /T, s, j, L/ (or, perhaps, the diaphonemes /ß, s, j, ˆ/) are gener-
ally accepted, in spite of their easily recognizable and outstanding realizations.

Certainly, this does not mean that foreigners normally succeed in actually using them
systematically and coherently. In addition, even in Spain, those phones are not at all
used by all native speakers. Let us recall that also in most American Spanish they are not
used at all, because /T, s/ and /J, L/ may be merged together into /s/ and /J/, respectively.

<us, from a communicative point of view and in order to restrain pronunciation
di‚culties, the idea of an ‘International' kind of Spanish pronunciation seems to be
quite sensible. In fact, it avoids many complicated phonetic and phonemic peculiari-
ties, while keeping more common and natural realizations.

1.2. <us, such an ‘International' Spanish pronunciation is more similar to neutral
American accents, with very many more speakers than those in Spain, where many na-
tive speakers (especially in the South) happen to sound less Castilian and more ‘Amer-
ican', so to say. 

<erefore, International Spanish presents a simplified and reduced phonemic in-
ventory and also a more ‘natural' phonetic inventory. It is no wonder, then, if foreign
learners may seem to prefer it both over a more genuine kind of pronunciation (either
American or European) and their own clearly recognizable foreign accents. But, let us
see directly in what it actually consists.

Well, as for its vowels, there is no doubt that they coincide with the most general
ones, as shown in ƒ 1.1. It is important to state that unstressed e˚ o may be either (E,
O) or (e, o).

1.
About ‘International' 
Spanish pronunciation

ƒ 1.1. International-Spanish vowels.

/i/ (i) /u/ (u)

 /o/  
(ø, »ø, ’o÷ ’ø)

/a/ (a)

/e/ 
 (™, »™, ’e÷ ’™)

/i/ (i) /u/ (u)

 /o/ (ø)

/a/ (a)

/e/ (™)
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Of course, the former choice is simpler, because it avoids two di‡erent vocoids, re-
stricting their number to just five vocoids, in every positions (stressed or unstressed):
(i, E, a, O, u). <e second choice, on the other hand, is more like many native accents.

1.3. As for the consonants of International Spanish (¬ ƒ 1.2), of course we have the
three necessary nasal phonemes: (m, n, N). In the table, we also put the five automat-
ic taxophones, used by (natural) assimilation: (M, °, §, n, F), although they could be
omitted safely enough.

<e stops include necessarily the three voiceless ones: (p, t, k) (including the assim-
ilatory taxophone (k)) and the four voiced taxophones, as well: (B÷ D÷ ‚, G). Notice that
they are very important, for a better accent, even if they could be replaced by (b, d, g,
g), as mostly many Central-American speakers do. Let us notice that, for emphasis, each
native speaker can safely use them.

1.4. Passing to stop-strictives˚ we certainly have the voiceless postalveolar (with neu-
tral lip-position) (C). However, the important thing about stop-strictives is that, in this
kind of International pronunciation, the phonemic inventory may be simplified by
having a full diphonic pair of elements, with the addition of the voiced one, (Q), in-
stead of the ‘troublesome' /J/ (J, q). 

<us, two advantages are gained: the same point of articulation for both, and a
much more widespread phone in many other languages. However, its protruded ver-
sion, (ä), might rather safely be used (by foreigners, in addition to possible (c), in-
stead of (C)). Even native speakers may use such variants, especially for emphasis.

As for the constrictives˚ the voiceless grooved phoneme /s/ is dental, as in most native

ƒ 1.2. International-Spanish consonants.

m (M) n(˙) (n) N (˙)(n)

p
b d

t k
g

s
z

f x
(Ÿ)

(k)
(g)

(x)
(‚)

r
R

l(l) (L)

j

Q
C

(ƒ)(B) w

+

_

+
_

+

+
+

+

+
_

+
_

+

nasal

stop

stop-strictive 
 

constrictive

approximant

trill
tap

lateral

grooved

(slit)

bi
lab

ial

lab
io

de
nta

l

de
nta

l

alv
eo

lar

po
sta

lve
op

ala
ta

l

pa
lat

ali

pr
e-v

ela
ri

ve
lar

i

ve
lar

 ro
un

de
d

√ø
¤©

™ 



accents, with its voiced counterpart (by assimilation), (s, z). In addition, we have the
voiceless (f) and (x). Again, (x) is much simpler and more widespread than uvular (X),
even among native speakers. We also indicate its prevelar taxophone, (x), which forms
a pair with (‚).

1.5. Passing to the approximants˚ we certainly have (B, D), which, in any case (as al-
ready said above), can be replaced by (b, d) (again, especially for emphasis). In addi-
tion, we have (j, w). In this kind of international pronunciation, the phone (j) might
be used _safely enough_ also in place of (Q) (for /J/ (ª, Á)), although (Q) is simpler.
However, a kind of pronunciation closer to some native-speakers' accents is certainly
better.

As for the rhotics˚ we necessarily have both the tap (R) and the trill (r), to be used
in their specific contexts. Provided (r) does not become (R), it is not so important that
it be lengthened, when word- or syllable-initial ((r:)). Certain native speakers do some-
thing similar. Of course, /Rr/ should never become (r) (or (R))!

1.6. Ending this section on consonants, we must include the alveolar lateral (l), but
not necessarily the palatal one, (L), which is merged into /J/ (ª, Á), being realized ei-
ther as (Q) or (j). Again, the two taxophones (4, [) are included, because they are au-
tomatically produced by assimilation: alto /'alto/ ('a4to), colcha /'kolca/ ('kO[Ca).

As for the intonation patterns of International Spanish, ƒ 1.3 shows the main
tonograms (presented for an easy comparison with the European and American neu-
tral ones).
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ƒ 1.3. International-Spanish intonation patterns (compared with the two neutral ones).

/ / (2 2 ' 2 2 ' 2 2 ' 2)

/ / (2 2 ' 2 2 ' 2 2 ' 2)

e

a

/÷/ (2 ' 1 1)/./ (2 ' 3 3) /?/ (2 ç 2 1)

/÷/ (2 Ì 2 2)/./ (2 Ç 3 3) /?/ (2 ' 2 1)

/ / (2 2 ' 2 2 ' 2 2 ' 2)

i
/÷/ (2 ' 2 2)/./ (2 ' 3 3) /?/ (2 Ç 2 1)



5.1. It would be absurd trying to learn and teach pronunciation with no phonic
symbols. <is is true for foreign languages, but also for one's own mother tongue.
In fact, people are convinced they pronounce a given word the right way, while
they actually utter it their own way. 

<us, some not too generic symbols are necessary, with a common basis for use-
ful comparisons.

5.2. So, the most convenient simplification must avoid ambiguous and vague sym-
bols. For instance, even using the IPA alphabet, vowel symbols like (e, ™÷ o, ø) (for
stressed vowels) are not at all rare in many publications, where we can find perder˚
bosque ‘(p™r'v™r, 'bøske)', and pecho˚ moda ‘('petSo, 'mova)', instead of (peR'DER, 'bOs-
ke, 'pE;Co, 'mO;Da) (which are much more realistic and useful).

Also the use of (v) and (j) _as for English that ('vπT) and yes ('j™s)_ in Spanish
words like cuadro ‘('kwavro)'˚ ayer ‘(a'j™r)', instead of ('kwa;DRo, a'ªER). 

5.3. Let us also notice the inadequate use of the trill symbol ‘(r)' in other words
like caro˚ tren˚ partir ‘('karo, 'tren, par'tir)', where the tap (R) is normal: ('ka;Ro, 'tREn,
paR'tiR). We even happen to find absurdities like romper ‘(rrom'p™r)', for normal
(r:om'pER).

Not to say anything about the way some o‚cial symbols are recreated, or poor-
ly re-adapted, as it happens for (L), changed into a Greek lambda ‘(l)', which is no
oƒIPA symbol, but is present in the canIPA inventory as an alveolar unilateral (ô).

5.4. <e same goes for the voiced constrictives: (z) (grooved) and (v) (slit), which
someone gets from the correspondent voiceless (phonemes), by adding the diacritic for
voice (‘(sî, Tî )', according to decidedly less practical, and merely phonemic, principles.

Certain authors even replace some IPA symbols with others, sometimes because
of typographic limitations (in the third millennium!), but often for no real logical
reason. So, in some handbooks on Spanish phonetics, it is not rare to find a pseudo-
-IPA ‘(œ·)', instead of the legitimate /J/ (ª).

5.5. Also Greek letters, as delta ‘(d)', can be found instead of (v) (more or less,
as in canIPA˚ but ‘(d)' is no oƒIPA symbol, which only has (v), with no o‚cial pos-

5.
Comparison between
RFE and canIPA symbols
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sibility of contrast between these two symbols, while in canIPA they conveniently
represent two di‡erent articulations. 

<e same is true of gamma (g), semi-constrictive, instead of oƒIPA (G), con-
strictive (again, for two di‡erent canIPA sounds).

5.6. All this means that the International Phonetic Alphabet symbols can be used
in di‡erent ways, depending on specific aims. But it is clear that this is misleading
for phonetic precision. 

As a matter of fact, it would be more appropriate to simply call it ‘International
Phonemic Alphabet'.

However, a practical teaching solution for pronunciation does not tend to sim-
plify the inventory of the symbols to use, but to simplify the inventory of the phones
to symbolize, by renouncing some contextual nuances (which can easily be inferred
later on).

5.7. An additional severe limitation is the absence of a real interphonemic ap-
proach to the use of the symbols, both in dictionaries and in phonetic treatises, in-
stead of the wide-spread, but decidedly less useful, intraphonemic approach. 

For instance, many authors keep on talking about complete vowel nasalization
when these occur between nasal consonants, which is a normal assimilatory fact,
indeed.

In Spanish treatises, not only /ÑéÑ_, ÑéÑ+/ sequences are described as being
(Ñ–Ñ_, Ñ–Ñ+), but even /éÑ_, éÑ+/ as (–Ñ_, –Ñ+): mondan˚ in a strict RFE tran-
scription, would be m§˙dãn (although coherence is far from being perfect, even as
used in Navarro Tomàs' Manual de pronunciaciòn española]˘ <is would correspond
to oƒIPA ('møndAn) or ('mpndAn).

5.8. In canIPA transcription, we could have ('mØ°dan). Or, in a less educated
form, ('mØ°da§n) (notice that canIPA (a§) means half-nasalization, not creaky voice,
\ (a), contrary to oƒIPA notation!). In fact, between nasal consonants, full nasal-
ization of vowels is the normal result by assimilation.

<e question is: should we actually show in our transcription such more or less
automatic changes?

It is true that even the use of a dental (°) when followed by dental consonants
((t, d, s, T)) is normal and automatic, but we think that it is more important to in-
dicate it, in order to better show the di‡erence between dental (°s) and alveolar
(nS) (or (°t, °d) and English (nt, nd)). 

5.9. However, even interliguistically, a transcription like ('mO°dan) is su‚cient
(or, perhaps, even ‘('mOndan)').

Considering French mon monde (mø'mø:d), and ton ami (&t$nA'mi), we can see
that it is necessary to show (ø{:}), even if, to be true, we do have (&t$na'mi), but cer-
tainly not (&t$nŒ'mi) (as if it had a nasalized a phoneme)!
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5.10. In any case, the use of oƒIPA symbols, in dictionaries and handbooks, is
making headway compared to times past, although with clear disadvantages, as we
hinted at shortly (but we could, or should, continue).

Notwithstanding, especially scientific treatises on Spanish, but also pronuncia-
tion handbooks (even the latest ones), still use a transcription system, which nowa-
days necessarily has to be considered outdated and totally inadequate.

5.11. <at was developed a century ago, in 1915 by RFE (Revista de Filologìa Es-
pañola), to describe in philological and linguistic domains mostly Spanish and its va-
rieties, including other languages in particular those belonging to the Hispanic group.

Since that system was widely used (and, unfortunately, still is), it is important
to clearly show its severe limitations. Afterwards, we will present the list of its main
symbols compared to the corresponding canIPA ones (while oƒIPA symbols are not
su‚cient).

Our main aim is to provide a first interpretative guide, which may be useful for
possible practice in notational comparisons and changes. 

5.12. However, much (really pertinent) information will inevitably be lost. In
fact, the RFE alphabet, among its intrinsic limitations, completely ignores prosod-
ic facts except word primary stress. 

<us, secondary stress and length di‡erences between checked and unchecked
syllables are not included, usually.

In addition, some authors make use of hybrid transcription systems, by mixing
RFE and IPA symbols (including pseudo-IPA ones)! 

So one can find examples such as un chorro˚ el ñandù˚ gaviota˚ or guepardo,
transcribed as (~twò.o˚ eûvA˙dù˚ gaÊjòta˚ ‚epàr$o (canIPA (u§'CORr:o, &eLNa°'du,
ga'BjO;ta, ge'paRDo)).

5.13. Such ‘phonetic alphabets' as the one of RFE˚ and others with traditional
and national di‡usion, unfortunately have been devised only for one specific lan-
guage. <us, they are mostly unfit for transcribing other languages. 

In addition, such alphabets have been unwisely planned by considering pronuncia-
tion as something depending on orthography, instead of the other way round. In fact,
they are based on the alphabet letters, 20 or 25 altogether, which were thought to be
su‚cient to represent pronunciation, in case with few additions or modifications.

5.14. <e problem is that _too often_ people think that the number of the
sounds (\ phonemes) of one's own language corresponds to the number of their
alphabet letters (and traditional teaching is certainly not free from blame).

Also the indication of stress, too often, depends on orthographic criteria. In
fact, instead of writing an apex before a prominet syllable (as in both canIPA and
real oƒIPA), such ‘phonetic alphabets' put an orthographic accent (tilde) on the vo-
calic nucleus of the stressed syllable.
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5.15. Incredibly, some authors who try to use IPA often put an acute accent on
the stressed vowels. <is is a useless complication, certainly derived from ortho-
graphic practice. 

But, to be frank, it less obscene than putting the apex not before the whole
stressed syllable, but just before the stressed vowel, right in the middle of a syllable!

By a curious paradox, the graphemic criterion, on which the di‡erent ‘phonetic al-
phabets' of national tradition, inevitably drives them to be di‡erent from one anoth-
er. In fact, they often use the same ‘symbols' with di‡erent values (or even opposite!).

And we know well that not only sounds, but also orthographic traditions, are
di‡erent from languate to language. 

5.16. Starting with vowels, in the following list, each symbol is accompanied
by its original Spanish definition and reinterpreted according to the canIPA system. 

<e original excessive segmental di‡erentiation is even too obvious. However,
that alphabet (with more or less noticeable additions ̧  simplifications) was used in
the honorable Manual de pronunciaciòn española (1918, 1932[) by Navarro Tomàs. 

Also in other historic handbooks, such as Elementos de fonética general (1961)
by Gili Gaya, and grammars, as Esbozo de una nueva gramàtica de la lengua es-
pañola (1973) produced by RAE (Real Academia de España).

5.17. After careful observations, those excesses have been radically scaled down
by other phoneticians, including Quilis, who challenged both the timbre di‡er-
entiations and the presumed regularity of their taxophones (which Navarro Tomàs
thought were essentially determined by their phonic environment).

Quilis, among others, more realistically, tends towards only five vowel elementes
(correponding to the five Spanish graphemes: i˚ e˚ a˚ o˚ u). 

However, he simplifies things too much in not distinguishing between stressed
and unstressed e and o÷ while, on the other hand, he insists in showing nasaliza-
tion (i, &, A, ), () in nasal environment.

5.18. <e following list contains only the symbols that are necessary for Span-
ish. <e canIPA symbols correspond to the most pausible timbres, for a more realis-
tic re-transcription of the Spanish examples.

In addition, for the vowels of Spanish, certain of those symbols would really be
excessive, to the point that it could seem to be another language, indeed.

We also provide the traditional Spanish terms, in inverted commas, because in
some cases they may even be misleading. 

5.19. We leave to careful readers the task of finding the Natural Phonetics cor-
respondences, in canIPA symbols.

In oder to better di‡erentiate the two symbolic systems, and to avoid confu-
sions, we show RFE symbols in italics.
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i ‘i cerrada/media' (i)
i ‘i nasal(izada)' (i, I)
ô ‘i abierta' (i{µ}, I)
¤ ‘i relajada' (i, Û, ¤)
e ‘e cerrada' (e)
e ‘e cerrada/media' (e, 'E)
q ‘e nasal(izada)' (e, 'E, ™, 'È)
' ‘e abierta' (e, 'E{µ}, ™)
% ‘vocal indistinta/e relajada' (e, Ù, È…)
l∫ ‘a palatal' (a{Æ}, π, Å)
a ‘a media/palatal' (a, Å)
A ‘a nasal(izada)' (a, A)
å ‘a velar' (a{æ}, A)
ˇ ‘a relajada' (a, å)
o ‘o cerrada' (o)
o ‘o cerrada/media' (o, 'O)
) ‘o nasal(izada)' (o, ø, 'O)
ì ‘o abierta' (o, 'O{µ}, ø)
, ‘o relajada' (o, P…)
u ‘u cerrada/media' (u)
( ‘u nasal(izada)' (u, U)
≈ ‘u abierta' (u{µ}, U)
- ‘u relajada' (u, ¯, ¨).

5.20. As can be seen, the various vowels are assigned di‡erent realizations: ‘close',
‘mid', ‘open', ‘lax', or ‘palatal', and ‘velar', and ‘nasal(ized)'. All of them are indicated
by means of special diacritics.

It is quite clear, once more, that the error of perspective of this distorted transcrip-
tion system lies in that it starts from graphemes, rather than wisely being irrespec-
tive of them. 

Indeed, their di‡erent realizations are presented as if they actually were mere vari-
ants of five timbres, considered to be fundamental, owing to orthography, since the
Latin alphabet has only five real vowel elements: a˚ e˚ i˚ o˚ u˘

ƒ 5. Useful comparison between canIPA symbols for Spanish and RFE use. 

(i) (u)

(ø, ’o)

(a)

(™, ’e)

≤l

e

ui

o

ô

' ì

≈

⁄

$

Ö*

≥



5.21. Not even shown as: i˚ e˚ a˚ o˚ u, in a phonic way, as autonomous elements
with their own precise collocation inside a vocogram (or ‘vowel quadrilateral' _ cer-
tainly not the unscientific ‘vocalic triangle', which is still to be seen, even in latest
publications).

ƒ 5 shows the actual collocations, by means of canIPA markers and symbols, in
comparison with RFE symbols put on our vocogram as markers.

5.22. In a not much scientific tradition, between real vowels and consonants, we
find a kind of ‘no man's land' characterized by some unlikely hybrid entities: the so-
-called ‘semivowels' or ‘semiconsonants'. In reality, the former are simply normal
vowels, the latter simply real (approximant) consonants:

i ‘semivocal' (i, I)
u ‘semivocal' (u, U)
j ‘semiconsonante' (j, ã)
w ‘semiconsonante' (w, W).

5.23. A short consideration on terminology is necessary, because it is often sci-
entifically inadequate. 

Traditionally, and independently from the kind of phonetic alphabet people
use, ‘semivowels' are simply the second elements of real diphthongs: the so-called
‘falling diphthongs' (or ‘diptongos decrecientes' [Vi, Vu].

5.24. Unfortunately, not few authors, even using the IPA alphabet, ‘transcribe'
diphthongs as ‘(éj, éw)'. But ‘semiconsonants' correspond to the initial segments
of such mysterious things as ‘rising diphthongs' (or ‘diptongos crecientes').

However, to be true, these situations are rather di‡erent. In fact, they are artic-
ulatorily simpler and more natural. 

<e former are just normal diphthongs, (éi, éu), not di‡erent from (éa, ée, éo):
peine, hay, aula, europeo, perìodo, caos, pùa, aldea, poesìa ('pEine, 'ai, 'aula, &euRo'pEo,
pe'RioDo, 'kaoS, Y-s, 'pua, a4'dEa, poe'Sia, Y-'sia).

5.25. <e latter, instead, are simple sequences of a(n approximant) consonant +
a vowel. <us, they can not be called ‘diphthongs', because true diphthongs are se-
quences of two vowels, the second of which is less prominent as far as stress is con-
cerned: ('éé, éé). 

Only (é'é, é&é), on the contrary, are real hiatuses, clearly excluding what gram-
marians still call that way sequences like those in europeo, perìodo, caos, pùa, aldea,
poesìa˚ seen above as true and real diphthongs.

It is obvious that all this ambiguity, with all its conjectural ‘smart solutions', is
the tragic result of a kind of phonetics absurdly based on orthography: done through
the eyes, without listening to the sounds of actual language.
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5.26. Let us now consider the consonants, which we present by places of artic-
ulation. <is list does not contain either most peculiar symbols, with a restricted
use, or those not belonging to neutral Spanish pronunciation.
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‘Bilabiales'
m (m)
p (p)
b (b)
B (B, ì)

‘Labiodentales'
m (M)
f (f, F)
v (Ñ, v)

‘Interdentales'
¿ (˙)
+ (t)
7 (v)
™ (T)
$ (D)
) (å)
') (Ä)
l (|)

‘Dentales'
˙ (˙)
t (t)
d (d)
; (s)
: (z)
¬ (|)

‘Alveolares/alveoladas'
n (n)
mn (ü)
s (S, s)
z (Z, z)
r (R)
. (r:, Rr:)
l (l)

‘Palatalizadas'
~ (§, ~)
û ([, ¬)

‘Palatales'
N (N)
c [ 5] (C)
(Ë (Q))
Y (Á) {(Q)}
S (fl)
Z („)
y (ª, J)
L (L)

‘Velares'
3 (F, n, ¯, ù)
k (k, k)
g (g, g)
‚˚ gççç ˚ ‚ç (<, Ÿ)
x (x, x, X, X)

‘Larìngeas'
h (h)



5.27. Here, we list the various symbols just seen, showing the contexts in which
the canIPA symbols correspond to the RFE ones.
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('i_) i
('i0) Ù

(éi) î

(’i) ≥˚ i
('E_) e
('E0) È

(’e) *˚ e
('a) å

(al, au) ⁄

(’a) Ä˚ å

('O_) o
('O0) Ø

(’o) Ö˚ o
('u_) u
('u0) Û

(éu) ¨

(’u) $˚ $

(a)! ... Å …
('a)... L …
(a:, a;)... å: …

(m) m
(M) û

(ü, √, ◊, ù) mn

(°) ¿˚ Ñ
(n) n
(§, ~) ~
(N) ˙

(F, n) µ

(¯, ù) 2˚ µ

(p) p
(b) b
(t) t˚ 0
(d) d
(k, k) º

(g, g) g

(C) Â

(Á) ¥

(f) á

(T) ≤

(v) 5

(S, s) s˚ 8
(Z, z) z
(ª, J) y
(<, Ÿ) ççgçç̊ G˚ ‚˚ ‚ç
(X, X, x, x) x

(B) =

(D) )

(å) )

(Ä) ')

(‡) Í

(j) j
(w) w

(R) r
(r:, Rr:) 1

(4) [˚ ^
(l) l
([, ¬) û
(L) ¬



6.1. Unfortunately, many books still use a triangle, either with or without vis-
ible strokes, as in ƒ 6.1§1-2@. <is is too generic and a bit misleading way, because
it hides reality, in comparison with other languages.

6.2. Equally unsatisfactory is the one shown in ƒ 6.1§2@, because it lacks in pre-
cision, being too vague. But, at least, it does not hide the true fact that other lan-
guages may have some vowels in a low front and back position, as for instance En-
glish (x, A:), as in ('mx;n, 'spA:) man “ spa˚ respectively.

As a matter of fact, English has a mid central (unstressed) vowel, as well: (È) (and
British English also has a (generally) stressed one: (‘:)), as in (È'b‘:fl) a bird˘

6.3. Some other books (too many, indeed) use the IPA quadrilateral, but in a
very unhappy way. In fact, they place the vowels in their cardinal positions, just
as if they were a kind of spelling (º ƒ 6.1§3.1-2@). 

Instead, every symbol should usefully (and, indeed, necessarily) be placed to
show its exact realization, at least as in ƒ 6.1§3.3@. It shows the unstressed position
of /e, o/ as well, using two special canIPA symbols, (E, O), for stressed /e, o/. Indeed,
the symbols (E, O) would be excessive. 

<e same thing happens when an English word as bet ('b™t) is shown either as
‘(beT)' or as ‘(bET)' (and with no _important_ stress symbol)!

6.4. Notice that ƒ 6.1§3.2@ is equally misleading and has nothing to do with ƒ
6.1§3.3@, since (E, O) are there simply because certain kinds of transcriptions arbitrari-
ly try to distinguish two timbres for /e/ and /o/. 

But this is highly unrealistic, and unnecessarily it complicates the transcriptions,
with no real advantage. Rather the contrary. Notice, also, that we introduced two
blank dots for the unstressed vocoids (e, o). 

Besides, there is something unnatural with the placement of (a), in the o‚cial
quadrilateral, too. In fact, its more appropriate position is in the middle of the low-
er part of the diagram: most languages of the World have a phone (and phoneme)
in that position!

6.5. ƒ 6.1§4.1@ gives an acoustic way of showing the vowels of Spanish. Actual-
ly, this particular figure of ours is a (very useful) normalization _or average_ of sev-

6.
Bad and good ways to show 
the vowels of Spanish
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eral (male) informants' productions. 
Unfortunately, books that present such measurings, generally, just show the pe-

culiarities of a single informant. <us, such figures simply pretend to show the
essence of a given language. 

„at they actually do, however, is to falsely pass something o‡ as if it were a
general situation. Instead, it is just one possibility, among dozens, and limited to a
particular speaker.

6.6. Of course, such figures do not actually show the true essence of a language.
Naturally, a single flower (or bird) cannot possibly represent all existing flowers
(or birds). As a matter of fact, acoustic figures (or measurements) do not actually
represent real pronunciation, but only the peculiarities of single voices. 
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e o
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˙ 6.1. Unsatisfactory ways to show the vowels of (neutral) Spanish.

/i/ (i) /u/ (u)

 /o/ (ø, »ø, ’o)

/a/ (a)

/e/ (™, »™, ’e)

˙ 6.2. <e natural-phonetics way to show the 7 vocoids of neutral Spanish (from © 8).
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An acoustic device can only record what is actually said once _and only once_
by a particular speaker. So, what it can really give is the voice of that person, in
that very moment and situation. Nothing more, of course.

6.7. <us, each acoustic diagram is necessarily di‡erent from any other, so that
di‡erent books present di‡erent ‘realities'. But nobody seems to notice how impor-
tant this is. 

Let us notice also that male and female voices are rather di‡erent, even (and
more so) acoustically, as ƒ 6.1§4.2@ clearly shows (here, again by means of a wise av-
erage of male and female voices).

Instead, any plain and normal human hearing goes beyond this serious limita-
tion. It concentrates on the essentials of communication (for one's own language):
phones and phonemes (to say nothing, here, about intonation). It does not mix up
accidental and unessential features with what actually matters.

So, this ‘(highly) scientific' acoustic way is not the best one. It is true that, some-
how, it can compensate for a bad ear. But, of course, it is very far away from what
real Natural Phonetics can do, even for other languages, not only for one's own
mother tongue.

6.8. ƒ 6.2 shows a better way of explaining the real nature of the vocoids of a
given language. In this case, of course, we are dealing with Spanish, which has very
few elements. 

It has been long demostrated by now that eighteen vocoids, for just five vowel
phonemes, are excessive, especially if illustrated by means of o‚cial IPA symbols
(necessarily with the addition of some diacritical signs): /i/ ‘(i, I, ù)', /e/ ‘(e, L, ™, ¥)',
/a/ ‘(a, x, A, å)', /o/ ‘(o, i, ø, +)', /u/ ‘(u, U, %)'. In this case, actually, Spanish would
rather look like a Germanic language!

Instead, by using orograms (alone, or together with labiograms and palatograms,
as shown in © 8), a more realistic image of the vowels of Spanish is given. Frankly,
the only one we can honestly suggest.

6.9. Of course, a still better way is to add a vocogram (which is a magnification
of the smaller one, that can be seen inside the orograms). In a (serious) vocogram,
as that in ƒ 6.2, any millimeter can be very important in order to precisely show
even nuance di‡erences between di‡erent languages or di‡erent accents of the
same language.

Another important improvement in our vocogram is the use of markers of di‡er-
ent shapes for rounded or unrounded vocoids, respectively circles and squares (and
rotated squares, almost lozenges, can be used for intermediate lip-positions: half-
-rounded). 

All these markers can also show stressed vocoids (black), unstressed ones (white),
or both stressed and unstressed vocoids (black with white center). In addition, grey
markers are used, when necessary, for possible variants.



6.10. Even a normalized description of the pronunciation of any language can
have a number of taxophones. 

<us, a language such as Spanish, with only five vowel phonemes, certainly will
also show quite a number of possible additional taxophones. 

To be true, they are not necessary for a good and natural native (or native-like)
accent. But, indeed, they are a part of that very accent. 

6.11. We are talking about actual di‡erent timbres, which in Natural Phonetics
it is not possible to ignore, perhaps by simply using just five symbols, as many au-
thors seem happy to do. 

Instead, we can adequately show them, not only in a clear vocogram, but also
with some ‘special' symbols, as in ƒ 8.2-3 (clearly in © 8).

<ere we can see more than one symbol for each of the five phonemes /i, e, a,
o, u/: precisely two ((i, I), (u, u)), three ((", E, ï), (£, O, ))), or four ((ç, a, è, ()). 

<ey are all possible, though not absolutely necessary, as we said, for a real and
genuine native accent. But good speakers, even excellent ones, can oscillate between
a number of timbres (also for consonants), provided they are real native timbres.
Of course, no foreign timbre could do the same satisfactory and convincing job.

6.12. As a matter of fact, ƒ 8.3 shows some other peculiar timbres for /we/ se-
quences, which are part of current (even good) Spanish pronunciation, though,
again, not really necessary, but just possible, not only theoretically. 

Of course, for each column, we might have shown also their possible additional
timbres, as in ƒ 8.2, by means of some further special symbols (\ (e, E), already
seen, and (È, A), (', ‘), (°, æ)); but this is enough for the present discussion. 

Interested readers should (carefully) see © 8 of our Natural Phonetics “ Tonetics
(also present in his canipa.net website).

6.13. Especially for Spanish (but also for other languages), there is an additional
rather important way to deal with its vowels, mainly to describe more clearly some
of its regional accents, as we will see in the second part of this book.

Well, it is about paraphonic vocograms˚ as ƒ 6.3 (partially taken from ƒ 49.1.1)
shows, for very typical Castilian accents. 

6.14. Substantially, the paraphonic vocogram that precedes the usual one makes
us intuit, quite instinctively, what happens in the mouth of speakers with a typical
Castilian accent.

Actually, ƒ 6.3 has two such paraphonic vocograms followed by two usual
ones, representing two partially di‡erent ways of producing that typical accent.

<e first one presents a considerable retraction of the mouth, which remains,
of course, also during the pronunciation of the consonants. <e other shows a
moderate retraction, but a strong vertical reduction. 
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6.15. We use paraphonic vocograms when their peculiarities are systematic or
quite frequent in particular accents, mostly regional ones. In addition, we may al-
so show (single or repeated) arrows: = or ±. 

<ey indicate that certain phones (in mediatic, or uneducated, or regional ac-
cents) are less (=) or more (±) advisable, in comparison with neutral, or interna-
tional accents.
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/a/ (a)

/i/ (i)

/e/ (E, e)

/u/ (u)

/o/ (O, o)

/a/

/i/

/e/

/u/

/o/

/a/

/i/

/e/

/u/

/o/

˙ 6.3. Two paraphonic vocograms, for two typical Castilian kinds of voice, preceded by the more
formal vocogram, for comparison.



Presentation

44.1. <is Mini-phono-dictionary provides more than 1600 words, chosen among
the most problematic for pronunciation, with about 1800 graphic and phonic va-
riants, including indications on their acceptability, shown by means of arrows, =,
±, Ó, which are explained in the Symbolary, together with other conventions.

<e aim is to adequately direct the readers to the Phonetic method˚ avoiding in-
terferences from spelling, although the Spanish graphic system is among the bet-
ter ones for the languages of the world. 

<is is certainly due its simpler phonemic system, but also to its way of indi-
cating written accents more accurately than in other cognate more phonemically
complex languages.

44.2. We include alternative forms, especially for word-stress (often di‡erent in
other Romance languages, particularly in Italian), including wrong pronuncia-
tions (and some popular and uneducated deviations, dealt with in © 46-47, or hy-
percorrect forms). 

Widespread di‡erences between Spain and Latin America are included. „en
more forms are possible for a single entry, the first one indicated is the most re-
commendable.

Let us notice that, in this Mini-phono-dictionary, we use (T, v, L) and, vice ver-
sa, (s, z, ª) (instead of (ß, a, ˆ), usually meaning y(T, v, L) Y(s, z, ª), respectively),
when the pronunciation variants _specifically or preferably_ refer to one of the
two main areas, independently: European or American.

Words with di‡erent realizations for y(sT) e Y(s), like escena y(es'TE;na) Y(e'sE;na),
are presented separately, in order to make it more explicit that /sß/ behaves as in the
example given above. For the same reason, we also separate the di‡erent phonic rea-
lizations of tl\ y(Dl) e Y(tl), as in atleta y(aD'lE;ta) Y(a'tlE;ta).

Besides, for simplicity and uniformity's sake, di‡erently from what we have do-
ne in the other chapters of the book, we always use (s, z) and (x) (and (x), in ad-
dition to other prevelar contoids, instead of y(S, Z, X, X)) also in the transcription
of European variants.

44.
Mini-phono-dictionary



44.3. In addition, to avoid possible ambiguities, let us notice that verbs are only
indicated (as √) when other elements of a di‡erent grammatical category are pre-
sent. Equally, nouns (~) are indicated to di‡erentiate words that can also be adjec-
tives besides substantives (instead of always using either å or Å).

Furthermore, the verbs are not listed under their infinitive form, but under the
1st singular person of the present indicative (-o]˚ including those that we present,
not for stress (or inflection) problems, but for other kinds of problems, like: abro-
gar, adaptar˚ cohesionar˚ constatar…

More rarely,we provide verbs under 3rd singular person of the present indica-
tive or subjunctive (-a˚ -e]˚ in order to show real minimal pairs, to be memorized
and compared well.

Signs used in the Mini-phono-dictionary

= Forms preceded by = are careless pronunciations, to be avoided because they are
often thought as being a sign of poor culture.

± Forms preceded by ± are intentional, because often native speakers use them to
show o‡ their knowledge. Let us notice that ± may also indicate the pronun-
ciation of foreign words.

Ó Forms preceded by Ó are outdated, or obsolete, or refined, less recommendable
mainly for foreigners, because they might be considered as mistakes.

{ } <ey indicate an element that may be present or not.

* An asterisk indicates the preferred choice, between di‡erent alternatives, by RAE:
Real Academia Española, or DRAE: Diccionario de la Real Academia Española˚ or
DPD: Diccionario Panhispànico de Dudas.
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Ä

abdico (aB'Di;ko)
abertzale (&aBeR'Ca;le, ±-Rt'sa;-)
Abigail (&aBi'<ail), Abigaìl (a&Bi<a'il)
abrogo (aB'r:O;<o, a'BRO;-)
absceso˚ =abce- y(aÊs'TE;so, =-Ê'T-)

Y(aÊ'sE;so)
absolver (&aÊsol'BER)
absorbo, =ad- (aÊ'sORBo, =afl-)
^ adsorbo (afl'sORBo)
abulia (a'Bu;lja)
acceder (&aˇße'DER)
accésit˚ =àcce- (aˇ'ßE;sit, ='aˇße-)
acelero (&aße'lE;Ro)
acentùo (&aße°'tuo)
acimut˚ -zi- (&aßi'mut)
acmé˚ =acme (a<'mE, ='a<me)
acné (a<'nE), Óacne (Ó'a<ne)
acredito (&akRe'Di;to)
acrobacia˚ =-cìa (&akRo'Ba;ßja, =-a'ßia)
actùo (aˇ'tuo)
acumulo (&aku'mu;lo)
adagio [mus.] (a'Da;xjo, ±a'Da;ªo)
^ adagio [proverb] (a'Da;xjo)
addenda˚ -d-* (a'DE°da)
adecùo (&aDe'kuo), ±adecuo (±a'DE;kwo)
adelante˚ =alante (&aDe'la°te, =a'la°te)
ad hoc (a'DOk, =afl'xOk)
adiciòn˚ =-cciòn (&aDi'ßjOn, =-iˇ'ßjOn)
^ adicciòn (&aDiˇ'ßjOn)
adjetivo, =ab- (&aflxe'ti;Bo, =&aÊ-)
adultero √ (&aDu4'tE;Ro)
^ adùltero (a'Du4teRo)
aeròbic (ae'RO;Bik), aerobic (&aeRo'Bik)
aeròdromo˚ =-ro- (ae'RO;DRomo, =-Ro'DRO;-)
aerofagia˚ =-gìa (“aeRo'fa;xja, =-a'xia)
aeropuerto˚ =aereo- (&aeRo'pwERto, =&aeReo-)
aerostato (“aeRos'ta;to), aeròstato (ae'ROs-

tato)
afasia (a'fa;sja)
a‡aire (a'fER)
afrodisiaco y(a&fRoDi'sja;ko), -sìaco Y(-'siako)
aftershave, after(-)shave y(&aFteR'sEiF, ±-'fl-)

Y(-'fl-)
aftersun, after(-)sun (&aFteR'sun, ±-'san)
agave (a'<a;Be)
agencia (a'xE°ßja)
aglomero (&a<lo'mE;Ro)
agorafobia (“a<oRa'fO;Bja)
agrafia (a'<Ra;fja), agraïa (&a<Ra'fia)
agrìo √ (a'<Rio), agrio ('a;<Rjo)
^ agrio ('a;<Rjo)
aguja, =-bu- (a'<u;xa, =a'Bu;-)
agujero, =-bu- (&a<u'xE;Ro, =&aBu-)
ahìlo (a'i;lo)
ahìnco (a'inko)
Aida ('aiDa)˚ Aìda (a'i;Da)
aimara* (ai'ma;Ra), aimarà (&aima'Ra)
airbag ('aiRBaH, -'BaH, ±'ERBaH)
aireaciòn, =ae- (&aiRea'ßjOn, =&ae-)
aìro (a'i;Ro)
aìslo (a'izlo)
Albania (al'Ba;nja)
albatros (al'Ba;tRos)
albufera˚ =-bù- (&alBu'fE;Ra, =-'Bu;fe-)
àlbum ('alBun, Ó-ü)
albùmina (al'Bu;mina)
àlcali, =-lì ('alkali, =&alka'li)
alcanfor (&alkaM'fOR)
Alejandrìa (a&lexa°'dRia)
alérgeno (a'lERxeno), Óalergeno (Ó&aleR'xE;-

no)
alergia (a'lERxja)
alfil˚ =àl- (al'fil, ='alfil)
àlibi ('a;liBi), Óalibì (Ó&ali'Bi)
aligàtor (&ali'<a;toR)
aligero √ (&ali'xE;Ro)
^ alìgero (a'li;xeRo)
aligustre, =-bu- (&ali'<ustRe, =-'Bu-)
alineo˚ =-lì- (&ali'nEo, =a'li;neo)
àloe ('a;loe), aloe (a'lOe)
alquimia (al'ki;mja)
altero (a4'tE;Ro)
altica (a4'ti;ka)
alrededor˚ =alredor (al&r:eDe'DOR, =&alr:e-

'DOR)
alvéolo (al'BEolo), alveolo (&alBe'O;lo)
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amalgama (&amal'<a;ma)
amateur (&ama'tER)
amazona (&ama'ßO;na)
Amazonas (&ama'ßO;nas)
ambrosìa (&ambRo'sia)
amén (a'mEn)
amnesia (am'nE;sja)
amohìno (&amo'i;no)
amoniaco y(&amo'nja;ko), -nìaco Y(-'niako)
amplifico (&ampli'fi;ko)
amplìo √ (am'plio)
^ amplio ('ampljo)
analgesia (&anal'xE;sja)
ananàs (&ana'nas)
Ancash ('aFkas, ±-afl)
anemia (a'nE;mja)
anémona (a'nE;mona), anemona (&ane-

'mO;na)
anestesia (&anes'tE;sja)
anhìdrido (a'ni;DRiDo), Óanhidrido (Ó&ani-

'DRi;Do)
animo √ (a'ni;mo)
^ ànimo ('a;nimo)
aniquilo (&ani'ki;lo)
Ankara (aF'ka;Ra)
anofeles (&ano'fE;les), anòfeles (a'nO;feles)
anorexia (&ano'REˇsja)
ànsar ('a°saR, =a°'saR)
ansìa √ (a°'sia)
^ ansia ('a°sja)
antediluviano, =anti- (&a°te&Dilu'Bja;no,

=&a°ti-)
anticipo √/Å (&a°ti'ßi;po)
anticùo* (&a°ti'kuo), anticuo (a°'ti;kwo)
antinomia˚ =-mìa (&a°ti'nO;mja, =-no'mia)
Antioquìa [Asia Minor] (&a°tjo'kia)
^ Antioquia, =-ìa- [Colombia] (a°'tjO;-

kja, =&a°tjo'kia)
antonimia (“a°to'ni;mja)
antropofagia, =-gìa (“a°tRopo'fa;xja, =-&po-

fa'xia)
antroponimia (“a°tRopo'ni;mja)
apache (a'pa;Ce)
apéndice [all meanings] (a'pE°diße)

aplico (a'pli;ko)
apoplejìa, =-jia (&apople'xia, =-'plE;xja)
apostrofo √ (&apos'tRO;fo)
^ apòstrofo (a'pOstRofo)
aprender (&apRe°'dER)
arbitro √ (aR'Bi;tRo)
^ àrbitro ('aRBitRo)
arder (aR'DER)
areola (&aRe'O;la), aréola (a'REola)
argot (aR'<Ot, ±-'<O)
aristocracia (a&Risto'kRa;ßja)
armario, =al- (aR'ma;Rjo, =al-)
aromaterapia (a“Romate'Ra;pja)
arquetipo (&aRke'ti;po)
Arquìmedes (aR'ki;meDes)
arrìo (aR'r:io)
arritmia (aR'r:iDmja)
articulo √ (&aRti'ku;lo)
^ artìculo (aR'ti;kulo)
Asdrubal (&azDRu'Bal)
asequible˚ =axe-˚ Y=acce- (&ase'ki;Ble, =&aˇse-)
asfixia˚ =axfi-˚ =-sia (as'fiˇsja, =aˇs'fiˇsja,

=aˇs'fi;sja)
asì˚ =asìn˚ =ansì (a'si, =a'sin, =a°'si)
asimilo (&asi'mi;lo)
askenazì˚ -que- (as&kena'ßi), -nazi (&aske-

'na;ßi)
aspaviento, =e- (&aspa'BjE°to, =&e-)
àspid˚ =a- ('aspifl, =as'pifl)
astenia (as'tE;nja)
Astérix (as'tE;Riˇs)
ataraxia (&ata'Raˇsja)
atavìo (&ata'Bio)
atenùo (&ate'nuo)
ateo (a'tEo)
Atila (a'ti;la)
atleta y(aD'lE;ta) Y(a'tlE;ta)
atmòsfera (aD'mOsfeRa), Ó-osfera (Ó&aD-

mos'fE;Ra)
atrofia (a'tRO;fja)
audiencia, =-de- (au'DjE°ßja, =-'DE-)
auditòrium (&auDi'tO;Rjun, Ó-ü)
augur (au'GuR)
auguro (au'Gu;Ro)
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aùllo (a'u;ˆo)
aùno (a'u;no)
au pair (o'pER)
aureola (&auRe'O;la), Óauréola (Óau'REo-)
auriga˚ =àu- (au'Ri;<a, ='auRi-)
austriaco y(aus'tRja;ko), austrìaco Y(aus-

'tRiako)
autobùs (&auto'Bus)
autocracia (&auto'kRa;ßja)
autopsia (au'tOÊsja)
avaro˚ =à- (a'Ba;Ro, ='a;BaRo)
averìo (&aBe'Rio)
Averroes (&aBeR'r:Oes)
aversiòn˚ =adv- (&aBeR'sjOn, =&aDB-)
Axarquìa˚ Ajar- (&axaR'kia)
ayatolà y(a&ªato'la), ayatola Y(&aªa'tO;la)

Ê

bacalao, =-ado (&baka'lao, =-'la;Do)
bacon˚ beicon* ('bEikon)
baguette (ba'<Et)
bahìa (ba'ia)
bàlano ('ba;lano), balano (ba'la;no)
balaustre (ba'laustRe), balaùstre

(&bala'ustRe), =-lu- (=ba'lustRe)
ballet (ba'lEt, ±-'lE)
Bangladesh y(&baFgla'DEs, ±-fl) Y(-fl) _ -dés*

(-s)
banjo ('baFxo, ±-Nª-) _ banyo ('baNªo)
bantù, =-u (ba°'tu, ='ba°tu)
basset ('ba;set, ba'sEt, ±ba'sE)
batiscafo˚ =-tì- (&batis'ka;fo, =ba'tiskafo)
beige y('bEis, ±'bE{i}fl) Y('bE{i}fl) _ beis

y('bEis)
beneficencia˚ =-cie- (&benefi'ßE°ßja, =-'ßjE-)
bengalì (&benga'li)
bereber (&beRe'BER), beréber (be'RE;BeR)
bibelot (&biBe'lOt, ±-'lO)
bibliofilia (“biBljo'fi;lja)
bidet, -é* (bi'DE)
bigamia (bi'<a;mja)
big bang (bi<'BaF)

Bilbao, =-ado (bil'Bao, =-'Ba;Do)
bimano (bi'ma;no), bìmano ('bi;mano)
biosfera y(&bios'fE;Ra, &bjo-), biòsfera

Y(bi'OsfeRa, 'bjO-)
bistrot (bis'tROt, ±-'tRO) _ bistrò* (bis'tRO)

_ bistro ('bistRo)
bisturì (&bistu'Ri)
Blanch ('bla§C, ±-Fk)
blazer ('blEiseR)
blues ('blus)
bluff ('bluF, ±'blaF)
bocio ('bO;ßjo), =-fio y(=-fjo)
bòer ('bOeR)
boicot (boi'kOt)
boina˚ =-ì- ('bOina, =bo'i;na)
boiserie (&bwase'Ri)
boîte ('bwat)
boj ('bOH, -h)
Bombay (bom'bai)
boñiga, =mo- (bo'Ni;<a, =mo-)
boomerang y(&bume'RaF, -n) Y('bu;meRaF,

-n) _ bumeràn* y(&bume'Ran) _
bùmeran* Y('bu;meRan)

bòreas, =bo- ('bO;Reas, =bo'REas)
Borneo (boR'nEo)
bosniaco y(bos'nja;ko), bosnìaco

Y(bos'niako)
bouquet, buqué* (bu'kE)
bourbon ('buRBon)
boutade (bu'tafl)
boutique (bu'tik)
braille ('bRaile)
brandy ('bRa°di)
braquicefalia, =-lìa (“bRakiße'fa;lja, =-&ßefa-

'lia)
bretòn (bRe'tOn)
bridge ('bRiC)
brie ('bRi)
bronquiolo (bRoF'kjO;lo), bronquìolo

(bRoF'kiolo)
Bucarest (&buka'REs, ±-st)
Budapest (&buDa'pEs, ±-st)
bufet [law firm] (bu'fEt)
bu‡et, -f-* (bu'fEt, ±-'fE) _ bufé* (bu'fE)
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Bulgaria (bul'<a;Rja)
bulimia (bu'li;mja)
buñuelo, =mu- (bu'NwE;lo, =mu-)
burbuja˚ =bù- (buR'Bu;xa, ='buRBuxa)
burocracia (&buRo'kRa;ßja)
business ('bisnes)
byte ('bait)

©

càbala, =ca- ('ka;Bala, =ka'Ba;la)
cabaret (&kaBa'REt, -'RE) _ cabaré* (&kaBa'RE)
cachemir (&kaCe'miR)
cachet (ka'CEt, ±-'CE) _ caché* (ka'CE)
Caixa ('kaifla)
calculo √ (kal'ku;lo)
^ càlculo ('kalkulo)
Cali˚ =-ì ('ka;li, =ka'li)
calibre (ka'li;BRe)
calibro (ka'li;BRo)
califico (&kali'fi;ko)
Calìope (ka'liope), Caliope (ka'ljO;pe)
cambuj (kam'buH, -h)
camembert ('ka;membeR, &kamem'bER)
cameraman (&kame'Ra;man)
camiòn (ka'mjOn)
camping ('kampin)
cànnabis ('ka;naBis), cannabis (ka'na;Bis)
Canova, =Cà- (ka'nO;Ba, ='ka;noBa)
cante hondo˚ j- (&kante'xOndo)
cantiga (kan'ti;<a), Ócàntiga (Ó'kanti<a)
Càpac, =Ca- ('ka;pak, =ka'pak)
capitulo √ (&kapi'tu;lo)
^ capìtulo (ka'pi;tulo)
capot (ka'pOt, ±-'pO) _ capò* (ka'pO)
caràcter, =-ra- (ka'RaˇteR, =&kaRaˇ'tER)
caracteres, =-rà- (&kaRaˇ'tE;Res, =ka'Raˇte-)
carambola (&kaRam'bO;la)
carcaj (kaR'kaH, -h)
cardiaco y(kaR'Dja;ko), cardìaco Y(kaR'Dia-

ko)
carillòn, =-rr- (&kaRi'ˆOn, =-Rr:-)
cariz˚ =cà- (ka'Riß, ='ka;Riß)

carnet (kaR'nEt, ±-'nE) _ carné* (kaR'nE)
carnicerìa, =-ne- (kaR&niße'Ria, =-&ne-)
carpaccio (kaR'pa;Co)
cartel [econ.] (kaR'tEl), càrtel ('kaRtel)
cartomancia (&kaRto'ma°ßja), Ó-mancìa

(Ó-ma°'ßia)
casino (ka'si;no)
cassette (ka'sE;te, ±-'sEt) _ casete* (ka'sE;te)
catalogo √ (&kata'lO;<o)
^ catàlogo (ka'ta;lo<o)
catatonìa (&katato'nia), -tonia (-'tO;nja)
catch ('kaC)
càtchup˚ ca- ('ka;Cup, 'katCup)
càtsup˚ ca- ('katsup)
Catulo, =Cà- (ka'tu;lo, ='ka;tu-)
ceder (ße'DER)
cefalalgia (&ßefa'lalxja)
celebridad˚ =-brei- (ße&leBRi'Dafl, =-BRei-)
celebre √ (ße'lE;BRe)
^ célebre ('ßE;leBRe)
celiaco y(Te'lja;ko), celìaco Y(se'liako)
celofàn (&ßelo'fan)
celtìbero (ßel'ti;BeRo), celtibero (&ßelti'BE;Ro)
cementerio, =ci- (&ßeme°'tE;Rjo, =&ßi-)
cenefa (ße'nE;fa), =fe- y(=fe'-)
cenit˚ z- (ße'nit), cénit˚ z- ('ßE;-)
centilitro (&ße°ti'li;tRo)
centrifugo √ (&ße°tRi'fu;<o)
^ centrìfugo (ße°'tRi;fu<o)
cerbero (C-) (ßeR'BE;Ro)
certifico (&ßeRti'fi;ko)
chalet (Ca'lEt, ±-'lE) _ chalé (Ca'lE)
chance ('Ca°ße, ±'Ca°s)
chantilly˚ -ì* (&Ca°ti'ˆi)
chapeau, chapò* (Ca'pO)
chardonnay (&CaRDo'nE, ±&fl-)
chartreuse (CaR'tREs)
chat ('Cat)
chef ('CEF)
chianti˚ qui-* ('kja°ti)
Chiapas ('Cja;pas)
chic ('Cik)
Chichén Itzà (Ci&Cenit'sa)
chiffonnier, =sinfo- (&Cifo'njER, &si-,
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=&siMfo-) _ chifonier* (&Cifo'njER)
chirrìo (CiR'r:io)
chòfer y('CO;feR), chofer Y(Co'fER)
chotis˚ =-tìs ('CO;tis, =Co'tis)
christmas ('kRismas) _ crisma(s) ('kRisma{s})
cicerone (&ßiße'RO;ne, ±&CiCe-)
cìclope ('ßi;klope), Óciclope (Óßi'klO;pe)
cinc, z- ('ßin, ±-nk), =-z y(='Ti°T)
cìnife ('ßi;nife), =fì- y(='fi;-)
circuito (ßiR'kwi;to)
circulo √ (ßiR'ku;lo)
^ cìrculo ('ßiRkulo)
Ciriaco, =-rì- (ßi'Rja;ko, =-'Ria-)
clasifico (&klasi'fi;ko)
claustrofobia (&klaustRo'fO;Bja)
cliché (kli'CE)
clorofila˚ =-rò- (&kloRo'fi;la, =klo'RO;-)
club ('kluÊ)
cneoràceo˚ n- (neo'Ra;ßeo)
cnidario˚ n- (ni'Da;Rjo)
coadyuvo (koaD'Ju;Bo)
coagulo √ (koa'<u;lo)
^ coàgulo (ko'a;<ulo)
cocer (ko'ßER)
còctel y('kOˇtel), coctel Y(ko '̌tEl)
codifico (&koDi'fi;ko)
coercer (koeR'ßER)
cofrade˚ =cò- (ko'fRa;De, ='kO;fRa-)
cohesiòn˚ =-xiòn (koe'sjOn, =-ˇ'sjOn)
cohesiono˚ =-xiono (koe'sjO;no, =-ˇ'sjO;-)
colega˚ =cò- (ko'lE;<a, ='kO;le<a)
còlera ('kO;leRa)
colindante, =con- (&koli°'da°te, =&konli-)
collage*, -l- y(ko'las, ±-fl) Y(-fl)
coloco (ko'lO;ko)
colofòn (&kolo'fOn)
cometer (&kome'tER)
competer (&kompe'tER)
complico (kom'pli;ko)
complot* (kom'plOt, ±-'plO) _ complò

(kom'plO)
comprender (&kompRe°'dER)
computo √ (kom'pu;to)
^ còmputo ('kOmputo)

conceder (&ko°ße'DER)
conceptùo (&ko°ßeÊ'tuo)
cònclave ('kOFklaBe), Óconclave

(ÓkoF'kla;-)
concolega˚ =-cò- (&koFko'lE;<a, =koF'kO;le-

<a)
còndor, =co- ('kO°doR, =ko°'dOR)
confort, =-mf-̊ =cò- (koM'fOR, ±-Rt, ='kOMfo-)
confuto (koM'fu;to)
congratulo (&koFgRa'tu;lo)
congrego (koF'gRE;<o)
conjugo (koF'xu;<o)
connotaciòn (kon&nota'ßjOn)
connubio (kon'nu;Bjo)
conocer (&kono'ßER)
conciencia (ko°'ßjE°ßja, =-'ßE-)
consciente˚ =conc- y(ko(s'TjE°te, =ko°'T-)

Y(ko°'sjE°te)
consensùo (&ko°se°'suo)
considero (&ko°si'DE;Ro)
consola, =cò- (ko°'sO;la, ='kO°sola)
contender (&ko°te°'dER)
contextùo (&ko°te{ˇ}s'tuo)
continùo √ (&ko°ti'nuo)
^ continuo (ko°'ti;nwo)
contrarìo √ (&ko°tRa'Rio)
^ contrario (ko°'tRa;Rjo)
contriciòn  ̊=-cciòn (&ko°tRi'ßjOn, =- '̌ßjOn)
convalecencia (kom&bale'ßE°ßja), =-sce-

y(-s'TE°Tja)
convalido (&komba'li;Do)
convencer (&kombe°'ßER)
conveniencia, =-ne- (&kombe'njE°ßja, =-'nE)
convicciòn˚ =-inciòn (&kombiˇ'ßjOn, =-i°-

'ßjOn)
convoco (kom'bO;ko)
cònyuge, =-gue ('kONªuxe, =-Ÿe)
coñac (ko'Nak), Ócoñà (Óko'Na)
copyright (&kopiR'r:ait)
corneo √ (koR'nEo)
^ còrneo ('kORneo)
corporeizo (&koRpo'REißo), ±-reìzo (±-Re'i;ßo),

=-rizo (=-'Ri;ßo)
correr (koR'r:ER)
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corromper (&koRr:om'pER)
cortocircuito, =corta- (&koRtoßiR'kwi;to, =-ta-)
cotidianidad, =-nie- (&koti&Djani'Dafl, =-nje)
coxis, =còcix ('kOˇßis, ='kO;ßiˇs)
cracker ('kRa;keR)
crash y('kRas, ±-fl) Y(-fl)
cràter ('kRa;teR)
cràtera ('kRa;teRa), Ócratera (ÓkRa'tE;Ra)
crecer (kRe'ßER)
crepe y('kRE;pe, ±'kREp) Y('kREp) _ crep ('kREp)
crescendo (kRe{s}'CE°do, ±kRe'flE°do) y(-es-

'TE-) Y(-e'sE-)
critico √ (kRi'ti;ko)
^ crìtico ('kRi;tiko)
croissant, cruasàn* (kRua'san, kRwa-)
croupier (kRu'pjER, ±-'pjE) _ crupier* (kRu-

'pjER)
csic (ße'sik)
cuadriga˚ =cuà- (kwa'DRi;<a, ='kwa;DRi-)
cuadrumano (&kwaDRu'ma;no), cuadrù-

mano (kwa'DRu;mano)
cualifico (&kwali'fi;ko)
cuantifico (&kwa°ti'fi;ko)
cuantìo (kwa°'tio)
cubico √ (ku'Bi;ko)
^ cùbico ('ku;Biko)
cumulo √ (ku'mu;lo)
^ cùmulo ('ku;mulo)
currìculum vitae (kuR'r:i;kulum 'bi;te,

±'bi;tae, =bi'tae)
curry ('kuRr:i)
cutter˚ cùter* ('ku;teR)

Â

daiquiri y(dai'ki;Ri), daiquirì Y(&daiki'Ri)
dandi ('da°di)
Darìo (da'Rio)
David (da'Bifl)
debacle, =dé- (de'Ba;kle, ='dE;Ba-)
debilito (&deBi'li;to)
debito √ (de'Bi;to)
^ débito ('dE;Bito)

debut* (de'But, ±-'Bu) _ debù (de'Bu)
decatlòn y(&dekaD'lOn) Y(-'tlOn)
decibel (&deßi'BEl)
decilitro (&deßi'li;tRo)
dedico (de'Di;ko)
defender (&defe°'dER)
defenestro, =des- (&defe'nEstRo, =&des-)
deficiencia, =-ce- (&defi'ßjE°ßja, =-'ßE-)
deìctico˚ =déi- (de'iˇtiko, ='dEiˇ-)
deixis ('dEiˇsis), deìxis (de'iˇsis)
delego (de'lE;<o)
delibero (&deli'BE;Ro)
delineo˚ =-lì- (&deli'nEo, =de'li;neo)
demagogia (&dema'<O;xja)
demérito, =des- (de'mE;Rito, =des-)
democracia (&demo'kRa;ßja)
demoscopia (&demos'kO;pja)
denomino (&deno'mi;no)
depaupero (&depau'pE;Ro)
depender (&depe°'dER)
deposito √ (&depo'si;to)
^ depòsito (de'pO;sito)
deputo (de'pu;to)
derogo (de'RO;<o)
desaïo (&desa'fio)
desahucio˚ =-cìo √ (de'saußjo, =&desau'ßio),

Ódesahùcio (Ó&desa'u;ßjo)
^ desahucio (de'saußjo)
descarrìo (&deskaR'r:io)
Descartes (des'kaRtes)
desenfreno˚ =-sé- (&deseM'fRE;no, =de'sEM-

fRe-)
deshielo (des'ªE;lo)
deshierbo (des'ªERBo)
deshueso (des'wE;so)
desinfecto, =-sto (&desiM'fEˇto, =-sto)
desvarìo (&dezBa'Rio)
desvirtùo (&dezBiR'tuo)
detall (de'tal, -ˆ)
detective (&deteˇ'ti;Be)
deterger (&deteR'xER)
determino (&deteR'mi;no)
devalùo (&deBa'luo)
devasto, =des- (de'Basto, =dez-)
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diagnosis (dia<'nO;sis, dja-)
diagnostico √ (di&a<nos'ti;ko, &dja-)
^ diagnòstico (dia<'nOstiko, dja-)
dialogo √ (dia'lO;<o, dja-)
^ diàlogo (di'a;lo<o, 'dja;-)
diapasòn (&djapa'sOn)
diesel y('djE;sel) Y('di;sel) _ diésel* ('djE;sel)
diferencia˚ =-rie- (&dife'RE°ßja, =-'RjE-)
difteria (diF'tE;Rja)
diglosia˚ =dis- (di'<lO;sja, =diz-)
digresiòn, =dis- (&di<Re'sjOn, =&diz<-)
diminutivo, =dis- (di&minu'ti;Bo, =diz-)
dinamo (di'na;mo), dìnamo ('di;na-)
dinar, =dì- (di'naR, ='di;naR)
dionisiaco y(&djoni'sja;ko), -sìaco Y(-'siako)
Dioniso(s) (djo'ni;so{s})
dios, D- ('djOs)
Dioscuros (djos'ku;Ros), Diòscuros ('djOs-

kuRos)
diplomacia (&diplo'ma;ßja)
discrasia (dis'kRa;sja)
discreciòn˚ =-cc- (&diskRe'ßjOn, =-ˇ'ßjOn)
discrecional˚ =-cc- (dis&kReßjo'nal, =-ˇßjo'nal)
disemino (&dise'mi;no)
disenterìa˚ =-ria (di&se°te'Ria, =&dise°'tE;Rja)
disfagia, =-gìa (dis'fa;xja, =&disfa'xia)
disimulo (&disi'mu;lo)
disipo (di'si;po)
diskette (dis'kE;te, ±-'kEt) _ disquete* (dis-

'kE;te)
dislexia (dis'lEˇsja)
disolver (&disol'BER)
dispepsia (dis'pEÊsja)
disputa (dis'pu;ta)
disputo (dis'pu;to)
distender (&diste°'dER)
distrofia (dis'tRO;fja)
diuresis (dju'RE;sis)
dolicocefalia, =-lìa (“doli&koße'fa;lja, =-ko-

&ßefa'lia)
Doménech, =-me- (do'mE;neC, ±-k, =&do-

me'nE-)
domestico √ (&domes'ti;ko)
^ doméstico (do'mEstiko)

Dominica (&domi'ni;ka)
domìnica [Sunday] (do'mi;nika), domi-

nica (&domi'ni;ka)
dominico˚ =-mì- (&domi'ni;ko, =do'mi;ni-)
domino (do'mi;no)
dominò [game] (&domi'nO)
dossier (do'sjER, ±-'sjE)
dramaturgia (&dRama'tuRxja)

™

ecùmene (e'ku;mene)
edén, E- (e'DEn)
edifico (&eDi'fi;ko)
Edith (e'Dit)
educo (e'Du;ko)
efectùo (&efeˇ'tuo)
Éfeso˚ =E- ('E;feso, =e'fE;-)
égida ('E;xiDa), Óegida (Óe'xi;Da)
egipciaco y(&exiÊ'Tja;ko), -cìaco Y(-'siako)
ejercito √ (&exeR'ßi;to)
^ ejército (e'xERßito)
elaboro (&ela'BO;Ro)
electrodo (&eleˇ'tRO;Do)
electròlisis (&eleˇ'tRO;lisis), electrolisis

(e“leˇtRo'li;sis)
electrolito (e“leˇtRo'li;to), electròlito (&eleˇ-

'tRO;lito)
electroshock (e“leˇtRo'COk, ±-'flOk) y(-'sOk)
elefantiasis (e&lefan'tja;sis)
Elena (e'lE;na)
elimino (&eli'mi;no)
Elisabet (e&lisa'BEt)
élite ('E;lite), elite (e'li;te)
elixir (&eliˇ'siR), elìxir Y(e'liˇsiR)
emancipo (&ema°'ßi;po)
emerger (&emeR'xER)
emmenthal, -tal* y(&eme°'tal) Y('E;me°tal)
empiria (em'pi;Rja)
emulo √ (e'mu;lo)
^ émulo ('E;mulo)
enciclopedia (e°&ßiklo'pE;Dja)
enclisis (en'kli;sis)
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endocrino (&e°do'kRi;no)
enhielo (eN'ªE;lo)
enhiesto (e'njEsto)
enhueco (e('wE;ko)
enhuero (e('wE;Ro)
enraìzo (&enr:a'i;ßo)
entender (&e°te°'dER)
Eolo (e'O;lo), Éolo ('Eolo)
epicùreo (&epi'ku;Reo)
epidemia (&epi'DE;mja)
epiglotis˚ =-pì- (&epi'<lO;tis, =-'pi;<lo-)
epigrama˚ =-pì- (&epi'<Ra;ma, =e'pi;<Ra-)
epilepsia˚ =-sìa (&epi'lEÊsja, =-leÊ'sia)
epodo˚ =é- (e'pO;Do, ='E;po-)
equinoccio y(&eki'nO;Tjo, ±-OˇTjo) Y(-Oˇsjo)
equivoco √ (&eki'BO;ko)
^ equìvoco˚ =-ivo- (e'ki;Boko, =&eki'BO;-)
erebo˚ E- (e'RE;Bo)
erraj (eR'r:aH, -h)
ertzaina (eR'Caina, ±eRt'saina)
ertzaintza (eR'Ca{i}§Ca, ±eRt'sai°tsa)
erudito, =-rù- (&eRu'Di;to, =e'Ru;Di-)
escandinavo (es&ka°di'na;Bo)
escena y(es'TE;na) Y(e'sE;na)
especifico √ (es&peßi'fi;ko)
^ especìfico (&espe'ßi;fiko)
espécimen, =-eci- (es'pE;ßimen, =&espe'ßi;-)
especìmenes, =-éci (&espe'ßi;menes, =es'pE;-

ßi-)
especulo √ (&espe'ku;lo)
^ espéculo (es'pE;kulo)
espurio, =-reo (es'pu;Rjo, =-Reo)
Esquilo (es'ki;lo)
esquizofrenia (es&kißo'fRE;nja)
estadio, =-ìo [phase] (es'ta;Djo, =&esta'Dio)
Estambul (&estam'bul)
Estefanìa (es&tefa'nia)
Ester˚ -sther (es'tER)
estereotipo (es“teReo'ti;po)
esthéticien(ne) (es&teti'ßjEn) y(±-'sjEn)
estilòbato˚ =-o- (&esti'lO;Bato, =es&tilo'Ba;-)
estimulo √ (&esti'mu;lo)
^ estìmulo (es'ti;mulo)
estipulo (&esti'pu;lo)

estrangulo (&estRaF'gu;lo)
estrategia (&estRa'tE;xja)
estratosfera y(es“tRatos'fE;Ra), -tòsfera Y(&es-

tRa'tOsfeRa)
estupefaciente˚ =-cc- (&estu&pefa'ßjE°te,

=-ˇ'ßjE°te)
etcétera˚ =eccé- (efl'ßE;teRa, =eˇ'ßE;-)
etìope (e'tiope), Óetiope (Óe'tjO;pe)
Etiopìa (&etjo'pia)
etnia ('EDnja)
euforia (eu'fO;Rja)
Éufrates ('EufRates)
euritmia (eu'RiDmja)
Euskal Herria (eus&kaleR'r:ia)
euskera˚ -que-˚ =éus- (eus'kE;Ra, ='Euske-)
eutanasia (&euta'na;sja)
evacùo (&eBa'kuo), ±evacuo (±e'Ba;kwo)
evalùo (&eBa'luo)
evito (e'Bi;to)
evoco (e'BO;ko)
exagero (&eˇsa'xE;Ro)
examino (&eˇsa'mi;no)
exceptùo y(&e{ˇ}sTeÊ'tuo) Y(&eˇse-)
exégesis (e‚'sE;xesis), exegesis (&eˇse'xE;sis)
exégeta (eˇ'sE;xeta), exegeta (&eˇse'xE;ta)
expatrio (e{ˇ}s'pa;tRjo), expatrìo (&e{ˇ}s-

pa'tRio)
expedito˚ =-édi- (&e{ˇ}spe'Di;to, =e{ˇ}s'pE;-)
extasìo (&e{ˇ}sta'sio)
extenùo (&e{ˇ}ste'nuo)
extravertido, =extro- (&e{ˇ}stRaBeR'ti;Do,

=&e{ˇ}stRo-)
extravìo (&e{ˇ}stRa'Bio)

ƒ

fabrica √ (fa'BRi;ka)
^ fàbrica ('fa;BRika)
facineroso (fa&ßine'RO;so), =-sci- y(=fas&Ti-)
facsìmil (faˇ'si;mil), =fazs-, =fasc- y(=faT's-,

=fas'T-)
fagot (fa'<Ot)
falsifico (&falsi'fi;ko)
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farmacia (faR'ma;ßja)
festival (&festi'Bal)
filatelia (&fila'tE;lja)
filia ('fi;lja)
filogenia (“filo'xE;nja)
filosofo √ (&filo'sO;fo)
^ filòsofo (fi'lO;sofo)
fisioterapia (“fisjote'Ra;pja)
fitoterapia (“fitote'Ra;pja)
flash y('flas, ±-fl) Y(-fl)
flirt ('fliRt, ±'flERt)
‰orida˚ =-ò- (flo'Ri;Da, ='flO;Ri-)
fluctùo (fluˇ'tuo)
fluorescente, =flo- y(&flwoRes'TE°te) Y(-'sE-),

(=&flo-)
fnac (eF'nak)
fobia ('fO;Bja)
foie(-)gras˚ fuagràs* (fwa'<Ras)
folìolo (fo'liolo), foliolo (fo'ljO;lo)
fondue y(fo°'di) Y(-'dju)
foniatra, =-ìa- (fo'nja;tRa, =-'nia-)
forfait (foR'fait, ±-'fE)
formica (foR'mi;ka)
formula √ (foR'mu;la)
^ fòrmula ('fORmula)
fortifico (&foRti'fi;ko)
Fortuny (foR'tu;ni, ±-'tuN)
fotofobia (“foto'fO;Bja)
fotograïo (fo&to<Ra'fio)
fotòlisis (fo'tO;lisis), fotolisis (“foto'li;sis)
foulard˚ fular* (fu'laR)
Fràncfort*, Fra- ('fRaFfoR, -nf-, ±-Fk-, ±-Rt)
Frankfurt, f- ('fRaFfuR, -nf-, ±-Fk-, ±-Rt)
fratricida, =fa-, =-ti- (&fRatRi'ßi;Da, =&fa-, =-ti)
freudiano (fRoi'Dja;no)
frijol (fRi'xOl), frìjol ('fRi;xol)
frustraciòn˚ =fu- (&fRustRa'ßjOn, =&fu-)
fungicida, =-gui- (&fuFxi'ßi;Da, =-gi-)
fustigo (fus'ti;<o)
fùtbol˚ =fùr-, =fùl- ('fuDBol, ='fuR-, ='ful-)
fùtil˚ =fu- ('fu;til, =fu'til)

ä

gag ('gaH)
gamma ('ga;ma, ±'gamma)
gang ('gaF)
gàngster, gànster* ('ga(steR)
garage Y(ga'Rafl)
garrulo [coarse] (gaR'r:u;lo)
^ gàrrulo [garrulous] ('gaRr:ulo)
gasoducto, =-seo- (&gaso'Duˇto, =-seo-)
Gaspar (gas'paR)
gastroscopia (“gastRos'kO;pja)
géiser˚ =ge- ('xEiseR, =xei'sER)
geisha y('xEisa, ±'g-, ±-©a) Y(-fla)
genero √ (xe'nE;Ro)
^ género ('xE;neRo)
gentleman ('JE°telman)
geomancia (&xeo'manßja), Ó-mancìa (Ó“xeo-

ma°'ßia)
geotermia (&xeo'tERmja)
geranio˚ =-eo (xe'Ra;njo, =-eo)
geriatra˚ =-ìa- (xe'Rja;tRa, =-'RiatRa)
germino (xeR'mi;no)
gesticulo (&xesti'ku;lo)
giga [inform.] ('xi;<a, ±'ª-)
gigolò (&ªi<o'lO)
gillette˚ -ete (ªi'lE{t})
gin ('ªin)
gincana˚ gymkhana, yincana* (ªin'ka;na)
ginseng (ªi°'sEF, 'ªi°sen)
gladiolo (gla'DjO;lo), gladìolo (gla'Diolo)
glamour (gla'muR)
glicemia Y(gli'sE;mja)
glicina (gli'ßi;na)
glorìa √ (glo'Ria)
^ gloria ('glO;Rja)
glucemia (glu'ßE;mja)
gneis˚ neis ('nEis)
gnòmico˚ nòmico ('nO;miko)
gnomo˚ nomo, =ñ- ('nO;mo, ='N-)
gnoseologìa (&noseolo'xia)
gnoseològico (&noseo'lO;xiko)
gnosis ('nO;sis)
gnosticismo˚ n- (&nosti'ßismo)
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gnòstico˚ n- ('nOstiko)
gònada˚ =go- ('gO;naDa, =go'na;-)
gong ('gOF)
gourmet (guR'mEt, ±-'mE)
gradùo (gRa'Duo)
gragea, =grà- (gRa'xEa, ='gRa;xea)
gratifico (&gRati'fi;ko)
gràtil ('gRa;til), gratil (gRa'til)
gratuito (gRa'twi;to)
gruyère, gruyer* (gRu'ªER)
gulag (gu'laH)
gurù (gu'Ru)
gymkhana˚ gincana, yincana* (ªin'ka;na)

ˆ

habilito (&aBi'li;to)
hàbitat˚ =ha- ('a;Bitat, =&aBi'tat)
habito √ (a'Bi;to)
^ hàbito ('a;Bito)
habitùo (&aBi'tuo)
hachìs (a'Cis, ±xa-)
hacker ('xa;keR)
haiku ('xaiku), haikù (xai'ku)
Haitì (ai'ti)
hall ('xOl)
Hamlet ('xamlet)
hàmster*˚ ha- ('xamsteR)
hàndicap*˚ ha- ('xa°dikap)
hangar˚ =hà- (aF'gaR, ='a-)
hansa ('xa°sa)
haraquiri*, -aki- (&aRa'ki;Ri, ±&xa-)
harca*˚ j- ('xaRka)
hardware ('xaR-weR, -waR, ±'xaRd{-}w-,

±'xaRD{-}w-)
harem (a'REn, Ó-ü) _ harén (a'REn)
hastìo (as'tio)
Hawài*˚ -ai (xa'wai)
hawaiano (&xawa'ja;no, -'ªa;-)
heavy ('xE;Bi)
hectogramo˚ =-ò- (&eˇto'GRa;mo, =eˇ'tO;GRa)
hectolitro˚ =-ò- (&eˇto'li;tRo, =eˇ'tO;li-)
hectòmetro˚ =-o- (eˇ'tO;metRo, =&eˇto'mE;-)

hegeliano (&xeŸe'lja;no)
Helena (e'lE;na)
Helsinki (el'sinki, ±xe-)
hemiplejia (“emi'plE;xja), -plejìa (“emiple-

'xia)
hemofilia (“emo'fi;lja)
hemòlisis (e'mO;lisis), hemolisis (“emo'li;-

sis)
hemorragia (&emoR'r:a;xja)
Heraclés (&eRa'klEs)
Heraclito (&eRa'kli;to)
héroe ('E;Roe)
hertz y('ERT, ±-ts, ±'x-) Y('xERts)
Herzegovina (eR&ße<o'Bi;na)
Hesìodo (e'sioDo), Hesiodo (e'sjO;Do)
hidrocefalia˚ =-lìa (“iDRoße'fa;lja, =-&ßefa'lia)
hidrofobia (“iDRo'fO;Bja)
hidròlisis (i'DRO;lisis), hidrolisis (“iDRo'li;sis)
hidromancia (“iDRo'ma°ßja), Ó-mancìa

(Ó“iDRoma°'ßia)
hidromel (&iDRo'mEl)
hidrosfera y(“iDRos'fE;Ra), hidròsfera Y(i'DROs-

feRa)
hiperemia (&ipe'RE;mja)
hipertermia (&ipeR'tERmja)
hipertrofia (&ipeR'tRO;fja)
hipocondrìa˚ =-ia (&ipoko°'dRia, =-'kO°-

dRja)
hipotermia (&ipo'tERmja)
hippy˚ hippie, jipi* ('xi;pi)
Hiroshima y(&iRo'si;ma, ±-'fli;-) Y(-'fli;-, ±&xi-)
histérico, =he- (is'tE;Riko, =es-)
historìa √ (&isto'Ria), ±historia (±is'tO;Rja)
^ historia (is'tO;Rja)
hit ('xit)
hobby ('xO;Bi)
hockey ('xO;kei)
holding ('xOldin)
homilìa˚ =-lia (&omi'lia, =o'mi;lja)
homogeneidad, =-ni-, =-nie- (&omo&xenei-

'Dafl, =-ni-, =-nje-)
homogeneizo, =-eìzo (&omoxe'nEißo, =-&xe-

ne'i;ßo)
homologo √ (&omo'lO;<o)
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^ homòlogo (o'mO;lo<o)
homonimia (“omo'ni;mja)
Hong Kong (xoF'kOF)
Honolulu (&xono'lu;lu), -lulù (-lu'lu)
hooligan ('xu;li<an)
hosanna (o'sa;na)
hostil, =hò- (os'til, ='Ostil)
hula-hoop˚ -hop (&xula'xOp)

¤

ibero (i'BE;Ro), ìbero ('i;BeRo)
iceberg˚ =ì- y(&iTe'BER{g}, -{H}, ='i;TeBe-)

Y('aizBeR{g}, -{H})
icono y(i'kO;no), ìcono Y('i;kono)
iconoclasia (i&kono'kla;sja)
iconoclastia (i&kono'klastja)
identifico (i&De°ti'fi;ko)
idiosincrasia˚ =ideo-˚ =indio- (&iDjosin'kRa;-

sja, =&iDeo-, =&i°djo-), =-cia y(=-Tja)
idòlatra (i'DO;latRa)
ilegible, =in- (&ile'xi;Ble, =&inle-)
Ilìada (i'liaDa), Iliada (i'lja;Da)
ilumino (&ilu'mi;no)
imagino (&ima'xi;no)
imbécil (im'bE;ßil)
impasse (im'pas)
implico (im'pli;ko)
imposibilito (&impo&siBi'li;to)
impùdico (im'pu;Diko)
inauguro, =-agu- (&inau'<u;Ro, =&ina'<u;-)
ìncipit ('i°ßipit, ±'inki-)
incomodo √ (&inko'mO;Do)
^ incòmodo (in'kO;moDo)
indico (i°'di;ko)
individùo √ (i°&diBi'Duo)
^ individuo (&i°di'Bi;Dwo)
Inés (i'nEs)
innato (in'na;to)
innecesario (in&neße'sa;Rjo)
innoble (in'nO;Ble)
innocuo (in'nO;kwo) _ inocuo (i'nO;kwo)
innovaciòn (in&noBa'ßjOn)

innumerable (in&nume'Ra;Ble)
inoculo √ (&ino'ku;lo)
^ inòculo (i'nO;kulo)
insinùo (&i°si'nuo)
ìnsito˚ =i- ('i°sito, =i°'si;-)
integro √ (i°'tE;<Ro)
^ ìntegro ('i°te<Ro)
ìnterin˚ =i-, =-rìn ('i°teRin, =i°'tE;-, =&i°te-

'Rin)
internet (&i°teR'nEt)
interprete √ (&i°teR'pRE;te)
^ intérprete (i°'tERpRete)
interrogo (&i°teR'r:O;<o)
intersticio, =intert- (&i°teRs'ti;ßjo, =&i°teR't)
intervalo˚ =-é- (&i°teR'Ba;lo, =i°'tERBa-)
intimo √ (i°'ti;mo)
^ ìntimo ('i°timo)
invalido √ (&imba'li;Do)
^ invàlido (im'ba;liDo)
inventarìo √ (im&be°ta'Rio)
^ inventario (&imbe°'ta;Rjo)
investigo (&imbes'ti;<o)
involucro (&imbo'lu;kRo)
irregular, =inr- (iR&r:e<u'laR, =in&r:-)
irrito, =inr- (iR'r:i;to, =in'r:-)
irrompible, =inr- (&iRr:om'pi;Ble, =&inr:-)
isobara (&iso'Ba;Ra), isòbara (i'sO;BaRa)
isquemia (is'kE;mja)
istmo˚ =itsmo ('ismo, ='iflsmo)
Ítaca˚ =Ita- ('i;taka, =i'ta;-)
Italo (i'ta;lo), Ítalo ('i;talo)

ª

jacuzzi (ªa'ku;si)
Jafet (xa'fEt)
Janitzio (xa'nit-sjo)
jazz ('ªas)
jazzista (ªa'sista)
jean(s) ('ªin{s})
jeep ('ªip)
Jehovà (xeo'Ba)
Jericò (&xeRi'kO)
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jersey (xeR'sEi)
jet ('JEt)
jockey ('xO;k{e}i, ±'J-) _ yòquei* ('ªO;kei) _

yoqui* ('ªO;ki)
jogging ('ªO;Ÿin)
joker ('ªO;keR)
Jonatàs (&xona'tas)
jubilo √ (xu'Bi;lo)
^ jùbilo ('xu;Bilo)
judo˚ y- ('ªu;Do)
jumbo ('ªumbo)
jùnior*˚ ju- [sport, son] ('xu;njoR, ±'ªu;-)
junior* [novice] (xu'njOR), Ójùnior (Ó'xu;-

njoR)
justifico (&xusti'fi;ko)

º

kàrate y('ka;Rate), karate Y(ka'Ra;te)
kart ('kaR, ±'kaRt)
kayak ('ka;ªak, ka'ªak)
kétchup* ('kE;Cup, 'kEtCup)
kibbutz˚ -b-* (ki'Buts)
kilogramo˚ =-ò- (&kilo'<Ra;mo, =ki'lO;<Ra-)
kilolitro˚ =-ò- (&kilo'li;tRo, =ki'lO;li-)
kilòmetro˚ =-o- (ki'lO;metRo, =&kilo'mE;)
kiwi y('ki;Bi, ±-wi) Y('ki;wi)
Kosovo (ko'sO;Bo), Kòsovo ('kO;soBo)
Kuwait y(ku'Bait) Y(-'wait)
kuwaitì y(&kuBai'ti) Y(-wai-)

¬

labrador˚ L- [all meanings] (&laBRa'DOR)
lacero (la'ßE;Ro)
lady ('lEiDi)
lambda (L, l) ('lamda)
lapida √ (la'pi;Da)
^ làpida ('la;piDa)
lapilli (la'pi;Li)
laringoscopia y(la“Ringos'kO;pja), -scopìa

Y(-sko'pia)

lastima √ (las'ti;ma)
^ làstima ('lastima)
laureola (&lauRe'O;la), lauréola (lau'REola)
legitimo √ (&lexi'ti;mo)
^ legìtimo (le'xi;timo)
leitmotiv (&leiDmo'tiF, ±&lai-)
Leonidas (leo'ni;Das)
Lepanto (le'pa°to)
leucemia (leu'ßE;mja)
libido˚ =lì- (li'Bi;Do, ='li;Bi-)
licito √ (li'ßi;to)
^ lìcito ('li;ßito)
licùo (li'kuo), ±licuo (±'li;kwo)
light ('lait)
ligur (li'<uR)
limite √ (li'mi;te)
^ lìmite ('li;mite)
liquen ('li;ken)
liquido √ (li'ki;Do)
^ lìquido ('li;kiDo)
literario˚ =-eo (&lite'Ra;Rjo, =-Reo)
litigo (li'ti;<o)
litosfera y(“litos'fE;Ra), litòsfera Y(li'tOsfeRa)
lìtote(s) ('li;tote{s}), litote(s) (li'tO;te{s})
liturgia (li'tuRxja)
Llorach (ˆo'RaC, ±-k)
lobby ('lO;Bi)
logia, =-gìa ('lO;xja, =lo'xia)
logopedia (“lo<o'pE;Dja)
lord ('lOR, ±-Rd, ±-RD)
Los Ángeles (lo'saFxeles)
Lourdes ('luRDes)
Lucifer (&lußi'fER)

û

macabro (ma'ka;BRo)
macrocefalia˚ =-ìa (“makRoße'fa;lja, =-&ßefa-

'lia)
madrastra, =-da-, =-ta (ma'DRastRa, =-'Da-,

=-ta)
Magali (ma'<a;li), Magalì (&ma<a'li)
magazine (&ma<a'ßin) y(±-'sin) _
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magacìn*, -zìn* (-'ßin)
magdalena [gastr.] (&ma{<}Da'lE;na) _

madalena (&maDa'lE;na) 
^ M- (&ma<Da'lE;na)
magia ('ma;xja)
magnetofòn (ma<&neto'fOn)
magnifico √ (&ma<ni'fi;ko)
^ magnìfico (ma<'ni;fiko)
maharajà (&ma{a}Ra'xa, ±ma&xaRa'xa-) _

marajà (&maRa'xa)
mahatma (ma'xaDma)
maillot (ma{i}'ˆOt, ±-'ˆO)
maître ('mE;tRe, ±'mEtR)
maìz (ma'iß)
majorette (&maªo'REt)
malhiero (maL'ªE;Ro)
Mali ('ma;li), Malì (ma'li)
mamà (ma'ma), Ómama (Ó'ma;ma)
manà y(ma'na), Ómana y(Ó'ma;na),

mana Y('ma;na)
mànager*˚ ma- ('ma;naªeR)
mandorla [arte] (man'dORla)
maniaco y(ma'nja;ko), manìaco

Y(-'niako)
manipulo √ (&mani'pu;lo)
^ manìpulo (ma'ni;pulo)
manufactura, =mano- (&manufaˇ'tu;Ra,

=&mano-)
Maragall (&maRa'<al, ±-ˆ)
March ('maRC, ±-Rk)
marchamo˚ =mà- (maR'Ca;mo, ='maRCa-)
marine y(ma'Ri;ne) Y(-'Rin)
Marrakech (&maRr:a'kEC, ±-'kEfl)
mastico (mas'ti;ko)
màstil, =ma- ('mastil, =mas'til)
match ('maC)
matricula √ (&matRi'ku;la)
^ matrìcula (ma'tRi;kula)
maùllo (ma'u;ˆo)
medicina, =-de- (&meDi'ßi;na, =-De-)
medico √ (me'Di;ko)
^ médico ('mE;Diko)
medito (me'Di;to)
médula ('mE;Dula), medula (me'Du;la)

Melquiades˚ =-ìa (mel'kja;Des, =-'kia-)
memoràndum (&memo'Ra°dun, Ó-ü)
memorial [all meaningd] (&memo'Rjal)
mendigo˚ =mé- (me°'di;<o, ='mE°di-)
menstrùo (me°s'tRuo)
mentor (me°'tOR)
meñique, =mi- (me'Ni;ke, =mi-)
mesocefalia˚ =-ìa (“mesoße'fa;lja, =-&ßefa'lia)
mester˚ =mé- (mes'tER, ='mEsteR)
metalurgia (&meta'luRxja)
metamorfosis˚ =-mòr- (&metamoR'fO;sis,

=-'mORfo-)
metempsicosis (me&temsi'kO;sis), -psìcosis

(&metem'si;kosis)
meteoro (&mete'O;Ro), Ómetéoro (Óme'tEoRo)
meteorologìa˚ =-tereo- (&meteo&Rolo'xia,

=&mete&Reo-)
meter (me'tER)
metonimia (“meto'ni;mja)
metopa (me'tO;pa), métopa ('mE;topa)
Mexìa˚ -j- (me'xia, Ó-fl-)
Mexicali (&mexi'ka;li)
México˚ -j- ('mE;xiko, ='mEˇs-)
mexicano˚ -j- (&mexi'ka;no, =-ˇs-)
Miami (mi'a;mi, ±ma'ªa;mi)
microcefalia˚ =-ìa (“mikRoße'fa;lja, =-&ßefa-

'lia)
mildiu ('mi4dju), mildiù (mi4'dju)
miligramo˚ =-lì- (&mili'<Ra;mo, =mi'li;<Ra-)
mililitro˚ =-lì- (&mili'li;tRo, =mi'li;li-)
milìmetro˚ =-im- (mi'li;metRo, =&mili'mE;-)
milite √ (mi'li;te)
^ mìlite ('mi;lite)
mìmesis ('mi;mesis), mimesis (mi'mE;sis)
miope ('mjO;pe)
misil (mi'sil), mìsil ('mi;sil)
Misisipi (&misi'si;pi), -pì (-si'pi)
misoginia˚ =-ge- (&miso'xi;nja, =-'xE;-)
mitigo (mi'ti;<o)
mitin˚ =-ìn ('mitin, =mi'tin)
mnemònico˚ n- (ne'mO;niko)
mnemotecnia˚ n- (&nemo'tEŸnja)
mnemotécnico˚ n- (&nemo'tEŸniko)
mobiliario˚ =-la- (&moBi'lja;Rjo, =-'la;-)
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negligé (&neGli'ªE)
neòn (ne'On)
Nepal (ne'pal)
neroli (ne'RO;li), nerolì (&neRo'li)
neuralgia (neu'Ralxja)
neurastenia (&neuRas'tE;nja)
Nicolàs (&niko'las)
Nicosia (ni'kO;sja)
nigromancia (&ni<Ro'ma°ßja), Ó-mancìa

(Ó-ma°'ßia)
nobel˚ N-˚ =-ò- (no'BEl, ='nO;Bel)
nostalgia (nos'talxja)
notifico (&noti'fi;ko)
novecientos, =nue- (&noBe'ßjE°tos, =&nwe-)
novel˚ =nò- (no'BEl, ='nO;Bel)
numero √ (nu'mE;Ro)
^ nùmero ('nu;meRo)
nylon˚ nailon* ('nailon)

ø

oasis (o'a;sis)
Oaxaca (oa'xa;ka, =-ˇ's-)
oaxaqueño (o&axa'kE;No, =-ˇs-)
Obélix (o'BE;liàs)
obligo (o'Bli;<o)
oboe˚ =ò- (o'BOe, ='O;Boe)
Oceanìa (&oßea'nia)
océano˚ =-e- (o'ßEano, =&oße'a;-)
ocupo (o'ku;po)
odeòn (&oDe'On)
odontalgia (&oDo°'talxja)
ofender (&ofe°'dER)
o‚ce ('O;fis, ±o'fis)
oftalmia (oF'talmja), oftalmìa (&oFtal-

'mia)
ojalà˚ =ò- (&oxa'la, ='O;xala)
olé (o'lE), ole ('O;le)
olimpiada (&olim'pja;Da), -pìada Y(-'piaDa)
omòplato (o'mO;plato), omoplato (&omo-

'pla;to)
ondulo (on'du;lo)
ontogenia (“o°to'xE;nja)

modero (mo'DE;Ro)
modifico (&moDi'fi;ko)
modulo √ (mo'Du;lo)
^ mòdulo ('mO;Dulo)
mohair (mo'ER)
mongol (moF'gOl)
monìs˚ =-is (mo'nis, ='mO;nis)
monocromo˚ =-nò- (&mono'kRO;mo, =mo-

'nO;kRo-)
monodia, =-dìa (mo'nO;Dja, =&mono'Dia)
monogamia (&mono'<a;mja)
monopoly˚ M- (&mono'pO;li)
Montserrat (&monseR'r:at)
morder (moR'DER)
mortifico (&moRti'fi;ko)
Mostar (mos'taR), Mòstar ('mOstaR)
mousse ('mus)
mouton (mu'tOn)
mover (mo'BER)
mozzarella (&moßa'RE;la, ±&motsa-)
mucìlago (mu'ßi;la<o), mucilago (&mußi-

'la;<o)
muestrario, =mos- (mwes'tRa;Rjo, =mos-)
multiplico (&multi'pli;ko)
Mùnich*, Mu- ('mu;niC, -nik) Y(±'mju;-)
murmurio (muR'mu;Rjo)
murmuro (muR'mu;Ro)
musical [all meanungs] (&musi'kal)
mutilo √ (mu'ti;lo)
^ mùtilo ('mu;tilo)
muy ('mwi, 'mui)

~

nacer (na'ßER)
nadie, =-en, =naide ('na;Dje, =-en, ='naiDe)
naìf (na'iF), naif ('naiF)
Natalia (na'ta;lja)
naufrago √ (nau'fRa;<o)
^ nàufrago ('naufRa<o)
nautilo (nau'ti;lo)
navego (na'BE;<o)
neblina, =nie- (ne'Bli;na, =nje-)



44. Mini-phono-dictionary 221

òpalo ('O;palo)
opimo˚ =ò- (o'pi;mo, ='O;pi-)
ordeno (oR'DE;no)
orgìa (oR'xia), Óorgia (Ó'ORxja)
origino (&oRi'xi;no)
orquìdea (oR'ki;Dea)
ortodoxia (&oRto'DOˇsja)
ortopedia (“oRto'pE;Dja)
òsmosis ('Ozmosis), osmosis (oz'mO;sis)
otalgia (o'talxja)
oxido √ (oˇ'si;Do)
^ òxido ('OˇsiDo)
oxigeno √ (&oˇsi'xE;no)
^ oxìgeno (oˇ'si;xeno)

Õ

pabilo (pa'Bi;lo), pàbilo ('pa;Bilo)
pachulì (&paCu'li), pachuli (pa'Cu;li)
paciencia, =-ce- (pa'ßjE°ßja, =-'ßE-)
pacifico √ (&paßi'fi;ko)
^ pacìfico (pa'ßi;fiko)
padrastro, =-da-, =-to (pa'DRastRo, =-'Da-, =-to)
palio √ ('pa;ljo), palìo (pa'lio)
^ palio ('pa;ljo)
palpito √ (pal'pi;to)
^ pàlpito ('palpito)
pandemia (pa°'dE;mja)
panifico (&pani'fi;ko)
panteòn (&pa°te'On)
panty, -i* ('pa°ti)
paparazzi (&papa'Ra;ßi, ±-'Rat-si)
pàprika ('pa;pRika), paprika (pa'pRi;ka)
para˚ =pa, =pa' (ùpaRa, =ùpa)
paradisiaco y(pa&RaDi'sja;ko), -sìaco Y(-'sia-

ko)
paralelogramo˚ =-lò- (&paRa&lelo'<Ra;mo, =-le-

'lO;<Ra-)
paranoia (&paRa'nO;ja, -ªa)
paraplejia (“paRa'plE;xja), paraplejìa (“pa-

Raple'xia)
parapsicologìa˚ -sico- (“paRasi&kolo'xia)
paràsito (pa'Ra;sito), Óparasito (Ó&paRa'si;to)

parifico (&paRi'fi;ko)
parodia (pa'RO;Dja)
parquet (paR'kEt, ±-'kE) _ parqué* (paR'kE)
partenaire (&paRte'nER)
participe √ (&paRti'ßi;pe)
^ partìcipe (paR'ti;ßipe)
password ('pas-woR, ±-Rd, ±-RD)
pastiche (pas'ti;Ce)
pathos ('pa;tos, ±-Tos)
patìn (pa'tin)
pàtina˚ =pa- ('pa;tina, =pa'ti;-)
patino (pa'ti;no)
peciolo (pe'ßjO;lo), pecìolo (pe'ßiolo)
pediatra˚ =-ìa- (pe'Dja;tRa, =-'Dia-)
pedicoj (&peDi'kOH, -h)
pedofilia (“peDo'fi;lja)
pelìcano [pelican] (pe'li;kano)
^ pelicano [hoary] (&peli'ka;no)
peluche (pe'lu;Ce)
penal, =pé- (penalty) Y(pe'nal, ='pE;nal)
penalty, -i* (pe'nalti)
pender (pe°'dER)
penetro (pe'nE;tRo)
penicilina, =pi- (pe&nißi'li;na, =pi-)
pensil (pe°'sil), Ópénsil (Ó'pE°sil)
pentagrama (&penta'GRa;ma),

Ópentàgrama (Ópe°'ta;<Ra-)
Pentecostés (&pe°tekos'tEs)
perder (peR'DER)
perenne˚ =-mn- (pe'REnne, =-mn-)
pergeño, =-gue- (peR'xE;No, =-'ŸE;-)
Pericles (pe'Ri;kles)
periferia (&peRi'fE;Rja)
perìodo (pe'RioDo), periodo (pe'RjO;Do)
^ periodo [menstruation] (pe'RjO;Do)
periplo (pe'Ri;plo)
perito˚ =pé- (pe'Ri;to, ='pE;Ri-)
perpetùo √ (&peRpe'tuo)
^ perpetuo (peR'pE;two)
persevero (&peRse'BE;Ro)
perspicacia, =perpi- (&peRspi'ka;ßja, =&peRpi)
petrifico (&petRi'fi;ko)
pick-up (pi'kap, 'pi;kap) Ópicù (Ópi'ku)
picnic ('piŸnik)
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pifia ('pi;fja), =-cia y(=-Tja)
ping-pong (pin'pOF, -n, -m'p-) _

pimpòn* (pim'pOn)
pinnado (pin'na;Do)
pinnìpedo (pin'ni;peDo)
pirenaico, =-ri- (&piRe'naiko, =-Ri-)
pìvot ('pi;Bot)
pìxel ('piàsel), pixel (pià'sEl, ±'piàsel)
pizza ('pi;ßa, ±'pitsa)
platino (pla'ti;no)
pneuma ('nEuma)
policiaco y(&poli'Tja;ko), -cìaco Y(-'ßiako)
polìcromo (po'li;kRomo), policromo (&poli-

'kRO;mo)
poligamia (“poli'<a;mja)
polìglota (po'li;<lota), poliglota (&poli'<lO;-

ta)
polìgloto (po'li;<loto), poligloto (&poli'<lO;-

to)
poliomielitis˚ =-me- (&poljomje'li;tis, =-me-)
pondero (pon'dE;Ro)
pòney˚ poni ('pO;ni)
popurrì˚ =pu-, =-i (&popuR'r:i, =&pu-, =po-

'puRr:i)
porïo (poR'fio)
postdata˚ posd- (poz'Da;ta)
postgrado˚ posg- (poz'<Ra;Do)
postguerra˚ posg- (poz'ŸERr:a)
postmoderno˚ posm- (&pozmo'DERno)
postromàntico˚ posr- (&poRr:o'ma°tiko)
post scrìptum*, -i- (pos'kRiÊtun, &postes-

'kRi-, Ó-ü)
postulo (pos'tu;lo)
practico √ (pRaˇ'ti;ko)
^ pràctico ('pRaˇtiko)
preceptùo (&pReßeÊ'tuo)
precipito (&pReßi'pi;to)
predica √ (pRe'Di;ka)
^ prédica ('pRE;Dika)
predomino (&pReDo'mi;no)
premedito (&pReme'Di;to)
premier (pRe'mjER, ±'pRE;mjeR)
prensil˚ =pré- (pRe°'sil, ='pRE°sil)
pretender (&pRete°'dER)

prever, =-veer (pRe'BER, =&pReBe'ER)
prìstino˚ =pri- ('pRistino, =-'ti;-)
proceder (&pRoße'DER)
pròcer, =pro- ('pRO;ßeR, =pRo'ßER)
procero (pRo'ßE;Ro), pròcero ('pRO;ßeRo)
proclisis (pRo'kli;sis)
prodigo √ (pRo'Di;<o)
^ pròdigo ('pRO;Di<o)
prognosis (pRo<'nO;sis)
prologo √ (pRo'lO;<o)
^ pròlogo ('pRO;lo<o)
Prometeo (&pRome'tEo)
prometer (&pRome'tER)
promiscùo √ (&pRomis'kuo), promiscuo

(pRo'miskwo)
^ promiscuo (pRo'miskwo)
pronostico √ (&pRonos'ti;ko)
^ pronòstico (pRo'nOstiko)
propender (&pRope°'dER)
propileo, =-pì- (&pRopi'lEo, =pRo'pi;leo)
prorroga √ (pRoR'r:O;<a)
^ pròrroga ('pROR:ro<a)
Proserpina (&pRoseR'pi;na)
prosodia (pRo'sO;Dja)
prospero √ (pRos'pE;Ro)
^ pròspero ('pROspeRo)
proteger (&pRote'xER)
Proteo (pRo'tEo)
prototipo (“pRoto'ti;po)
proveniente, =-vin(i)e- (&pRoBe'njE°te,

=-Bi'n{j}E-)
proyectil (&pRoJeˇ'til)
provoco (pRo'BO;ko)
pseudònimo˚ s-* (seu'DO;nimo)
psicòlogo˚ s- (si'kO;lo<o)
psicoterapia˚ s- (“sikote'Ra;pja)
psiquiatra˚ s-, =-ìa- (si'kja;tRa, =-'kia-)
psoe (pe'sOe)
psoriasis˚ s- (so'Rja;sis)
pterodàctilo˚ t- (&teRo'Daˇtilo)
ptialina˚ t- (tja'li;na)
ptolemaico˚ t- (&tole'maiko)
pub ('puÊ, ±'paÊ)
publico √ (pu'Bli;ko)
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^ pùblico ('pu;Bliko)
Pucallpa (pu'kalpa)
pùdico ('pu;Diko)
pudin y('pu;Din) _ pudìn Y(pu'Din)
pùlsar ('pu4saR), pulsar (pu4'saR)
punk(i) ('puFk, 'puFki, ±'pa-)
puntùo (pu°'tuo)
purifico (&puRi'fi;ko)

›

quetzal˚ Q- (ket'sal)
quiche ('kiC, ±-fl) y(ki;Ce)
quid ('kifl, ±'kwifl)
quìdam ('ki;Dan, ±'kwi;-, Ó-ü)
quid pro quo (&kiflpRo'kwO, ±&kwi-, =-'kuo)
quiromancia (&kiRo'ma°ßja), Ó-mancìa

(Ó-ma°'ßia)

®

radar (r:a'DaR), Óràdar (Ó'r:a;DaR)
radico (r:a'Di;ko)
radiograïo (“r:aDjo<Ra'fio)
radioscopia (“r:aDjos'kO;pja)
radioterapia (“r:aDjote'Ra;pja)
raglan ('r:a;<lan), raglàn (r:a'<lan)
raid ('r:aifl)
raìl (r:a'il), rail ('r:ail)
rally ('r:a;li)
ranglan ('r:aFglan), ranglàn (r:aF'glan)
ranking ('r:aFkin)
rap ('r:ap)
rappel˚ rapel* (r:a'pEl)˚ ràpel* y('r:a;pel)
rapport (r:a'pOR, ±-Rt)
rapsodia (r:aÊ'sO;Dja)
ratifico (&r:ati'fi;ko)
Ràvena ('r:a;Bena), Ravena (r:a'BE;na)
razzia˚ -z-* ('r:a;ßja)
recital (&r:eßi'tal)
recito (r:e'ßi;to)
recluta (r:e'klu;ta)

recluto (r:e'klu;to)
récord ('r:E;koR, ±-Rd, ±-RD)
rectifico (&r:eàti'fi;ko)
recupero (&r:eku'pE;Ro)
referéndum (&r:efe'RE°dun, Ó-ü)
reggae ('r:E;Ÿe, 'r:e;Ÿi, 'r:i;Ÿi, ±'r:E;Ÿei)
régimen, =re- ('r:E;ximen, =r:e'xi;-)
regìmenes, =ré- (r:e'xi;menes, ='r:E;xi-)
regulo √ (r:e'<u;lo)
^ régulo ('r:E;<ulo)
regurgito (&r:e<uR'xi;to)
rehabilito (&r:eaBi'li;to)
rehùso (r:e'u;so)
reina ('r:Eina)
reintegro (r:ein'tE;<Ro)
reivindico, =rev- (&r:eiBi°'di;ko, =&r:eB-)
relego (r:e'lE;<o)
reloj (r:e'lO{H}, -O{h})
rentrée (r:a°'tRE)
repatrio (r:e'pa;tRjo), repatrìo (&r:epa'tRio)
replica √ (r:e'pli;ka)
^ réplica ('r:E;plika)
reprise˚ reprìs (r:e'pRis)
reptil (r:eÊ'til), Óréptil (Ó'r:EÊtil)
reputo (r:e'pu;to)
réquiem ('r:E;kjen, Ó-ü)
rescisiòn y(&r:esTi'sjOn) Y(&r:esi-), =-insiòn

(-i°'sjOn)
resina (r:e'si;na)
resoli (r:e'sO;li), resolì (&r:eso'li)
resolver (&r:esol'BER)
responder (&r:espo°'dER)
restricciòn, =-inciòn (&r:estRià'ßjOn, =-i°-

'ßjOn)
resucito (&r:esu'ßi;to)
retina (r:e'ti;na)
reuma ('r:Euma), reùma (r:e'u;ma)
reùno (r:e'u;no)
reverbero √/Å (&r:eBeR'BE;Ro)
revival (r:i'BaiBal, r:e-)
revoco (r:e'BO;ko)
Richter ('r:ixter, ='r:i;CeR)
ricino (r:i'ßi;no)
ridìculo, =re- (r:i'Di;kulo, =r:e-)
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ring ('r:in)
rinoceronte, =rei- (&r:inoße'RO°te, =&r:eino-)
Rìo de Janeiro ('r:io Dexa'nEiRo)
ròbalo ('r:O;Balo), robalo (r:o'Ba;lo)
robot (r:o'BOt)
rocìo √/Å (r:o'ßio)
rock and roll (&r:okan'r:Ol)
romper (r:om'pER)
rosbif (r:oz'BiF)
rosoli (r:o'sO;li), rosolì (&r:oso'li)
rotonda, =re- (r:o'tO°da, =r:e-)
rotulo √ (r:o'tu;lo)
^ ròtulo ('r:O;tulo)
roulotte (r:u'lOt)
round ('r:aun, ±-°d)
rubeola (&r:uBe'O;la), rubéola (r:u'BEola)
rùbrica ('r:u;BRika)
rugby ('r:u<Bi)
Rumanìa˚ =-nia y(&r:uma'nia, =r:u'ma;nja),

Rumania Y(r:u'ma;nja)
rupia [all meanings] ('r:u;pja)

À

Sabadell (&saBa'DEl, ±-ˆ)
sabbat ('sa;Bat, sa'Bat)
sacrifico (&sakRi'fi;ko)
Sàhara, ÓSa- y('sa;xaRa, Ósa'a-), Sahara Y(sa-

'a;Ra)
sahariano y(&saxa'Rja;no, Ósaa-) Y(saa'Rja;no)
sake ('sa;ke)
salmodia (sal'mO;Dja)
Salònica (sa'lO;nika)
salubre (sa'lu;BRe)
sàndwich ('saFgwiC, -(w-, -n{d}w-, -fl) y(-s)
santifico (&santi'fi;ko)
Sarajevo (&saRa'xE;Bo)
saturo (sa'tu;Ro)
saùco y(sa'u;ko), sauco Y('sauko)
saussuriano (&sausi'Rja;no, ±&so-)
saxofòn (&saˇso'fOn)
scanner˚ escàner* (es'ka;neR)
scooter*, escùter (es'ku;teR)

scout (es'kaut)
segrego (se'<RE;<o)
Senegal (&sene'<al)
senyera (se'NE;Ra)
septicemia (&seÊti'ßE;mja)
sequoia˚ secuoya* (se'kwO;ªa)
setecientos, =sie- (&sete'ßjE°tos, =&sje-)
setter ('sE;teR)
Seychelles (sei'CEl{s}, -les, -ˆes, ±-'flE-)
sgel (es'xEl)
Shanghài*, -ghai y(saF'gai, ±fla-, =Ca-)

Y(Ca-, ±fla-)
sheri‡*, shérif˚ -‡ ('CE;RiF, ±'flE;-) y('sE;-)
show y('sOu, ±'flOu, ='COu) Y('COu, ±'flOu)
sicomoro (&siko'mO;Ro), sicòmoro (si'kO;-

moRo)
siderurgia (&siDe'RuRxja)
significo (&siŸni'fi;ko)
simplifico (&simpli'fi;ko)
simulo (si'mu;lo)
Sinaì (&sina'i)
sincero˚ =sì- (si°'ßE;Ro, ='si°ßeRo)
sindico √ (si°'di;ko)
^ sìndico ('si°diko)
sìndrome˚ =si- ('si°dRome, =si°'dRO;me)
sinestesia (&sines'tE;sja)
sinonimia (“sino'ni;mja)
siriaco y(si'Rja;ko), sirìaco Y(si'Riako)
sitùo (si'tuo)
skai˚ sc-˚ -ay˚ escay* (es'kai)
slogan˚ es-* (es'lO;<an)
smog˚ es-* (ez'mOH, es-)
snob˚ es-* (ez'nOÊ, es-)
Sodoma (so'DO;ma)
Soïa [all meanings] (so'fia)
sofistico √ (&sofis'ti;ko)
^ soïstico (so'fistiko)
sofoco (so'fO;ko)
software ('sOF-weR, -waR, ±'sOFt{-}w-)
solicito √ (&soli'ßi;to)
^ solìcito (so'li;ßito)
solidaridad, =-rie- (&soli&DaRi'Dafl, =-Rje-)
sommelier (&some'ljER, ±-'ljE)
sonar* Å (so'naR), sònar ('sO;naR)
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sorprender (&soRpRe°'dER)
soufflé, suflé* (su'flE)
souvenir (&suBe'niR)
spaghetti˚ espagueti* (&espa'ŸE;ti)
spanglish, es- y(es'paFglis, ±-fl) Y(-fl)
sponsor˚ espònsor (es'pO°soR)
sport (es'pOR, ±-Rt)
spray˚ espray (es'pRai)
sprint (es'pRin, ±-°t)
squash y(es'kwas, ±-fl) Y(-fl), (±es'kwOfl)
stand, es- (es'tan, ±-°d)
statu quo, =-tus (es&tatu'kwO, =-tus-, =-'kuo)
status˚ es-* (es'ta;tus)
stop (es'tOp)
stress˚ estrés* (es'tREs)
striptease*, strip-tease (es'tRiÊtis, &estRiÊ-

'tis) _ estriptis (es'tRiÊtis) _ estriptìs (&es-
tRiÊ'tis)

subbético (suB'BE;tiko)
subbloque (suB'BlO;ke)
sub iùdice˚ jù- (suB'ªu;Diße, ±-ke)
sublevo (suB'lE;Bo)
sublingual (&suB-lin'gwal)
sublunar (&suB-lu'naR)
subrayo (suB'r:a;ªo, su'BRa;-)
subregiòn (&suBr:e'xjOn)
subreino (suB'r:Eino)
subrepticio (&suB-r:eÊ'ti;ßjo, &suBRe-)
subrogo (suB'r:O;<o, su'BRO;-)
suceder (&suße'DER)
Sudàn (su'Dan)
suï (su'fi)
sui géneris, =suis (swi'xE;neRis, sui-, =-is-

'xE;-, =-'ªE;-)
suite ('swit)
sùmmum, =-m- ('su;mun, Ó-ü)
sunnì (sun'ni) _ sunì (su'ni)
sunnita (sun'ni;ta) _ sunita (su'n-)
supermàn˚ S- (&supeR'man)
supero (su'pE;Ro)
superstar (&supeRes'taR)
supersticiòn˚ =superti- (su&peRsti'ßjOn, =su-

&peRti-)
suplica √ (su'pli;ka)

^ sùplica ('su;plika)
surf ('suRF)
surmenage y(&suRme'na;xe, ±-'nafl) Y(&suR-

me'nafl)
suscito y(sus'Ti;to) Y(su'si;-)
suspender (&suspe°'dER)
suspense y(sus'pE°se)
sutil˚ =sù- (su'til, ='su;til)
swahili˚ su-˚ suaji-* (swa'xi;li)
swàstica˚ sv-˚ esv-* (ez'Bastika)
swing ('swin)

†

tàctil˚ =ta- ('taˇtil, =taˇ'til)
Tahitì (tai'ti)
talasemia (&tala'sE;mja)
tàngana ('taFgana), tangana (taF'ga;na)
Tanzania˚ =-ìa (ta°'ßa;nja, =&ta°ßa'nia)
taquicardia (“taki'kaRDja)
tarot (ta'ROt)
tatùo (ta'tuo)
tauromaquia (&tauRo'ma;kja)
telegrama, =-lé- (&tele'<Ra;ma, =te'lE;<Ra-)
tender (te°'dER)
teocracia (teo'kRa;ßja)
terapia (te'Ra;pja)
terminal [all meanings] (&teRmi'nal)
termino √ (teR'mi;no)
^ término ('tERmino)
termostato (“teRmos'ta;to), Ótermòstato

(ÓteR'mOstato)
terrier (teR'r:jER)
tesis, =-x- ('tE;sis, ='tEàsis)
tesitura˚ =-x- (&tesi'tu;Ra, =&teàsi-)
textil (te{à}s'til)
tetraplejia (“tetRa'plE;xja), -plejìa (-ple'xia)
texano˚ -j- (te'xa;no, =-à'sa;no)
Texas˚ -j- ('tE;xas, ='tEàs-)
thriller y('TRi;leR) Y('tRi;-, ±'TRi;-)
%moteo (&timo'tEo)
titulo √ (ti'tu;lo)
^ tìtulo ('ti;tulo)
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Tlaxcala (tlas'ka;la)
tmesis ('mE;sis)
to‡ee y('tO;fe) Y('tO;fi)
Tokio˚ =-ìo ('tO;kjo, =to'kio)
tolero (to'lE;Ro)
tonifico (&toni'fi;ko)
toponimia (“topo'ni;mja)
torcer (toR'ßER)
tortìcolis˚ =-cu- (toR'ti;kolis, =-ku-),

torticolis (&toRti'kO;lis)
trafico √ (tRa'fi;ko)
^ tràfico ('tRa;fiko)
tràiler ('tRaileR)
trance [all meanings] ('tRanße)
transistor, =-sitor (&tRa(sis'tOR, =-si'tOR)
transito √ (tRa°'si;to)
^ trànsito ('tRa°sito)
tràquea ('tRa;kea)
travesti (tRa'BEsti), travestì (&tRaBes'ti)
treinta˚ =-en- ('tREi°ta, ='tRE°ta)
tribu ('tRi;Bu)
triglifo (tRi'<li;fo), trìglifo ('tRi;<lifo)
troj ('tROH, -h)
troupe ('tRup)
tsunami (su'na;mi)
tuareg (twa'REH)
Tunicia (tu'ni;ßja)
tupido, =tù- (tu'pi;Do, ='tu;pi-)
tutorial [all meanings] (&tuto'Rjal)

¨

ubiquidad˚ -cui- (u&Bikwi'Dafl)
ultimo √ (u4'ti;mo)
^ ùltimo ('u4timo)
Umbrìa (um'bRia)
unicef (&uni'ßEF)
unifico (&uni'fi;ko)
urea, =ù- (u'REa, ='u;Rea)
Ushuaia (u'swa;ja, -ªa)
utopìa (&uto'pia), Óutopia (Óu'tO;pja)

ô

vacìo, =-ceo √ (ba'ßio, =-'ßEo)
valet (ba'lEt, ±-'lE)
valido √ (ba'li;Do)
^ vàlido ('ba;liDo)
valùo (ba'luo)
vàrice Y('ba;Rise), varice Y(ba'Ri;se)
varìo √ (ba'Rio)
^ vario ('ba;Rjo)
vedette (be'DEt)
veinte˚ =-en- ('bEi°te, ='bE°te)
vencer (be°'ßER)
vender (be°'dER)
vendetta (be°'dE;ta)
venero (be'nE;Ro)
ventilo (be°'ti;lo)
ventriloquìa (&be°tRilo'kia), -loquia (-'lO;-

kja)
verifico √ (&beRi'fi;ko)
^ verìfico (be'Ri;fiko)
vermut (beR'mut, ±-'mu) _ vermù

(beR'mu)
versifico (&beRsi'fi;ko)
vesania˚ =-ìa (be'sa;nja, =&besa'nia)
viceversa, =-ci- (&biße'BERsa, =-ßi-)
vichy (bi'Ci)
vìdeo˚ =vi- y('bi;Deo, =bi'DEo), video Y(bi-

'DEo)
vidrìo √ (bi'DRio), ±vidrio (±'bi;DRjo)
^ vidrio ('bi;DRjo)
vigilo (bi'xi;lo)
vinculo √ (bin'ku;lo)
^ vìnculo ('binkulo)
violo ('bjO;lo)
visita (bi'si;ta)
visito (bi'si;to)
vivifico (&biBi'fi;ko)
vocifero (&boßi'fE;Ro)
voleibol (&bolei'BOl)
vomito √ (bo'mi;to)
^ vòmito ('bO;mito)
vulnero (bul'nE;Ro)
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∑

wagneriano (&ba<ne'Rja;no)
walkie-talkie y(&walki'talki, &wolki'tOlki)

Y(&wolki'tOlki, ±&woki'tO;ki)
walkman y('walman, 'wOl{<}-, ±'wO<-)

Y('wOl<-, ±'wO<-) 
Washington y('wa;sinton, ±-fli-) Y(-fli-)
wàter*˚ wa- y('ba;teR) Y('wa;-) _ vàter*

y('ba;-)
waterpolo (&wateR'pO;lo)
watt y('bat) Y('w-)
web ('wEÊ)
weekend, week--end (wi'kEn, 'wi;ken, ±-

nd)
Wenceslao y(&be°Tes'lao) Y(&we°se-)
wéstern*˚ we- ('wEsteR, ±-Rn)

¸

Xalapa˚ J- (xa'la;pa)
xantoma (sa°'tO;ma)
Xavier˚ J- (xa'BjER)
xenofilia (“seno'fi;lja)
xenofobia (“seno'fO;Bja)
xenòfobo (se'nO;foBo)
Xerez˚ J- (xe'REß)

xerograïa (“seRo<Ra'fia)
xifoides (si'fOiDes)
xilofòn (&silo'fOn)
xilòfono (si'lO;fono)
xilograïa (“silo<ra'fia)
Ximena˚ J- (xi'mE;na)
Ximénez˚ J- (xi'mE;neß, Ófl-)
Xochicalco (&soCi'kalko)
Xochimilco (&soCi'milko)
Xunta ('©u°ta)

¥

yanqui ('JaFki)
yiddish, -d- y('ªi;Dis, ±-fl) Y(-fl)
yogur (ªo'<uR)

ë

zafiro (ßa'fi;Ro)
zaìno y(Ta'i;no), zaino Y('saino)
Zanzìbar (ßa°'ßi;BaR)
Zarautz (&ßaRa'uß, ±-'uts) _ -uz (-'uß)
zodiaco˚ Z- y(To'Dja;ko), -dìaco Y(so'Diako)
Zùrich*, Zu- ('ßu;RiC, -Rik) Y(±'sju;-)



45.1. Basically, mediatic European Spanish pronunciation presents more re-
laxed, less tense, articulations than neutral European Spanish pronunciation, both
for its vowels and consonants.

As any other mediatic accent of the various languages in the world, even the
European one is not completely compact, nor always consistent. In fact, more or
less often, it can present certain oscillations towards the neutral accent, or towards
some more local features. However, by identifying its most typical features, we ob-
tain what follows, that we present in relation to the neutral accent.

45.2.1. As for the vowels˚ by normalizing a little its articulations and distributions,
we can say that, either in stressed or unstressed syllables, we find less peripheral vo-
coid articulations on the vocogram, as can be seen quite well in ƒ 45.1, and also in
the transcriptions, thanks to the use of special symbols, too.

It is true, though (should this accent be independent _as if dealing with a di‡er-
ent language_ with no need to compare it with a neutral accent), that we might use
the main (or normal) symbols, instead of some special _intermediate_ ones. In such
a way as ours, however, any comparison becomes more useful. 

Of course, the ‘new' symbols have to be memorized also by carefully and patient-
ly looking at the vocograms, ‘discovering' their similarities and peculiarities well.

45.2.2. As a matter of fact, it is exactly so for /i, u/ n(i, u), which are m(¤, U):
lìmite(s) n('li;mite{]}) m('l¤;m¤tE{]}), taxi n('taˇSi) m('tåHSi), futuro n(fu'tu;Ro) m(ÇU-

45.
Mediatic (European Spanish)
pronunciation

mediatic European Spanishneutral European Spanish

((o)) /o/
((O))

((U)) /u/

/e/
((e))
((E))

/a/ ((å, –))

/i/ ((¤))/i/ (i) (u) /u/

/o/
(ø)
(o)

/a/ (a)

(™)
(e)/e/

ƒ 45.1. Vocograms showing the five vowel phonemes and the taxophones of neutral and mediat-
ic European Spanish.



45. Mediatic (European-Spanish) pronunciation 229

'tU;∆O), tribu n('tRi;Bu) m('t∆¤;ìU). For /a/ n(a), we generally find m(å); but, a backer
m(–) occurs, in the following contexts: in contact with (\ either followed or pre-
ceded by) /u/ m(U), /o/ m(o, O÷ W), /X/ m(º, ˜) ({pre}uvular semiapproximants), or,
if preceded by /w/ n:m(w), or, if followed by /nX/ m(¯º, ù˜, ùº, ¯˜), or by /l+, l0/

n:m(l) (which can also be (pre)velar, m(L+, '+, L0, '0) _ but not velarized˚ (l), which
would be decidedly ‘darker').

Examples: casa n('ka;Sa) m('kå;Så), causa n('kauSa) m('k–USå), baùl n(ba'ul) m(b–-
'Ul, -L), actuar n(&aˇtu'aR) m(&åHtU'–∆), adecuar n(&aDe'kwaR) m(&ååe'kw–∆), cacao n(ka-
'kao) m(kå'k–o), ahora n(a'O;Ra) m(–'o;∆å), coagular n(&kWa<u'laR) m(&kW–´U'lå∆), boa
n('bOa) m('bo–), sal n('Sal) m('S–l, 'S–L), teja n('tE;Xa) m('tE;“–), jabòn n(Xa'BOn) m(“–-
'ìon), naranja n(na'Ra¯Xa) m(nå'∆–¯“–), en Jerusalén n(&eùXe&RuSa'lEn) m(&eù˜e&∆USå-
'len), almacén n(&alma'TEn) m(&–lmå'ßen, &–L-), algo n('al<o) m('–l´o, '–L-) /'alŸo/, fàcil
n('fa;Til) m('Få;ß¤l, -¤') /'faßil/.

45.3. However, the main di‡erences about Spanish vowels are to be found for
/e/ n('E, »E, ’e÷ ã), which is realized as m(%e, %E÷ ã), and for /o/ n('O, »O, ’o÷ W), which
is m(%o, %O÷ W) _ always with some normalization and generalization, of course.
Let us say that (ã, W) can correspond to the neutral accent possibilities: /e'é/ n('ãE÷
Óe'é) and /o'é/ n('jO÷ Óo'é), even if tending to realizations closer to current spelling.
Anyway, let us pay careful attention to what follows.

In fact, we have the following deviations, according to the criterion presented
above through phonic formulae, with reference to the neutral accent, which _both
in checked and unchecked syllables_ has /e, o/ n(E, O), systematically if stressed (or
destressed, in compounds or monosyllables), but /e, o/ n(e, o), if unstressed.

45.4.1. Starting with /e/, we mostly have: /e/ m(e) in both internal or final, either
stressed or unstressed syllables, m(%e_, %e+) (while, in neutral pronunciation, we only
have n(’e), but n('E, »E)): leche(s) n('lE;Ce{S}) m('le;2e{]}, -{S}), queso n('kE;So) m('ke;So),
excelente n(&eSTe'lE°te, &eˇSTe-) m(&e]ße'le°te, &EH]ße-, &eSße-, &EHSße-), desde n('dEZDe)
m('de˝åe, 'deË-), llamé n(La'mE) m(”å'me, fi-, ª-), el hombre n(e'lOmbRe) m(e'lomb∆e). 

In addition, for all /%eé/ sequences, we find m(%eé), including /ei, eu/: ley
n('lEi) m('le¤), peine n('pEine) m('pe¤ne), deuda n('dEuDa)m('deUåå), Dulcinea n(&du4-
Ti'nEa) m(&dU4ß¤'neå), correo n(koR'r:Eo) m(kO∆'∫Eo, -eo) (the last example also shows
the influence of /r:/ (∫)).

45.4.2. On the contrary, we generally have: m(%E0_) for /%e0_/ (and for /%e0+/,
and also /’e0_, ’e0+/); but m(e) for /%eÑ0, %eÑ+/ and for /'es0, 'es+/ (besides /’es0, ’es+/,
as in neutral pronunciation), including the sequence >xC≥˚ if realized as m(%e]0,
%eS0) (but m(%EH]0, %EHS0)).

Examples: perfectamente n(peR“fEˇta'mE°te) m(pE∆“ÇEHtå'me°te), verde n('bERDe)
m('bE∆åe), guerra n('gERr:a) m('gE∆∫a), error n(eR'r:OR) m(E∆'∫O∆), laurel n(lau'REl) m(l–U-
'∆El, -'), vuelta n('bwE4ta) m('bwE4ta, -'-), el jefe n(el'XE;fe) m(El'˜E;Çe), pez n('pET)
m('pEß), Jaén n(Xa'En) m(“–'en), siempre n('SjEmpRe) m('Sjemp∆e), estén m(eS'tEn) m(e]-
'ten, eS-), veces n('bE;TeS) m('be;ße], -S).
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In addition, we find /e/ m(E), for /'e{`}+/: usted n(uS'tE, -Efl) m(U]'tE, -EÄ, US-); and,
as we have already seen in some example, in words with /'i, 'u/, /’e{0}+/ is (E): tio(s)
n('tio{S}) m('t¤O{]}, -{S}), vino n('bi;no) m('b¤;nO), tìtulo n('ti;tulo) m('t¤;tUlO).

45.4.3. Equally, we find /e/ m(E), if preceded by /X, r:/, even if in unstressed syl-
lables (while the neutral accent has n('XE, ’Xe÷ 'r:E, ’r:e)): genial n(Xe'njal) m(˜E'nj–l,
-L), gema n('XE;ma) m('˜E;må), real n(r:e'al) m(∫E'–l, -L), guerrero n(geR'r:E;Ro) m(gE∆-
'∫E;∆o). <ere are two possibilities, m(E, e), for /%Xe{+}Ñ, %r:e{+}Ñ/: gente n('XE°te)
m('˜E°te, '˜e°-), renglòn n(r:en'glOn) m(∫En'glon, ∫en-). We find /e/ m(E) also in /eX/:
eje n('E;Xe) m('E;˜E), viejo n('bjE;Xo) m('bjE;“O).

Of course, in /%eRr:é/, we have m(%E) (neutral ('E, »E, ’e)): perro n('pERr:o) m('pE∆-
∫o), perros n('pERr:oS) m('pE∆∫O], -S), perrito(s) n(peR'r:i;to{S}) m(pE∆'∫¤;tO{]}, -{S}). Unfor-
tunately, the Hispanic tradition (sadly and harmfully influenced by Spanish spell-
ing _ so that it also uses ‘( *é)', instead of ('é)), absurdly, still considers rr (é_Rr:é) as
if it were something unitary, tautosyllabic, giving ‘(é_r:é)', or rather ‘(é_r.é)'! _ fol-
lowing the written word-division at the end of a line, with pe-rro!

45.5.1. Passing to /o/, which is n('O, »O, ’o) in neutral pronunciation, we find
m(o) in unchecked syllables, both stressed or not, either internal or final in a word,
m(%o_, %o+) (while the neutral accent only has n(’o), but n('O, »O)): loco n('lO;ko)
m('lo;ko), locos n('lO;koS) m('lo;kO], -S), iconogràfico n(i&kono'<Ra;fiko) m(¤&kono'´∆å;-
Ç¤ko), callò n(ka'LO) m(kå'”o, -'fio, -'ªo). For all /%oé/ sequences, we find m(%oé),
including /oi, ou/: hoy n('Oi) m('o¤), bou n('bOu) m('boU), boa n('bOa) m('bo–), oboe
n(o'BOe) m(o'ìoe).

In addition, we have: m(%O0_) for /%o0_/ (also for /%o0+/, while the neutral ac-
cent has n('O0_, 'O0+), but n(’o0_, ’o0+)). <ere is /o/ m(O) even in sequences /%os0,
%os+/ (while the neutral accent has n('OS0, 'OS+), but n(’oS0, ’oS+)): bosco n('bOSko)
m('bO]ko, -S-), boscos n('bOSkoS) m('bO]kO], -SkOS), forma n('fORma) m('ÇO∆må), horror
n(oR'r:OR) m(O∆'∫O∆), olmo n('Olmo) m('Olmo, -L-), olmos n('OlmoS) m('OlmO], -L-, -S), op-
tar n(oÊ'taR) m(OŒ'tå∆), doctor n(doˇ'tOR) m(dOH'tO∆). However, we find m(o) for
/%oÑ0, %oÑ+/: donde n('dO°de) m('do°de), compré n(kom'pRE) m(kOm'p∆e).

45.5.2. Let us observe that, in mediatic pronunciation, /e, o/ behave in a parallel
and systematic way, with only one exception for /es+, es0,/ and /os+, os0/: m(%e]+,
%e]=, %e˝+) {or m(%eS+, %eS=, %eË+)} m(%O]+, %O]=, %O˝+) {or m(%OS+, %OS=, %OË+)}.
<is happens independently from the position of stress: n('ES+, 'ES=, 'EZ+, ’eS+, ’eS=,
’eZ+) and n('OS+, 'OS0, 'OZ+, ’oS+, ’oS0, ’oZ+).

<erefore, let us consider: Andrés n(a°'dRES) m(å°'d∆e], -S), peces n('pE;TeS) m('pe;ße],
-S), desde n('dEZDe) m('de˝åe, 'deË-), estoy n(eS'tOi) m(e]'to¤, eS-), dos n('dOS) m('dO], 'dOS),
nosotros n(no'SO;tRoS) m(no'So;t∆O], -S), cosmos n('kOZmoS) m('kO˝mO], -ËmOS).

We find /o/ m(O) even in /oX/: ojo n('O;Xo) m('O;“O), mojar n(mo'XaR) m(mO'“–∆). In
addition, we have /o/ m(O), for /o{`}+/: reloj n(r:e'lO, -OX) m(∫E'lO, -O“); and, as already
seen in some examples, in words with /'i, 'u/, the structure /’o{0}+/ is (O): actùo
n(aˇ'tuo) m(åH'tUO), mudo n('mu;Do) m('mU;åO), ùltimo n('u4timo) m('U4t¤mO, 'UL-).
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45.5.3. Equally, we find /o/ m(O), if preceded by /X, r:/, even in unstressed sylla-
bles (while the neutral accent has n('XO, ’Xo÷ 'r:O, ’r:o)): joven n('XO;Ben) m('“O;ìen),
joroba n(Xo'RO;Ba) m(“O'∆o;ìå), roca n('r:O;ka) m('∫O;kå), rojo n('r:O;Xo) m('∫O;“O), ro-
cìo n(r:o'Tio) m(∫O'ß¤O). <ere are two possibilities, m(O, o), for /%Xo{+}Ñ, %r:o{+}Ñ/:
jondo n('XO°do) m('“O°do, '“o°-), rombo n('r:Ombo) m('∫Ombo, '∫om-), romper n(r:om-
'pER) m(∫Om'pE∆, ∫om-).

Of course, we have m(%O) also for /%oRr:é/ (neutral ('O, »O, ’o)): zorro n('TORr:o)
m('ßO∆∫o), zorros n('TORr:oS) m('ßO∆∫O], -S).

45.6.1. As for the consonants, the typical mediatic Castilian articulatory laxity is
quite clear. It weakens all continuous contoids (\ constrictives “ approximants)
and stop-strictives, by softening them by one degree (in our canIPA classification),
while voiceless prenuaclear stops do not change.

<us, in prenuclear position, the constrictives become semi-constrictives, /f/
n(f, Ñ) m(Ç, V)÷ /T/ n(T, v) m(ß, D): fòsforo(s) n('fOSfoRo{S}) m('ÇO]Ço∆O], -SÇo∆OS), cerviz
n(TeR'BiT) m(ßE∆'ì¤ß).

For /s/ n(S, Z) we have m(S, Ë), in prenuclear position, and m(], ˝÷ S, Ë) in postnu-
clear position: casas n('ka;SaS) m('kå;Så], -S), estamos n(eS'ta;moS) m(e]'tå;mO], eS'tå;-
mOS), los àrboles n(lo'SaRBoleS) m(lo'Så∆ìole], -eS), isla n('iZla) m('¤˝lå, '¤Ë-), los barrios
nuevos de Madrid n(lOZ'BaRr:joZ 'nwE;BoZ2 &Dema'DRifl) m(lO˝'ìå∆∫jO˝ 'nwe;ìO˝2 &åemå-
'å∆¤, -¤ß, lOË'ìå∆∫jOË 'nwe;ìOË2).

45.6.2. <e central approximants, /j, w/, do not change, n:m(j, w), including the
semi-approximants deriving from prevocalic /e, o, a/, n:m(ã, j, œ): pie n('pjE) m('pje),
buey n('bwEi) m('bwe¤), teatro n('tãa;tRo, te'a;tRo) m('tãå;t∆o, te'å;t∆o), poeta n('pjE;ta,
po'E;ta) m('pje;tå, po'e;tå), coagula n(kWa'<u;la, koa-) m(kW–'´U;lå, ko–-).

Non-central approximants become semi-approximants, (/b, d/) n(B, D) m(ì, å):
he bebido n(&EBe'Bi;Do) m(&eìe'ì¤;åO), abrir n(a'BRiR) m(å'ì∆¤∆), àrbol n('aRBol) m('å∆ìOl,
-L), unidades n(&uni'Da;DeS) m(&Un¤'åå;åe], -S), esbozo n(eZ'BO;To) m(e˝'ìo;ßo, eË-), es-
trabismo n(&eStRa'BiZmo) m(&e]t∆å'ì¤˝mo, -'ì¤Ë-).

m (,)(M) n(˙) (n) N(N) (˙)
p
b d

t k
g

(”) Á (q-fi)
(2)

S-(S)
Z-(Ë)(ç)

f-(Ç)
(v-V)

†-(ß)
(∑-D) (ª)

X (“)

(ù)

(X)
(<)

r
R-(∆)

l(l) (L)

(n)
(k)
(g)

(Ÿ)

(')(L) L

j-(ã)

C

(ƒ-å) (˝-‡)(B-ì)
(F) (])

w-(W)

ƒ 45.2. Consonantal phonemes, with neutral and mediatic taxophones.
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g

˜
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+

ƒ 45.3. Neutral and mediatic contoid orograms.
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<e stopstrictives become stop-semi(con)strictives, /c/ n(C) m(2), /q/ n(Á, ª)
m(”, fi, ª): muchacha n(mu'Ca;Ca) m(mU'2å;2å), cònyuge n('kONquXe, -NÁ-) m('ko§-
”U˜E, -Nfi-, -Nª-), yayo n('Áa;ªo) m('”å;”o, 'fiå;fio, 'ªå;ªo).

45.6.3. Neutral /X/ n(X, X) (also losing its possible uvular vibrations, n(K)) be-
comes m(“, ˜): Jorge n('XORXe) {('KORKe)} m('“O∆˜E).

In postnuclear position, before a consonant or a pause, we have /f/ n:m(F, B),
/T/ n(T, v) m(ß, D): afta n('aFta, 'aÊ-) m('åFtå, 'åÊ-), afgano n(aB'<a;no) m(åB'´å;no),
diez n('djET) m('djEß), juzgar n(Xuv'GaR) m(“UD'´å∆).

Very often, f and v, (especially) in mediatic pronunciation, follow the o‚cial
spelling, with ‘international' realizations, m(Ç, V): afta m('åÇtå), afgano m(åV'´å;no).

<e current mediatic solution for the very frequent structures /s+, s0/ uses the
alveolar semi-grooved approximants, (]+, ]=, ˝+) (but they can alternate with the
grooved semi(con)strictives, m(S, Ë), less di‡erent from neutral realizations): esta-
mos cansados n(eS'tamoS kan'Sa{;D}oS) m(e]'tåmO] kån'Så;åO], -–O], eS'tåmOS -OS), rasgo
n('r:aZ<o) m('∫å˝´o, '∫åË-), cisne n('TiZne) m('ß¤˝nE, 'ß¤Ë-).

45.7.1. <e postnuclear stop phonemes /p, b÷ t, d/ become approximants, /p, b/
n:m(B), /t, d/ n:m(D) (except in emphatic, or intentionally clear, pronunciation, as
happens in the neutral accent): apto n('aÊto) m('åŒto), abdomen n(aB'DO;men) m(åì-
'åo;men), vodka n('bOflka) m('bOÄkå), atmòsfera n(aD'mOSfeRa) m(åå'mO]Çe∆å, -S-), ad-
vierto n(aD'BjERto) m(åå'ìjE∆to). 

In the same contexts, postnuclear /k, g/ (which in neutral pronunciation be-
come semi-constrictive n(<)), are realized as approximant m(´): actor n(aˇ'tOR) m(åH-

'tO∆), dogma n('dO<ma) m('dO´må).
For /R/ n(R), besides normal m(R), we frequently find the alveolar semi-tap m(∆)

(with no full contact), or even the voiced alveolar approximant m(¸) (however,
evaluated less favorably). <us, we use (∆), which is an intermediate contoid be-
tween (R, ¸): caro n('ka;Ro) m('kå;∆o), curar n(ku'RaR) m(kU'∆å∆), sobre n('SO;BRe) m('So;-
ì∆e), perder n(peR'DER) m(pE∆'åE∆), prepararse n(&pRepa'RaRSe) m(&p∆epå'∆å∆Se).

For /r:/ n(r:), we often have m(∫) (slit alveolar semiconstrictive) and, for /Rr:/ n(Rr:),
the sequence m(∆∫) (or m(∫∫, ̧ ∫)): carro n('kaRr:o) m('kå∆∫o), rubio n('r:u;Bjo) m('∫U;ìjO),
honra n('Onr:a) m('on∫å), alrededor n(&alr:eDe'DOR) m(&–l∫Eåe'åO∆), subrayar n(&SuBr:a'ªaR)
m(&SUì∫å'”å∆, -'fiå∆, -'ªå∆).

45.7.2. For /l/, as we have already said above, besides (l, 4), we can also have the
(pre)velar realization m(L+, '+, L0, '0): lugar n(lu'<aR) m(lU'´å∆), hablar n(a'BlaR) m(å-
'ìlå∆), flor n('flOR) m('ÇlO∆), fiel n('fjEl) m('ÇjEl, -'), salto n('Sa4to) m('S–4to, 'S–L-), alba
n('alBa) m('–lìå, '–L-), alcalde n(al'ka4de) m(–l'k–4de, –L'k–Låe), el oro n(e'lO;Ro) m(e-
'lo;∆o), el toro n(e4'tO;Ro) m(E4'to;Ro, E'-), colchòn n(ko['COn) m(kO['Âon, kOL-).

Normally, /L/ becomes /q/ n(q, Á, ª) m(≤, fi, ª): lluvia n('Lu;Bja) m('≤U;ìjå,
'fi-, 'ª-), pollo n('pO;Lo) m('po;”o, -fio, -ªo), un llano n(uN'La;no) m(U§'≤å;no, UN'fi-,
UN'ª-), el llano n(eL'La;no) m(E['≤å;no, EL'fi-, EL'ª-, E'-).



45.7.3. <e nasal contoids correspond well to the neutral ones, but for /nn/ we
also have (Fn, nn): solenne n(So'lEnne) m(So'lenne), mano n('ma;no) m('må;no), niño
n('ni;No) m('n¤;NO), enfermo n(eM'fERmo) m(eM'ÇE∆mo), diente n('djE°te) m('dje°te),
ancha n('a§Ca) m('å§2å), banco n('baFko) m('båFko), franja n('fRa¯Xa) m('Ç∆–¯“–),
àlbum n('alBun) m('ålìUn, 'åL-, -F, -ü, -m), mòdem n('mO;Den) m('mo;åen, -n, -m)
(generally, in the mediatic accent, -m /n+/ has di‡erent realizations, more or less
influenced by Spanish phonology _or by spelling, by now_ (n, n, F, -ü, m). As can
be seen in ƒ 45.3, (ü) is simultaneously bilabial and alveolar).

45.8. <e intonation patterns of the mediatic accent are similar to the neutral
ones, but it is useful to compare them accurately.
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mediatic European

neutral European

/ / (2 2 ' 2 2 ' 2 2 ' 2) /÷/ (2 ' 1 1)/./ (2 ' 3 3) /?/ (2 Ç 2 1)

/ / (2 2 ' 2 2 ' 2 2 ' 2) /÷/ (2 ' 1 1)/./ (2 ' 3 3) /?/ (2 ç 2 1)

ƒ 45.4. Neutral and mediatic European Spanish tonograms.



46.0. In this chapter, we will collect the di‡erent peculiarities of uneducated (or
strongly colloquial, and sometimes rural] Spanish pronunciation, that do not be-
long to particular localities (but represent a deviation from neutral pronunciation),
which one can hear, here and there, more or less frequently, both in Spain and in
Latin America.

Of course, in the di‡erent accents of Spanish, these characteristics can be more
or less common and even constitute some typical peculiarities, which allow one
to better identify certain accents. 

<ey will be properly indicated in the relevant chapters on national and re-
gional (or ‘regionational') accents. 

In addition to the neutral pronunciations, for which we use (%i, e, 'E, %a, 'O, o,
%u), (n+), (ª), (yX, Yx), (R, r:, Rr:), /yL, YJ/, Æ, we also add the regional native accents.

Vowels

46.1. Starting from the vowels, ƒ 46.1.1 shows particular realizations of the five
phonemes, in the context /0é/: /jé, wé/, /wi, we, wa÷ ju, jo/. In addition, ƒ 46.1.2

46.
Uneducated “ colloquial
pronunciation

ƒ 46.1.1. Uneducated realizations of some /wé, jé/ sequences (certainly not ‘diphthongs').

/we/  
≠≠≠≠≠ 
(¨, U, u)

/ju/ ≠(j¯) 
 ≠≠(j3)

/jo/ 
(’jo, ≠’jP) 
 ('jø, ≠'jÖ)

(w-, ≠j-, ≠≠j-)
/we/

/we/

/-’e/ (-e, ≠-Ù, ≠≠-È)
/-'e/ (-™, ≠-É, ≠≠-‘)

(w-, ≠j-, ≠≠`-)
/we/

/-’e/ (≠-È, ≠≠-,, ≠≠≠-~)
/-'e/ (≠-Í, ≠≠-", ≠≠≠-Ï)

/%wa/ (w-,  
≠j-, ≠≠`-)
/-a/ (≠-Ä,  

≠≠-∏, ≠≠≠-A)

/wi/ (w-,  
≠j-, ≠≠`-)
/-i/ ≠(-¨, -Û) 

 ≠≠(-…)
(w-, ≠j-, ≠≠`-)

/-’e/ (≠≠-+,  
≠≠≠-P, ≠≠≠≠-o)

/-'e/ (≠≠-ê,  
≠≠≠-Ö, ≠≠≠≠-ø)
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completes their presentation. 
<e variants for /we/ are an extention of what we have already seen in ƒ 8.3, for

neutral possible taxophones; beside /we/ (wE, ’we) ˜ (wY, ’wy÷ wÈ, ’w¥) (which may
be considered as colloquial neutral, although not strictly necessary, ¬ first vocogram).
Notice that the central variants indicated, (È, ’¥), mostly occur before /R/.

46.2. <e second vocogram presents mild uneducated realizations with partial lip-
-rounding: =(wÍ, w", ’wÈ, ’w,), ==(wÏ, ’w~), including central variants, (ê, ’ê), com-
pletely rounded.

<e third vocogram, with fully rounded back vocoids, shows actual uneducated
features: /we/ ˜ (Ø, ’Û, O, ’o) (favored by following bilabial or velar elements), with
estreme realizations: (¨, U, u), which imply the phonemes /o, u/, instead. <us, for
instance, practically confusing pues with pos. 

<is is also very frequent in bueno˚ pues˚ luego (¬ Lugo, and many other words),
not only when said with weaker stress. Particularly interested in this process are
expressions like desde luego and hasta luego.

46.3. Frequently, a strong coarticulation between /w/ and a preceding (tauto-
syllabic) consonant changes it into a rounded taxophone, (±). Also speech infor-
mality and higher speed favor this change.

Equally, the rounding of one or two contiguous segments favors the dropping
of (w) ˜ (W) ˜ (`), mainly for rounded vowels.

46.4. A complete assimilation between /we/ may produce (U), or (U), or (u),
which may occur in ant segmenta context. However, this is favored if it is preced-
ed by /m, p, b, f/, or by /0Rwé, 0lwé/, especially when that /0/ is a bilabial one,
as in prueba.

46.5. Let us notice that the reduction of /we/ is favored by prosodic factors (\
occurring in unstressed or destressed syllables), stylistic factors (\ informality,
quickness), and semantic factors (\ frequent and unimportant words or expressions
like: pues, bueno, but especially luego (and desde luego˚ or the greeting hasta luego). 

46.6. Notice that any other vowels, preceded by /w/, as shown in the fourth
vocogram, often become as follows: /i, a/ in /wi, wa/ ˜ (w¨, w¤, w∏) and (wÄ, w∏,
wA) (including (W-)). Also /u, o/ in /ju, jo/ often become (j¨, j3) and (jØ, ’jÛ). 

Let us see some examples: cuidado (kwi'Da;Do) /kwi'∂a∂o/˚ cuido ('kwi;Do) /'kwi-
∂o/ (both with =(kw¨, kw¤), ==(kw∏)), cuaderno (kwa'DERno) /kwa'∂eRno/˚ cuadro
('kwa;DRo) /'kwa∂Ro/ (both with =(kwÄ), ==(kw∏, kwA)).

46.7. And: ciudad (Tju'Dafl, Ys-) /ßju'∂a∂/˚ viuda ('bju;Da) /'∫ju∂a/ (both with
=(j¨), ==(j3)), limpio ('limpjo, =-jÛ) /'limpjo/˚ La Rioja (laR'r:jO;Xa, Y-xa, =-jØ;-) /la-
'r:joxa/˘ In uncultivated accents, we also find /ju/ ˜ (wi, ui), as in: ciudad (Tju'Dafl,
Ysj-) (Twi-, Tui-)˘



46. Uneducated “ colloquial pronunciation 237

Besides: individuo (&i°di'Bi;Dwo, =-DWo, =-Do) /indi'∫i∂wo/˚ cuota ('kwO;ta, ='kWO;-,
='kO;) /'kwota/˚ which do not change their vocoid, but lose their /w/, becoming like
/o/ (through (Wo)).

46.8. ƒ 46.2.1-2 present some of the same vocoids, but in a di‡erent context:
/éé/: /éi, éu/, /ui÷ iu, eu/ (/u/ in /au/), and also /a/ with no /w, u/. In uneducated

ƒ 46.1.2. Oro-labio-grams referring to ƒ 46.1.1 (and ƒ 46.3).
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Ù È 
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pronunciation, we can find: /ui/ (ui), =(¨¤), ==(3¤) (including (-¤¤)), also for /wi/; /iu/
(iu), =(¨u, ¤u), ==(∏u)÷ /eu/ (Eu, ’eu), =(Íu, "u, ’Èu, ’,u), ==(Ïu, ’~u)÷ /au/ (au), =(Äu,
∏u, Au), including /a-/ =(Ä-, ∏-, A-), and for /-u/ the eight vocoids shown in ƒ 46.2.3
(in addition to neutral (-u)).

46.9. Some examples (here simply with (i, u)): diuturno (diu'tuRno) =(d¨u-, d¤u-)
==(d∏u-) /∂iu'tuRno/ (when not rendered as /∂ju'tuRno/), europeo (&euRo'pEo) =(&Èu-, &,u-,
&~u) /euRopeo/˚ euro ('EuRo) =('Íu-, '"u-) ==('Ïu-) /'euRo/˚ autor (au'tOR) =(Äu-, ∏u-, Au-)
/au'toR/˚ causa ('kauSa) =('kÄu-, 'k∏u-, 'kAu-, Y-s-) /'kausa/˚ muy ('mui, ='m¨i, =='m3i)
/'mui/ (when not pronounced ('mwi, 'mWi) /'mwi/), oigamos (oi'<a;moS, Ûi-, êi-, Y-s),
oigo ('Oi<o, 'Øi-, 'êi-). Notice that we can certainly find even: restaurante (&r:eSto'Ra°te,
Y&r:es-) /r:estau'Rante/.

46.10. Especially in America, /u/ in /auR, aul/ is changed into a contoid, as in:
aula ('aula) =('aW-, 'aì-) /'aula/, laurel (lau'REl) =(laW-, laì-) /lau'Rel/. By hypercorrec-
tion, we can also find /∫/ ˜ /u/: tabla ('ta;Bla, ='taula) /'ta∫la/, palabra (pa'la;BRa,
='lauRa) /pa'la∫Ra/ (including any other possible realizations of /au/). More rarely,
also: /é∂R/ ˜ /éiR/: madre ('ma;DRe, ='maiRe) /'ma∂Re/, ladròn (la'DROn, =lai'-) /la'∂Ron/.  

46.11. We have already seen the non-neutral change is /ju/ into =/wi, ui/, as in:
ciudad (Tju'Dafl, Ysj-, =Twi-, =Tui-) /Tju'∂a∂/˘ In uneducated pronunciation, even
simple /a/ (\ not in /wa, au/) can be realized as indicated in the vocogram of ƒ
46.1.1 (and, again, separated, in ƒ 46.2.1): patatas (pa'ta;taS) =(pÄ'tÄ;tÄS, p∏'t∏;t∏S,
pA'tA;tAS) /pa'tatas/, or (American) papas ('pa;pas) =('pÄ;pÄs, 'p∏;p∏s, 'pA;pAs) /'papas/.

46.12. Further changes concern unstressed /i, e÷ u, o/, which are frequently ex-
changed, as in: /i˜e/: civil (Ti'Bil, =Te'Bil, Ys-) /ßi'∫il/˚ ceremonia (&TeRe'mO;nja, Y&s-)
=(&TiRi-, &TeRi-) /ßeRe'monja/˚ cementerio (&Teme°'tE;Rjo, Y&s-) =(&Timi°-, &Temi°-) /ße-
men'teRjo/˚ sementera (&Seme°'tE;Ra, =&Si-, Y&s-) /semen'teRa/˚ medicina (&meDi'Ti;na)
=(&meDe-, &miDi-, Y-'s-) /me∂i'ßina/˚ militar (&mili'taR, =&me-) /mili'taR/˚ principio (pRi°-
'Ti;pjo, =pRe°-, Y-'s-) /pRin'ßipjo/˚ vigilar (&biXi'laR, =&beXi-, Y-xi-) /∫ixi'laR/˚ visita (bi-
'Si;ta, =be-, Y-s-) /∫i'sita/.

46.13. And: invitar (&imbi'taR, =&em-) /imbi'taR/˚ individuo (&i°di'Bi;Dwo, =&e°-, =-Do)
/indi'∫i∂wo/˚ instituto (&i(Sti'tu;to, =&eS-) Y(&i(s-, es-) /insti'tuto/˚ divertir (&diBeR'tiR, =&de-)
/∂i'∫eR'tiR/˚ dificultad (di&fiku4'tafl, =de-) /∂ifikul'ta∂/˚ disimulo (&diSi'mu;lo, =&de-, Y-s-)
/∂isi'mulo/˚ distrito (diS'tRi;to, =de-, Y-s-) /∂is'tRito/˚ confeti(s) (koM'fE;ti, =-te-) /kon-
'feti/˘

46.14. In addition: /e˜i/: segùn (Se'<un, =Si'-, Ys-) /se'Ÿun/˚ pedir (pe'DiR, =pi-) /pe-
'∂iR/˚ penicilina (&peniTi'li;na, Y-si-), =(&pini-, =&pene-) /penißi'lina/˚ vestir (beS'tiR, =bi-,
Y-s-) /∫es'tiR/˚ teniente (te'njE°te, =ti-) /te'njente/˚ intenciòn (&i°te°'TjOn, =&i°ti°-, Y-'sj-)
/inten'ßjon/˚ enconarse (&enko'RaRSe, =in-, Y-se) /enko'RaRse/˚ entonces (e°'tO°TeS, =i°-,
Y-ses) /en'tonßes/˚ lesiòn (le'SjOn, =li-, Y-'sj-) /le'sjon/˚ lecciòn (leà'TjOn, =li'TjOn, Y-'sj-)
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ƒ 46.2.3. Further uneducated realizations of /eu, au/: di‡erent starting and ending points. 

/a-/ {(a-)} ≠≠(Ä-, ∏-, A-)

/-u/ {(-u)} 
≠(-¯)
≠≠(-¨, -U)
≠≠≠(-P, -o)

± 

± /e-/ {(™-, ’e-)} 
≠(Í-, ’È-) ≠≠("-, ’,-) ≠≠≠(Ï-, ’~-)

ƒ 46.2.2. Uneducated realizations of some diphthongs: /iu, eu, au/.

/iu/ {(iu)} ≠(¨u)

/au/ {(au)} ≠(Äu)

/eu/ {(™u, ’eu)} 
≠(Íu, ’Èu)

/iu/ {(iu)} ≠(Ûu)

/au/ {(au)} ≠(∏u)

/eu/ {(™u, ’eu)} 
≠("u, ’,u)

/iu/ {(iu)} ≠≠(…u)

/au/ {(au)} ≠(Au)

/eu/ {(™u, ’eu)} 
≠≠(Ïu, ’~u)

ƒ 46.2.1. Uneducated realizations of /ui, wi/ (and /a/ just present in ƒ 46.1.1).

/ui/ {(ui)} 
 (≠≠3¤, ≠≠≠3¤)  
 /wi/ {(wi)} 
 (≠≠≠3¤, ≠≠≠≠3¤)

/a/ {(a)} ≠(Ä, ∏, A)/a/ {(a)} ≠(∏)

/ui/ {(ui)} 
 (≠¯¤, ≠≠¨¤)
/wi/ {(wi)}  
(≠≠¯¤, ≠≠≠¨¤)

ƒ 46.3. Uneducated realizations of /ei, ai, oi/: di‡erent starting and ending points.

≠≠(Ä-, å-)
≠(Å-)

≠≠≠(É-, ’‘-)
/a-/ {(a-)}

/-i/ {(-i)}
(≠-Û) 

(≠-I) ≠≠(-¤)
(≠≠-e) ≠≠≠(-Ù) ± 

± ± 

≠(’Ù-)
{(™-, ’e-)}

/e-/

≠≠(’‘-, Ä-, å-)
≠(É-, E-)

/o-/ 
{(ø-, ’o-)}
≠(Ø-, ’P-)
≠≠(ê-, ’ê-)
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/leº'ßjon/˚ despierto (deS'pjERto, =di-, Y-s'pj-) /∂es'pjeRto/˚ defunto (de'fu°to, =di-) /∂e-
'funto/˘

46.15. /u˜o/: sepultura (&Sepu4'tu;Ra, =-po4-, Ys-) /sepul'tuRa/˚ suspirar (&SuSpi'RaR,
=&SoS-, Y&sés-) /suspi'RaR/˚ cuchara (ku'Ca;Ra, =ko-) /ku'caRa/˚ murmullo (muR'mu;Lo, =moR-,
Y-ªo) /muR'muˆo/˚ justicia (XuS'ti;Tja, =Xo-) Y(xés-, sja) /xus'tißja/˚ jugar (Xu'<aR, =-o-, Yx-)
/xu'ŸaR/˚ muchacho (mu'Ca;Co, =mo-) /mu'caco/˚ espìritu(s) (eS'pi;Ritu{S}, =-to{S}) Y(es-,
-{s}) /es'piRitu{s}/˘

46.16. /o˜u/: posada (po'Sa;Da, =pu-, Y-'sa-) /po'sa∂a/˚ columpio (ko'lumpjo, =ku-)
/ko'lumpjo/˚ bodega (bo'DE;<a, =bu-) /∫o'∂eŸa/˚ boñiga (bo'Ni;<a, =bu-) /∫o'NiŸa/˚ co-
chino (ko'Ci;no, =ku-) /ko'cino/˚ nosotros (no'SO;tRoS, =nu-, Y-'sO;tRos) /no'sotRos/˚ vo-
sotros (bo'SO;tRoS, =bu-, Y-'sO;tRos) /∫o'sotRos/˘

46.17. /o˜e/: obscuro (oÊS'ku;Ro, =eS'k-, Y-s-) /o∫s'kuRo/˚ hospital (&oSpi'tal, =&eS-, Y-s-),
/ospi'tal/˚ monumento (&monu'mE°to, =&me-) /monu'mento/˚ documento (&doku'mE°-
to, =&de-) /∂oku'mento/˚ procurar (&pRoku'RaR, =&pRe-) /pRoku'RaR/˘

46.18. /a˜e/: astilla (aS'ti;La, =e-, Y-s'ti;ªa) /as'tiˆa/˚ ampolla (am'pO;La, =em-, Y-ªa)
/am'poˆa/˚ ciénaga ('TjE;na<a, =-ne-, Y'sj-) /'ßjenaŸa/˚ chaleco (Ca'lE;ko, =Ce-) /ca'leko/˚
forastero (&foRaS'tE;Ro, =-Re-, Y-s-) /foRas'teRo/˚ astucia (aS'tu;Tja, =e-, Y-s'tu;sja) /as'tußja/˚
rastrojo (r:aS'tRO;Xo, =r:e-, Y-s'tRO;xo) /r:as'tRoxo/.

And: trasquilar (&tRaSki'laR, =&tRe-, Y-s-) /tRaski'laR/˚ rastrillo (r:aS'tRi;Lo, =r:e-, Y-s'tRi;ªo)
/r:as'tRiˆo/˚ comandante (&koma°'da°te, =-me°-) /koman'dante/ (in certain cases, two
forms may be felt as o‚cial, by some speakers: frazada (fRa'Ta;Da, Y-'sa-) /fRa'ßa∂a/
and frezada (fRe'Ta;Da, Y-'sa-) /fRe'ßa∂a/]˘

46.19. /e˜a/ (more rarely): enganchar (&enga§'CaR÷ =&aF-) /engan'caR/˚ legaña (le-
'<a;Na÷ =la-) /le'ŸaNa/˚ entonces (e°'tO°TeS÷ =a°-, Y-ses) /en'tonßes/˚ encìa (e°'Tia÷ =a°-,
Y-'s-) /en'ßia/˚ esperar (&eSpe'RaR÷ =&a-, Y-s-) /espe'RaR/˚ pedregal (&peDRe'<al÷ =-DRa-) /pe∂Re-
'Ÿal/˚ calendario (&kale°'da;Rjo÷ =-la°-) /kalen'daRjo/. And /o˜a/ (more rarely still):
orgullo (oR'<u;Lo÷ =aR, ==-'Bu;-, Y-ªo) /oR'Ÿuˆo/˚ catàlogo (ka'ta;lo<o÷ =-la-) /ka'taloŸo/˘

46.20. <e diphthongs /ei, ai/ (Ei, ai) can be merged into (≠i) (or even exchanged)
and with di‡erent realizations (\ /ei/ (Ei, ’ei) =(’yi, Yi, ™i) ==(’Èi, ≠i) ===(åi, Åi) and /ai/
({’}ai) =(Åi, åi) ==(≠i, ’Èi) ===(™i, Ei) _ ° ƒ 46.3), as in: seis ('SEiS, Y'sEis) /'seis/˚ peine
('pEine) /'peine/˚ aceite (a'TEite, Ya's-) /a'ßeite/˚ veréis (be'REiS, Y-s) /∫e'Reis/ (all with
=(Yi, ™i) ==(≠i) ===(åi, Åi)).

And: afeitar (&afei'taR) /afei'taR/˚ peinar (pei'naR) /pei'naR/ (both with =(yi) ==(Èi,
≠i) ===(åi, Åi))÷ baile ('baile) /'∫aile/˚ aire ('aiRe) /'aiRe/ (both with =(Åi, åi) ==(≠i)
===(™i, Yi))÷ bailar (bai'laR) /∫ai'laR/ (with =(Åi, åi) ==(≠i, Èi) ===(yi))˘

<e di‡erent realizations of /ei/ are very wide-spread, mainly in southern Spain
and America. In north-central Spain, they are more typical of north-eastern mono-
lingual areas.
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46.21. <e (true) diphthongs /ée, éo/ (which are still defined as ‘hiatuses', in a
completely unscientific way) can change into (éi, éu) (becoming like /ai, au/): cae
('kae, ='kai) /'kae/˚ caen ('kaen, ='kain) /'kaen/˚ traeràn (trae'Ran, tRœe-, =tRai-) /tRae'Ran/,
fideo (fi'DEo, =-DEu) /fi'∂eo/.

46.22. <e sequences /eé, oé/ (ãé, Wé) can change into (jé, wé) (becoming like
/jé, wé/): acordeòn (a&koRDe'On, &akoR'DãOn, =-'DjOn) /akoR∂e'on/˚ real (r:e'al, 'r:ãal,
='r:jal) /r:e'al/˚ teatro (te'a;tRo, 'tãa;tRo, ='tja;-) /te'atRo/˚ toalla (to'a;La, Y-ªa, 'tWa;-, ='twa;-)
/to'aˆa/˚ poeta (po'E;ta, 'pWE;ta, ='pwE;-) /po'eta/˚ Leonardo (leo'naRDo, lão-, =ljo-)
/leo'naR∂o/˚ Joaquìn (Xoa'kin, XWa-, =Xwa-, Yx-) /xoa'kin/˚ cohete (ko'E;te, 'kWE;-,
='kwE;-) /ko'ete/ (¬ pedazo (pe'Da;To, Y-so) ˜ (pe'a;-) ˜ ('pja;-) /pe'∂aßo/, toda ('tO;Da)
˜ ('tOa) ˜ (&tWa-) /'to∂a/).

Let us also consider: anteayer (&a°tea'ªER, -tãa-, -tja-, -ti-) /antea'JeR/ (and antier
(a°'tjER) /an'tjeR/ in Spain. In America, that variant is current in some areas and also
admitted by the Real Academia Española).

46.23. <at change is expressly typical for /e/ (mostly in /ea/ sequences), main-
ly in verbal forms with -ear /-e'aR/): pelear (pe'ljaR) /pele'aR/ (also (&peli'aR)). By hyper-
correction, we can also find: cambiar (&kambe'aR, -'bãaR) (for (kam'bjaR) /kam'bjaR/),
agria ('a;<Rea, -å) (for ('a;<Rja, -å) /'aŸRja/), literario (&lite'Ra;Reo, -Rão) (for (&lite'Ra;Rjo) /li-
te'RaRjo/). 

Let us remember that (ã, W), as realizations of /’e, ’o/ + /%é/, occur in the infor-
mal speech of most educated speakers. It is accepted as neutral pronunciation, too.
Within words, we have /e+é, o+é/: se ha caìdo (SE&aka'i;Do, &Sãa-, &Sja-) Y(s-, &s-, &sja) /sea-
ka'i∂o/, este año (&ESte'a;No, ES'tãa;-, -'tja;-, Y-s-) /este'aNo/, lo ha notado (lO&ano'ta;Do,
&lWE-, &lwE-) /loEno'ta∂o/, todo aquello ('tO;Doa 'kE;Lo, -Wa, -wa, Y-ªo) /'to∂o a'keˆo/.

46.24. In examples like the following ones, colloquially, we frquently find reduc-
tion: la hemos hecho (la&Emo'SE;Co, &lamo-, Y-'s-) /laemo'seco/, me ha notado (mE&ano'ta;-
Do, &ma-) /eano'ta∂o/, vamos a empezar (-Sa&empe'TaR, -&Sam-, Y-s-), lo ha notado (lO&a-
no'ta;Do, &la-) /loano'ta∂o/, me importa (mEim'pORta, mim-) /meim'poRta/. See also:
por el camino (pO&RElka'mi;no, &pOl-) /poRelka'mino/. 

In numbers, we find /ei˜e/: veinte ('bEi°te, 'bE°-) /'∫einte/ and treinta ('tREi°ta,
'tRE°-) /'tReinta/, in compounds /ei˜e˜i/: veintidòs (&bei°ti'DOS, &be°-, &bi°-, Y-s) /'∫ein-
ti∂os/). <e following ones have /ai˜i˜j/: treinta y uno (&tRei°ta'ªu;no, tRe°'tju;-) /tRein-
ta'Juno˚ cuarenta y dos (kwa&Re°tai'DOS, -ti- /kwaRentai'∂os, Y-s), Æ.

<e final vowel of prepositions, followed by el˚ are dropped: contra el muro (&kO°-
tRaEl'mu;Ro,-tREl-) /kontRael'muRo/, para el corral (&paRaElkoR'r:al, &paREl-) /paRaelkoR-
'r:al/. For /au˜o/, we may have: restaurante (&r:eStau'Ra°te, -to-, Y-s-).

46.25. Especially in colloquial sentences, also word-initial vowels can be dropped:
oficio (o'fi;Tjo, 'fi;-, Y-s-) /o'fißjo/, enano (e'na;no, 'na;-) /e'nano/, hamaca (a'ma;ka, 'ma;-)
/a'maka/. Let us observe carefully (|, YS), in words beginning in /+es0/: estamos (eS'ta;-
moS, |'ta;-) Y(es'ta;mos, S'ta;-).
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By analogy with other forms, in uneducated speech, we may find /e ˜ je, o ˜
we/ (also in unstressed syllables): enredo (en'r:E;Do, -'r:jE;-) /en'r:e∂o/˚ diferencia (&di-
fe'RE°Tja, -'RjEn-, Y-sja)˚ setecientos (&Sete'TjE°toS, &Sje-, Y&sete'sjE°tos) /sete'ßjentos/, no-
vecientos (&noBe'TjE°toS, &nwe-, Y-'sjE°tos). In some cases, both forms are valid: nue-
vìsimo/novìsimo, buenìsimo/bonìsimo.

46.26. Occasionally, we may find the opposit change, /je˜e/: paciencia (pa'TjE°-
Tja, -'TE°-, Y-'sjE°- Y-'sE°sja)(as other words in -iencia: conciencia, apariencia, Æ)˚
quiebra (noun) ('kjE;BRa, 'kE;-) /'kje∫Ra/˚ friego ('fRjE;<o, 'fRE;-) /'fRjeŸo/, dieciseis (&dje-
Ti'SEiS, &de-, Y-si'sEis) /∂jeßi'seis/. 

Also /we˜o/: pueblo (verb) ('pwE;Blo, 'pO;-) /'pwe∫lo/, muestrario (mweS'tRa;Rjo,
moS-, Y-s'-)˘ For the conjugation of the following verbs, the Real Academia Española
admits either /'je, 'we/ or /'e, 'o/: cimentar, desmembrar, asolar (from suelo), engrosar.

46.27. In contact with nasal consonants, mainly in /Ñé{_}Ñ/ and /éÑ_/, in collo-
quial speech, the vowels may present di‡erent degrees of nasalization: mañana (ma-
'Na;na, mA'NA;-) /ma'Nana/, canto ('ka°to, 'kA°-) /'kanto/. In more careless speech, the
contact with a nasal consonant is su‚cient to cause the nasalization of the vowel.

Occasionally, the consonant may disappear: mira ('mi;Ra, 'mI;-) /'miRa/, con una
(kO'nu;na, kØ'U;-) /ko'nuna/. A frequent and intense nasalization of the vowels (gen-
erally, in /éÑ_/) is geographically marked. In more innovative varieties, the final /n/
may be weakened and even dropped.

46.28. <e sequences /é'i, é'E, é'u, é'O/ can change, respectively, into ('Ei, 'ai) ('ae,
'ai) ('au) ('ao/'au) (respectively): reìr (r:e'iR, ='r:EiR) /r:e'iR/˚ maìz (ma'iT, ='maiT, Y-s) /ma-
'iß/˚ paìs (pa'iS, ='paiS, Y-s) /pa'is/˚ caìdo (ka'i;Do, ='kaiDo) /ka'i∂o/˚ traìdo (tRa'i;Do, ='tRai-
Do) /tRa'i∂o/˚ ahì (a'i, ='ai) /a'i/˚ oìdo (o'i;Do, ='OiDo) /o'i∂o/˚ maestro (ma'EStRo, 'mœEStRo,
='mai-, Y-s-) /ma'estRo/˚ baùl (ba'ul, ='baul) /∫a'ul/˚ ataùd (&ata'ufl, =a'taufl) /ata'u∂/˚ aho-
ra (a'O;Ra, ='auRa) /a'oRa/. 

Notice that modern neutral reina and vaina /'r:eina, '∫aina/ come from reìna and
vaìna /r:e'ina, ∫a'ina/!).

46.29. Besides, we have: aguja (a'<u;Xa, a'u;-, 'au-, Y-xa) /a'Ÿuxa/, parece (pa'{R}E;Te,
'pae-, 'pai-, Y-se); auto ('auto, ==a'u;to) /'auto/˚ Austria ('auStRja, ==a'u-, Y-s-) /'austRja/.

In some cases, the Real Academia Española accepts two possibilities: balaustre/balaùs-

ƒ 46.4. Uneducated realizations of /é0/ sequences, becoming diphthongs: three end points.

/é0˘0/ (éi˘0)

/é0˘0/ (éÈ˘0)

/é0˘0/ (éu˘0)
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tre /∫a'laustRe, ∫ala'ustRe/, saùco/sauco /sa'uko, 'sauko/, zaino/zaìno /'ßaino, ßa'ino/, Æ.
In other cases, the second variant is regional (especially in America): boina/boì-

na /'∫oina, ∫o'ina/˘ For ahora, aùn and ahì, both (a'O;Ra, a'un, a'i) and ('aoRa, 'aun,
'ai) are neutral, as well, mainly in quicker speech.

46.30. Especially in uneducated American Spanish even verbs like the following
can change as indicated _ /é'éé/ into ‘/'éJé/': caìa(n) (ka'ia{n}, 'ka;ja{n}, ='ka;ªa{n}) /ka-
'ia{n}/˚ creìa(n) (kRe'ia{n}, 'kRE;ja{n}, ='kRE;ªa{n}) /kRe'ia{n}/˚ huìa(n) (u'ia{n}, 'wia{n}, 'u;ja{n},
='u;ªa{n}) /u'ia{n}/÷ or /'0éé/ into ‘/'0jé/': comìa(n) (ko'mia{n}, =ko'mja{n}) /ko'mia{n}/˚
habìa(n) (a'Bia{n}, =a'Bja{n}) /a'∫ia{n}/ _ but ° § 28.7-8.

In some areas, we can find the insertion of (B) or (<), if there is a back vowel: co-
hete (ko'E;te, ko'BE;te) /ko'ete/, Faustino (fauS'ti;no, Y-s-, &faBu-) /faus'tino/, zanahoria
(&Tana'O;Rja, Y&s-, -'<O;-) /ßana'oRja/. 

46.31. /éu/ diphthongs can lose one of their elements: automàtico (&auto'ma;tiko,
=&ato-) /auto'matiko/˚ autoridad (&autoRi'Dafl, =&ato-) /autoRi'∂a∂/˚ Augusto (au'<uSto,
=a'-, Y-s-) /au'Ÿusto/˚ aunque ('auFke, ='aF-) /'aunke/˚ aumentar (&ume°'taR), aeroplano (&a-
Ro'pla;no), maestro ('mEStRo, Y-s-), se me ha caìdo (Se&maka'i;Do, Ys-), lo ha dicho (la'Di;-
Co), ahogarse (o'<aRSe, Y-se).

Also: Eugenio (eu'XE;njo, =u-, Y-'xE;-) /eu'xenjo/˚ Eusebio (eu'SE;Bjo, =u-, Y-'s-) /eu'se-
∫jo/, me importa (mim'pORta), preocupar (&pRoku'paR), estadounidense (eS&taDuni'DEn-
Se, Yes&taDuni'DE°se). Mainly in México and Honduras also estadunidense (-Duni'D-)
is used. Notice also: muy ˜ mu' ('mwi÷ 'mui÷ ='mu) /'mwi÷ 'mui/).

46.32. By analogy with other words, the sequences /je, we/ can appear irregular-
ly (and even in unstressed syllables): enredo (en'r:E;∂o, =-'r:jE;-) /en'r:e∂o/˚ diferencia
(&dife'RE°Tja, =-'RjEn-, Y-sja) /∂ife'Renßja/˚ setecientos (&SjEte'TjE°toS) Y(&s-, 'sj-, -s)˚ nove-
cientos (&nwEBe'TjE°toS) Y('sj-, -s). In some cases, two forms are accepted: nuevìsi-
mo/novìsimo, buenìsimo/bonìsimo.

46.33. Sometimes, we also find: /je˜e/: paciencia (pa'TjE°Tja, =-'TE°-) Y(-'sjE°sja,
=-'sE°-) /pa'ßjenßja/ (and other words in -iencia: conciencia, apariencia, Æ), quiebra
('kjE;BRa, ='kE;-) /'kje∫Ra/˚ friego ('fRjE;<o, ='fRE;-) /'fRjeŸo/, aguardiente (“a<waR'DjE°te,
=-'DE°-) /'aŸwaR'∂jente/˚ dieciseis (&djETi'SEiS, =&dE-, Y-si'sEis) /∂jeßi'seis/. 

Besides, /we˜o/: pueblo (verb) (='pO;Blo), muestrario (=moS'tRa;Rjo, Y-s-). <e Real
Academia Española admits both /'je, 'we/ and /'e, 'o/: cimentar, desmembrar, asolar
(from suelo), engrosar. Including /nje/˜ ‘=/Ne, ne/': nieva ('njE;Ba, ='NE;, ='nE;-) /'nje∫a/˚
niebla ('njE;Bla, ='NE;, ='nE;-) /'nje∫la/˘

46.34. Other simplifications of the type /jé, wé/ ˜ /é/ are: juncia ('Xu°Tja, =-Ta)
Y('xu°sja, =-sa) /'xunßja/˚ cuestiòn (kweS'tjOn, =kuS-, Y-s-) /kwes'tjon/˚ buitres ('bwi;tReS,
='bu;tReS, Y-s) /'∫witRes/. Also: /éé/˜/é/ _ /ei˜e/ (with numbers): veinte ('bEi°te, ='bE°-)
/'∫einte/˚ treinta ('tREi°ta, ='tRE°-) /'tReinta/÷ /ai˜i/: treinta y uno (&tRE°ta'ªu;no, =&tRE°-
'tju;no) /tReinta'Juno/˚ curenta y dos (kwa&RE°tai'DOS, =-ti, Y-s) /kwaRentai'∂os/˘
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Nasals

46.35. In colloquial pronunciation, the vowels in contact with nasal consonants,
mainly in /Ñé{_}Ñ/ and /éÑ_/, may present di‡erent degrees of nasalization: maña-
na (mA'NA;na) /ma'Nana/, canto ('kA°to) /'kanto/. 

In more careless speech, a nasal consonant is su‚cient to nasalize a vowel, even
one occurring before it. Occasionally, the consonant may be dropped, as well: mi-
ra ('mi;Ra, 'mI;-) /'miRa/, con una (ko'nu;na, kø'U;-) /ko'nuna/.

A strong and frequent degree, generally in /éÑ_/, is geographically marked. In
more innovative varieties, a final /n/ may be weakened or dropped.

46.36. Influenced by spelling, for n followed by h, some speakers may treat it as post-
nuclear: enhiesto, enhornar, inhalo. <us, trying to realize /én'jé/, or /én'Jé/, and /én-
%é/, instead of /é'njé, é%né/, they actually produce mainly heterosyllabic sequences
like (éù%njé, éù%né): (e'njESto, =eù'njES-, Y-s-) /e'njesto/, (&enoR'naR, =&eùnoR-) /enoR-
'naR/, (i'na;lo, =iù-'na;-) /i'nalo/. Compare enhiesto with enhielo (from hiel) /en'jelo, -'J-/
and enhuero (from huero) /en'weRo/, Æ. 

46.37. In colloquial pronunciation (not necessarily uneducated), /N/ may become
either prepalatal, (~), or (N, ~) + (j) (or (ã)), up to a complete non-palatal contoid,
realized as alveolar, either apical, (n), or laminal, (µ): (nj, nã÷ µj, µã), including the
dropping of (j, ã) before /i/ or /w/. 

Due to the dropping of the oral stop, we can also find a semi-nasal realization,
(æ), or the reduction to (J) (mainly in American areas). On the contrary, /nj/ may
become (N), through (~) or (N) (or (µ)) + (j) or (ã). In addition, /ni/ may be realized
as (µi, ~i, Ni). <ese changes are very wide-spread, both in America and in Spain (es-
pecially in continental monolingual areas).

46.38. In colloquial pronunciation, not homorganic realizations (\ velares) are
not at all rare for /n/ before front constrictive consonants: danza ('da°Ta, 'daF-, Y-sa)
/'∂anßa, pensar (pen'SaR, pen- Y-°'s-), enfado (eM'fa;Do, en-) /en'fa∂o/. Even semi-nasal
realizations (Æ, %) are possible.

For the ‘cultured groups', /ÑÑ/ or /ns0/ (typically, in prefixes), see right below.

Stops

46.39. Again, in colloquial pronunciation, /b, d, g/ occurring after nasals (before
vowels or /j, w/), can undergo di‡erent degrees of weakening: (mb, °d, Fg) ˜ (%b,
¡d, Æg) (\ reduction of the stop phase) ˜ (%m, ¡n) (progressive assimilation, less fre-
quently /ng/ (Fg, ÆF)). 

<e most a‡ected sequence is /mb/, that can even become simply (m) (generally,
with the nasalization of the preceding vowel): también (tA'mjEn) /tam'bjen/ (as, di-
achronically, Latin /mb/ ˜ /m/: paloma (pa'lO;ma) /pa'loma/).
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46.40. For v˚ some speakers, more or less systematically, produce a labiodental,
mainly semi-constrictive, (v). Of course, it is an a‡ected pronunciation, wanting
to di‡erenciate b and v. Let us take into account that this is an emphatic pronun-
ciation, excessively careful, because either  b or v can be (b) (in any context, as /∂,
Ÿ/ (d, g)) or (v) (or constrictive, (Ñ), in case of emphasis).

In uneducated pronunciation, /∫, Ÿ/ can exchange before back vowels, especial-
ly /u/: bufanda (bu'fa°da, =gu-) /∫u'fanda/, vomitar (&bomi'taR, =&go-) /∫omi'taR/, gu-
la ('gu;la, ='bu;-) /'Ÿula/, aguja (a'<u;-, =a'Bu;-) /a'Ÿuxa/. In words like aguja, /Ÿ/ can
even become (`): (=a'u;-).

46.41. Generally, the dropping of intervocalic /∂/ is rather widespread in all Span-
ish-speaking areas, but in di‡erent degrees of intensity, and with di‡erent social ac-
ceptance. In some communities, it is habitual only in certain contexts (frequently
in /-'a∂o/), or in particular forms (mainly in colloquial or uneducated speech).

<e dropping of /∂/ in the ending -ado /-'a∂o/ is typical of the colloquial speech
of European Spanish. On the contrary, in American Spanish, it is less accepted (al-
though in some areas it is the habitual use in the colloquial speech of learned peo-
ple): cansado (kan'Sa;Do, -a;o, Y-°'s-). 

<e ascent of /o/ ((-a;o) ˜ (-au)) is typical of uneducated pronunciation (almost
everywhere)˘ Notice that, by hypercorrection, bacalao, Bilbao can become (&baka-
'la;Do) (for (-'lao)) and (bil'Ba;Do) (for (-'Bao)).

46.42. Two homolog vowels, due to the drop of /∂/, may even become just one
(/é∂é/ ˜ (é)): nada ('na;Da, 'na)˚ todo ('tO;Do, 'tO)˚ puede ('pwE;De, 'pwE)˚ colorada (&ko-
lo'Ra;Da, -'Ra). Also widely popular is the dropping of /∂+/: verdad (beR'Dafl, -'Da), virtud
(biR'tufl, -'tu). However we must keep in mind that the treatment of /é∂é/ and /∂+/
has a considerable geographic variation.

Dropping /∂/ of the preposition de is rather frequent in colloquial speech: la
casa de mi abuelo (la'kaSa &DEmia'BwE;lo, -mja-, &De-, Y-s-). But, for the prefix des- it is
typical of uneducated pronunciation: despertar (&deSpeR'taR, &e-, Y-s-)˚ destrozar (&deS-
tRo'TaR, &eS-, Y-stRo's-) _ see also: donde ('dO°de, 'O°-).

46.43. In ‘cultivated groups' (\ heterosyllabic sequences of a stop followed by any
consonant), in uneducated pronunciation, are usually ‘simplified': lecciòn (leà'TjOn,
le'-, Y-'sj-)˚ victoria (bià'tO;Rja, bi'-)˚ magnìfico (ma<'ni;fiko, ma'-)˚ asfixia (aS'fiàSja, -i;Sja)
Y(as'fiàsja, -i;sja)˚ doctor (doˇ'tOR, do'-)˚ Magdalena (&ma<Da'lE;na, &maDa-).

Due to hypercorrection, we find: discreciòn (&diSkRe'TjOn, -kReà'-, Y-skRe's-) (and
similar cases). We must keep in mind that, in some words, this simplification is not
necessarily uneducated: exacto (eà'Saˇto, e'-, Y-'s-), auxilio (auˇ'Si;ljo, au'-, Y-'s-).

For the (actually quite frequent) sequence /∫∫/, as in obvio ('OBBjo, 'O;Bjo), it is
better to avoid ‘artificially' chainging it into: ('OBbjo, 'OBbjo).

We know that the simplification of two postnuclear consonants, especially if
formed by a stop + /s/ (\ obstàculo, extranjero), is habitual in colloquial, and even
neutral, pronunciation.
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46.44. Likewise, a postnuclear stop can be vocalized (˜ (i, u)): absurdo (aÊ'SuRDo,
ai'-, au'-, Y-'s-), perfecto (peR'fEàto, -'fEi-, -'fEu-), magnìfico (ma<'ni;fiko, mai-, mau-). Let
us compare, by hypercorrection: autoridad (au&toRi'Dafl, auÊ&t-). 

<e vocalization can also a‡ect prenuclear /∫/ in /∫l, ∫R/ or /∂/ in /∂R/: tabla ('ta;-
Bla, 'taula), niebla ('njE;Bla, 'njEula), palabra (pa'la;BRa, -'lauRa), pobre ('pO;BRe, 'pOu-
Re), madre ('ma;DRe, 'maiRe), ladròn (la'DROn, lai'ROn).

46.45. Lateral realizations of preconsonantal stops are strongly widespread in
Spanish America, not necessarily as uneducated speech, with frequent assimilation
to the place of articulation of a following consonant (except before bilabial ones,
where they are alveolar).

Let us see: acceso (aˇ'TE;So, -L's-, -æ's-, -4's-, -ú's-, Y-'sE;so), adquirir (&aflki'RiR, -'k-, -Æk-),
administraciòn (&aDmi&niStRa'TjOn, -lm-, -¬m-, Y-stRa'sjOn). Before front consonants, their
articulation can be (semi)unilateral: contacto (ko°'taˇto, -µt-, -út-).

46.46. <e replacement of postnuclear stops by sonants (mainly (R)) is very typ-
ical of uneducated pronunciation: atmòsfera (aD'mOSfeRa, -R'm-, Y-s-), ignorar (&iŸno-
'RaR, -Rn-) (less frequently nasal: protector (&pRoteà'tOR, -°'t-)).

Equally, the retraction of front stops is rather widespread in the whole Hispanic
territory: apto ('aÊto, -ˇt-) (= acto), abdomen (aB'DO;men, -<'D-), observar (&oÊSeR'BaR,
-ˇs-, Y-s-), admirar (&aDmi'RaR, -<m-). 

In America, this can happen with speakers of any socialcultural level; but it is
especially showy in Caribbean areas.

46.47. In colloquial pronunciation, the velar stop is frequently realized as (F, n)
(or (Æ, %)) before /n/, by regressive assimilation (of articulation manner): acné (a<'nE,
aF'nE, aÆ-), técnica ('tEŸnika, 'tEnn-, -%n-), digno ('diŸno, 'dinno, -%n-).

Some of the processes described for postnuclear stops also a‡ect some (cultured)
heterorganic /ÑÑ/ groups (by simplifying sequences and retracting first elements)
and /ns0/ with prefixes: cons-, ins-, trans- (simplification): solemnidad (So&leüni'Dafl,
-e√ni-, -e%ni-, -&leni-, Ys-)˚ alumno (a'luüno, -√n-, -%n-, -<n-), inmediato (&iüme-
'Dja;to, &i√-, &i◊-, &iù-, -Ÿm-), construcciòn (&ko(StRuˇ'TjOn, &køS-, &koS-, Y-stRuˇ's-), in-
stante (i(S'ta°te, IS-, iS-, Y-s-), circunstancia (&TiRku(S'ta°Tja-kUS-, -kuS-, Y-s-). 

In the case of trans-, the Real Academia Española admits a double orthography:
trans-/tras-: transformar/trasformar (except cases like transiberiano).

46.48. <e consonant clusters still maintained in Spanish tend to simplify, in un-
educated speech: lecciòn (leà'TjOn, =le'-, Y-'sj-) /leº'ßjon/˚ victoria (bià'tO;Rja, =bi'-)
/∫iº'toRja/˚ digno ('diŸno, ='di;no) /'∂iŸno/˚ instancia (iÆS'ta°Tja, =iS'-) Y(iÆs'ta°sja,
is'-) /ins'tanßja/˚ asfixia (aS'fiàSja, =-i;Sja) Y(as'fiàsja, -i;sja) /as'fiºsja/˚ solemnidad (So-
&leüni'Dafl, -e√ni-, -e%ni-, =-eni-) /solemni'∂a∂/˚ doctor (doˇ'tOR, =do'tOR) /∂oº'toR/˚
Magdalena (&maŸ∂a'lE;na, =&maDa-) /maŸ∂a'lena/ (as already seen in § 46.43, for
some xamples).

Or /00/ change into /éi, éu/: secciòn (Seà'TjOn, =Se'-) Y(seà'sj-, =se'-) /seº'ßjon/˚ aspecto
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(aS'pEàto, =-Eito, Yas-) /as'peºto/˚ concepto (ko°'TEÊto, =-Euto, Y-°'s-) /kon'ßeπto/˚ de-
fecto (de'fEˇto, =-Euto) /∂e'feºto/.

46.49. By hypercorrection, we can find: autoridad (au&toRi'Dafl, =a{u}Ê&to-) /auto-
Ri'∂a∂/, discreciòn (&diSkRe'TjOn, =-Reˇ'-, Y-skRe's-) /∂iskRe'ßjon/˚ objeto (oÊ'XE;to, =o'XEÊ-
to, Y-'xE-) /o∫'xeto/.

In neutral Spanish pronunciation, the only acceptable structures for /∫, ∂, Ÿ/ fol-
lowed by /+0/ are (B+, Ê=÷ D+, fl=÷ <+, ˇ=), independently from spelling (with p˚
b÷ t˚ d÷ c˚ g) except in very slow or emphatic speech (for which, in pronouncing dic-
tionaries, it is more advisable to use /π, ∫÷ †, ∂÷ º, Ÿ/).

So, realizations di‡erent from these are non-neutral, or uneducated. Let us now
consider some typical cases, where other changes are even more uneducated, such
as /∫, ∂, Ÿ/ ˜ =/i, u/ (up to ˜ ==‘/¥/') and even ˜ =/R, l/ (up to ˜ ==/`/).

46.50. /π, ∫/: absurdo (aÊ'SuRDo, Y-'s-) =(afl-, aˇ-, ai-, au-) ==(a¥-, aR-, aá-, al-, a-) /a∫-
'suR∂o/˚ càpsula ('kaÊSula, Y-s-) =('kafl-, 'kaˇ-, 'kai-, 'kau-) ==('ka¥-, 'kaR-, 'kaá-, 'kal-, 'ka;-)
/'kaπsula/˚ abdomen (aB'DO;men) =(aD-, a<-, ai-, au-) ==(a¥-, aR-, a‡-, al-, a-) /a∫'∂omen/.

Also: apto ('aÊto) =('afl-, 'aˇ-, 'ai-, 'au-) ==('a¥-, 'aR-, 'aá-, 'al-, 'a;-) /'aπto/˚ concepto
(ko°'TEÊto, Y-°'s-) =(-Efl-, -Eˇ-, -Ei-, -Eu-) ==(-E¥-, -ER-, -Eá-, -El-, -E;-) /kon'ßeπto/˚ ipnosis
(iB'nO;SiS, Y-sis) =(iD-, iŸ-) ==(i¥-, iR-, i‡-, il-, i-) /iπ'nosis/˘

46.51. /†, ∂/: advertir (&aDBeR'tiR) =(&aB-, &a<-, &ai-, &au-) ==(&a¥-, &aR-, &a‡-, &al-, &a-) /a∂∫eR-
'tiR/˚ adjetivo (&aflXe'ti;Bo, Y-xe-) =(&aÊ-, &aˇ-, &ai-, &au-) ==(&a¥-, &aR-, &aá-, &al-, &a-) /a∂xe'ti∫o/˚
atmòsfera (aD'mOSfeRa, Y-s-) =(aB-, a<-, ai-, au-) ==(a¥-, aR-, a‡-, al-, a-) /a†'mosfeRa/˚ atle-
ta (aD'lE;ta, Ya'tl-) =(aB-, a<-, ai-, au-) ==(a¥-, aR-, a‡-, al-, a-) /a†'leta, Ya'tl-/˘

46.52. /º, Ÿ/: acciòn (aˇ'TjOn, Y-'s-) =(aÊ-, afl-, ai-, au-) ==(a¥-, aR-, aá-, al-, a-) /aº-
'ßjon/˚ actor (aˇ'tOR) =(aÊ-, afl-, ai-, au-) ==(a¥-, aR-, aá-, al-, a-) /aº'toR/˚ perfecto (peR-
'fEˇto) =(-EÊ-, -Efl-, -Ei-, -Eu-) ==(-E¥-, -ER-, -Eá-, -El-, -E;-) /peR'feºto/˚ taxi ('taˇSi, Y-si)
=('taÊ-, 'tafl-, 'tai-, 'tau-) ==('ta¥-, 'taR-, 'taá-, 'tal-, 'ta;-) /'taºsi/˚ magnìfico (ma<'ni;fiko)
=(maB-, maD-, mai-, mau-) ==(ma¥-, maR-, ma‡-, mal-, ma-) /maŸ'nifiko/˘

46.53. Also prenuclear /∫, ∂/ can be vocalized in /∫l, ∫R/: tabla ('ta;Bla, ='taula)
/'ta∫la/, niebla ('njE;Bla, ='njEula) /'nje∫la/, palabra (pa'la;BRa, =-'lauRa) /pa'la∫Ra/, po-
bre ('pO;BRe, ='pOuRe) /'po∫Re/, and in /∂R/: madre ('ma;DRe, ='maiRe) /'ma∂Re/, ladròn
(la'DROn, =lai'-) /la'∂Ron/. 

46.54. Changes like /l_/ ˜ /R_/: soldado (So4'da;Do, =SoR-, =-ao, ==-au, Ys-) /sol'da∂o/˚
maldito (ma4'di;to, =maR-) /mal'dito/˚ alquilar (&alki'laR, =&aR-) /alki'laR/˚ altura (a4'tu;Ra,
=aR-) /al'tuRa/˚ golpe ('gOlpe, =-Rpe) /'Ÿolpe/. Besides: /Rl/ ̃  (ll, ll): Carlos ('kaRloS, ='kallo-,
='kallo-, Y-s) /'kaRlos/˚ and: /Rn/ ˜ (nn, nn): carne ('kaRne, ='kanne, ='kanne) /'kaRne/˘

46.55. <e dropping of /∂/ in the ending -ado /a∂o+/˚ is typical of the colloquial
pronunciatian of European Spanish, while it is not generally considered neutral at all
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in American Spanish: cansado /kan'sa∂o/ (ka°'Sa;Do, Yka°'sa;Do), colloquial y(-ao), un-
educated y(-a;o, -au)˘

In many other cases, which are not accepted even in Europe, uneducated pro-
nunciation drops /∂/, as well: adelante (&aDe'la°te, =ae'-, ==ai'-) /a∂e'lante/˘

46.56. After /∂/-dropping, (éé) sequences (which are either hiatuses (é'é, é&é),
or true phonic diphthongs ('éé, ’éé)) generally become (*é) (which _unscienti-
fically_ are still called ‘diphthongs', as already said): pedazo (pe'Da;To, ='pãa;-, =='pja;-,
Y-so) /pe'∂aßo/ (already seen), todavìa (&toDa'Bia, “tO-, toa-, &tOa-, ùtWa-, ùtwa-) /to∂a-
'∫ia/˚ panadero (&pana'DE;Ro, =&pana'E;Ro, ==pa'naeRo, ==pa'naiRo) /pana'∂eRo/˚ ataduras
(&ata'Du;RaS, =&ata'u;-, ==a'tau-, Y-s) /ata'∂uRas/˚ donde ('dO°de, ='O°de) /'∂onde/˘

46.57. Word-final /∂/ in polysyllables is regularly dropped or changed into ‘/ß,
†/': Madrid (ma'DRifl, =-'DRi, =-'DRi^, =-'DRiT, =-'DRit) /ma'∂Ri∂/˚ pared (pa'REfl) =(-'RE, -'RE^,
-'RET, -'REt) /pa'Re∂/˚ salud (Sa'lufl, Ysa-) =(-'Ru, -'Ru^, -'RuT, -'Rut), /sa'lu∂/˚ verdad (beR-
'Dafl) =(-a, -a^, -aT, -at) /∫eR'∂a∂/˘ Such changes may be considered as regional, not
necessarily as uneducated. 

Especially after final /∂, ß/, an /e/ can be added: red ('r:Efl, ='r:E;De) /'r:e∂/˚ huésped
('wESpefl, =-eDe, Y-s-) /'wespe∂/˚ feliz (fe'liT, Y-s) =(-Te, Y-se) /fe'liß/˘

On the other hand, a final /e/ can easily be dropped: dice ('di;Te, Y-se) =('diT, Y-s)
/'∂iße/˚ tiene ('tjE;ne, =-En) /'tjene/˘

46.58. <e prefix des- and the preposition de, as already shown, can lose their /∂/:
desperezar (deS&peRe'TaR, =e-, Y-s&peRe's-) /∂espeRe'ßar/˚ despertar (&deSpeR'taR, =&e-, Y-s-)
/∂espeR'tar/˚ destrozar (&deStRo'TaR, =&e-, Y-stRo's-) /∂estRo'ßaR/˚ la casa de mi abuelo (la-
'kaSa &Demia'BwE;lo, -mja-, =e-, Y-s-) /la'kasa ∂emia'∫welo/˘

#th equal vowels, we find even /é∂é/ ˜ (éé, é): nada ('na;Da) =('naa, 'na;, 'na)
/'na∂a/˚ todo ('tO;Do) =('tOo, 'tO;, 'tO) /'to∂o/˚ puede ('pwE;De) =('pwEe, 'pwE;, 'pwE)
/'pwe∂e/˚ colorada (&kolo'Ra;Da) =(-'Raa, -'Ra;, -'Ra) /kolo'Ra∂a/˘

In the following words, /Ÿ/ drops currently or changes into /∫/: aguja (a'<u;Xa,
Y-xa) =(a'u;-, a'Bu;-) /a'Ÿuxa/˚ agujero (&a<u'XE;Ro, Y-'xE-) =(au-, &aBu-) /aŸu'xeRo/. Occa-
sionally, also: me gusta (me'<uSta, Y-sta), =(me'u, me'Bu-) /me'Ÿusta/˘

46.59. /'éR, 'én/ sequences can drop even completely: parece (pa'RE;Te, Y-se) =(pa'E;-, 'pae-)
==('pai-) /pa'Reße/˚ mira ('mi;Ra, 'mia, 'mja) /'miRa/÷ para ('pa;Ra, &paRa, &paa, pa) /'paRa/  ̊seño-
ra (as a vocative) (Se'NO;Ra, =-'Na, Ys-) /se'NoRa/, hubiera (u'BjE;Ra, =u'Bja) /u'∫jeRa/˚ fuera ('fwE;-
Ra, ='fwa) /'fweRa/˚ quiero ('kjE;Ro, ='kjO) /'kjeRo/˚ quiere ('kjE;Re, ='kjE) /'kjeRe/˚ quieres ('kjE;ReS,
='kjES, Y-s) /'kjeRes/÷ tiene ('tjE;ne, ='tjE) /'tjene/˚ tienes ('tjE;neS, ='tjES, Y-s) /'tjenes/˘

46.60. It is not useless to mention that the /e/ vowel of monosyllabic gram-
memes (me˚ te˚ se˚ le˚ que˚ de) is currently dropped: me ha dicho (mea'Di;Co, mãa-,
=ma-) /mea'∂ico/˚ te aseguro (&teaSe'<u;Ro, &tãaSe-) =(&tjaSe-, &taSe-) (Y-s-) /tease'ŸuRo/˚ se
arrepiente (Se&aRr:e'pE°te, &SãaR-, Ys-) =(&SjaR-, &SaR- /sear:e'pente/˚ de allì (dea'Li, dãa-)
=(dja-, da-) (Y-&ªi) /∂ea'ˆi/. 
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Normally, we have /e+é/ (eé, ãé, =jé), in: este año (&ESte'a;No, ES'tãa;-, =eS'tja;-) (Y-s-)
/este'aNo/˚ as well.

<e vowel of the article el is often fused with a preceding preposition: contra el mu-
ro (&kO°tRael'mu;Ro, -tRœel-, =-tRel-) /kontRael'muRo/˚ para el corral (&paRaelkoR'r:al, &paRœel-,
=&paRel-) /paRaelkoR'r:al/ (even por el camino (&pORelka'mino, =&pOl-) /poRelka'mino/).

<e diphthongs can be reduced by fusing the two elements: for /au/, we have
already seen restaurante (&r:eStau'Ra°te, -to-, Y-s-) /r:estau'Rante/.

46.61.<e sequence /+wé, _wé/ (in word initial position or inside it, after a vowel) is
often changed into /Ÿwé, ∫wé/ (gwé, Gwé÷ bwé, Bwé): hueso ('wE;So, 'ÛE;-, 'ΩE;-, Y-so)
=('gwE;-, 'bwE;-) /'weso/˚ huevo ('wE;Bo, 'ÛE;-, 'ΩE;-) =('gwE;-, 'bwE;-) /'we∫o/˚ huerto ('wER-
to, 'ÛER-, 'ΩER-) =('gwER-, 'bwER-) /'weRto/˚ huérfano ('wERfano, 'ÛER-, 'ΩER-) =('gwER-,
'bwER-) /'weRfano/˚ ciruela (Ti'RwE;la, -'RÛE;-, Ys-) =(-R'ÛE;- -R'ΩE;-, -R'<wE;-) /ßi'Rwela/.

And: los huevos (loZ'wE;BoS) Y(lo'swE;-, los'w-, -os) =(-'ÛE;-, -'ΩE;-, -'BwE;-) /los'we∫os/˚
un huevo (u('wE;Bo, u('ÛE;-, u('ΩE;-, u('ÊE;-) =(um'bwE;-, uF'gwE;-, uF'wE;-) /un'we∫o/,
ahuecar (&awe'kaR, -Ûe-, -Ωe-) =(-<we-, -Bwe-), bueno ('bwE;no) =('gwE;-, 'ÛE;-, 'ΩE;-, 'wE;-)
/'∫weno/˚ abuelo (a'BwE;lo) =(a'<wE;-, -'ÛE;-, -'ΩE;-, -'wE;-), guapo ('gwa;po, 'Ûa;-, 'Ωa;-,
'wa;-), agua ('a;<wa, -Ûa, -Ωa, -wa).

46.62. Notice that the Real Academia Española admits two spellings for some
words: guaso/huaso, guarache/huarache, güero/huero, Æ.

In colloquial speech, compromise realizations are acceptable, which change two
segments into just one, with various assimilations.

46.63. In uneducated speech the sequence /∫u/ is often changed into /Ÿu/: bu-
fanda (bu'fa°da, =gu-) /∫u'fanda/˚ tribunal (&tRiBu'nal, =-<u-) /tRi∫u'nal/˘

<e sequence /fwe/ is changed into something like ‘/hwe/, frequently with round-
ing: fuerte ('fwERte, 'hwER-, '!wER-, 'HwER-, '∆wER-, 'HwER-, 'ŸwER-).

<e sequences /fo, fu/ are also changed into ‘/ho, hu/': perfume (peR'fu;me, =-'!u;-)
/peR'fume/, fogòn (fo'<On, =!o-) /fo'Ÿon/˘ However, this is becoming rarer and less wide-
-spread, in comparison with /we/, more typical of Central America, Panama, the Andes,
and the Atlantic coast of Colombia.

On the contrary, and not necessarily as an uneducated fact, for /xwe/ and /xu/, we
can often find: juego ('fwE;<o, 'FwE;-, 'FwE;-) /'fweŸo/, juventud (&fuBe°'tufl, &Fu-, &Fu-)
/xu∫en'tu∂/.

46.64. Initial h- (derived from Latin /+f-/) may be pronounced ‘/=h-/' instead of
regular /`/: hallar (a'LaR, =ha-, Y-'ªaR) /a'̂ aR/˚ hielo ('jE;lo, 'ÁE;lo) =('hjE;-, 'âjE;-) /'jelo, 'Je-
lo/˚ horror (oR'r:OR, =hoR-) /oR'r:oR/˚ hùmedo ('u;meDo, ='hu;-) /'ume∂o/˘

<is depends on words, speakers, and areas. Mainly: north-western, western, and
southern Spain, central Mexico, Colombian coasts, Caribbean, Ecuador, Paraguay,
Chile, areas of Bolivia, and Argentina. Usually, it corresponds to the typical local
taxophones of /x/: hambre ('ambRe) =('Ham-, 'H-, '0-, 'h-) /'ambRe/. 

<e ending -ìsimo (-'i;Simo, Y-s-) /-'isimo/, can become /-'ismo/ =(-'iZmo) Y(-is-, -iz-):
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muchìsimo (mu'Ci;Simo) =(-'CiSmo, -Zmo, -ämo, -hmo) Y(-si-, -ismo, -'izmo) /mu'ci-
simo/˘

46.65. In uneducated speech, the prefixes cons-, ins-, trans- readily lose their /n/,
while the preceding vowel can be nasalized: construcciòn y(&ko(StRuˇ'TjOn) =(&koS-,
&køS-) Y(-stRuˇ's-) /konstRuŸ'ßjon/˚ instante (yi(S'ta°te, Y-s-) =(iS-, IS-) /ins'tante/˚ trans-
formar y(&tRa(SfoR'maR) =(&tRaS-, &tRAS-, Y-s-) /tRansfoR'maR/÷ circunstancia y(&TiRku(S'ta°-
Tja) Y(&siR-, -s'ta°sja) =(-kuS-, -kUS-, Y-s-) /ßiRkuns'tanßja/.

46.66. <e neutral pronunciation of European and American Spanish excludes the
change /s_, s+/ ˜ ‘(h)' (with its multiple realizations); although it is very widespread
and typical of many local or national accents (such as Andalusian, Canary, Carib-
bean, Chilean, Argentinian), it generally sounds as uneducated, especially when
/s0/ sequences fuse into one contoid, as in: desde ('dEZDe, Y-zDe) =('dEäDe) ==('dE;^e,
'dE;Te) /'∂es∂e/.

46.67. In the examples provided in this chapter, we did not expressly deal with /R,
r:, Rr:/, and we usually gave just their ‘normal' realizations. However, it is obvious that
they may certainly present di‡erent contoids, such as: /R/ (R, Ä, ‡), /r:/ (r:, Q, RQ, ÄQ, ‡Q,
‡q, Äq, q), and /Rr:/ (Rr:, Rr, r:, RQ, ÄQ, ‡Q, ‡q, Q, Rq, Äq, q) (mainly). Likewise for automat-
ic taxophones of some common consonantal and vocalic phonemes.

46.68. Let us add, here, further observations, which may complete what we
have already said, including some not useless possible minor repetitions.

<e conjunction y, before vowels or /w/, after pauses or vowels ending in a vow-
el, is realized (j) or (ã). 

In colloquial pronunciation, stronger degrees of consonantization are possible:
este y aquel ('ESte ja'kEl, ã-, Y 'Es-, ja-, ªa-, Áa-, fia-).

Besides, we can find non-homorganic (velar) realizations of /n/ before constric-
tive front consonants (\ /f, T, s/): danza ('da°Ta, 'daF-, Y-sa), pensar (pen'SaR, Y-°'s-,
pen-), enfado (eM'fa;Do, en-) (also (Æ, %)).

46.69. Colloquially, di‡erent degrees of weakening of postnasalic /b, d, g/: (mb,
nd, Fg) ˜ (mb, nd, Fg) (\ stop reduction) ˜ (%m, ùn, ÆF) (\ progressive assimi-
lation ). <e most a‡ected sequence is /mb/ (as already seen), which may become
simply (m) (generally, with the nasalization of the preceding vocoid): también
(tA'mjEn) (diachronically, from Latin /mb/: palumba ˜ paloma).

46.70. Mostly in Latin America, further modifications are widespread, too, for
stops, not only in broader accents. So, we can frequently find the change into lateral
contoids, assimilated to the place of articulation of a following consonant.

<is happens, except before bilabials, as already seen: acceso (-4's-, aú's-, -L's-, -æ's-),
adquirir (-'k-, -Æk-), administraciòn (-lm-, -¬m-). 

Before front consonants, we can have (semi)unilateral contoids: contacto (-µt-,
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-út-). <e change of postnuclear stops into further sonants is rarer, and generally
more typical of broader accents: protector (-e°'t-), administraciòn (aRm-).

46.71. Likewise, rather frequently, front stops are changed into back ones: apto
(= acto) (-ˇt-), abdomen (-<'D-), observar (-ˇs-), admirar (-<m-). Also: alumno (-<n-).
In America, this may certainly occur even in milder accents (especially in some Car-
ibbean areas).

Colloquially, /w/ may be semi-aproximant, (W): cuatro ('kwa;tRo, 'kWa;-). In slow
or emphatic pronunciation, (W) becomes (o) or (u): (ko'a;tRo, ko"a;-, ku"a;-). In collo-
quial speech, more or less lengthened or almost geminate realizations of /N/ are quite
common (even true geminates): español (&eSpa'NOl, Y-s-, -'N;Ol, -'N:-, -N'N-, -æ'N-, -N'N-).

46.72. In addition, the velar stops, before /n/, are frequently realized as (F, n) (or
(Æ, %)), by regressive assimilation: acné (a<'nE, aF'nE, aÆ-), técnica ('tEŸnika, 'tEnn-, -%n-),
digno ('diŸno, 'dinno, -%n-).

Again, in colloquial pronunciation, (r:, Rr:) are frequently reduced, more strongly in
careless and quick speech: carrera (kaR'r:E;Ra, kaR'r-, -Ä'r-, -Ä'R-) (also (-r'R-)), up to (-'r-, -'R-).

<e true backening of /r:, Rr:/, up to uvular realizations, is a regional peculiari-
ty (typically, Antillean), but a slight raising of the back of the tongue towards the
velum is not at all rare for any speaker of Spanish. 

46.73. We generally find semi-velarization, which, for  /Rr:/, may be on any one
of the two element, or on both, \ (ì, ^) (and (®)). <e /Rw/ sequence may be het-
erosyllabic, \ /R-w/), while, /w/ can undergo strengthening, as already described.

Constrictives (or ‘fricatives')

46.74. <e voiceless constrictive phonemes can be realized, colloquially, with a
weaker constriction degree than in neutral pronunciation. In particular, for /x/,
there is a considerable geographic variation, as we will see in the chapters on re-
gional accents. On the other hand, after stressed vocoids, lengthened heterosyl-
labic realizations are not at all rare, with /s/ as in: piso /'piso/ (y'piSSo, Y'pisso).

In colloquial pronunciation, the semi-constrictive realizations of the voiced pal-
atal constrictive phoneme are in the habit of alternating, in intervocalic position (al-
so in cases like este y aquel]˚ with (semi)stop-semi-constrictive articulations, (Á, \,
W). <ese are characterized by a stronger degree of obstruction (including possible
grooved, and even (semi)stop variants, (ƒ, j)). 

46.75. Let us keep in mind that, in neutral pronunciation, a stop-constrictive
realization (\ (Á)) occurs only in positions where an articulatory reinforcement
may be favored (especially after /n, l/).

/x/, in colloquial pronunciation, fas a number of realizations wider than we de-
scribed for neutral pronunciation. In (north-central) European Spanish, in addition
to uvular, they can be (pre)velar. 
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On the other hand, also preuvular realizations are not rare, and not only before /i,
e/ and /j/ (position that favor fronted articulations), but also beforee /a, o, u/ and /w/. 

46.76. In addition, both in European and American accents, /x/ before /i, e, j/,
can have realizations even fronter than in neutral pronunciation: post-palatal, rather
than prevelar.

<e retraction of /f/ in /fwe/, a widely documented process in the uneducated
Spanish of many areas, is used to lead to laryngeal approximant realizations, or dor-
sal, or even semiconstrictive, with rounded frequencies: fuerte ('fwERte, 'HwE-, 'ŸwE-,
'HwE-, '∆wE-, 'hwE-, '!wE-).

46.77. <e retraction of /f/ before /u, o/ (mostly /u/), narrowly related to the for-
mer phenomen, typically, appears, through a rounded laryngeal approximant, (!):
perfume (peR'fu;me, -'!u;-), fogòn (fo'<On, !o-). 

It is a recessive phenomenon, also much less di‡used than for /fwe/ (and it is
found in American Spanish areas: for example, in Central America, on the Atlantic
coast of Colombia, in Panama and Andean areas).

46.78. Also the opposite phenomenon may appear, \ the fronting of /x/ in
/xwe/ and /xu/ (not necessarily in uneducated accents). It is due to an increased de-
gree of labial constriction, that produces realizations like those of /f/: juego
('XwE;<o, Y'x-, 'fwE;-, 'FwE;-, 'FwE;-) (= fuego), juventud (&XuBe°'tufl, Y&x-, &fu-, &Fu-, &Fu-).

Initial h-, proceeding from Latin /f-/, can be pronunced in uneducated Spanish
of some areas (\ north-east, west, and south of Spain, centre of Mexico, coasts of Co-
lombia, and Carib, Ecuador, Paraguay, Chile, and areas of Bolivia and Argentina).

<ere, it usually has the typical realizations of /x/ in each area: hambre ('ambRe)
('Ha-, 'H-, '0-, 'h-)˘ Let us keep in mind that, generally, the implicated words do not
correspond to the totality of forms with Latin /f-/ ˜ Spanish h-, but to a variable
number, more or less wide, according to the areas.

Approximants

46.79. /w/, in colloquial pronunciation, can semi-approximant, (W): cuatro
('kwa;tRo, 'kWa;-). In slow or emphatic pronunciation, the vocalization of (W) pro-
duces (o): (ko'a;tRo, ko"a;-) (while, (w) ˜ (u): (ku'a;-, ku"a;-)).

Depending on whether the prevailing constriction is dorsal or bilabial, the re-
alizations of /+wé, éwé/ may coincide with those of /Ÿwé/ and /∫wé/, which, due
to the strong coarticulation of the elements, can be a‡ected by processes of clear
naturalness.

46.80. <e following transcriptions show this: huevo ('wE;Bo, 'ÛE;-, 'bwE;-, 'gwE;-)˚
un huevo (u('wE;Bo, u('ÛE;-, um'bwE;-, uF'gwE;-), ahuecar (&awe'kaR, -Ûe-, -<we-,
-Bwe-), abuelo (a'BwE;lo, a'ÛE;-, a'wE;-, a'<wE;-), bueno ('bwE;no, 'gwE;-)˚ agua ('a;<wa,



46. Uneducated “ colloquial pronunciation 253

-Ûa, -wa), guapo ('gwa;po, 'Ûa;-, 'wa;-).
Let us notice that the Real Academia Española admits a double orthography for

some words: guaso/huaso, guarache/huarache, güero/huero, Æ). <e development
of a velar or bilabial element before /w/, in any position, and the retraction of /∫/,
in /∫w/ ((gw, <w)), are typical of uneducated pronunciation.

<e articulatory reinforcement can also a‡ect /w/ in /Rw/: ciruela (Ti'RwE;la, Ys-,
-'RÛE;-÷ -R'ÛE;-, -R'<wE;-), Æ.

Rhotics

46.801. In colloquial pronunciation, /{R}r:/, generally, has fewer tip contacts than
in neutral Spanish (except for emphasis), but di‡erently for careless and quicker
speech. <us, in neutral accents, carrera (kaR'r:E;Ra) can be (kaR'r-, -Ä'r-, -Ä'R-) (also (-Í'r-)
and (-r'R-)), up to (ka'r-, ka'R-). As the transcriptions show, the reduction can appear
through a weaker contact between the apex of the tongue and the alveolar ridge,
or a minor number of vibrations than in neutral Spanish.

Although the retraction of /r:, Rr:/ is a regional fact (typically, Antillean), a slight
elevation of the back of the tongue towards the velum is not infrequent in the pro-
nunciation of most Hispanic people. In addition, a postnuclear /R/ can be partially
devoiced before a pause or a voiceless consonant: cortar (koR'taR) (koÄ'taÄ, koR'taR)
(and (koÍ'taÍ)).

46.82. Generally, such a semi-velarization, in the case of /Rr:/, can a‡ect either ele-
ment, or both: (ì, ^, ®). Also /R/ can present semi-velarized realizations.

<e sequence /Rw/ (ciruela, viruela, peruano, Æ) can be heterosyllabic: /R-w/. Also
/w/ can undergo the articulatory reinforcement already described.

In uneducated speech, especially, intervocalic /R/ can be dropped, in cases like the
following: parece (pa'RE;Te, Y-se, pa'E;-)˚ mira ('mi;Ra, 'mia÷ 'mja), para ('pa;Ra, &paRa,
&pa)˚ señora (vocative) (Se'NO;Ra, Ys-, -'Na), quiere(s) ('kjE;Re{S}, Y{-s}) ('kjE{S}, Y{-s}). Even
/n/, in tiene(s) ('tjE;ne{S}, 'tjE{S}, Y{-s}).

Laterals

46.83. As we saw for /N/, in colloquial pronunciation, also /L/ (for the speakers who
have it in their native phonemic system) may be realized as (half)long, or (almost)
geminated, after a stressed vowel: calle ('ka;Le, -L;e, -L:e, 'kaLLe, -¥Le, -LLe) ((-LLe), main-
ly as an emphatic, or careful, pronunciation). Notice that (¥) is a palatal semilateral.

Prosodic features

46.84. Word stressings, as in the variant of the following examples, are uneducat-
ed: colega (ko'lE;<a, 'kO;le-), mendigo (me°'di;<o, 'mE°di-), perito (pe'Ri;to, 'pE;Ri-), in-
tervalo (&i°teR'Ba;lo, i°'tERBa-), càntaro ('ka°taRo, ka°'ta;-), médula ('mE;Dula, me'Du;-),
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sàbana ('Sa;Bana, Sa'Ba;-) Y('s-, s-), or in verbal forms as: vayamos (ba'ªa;moS, 'ba;ªa-, Y-s),
tengamos (ten'ga;moS, 'tEnga-, Y-s), Æ.

Frequent colloquial stress patterns are as follows: (where (ï) or /ï/ indicates any
syllable): /-ï'ïï+/ ˜ (-'ïïï+), /-'ïïï+/ ˜ (-ï'ïï+), /-ï'ï+/ ˜ (-'ïï+) (less frequently: /-ïï'ï+/
˜ (-'ïïï+)). 

46.85. <e following changes /-ï'ï+, -'ïïï+/ ̃  (-&ïï'ï+) might be the result of the in-
crease of the stress strength of (&), that may appear, for rhythmic demands, on the
last syllable: (-'ïï&ï+, -ï'ïï+) ˜ (-&ïï'ï+) (see below).

In words with an altered stress pattern, the length of the stressed syllable free
(not word-final), generally half-long, in regular conditions can oscillate between
short (according to the regular pattern), and half-long (normalized), including an
intermediate degree, that we indicate (also in the transcriptions of the examples)
by means of (˘).

46.86. Besides, fluctuations are also in the realizations of /'e, 'o/ and /’e, ’o/, that
may keep a normalized timbre (respectively higher-mid or lower-mid), or realize fol-
lowing the regular pattern, passing through di‡erent intermediate degrees (that we
indicate, generically, with (", £). For simplicity, we will use these symbols in our
transcriptions).

Here are some examples (where we will represent only the more frequent pat-
terns): considera (&konSi'DE;Ra, kon'Si˘D"ùRa) Y(-°s-, -°'s-), càntabro ('ka°taBRo, ka°'ta˘-
ùBRo), sabrà (Sa'BRa, 'Sa˘ùBRa) Y(s-, 's-). Notice that the vocalic articulations are main-
tained, in the unstressed syllable: (i, u), in the following exampless: judìa (Xu'Dia, 'Xu˘-
Diùa) Y(x-, 'x-), continùan (&ko°ti'nuan, ko°'ti˘nuùan).

46.87. In the transcriptions, also secondary stresses are shown, for rhythmic rea-
sons. <ey may appear on the last syllable (as they may occur in regular conditions,
\ without altering the stress pattern). 

In this connection, let us notice, in /-'*é{0}/, the vocalization of the approximant
consonant and the secondary stress on the second element of the sequence (as in the
examples judìa, continùan˚ above): Damiàn (da'mjan, 'da˘mi&an) (also (da'mi&an)).

For /-’jé{0}+, -’wé{0}+/ ̃  (’i&é, ’u&é) and /-'jé{0}+, -'wé{0}+/, /'ié, 'ué) ̃  ('i&é, 'u&é), see
also the chapters on Microstructures.



48.1. <e map of ƒ 48.1 presents the fundamental administrative subdivisions
of Spain. Besides, and more importantly, the map of ƒ 48.2 shows the main pro-
nunciation areas of European Spanish.

<us, the linguistic map (of ƒ 48.2) shows the two wide monolingual subareas
of central-northern Spain. 

<e first one refers to the northern and north-eastern varieties, \ Asturias, Can-
tabria, La Rioja and Aragòn, which are rather homogeneous, especially in middle-
-southern areas.

48.
European areal accents

 Påœß  

Våß©ø 
Gå¬¤©¤å 

Lå R¤øªå 

Må∂®¤∂ 

A~∂å¬¨©œå 

M¨®©¤å 

Vå¬™~©¤å 

Cå†å¬¨◊å 

Aß†¨®¤åß 

Nå√å®®å 

A®åŸ÷~ 

Bå¬™å®™ß 

Cå~å®¤åß 

E≈†®™µå∂¨®å 

Cåß†¤¬¬å ¥ L™÷~

Cåß†¤¬¬å-Lå 
 Må~©∆å 

Andorra

Portugal

Cå~
†å∫

®¤å 

ƒ 48.1. Administrative subdivisions of Spain.



48.2. <e varieties of the monolingual and bilingual areas of middle-northern
Spain are described here and in the following chapters. <e transitional areas (\ Ex-
tremadura and Murcia) are found in § 48.3, together with the more specific south-
ern variants (\ Andalucìa, with Ceuta and Melilla in northern Morocco, and the
Canary Islands).

Each section will begin with a figure showing the phonopsis with the typical vo-
cogram(s) and intonation patterns. In certain cases more vocograms and tonograms
will be necessary, up to dividing certain phonopses in more than a single part. 

Generic regional features

48.3. Consonants˘ /N/ may be prepalatal, (~), or change into sequences of (N) or
(~) + (j) (or (ã)), till a complete non-palatal realization of the nasal consonant, which
becomes alveolar, (n) (apical), or (µ) (laminal), \ (nj, nã÷ µj, µã), including possible
(j, ã) dropping before /i/ (also /w/, as in: pañuelo (pa'NwE;lo), (-'µwE;-, -'nwE;-)). 

On the contrary, /nj/ may become (N), through (N, ~) + (j, ã). In addition, /ni/
sequences may become (µi, ~i, Ni). <ese facts are quite widespread, especially in
continental monolingual areas.
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ƒ 48.2. Linguistic subdivisions of Spain for regional accents.



48.4. In all European varieties of Spanish, /p, t, k/ are typically subject (especially
after vowels or sonants) to a number of lenition changes. <ese include voiceless reali-
zations, (π, †, º), or up to lenis voiced, (B, D, G), or completely voiced ones, (b, d, g). 

Also frequent are partially voiceless realizations, which we may consider as the
intermediate degree: (ñ, Ã, ∆). <is is particularly typical of informal and relaxed
utterances, most frequently for /k/ (than /p/ and /t/), which may weaken even
more, including (<).

48.5. Stop-semi-strictive realizations of /c/ are quite frequent, (2). In more south-
ernmost accents (\ Andalusia and Canaries) true stop-strictive articulations are
more typical (together with a large number of local variants, as we will see).

Generally, /f/ is labiodental (semi-)constrictive, (f, F) (for convenience, in our
transcriptions, only (f) will be used). Less frequent is a bilabial variant, mostly ap-
proximant, (F). Sometimes, we also find the semi-approximant, (F), or, more rare-
ly, the semi-constrictive, (f), which are less frequent (and more typical of broader
accents).

48.6. Between vowels, /J/, is mainly semi-constrictive, (ª), even if, in some vari-
ants (as we will see), also (semi)approximant variants may occur, (j, ã), generally
alternating with the semi-constrictive. Actually, other contoids may be found:
stop, (ƒ), or semi-stop (j), or (semi)stop-semi-constrictive, (Á, \, W), more typi-
cally when /J/ occurs in stronger positions. Here and there, (semi)stop-semi-stric-
tive variants, not rarely, may be used, (fi, ¢, ƒ), for speaker without /L/. 

/x/ may be (semi)constrictive or (semi)approximant, depending on areas.

48.7. <e place of articulation is determined by the segments that follow: preve-
lar, (x, ≈÷ ¬, =), before /i, e/ y /j/, postpalatal, (C, ∆÷ ≠, π), before /i, j/, velar, (x, H÷
H, 0), before /a, o, u/ and /w/ (although only constrictives will appear in our
transcriptions). In area where /x/ is (semi)approximant, we can find dorsal realiza-
tions, or (less frequently) laryngeal ones, (h, J), sometimes partially or complete-
ly voiced. Between vowels, we can even find (`).

„en describing the specific regional varieties, more peculiar articulations will
be intorduced, both for /J/ and /x/. For /s/, which presents considerable variations
between North and South.

48.8. As for the vocograms that we will present for the di‡erent accents, notice
that the first one shows the most typical and frequent realizations. Besides, alterna-
tive more peculiar or less common taxophones (\ geographically or socially
marked) are provided in following vocograms. <ey are indicated by one or more
‘=', while possible less marked taxophones have ‘±'.

„en needed, some vocograms will be preceded by paraphonic vocograms (\
schematic diagrams), as an introduction to how some accents are actually recogni-
zable (at least for someone who can actually perceive such peculiar characteristics),
if accurately examined.
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48.9. Further (even) more relevant peculiarities can be added afterwards. In ad-
dition, the corresponding intonation patterns are also shown, systematically, with
possible more local peculiarities (even if sometimes they do not di‡er much). 

To be true, (more than) someone might certainly wonder if such almost invisi-
ble (and mostly unperceptible) might actually be necessary, in the description of
the regional accents of any language. Of course, we are convinced that they are re-
ally useful. Otherwise, we all might go fishing, instead, hoping to be more lucky…
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General features

49.0.1. «nal prepausal /n/ is alveolar, nasal or semi-nasal, (n, ù), in most mid-
-northern accents. In the /-'a∂o/ ending (mostly participial), /∂/ may even be (`),
not necessarily in broad accents, but current colloquially, as in words like todo, na-
da (except in Catalan or Galician areas, where this change is relatively less frequent).

In general, where this change is usual, (`) is more frequent in broader and older-
-speaker accents. In fact, milder and younger accents prefer using (D), due to pre-
scriptive pression).

„en /Ÿ/ is realized as a continuous contoid, it is very frequently (pre)uvular,
(h, ∆) _ rather than (pre)velar, (G, ‚). <is change is symmetrical with the actual
realization of /x/ (see below), and it is especially used in the northernmost areas _
except in Galician and Catalan areas (but less so in Valencian areas). Occasionally,
(semi)constrictive taps or trills can be found.

49.0.2. In most central-northern Spain /T/ and /s/ are distinguished (but, to
simplify things, in our transcriptions, we only use the constrictive symbols, al-
though we are going to see that variants are quite possible). For /s/, we mainly have
an alveolar (semi)constrictive _ mostly  lamino-alveolar, (S, S), or dentialveolar, (s,
°). Clearly, apico-alveolar realizations, (s, ¢), are occasional. In syllable-initial posi-
tion, /s/ may become partially or totally voiced. Like /s/ (and /f, x/, and /J/), /T/ is
realized with variable degrees of constriction: (T, ß) (respectively, constrictive and
semi-constrictive). 

49.0.3. Frequently, a postnuclear /s/ is realized as (R), more typically in word-
-final position (or with morphological elements) or before /∂/ and /T/. <is is less
frequent before other consonants (\ /∫, Ÿ, k/, /f, x/, or sonants). Occasionally, be-
fore /∂/, also /T/ may become (R). <is is found in all the area considered here, ex-
cept (more rarely) in westernmost (and bilingual) accents. However, it may be fair-
ly frequent in parts of Valencia, Baleares, and Galicia. 

49.0.4. /x/ is (semi)constrictive in most centra-northern accents. Uvular and pre-
-uvular realizations are quite frequent: (X, º÷ X, ˜). <eir precise place of articula-
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tions is not determined by contexts. Also (semi)constrictive taps and trills are possi-
ble (with typical noise, too).

Castilla-León, Castilla-La Mancha, Madrid

49.1.1. Notice that the monolingual mid-western and southern areas in Valen-
cia are included, too. <e raising of final /’e, ’o/, (I, <÷ U, à) (indicated by (*) in the
second vocogram), in the traditional modalities of the southernmost part of Sala-
manca (\ the mountain ranges of Jàlama, Gata, Béjar, and France), is a character-
istic shared with the north-eastern part of the adjacent province of Caceres.

49.1.2. In parts of Toledo and Ciudad Real, adjacent to Extremadura and An-
dalusia, final /e, o/ may be lowered (or advanced for final /a/), due to the reduc-
tion of /s+/, and other consonants, like /T+, R+, l+/ (see ($) in the third vocogram).
<is is quite similar to to what will be described for Murcia and eastern Andalusia.
Nevertheless, di‡erently from Murcia and Andalusia, in western parts or Castilla-
-La Mancha, this feature is irregular and insubstantial. Even vowel harmony may
be present.

49.1.3. Notice the typical realization of /ei/ and /ai/ shown in the second voco-
gram of ƒ 49.2.4, peculiar for the lowering and centralization of /e-/ and the rais-
ing and fronting of /a-/, including some possible merger. <ese peculiarities are al-
so found in the eastern part of La Mancha, in the speech of lower speakers.

In addition, /eé/ sequences may drop /e/, as in the following examples: me im-
porta, se hace, geografìa, de Europa, with /ei/, /ea/, /eo/ and /eu/ realized simply as
(i, a, o, u).

49.1.4. In the north-western part of this area (\ Leòn), and in southernmost Sa-
lamanca and Ávila, final prepausal /n/ sequences, /én+|/, have nasal or semi-nasal
velar (F, Æ) (or (Æ, %), prevelar after /i, e/), with clear nasalization of the vocoids
((–)), too. „en followed by a vowel, in addition to the alveolar nasal, (n), back
articulations are found (including intermediate ones, \ (pre)velarized alveolar) .

<e possibility of weakening and dropping of intervocalic /∂/ does not occur on-
ly for /-'a∂o/, but also for wider contexts, in broader accents of Castilla-La Mancha
and Castilla y Leòn. Its dropping is especially frequent in the traditional modalities
of southernmost parts of Salamanca, Ávila

49.1.5. In postnuclear position, in examples like aptitud, obturar, abdicar, at-
mòsfera, admirar, actor, técnica, digno, postnuclear stops may be neutralized into
(T, ß) (their voicelessness may be kept before voiced consonants). Nowadays, this
merger is little frequent, especially among younger people.

/b/, before a voiceless consonant (optar), or before a sonant (optar, apnea), can be
completely devoiced: (F). Besides, postnuclear /g/, before a nasal (/m, n/) or a so-
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nant, may be devoiced, mainly when represented by g (magma, técnica, magdalena).
Actually, it becomes /x/, with all its taxophones, including (pre)uvular and taps or
trills (see below).
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/a/ (a)

/a/ =(è, –)

/e/ =(e, E)
(e, ≠I, ==¤)*

/i/ (i)

/e/ (E, e)

/i/ =(¤)

/o/ =(£, ))
(o, ≠U, ≠≠U)*

/u/ (u)

/o/ (O, o)

/u/ =(U)

/a/

/i/

/e/

/u/

/o/

/a/

/i/

/e/

/u/

/o/

Retracted

Back-reduced

/a/ ==(M)$
/e/ ==(™)$

/’és+/ 
===(éY) /o/ ==(ø)$

± 

a c

ƒ 49.1.1. Castilia: vocograms, with variants, and two vowel paraphonic settings, which con-
tributes to produce the typical Castilian voice, and lowered larynx, often heard not only in men.



49.1.6. <us, they share the typical realizations of /x/, including the taps and trills,
seen below). Such realizations are especially frequent in Castilla y Leòn, and in the
mid-northern parts of Castilla-La Mancha.

«nal /∂+/ is frequently (T, ß), mainly in before a pause or vowel (and practically
always in monosyllables). However, in broader accents we certainly have /∂+/ (`),
too. Besides, we find (T, ß) also in Madrid and in northern Mancha. In southermost
provinces (Ciudad Real and Albacete), /d+/ (`) predominate, as in southern Spanish.

In broader accents, /T/ may be confused with /f/ (and /f/ with /T/), as in: cilan-
tro, felpa. Besides, in areas of Castilla-La Mancha, we can occasionally find the sub-
stitution of /T/ with /s/, and of /s/ with /T/, as in: gazpacho, tos, necesita (regularly
(&neSe'Ti;ta))

49.1.7. <e merger of /s/ and /T/ into /s/ (traditionally known as ‘seseo'), with
its typical realizations in central and northern Spain, is typical of traditional Span-
ish of the the monolingual areas of Elda, Salinas, Aspe and Monforte (Alicante).

In postnuclear position, the /s, T/ merger represents a typical southern feature,
mostly in broader accents, in southernmost Salamanca and Ávila (bordering with
Extremadura), and in Orihuela, in southern Alicante (bordering with Murcia), in
Mancha and in monolingal mid-western regions of Valencia (bordering with Cas-
tilla-La Mancha).

49.1.8. In Castilla-La Mancha, this feature is especially strong in their mid-southern
parts. In fact, their northernmost areas (\ Madrid, mainly its northern parts), Guada-
lajara, and northern Cuenca (more conservative).

In southern Salamanca and Ávila, the merger is very advanced and it may hap-
pen in all contexts, as in Extremadura. However, in Mancha, the merger is more
typical and systematic before consonants. Also prenuclear /s/ may be included, typ-
ically in nosotros. 

49.1.9. Generally, this merger coincides in innovative accents, both European
and Americans. <e more typical mid-northern results include the semi-constric-
tive realization of /s/ is postpalatal, (∆), (pre)velar, (≈, H), or (pre)uvular, (˜, º), es-
pecially before /k/, in Mancha Spanish. Such articulations can also be taps or trills,
generally keeping /s/ as (S, S) before /t/. 

<e fusion of /s∫, s∂, sŸ/ into unique voiceless contoids, (F, ̂ , H), is more frequent
in Albacete, although it can also be found in Toledo and Ciudad Real, but more
rarely. In La Mancha, the typical vowel (Y) (in the third vocogram)  can be heard,
mainly in western Castilla-La Mancha (especially, in Toledo), as a result of the merg-
er of /s+/ and /T+/, after vowels di‡erent from /e/: manos ('ma;noY), paz ('paY).

49.1.10. For /J/, in the two Castillas (and in Madrid), with greater probability
than in other monolingual areas (and only for the speakers who completed the
merger of /L, J/, see below), we can find some peculiar articulations. <ese are pal-
atal grooved (semi)stop-semi-constrictives: (fi, ¢, ƒ). Less frequently, we can al-
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so have the postalveo-palatal stop-strictive, (Q), with rarer reduced variants, too. 
<e grooved palatal realizations are particularly frequent in western Mancha,

mainly in Toledo. <ey are rarer in eastern and northern areas, in any positions,
together with the grooved semi-constrictive, (Ω) (mainly in broader accents). 

Between vowels, approximant palatal realizations, (j) (in case, semi-approxi-
mant, (ã)), are also possible, especially in north-eastern parts of the areaa (\ eastern-
most Castilla and Leòn, and north-eastern Castilla-La Mancha).

49.1.11. In southern Salamanca and Avila (and, in border areas of Castilla-La
Mancha with Extremadura and Andalusia) /x/ is traditionally realized as (semi)ap-
proximant. In all the areas mentioned, autochthonous variants coexist with the
(semi)constrictive ones (which are preferred by less conservative speakers).

<e merger of postnuclear /R/ and /l/ is a typically southern feature also occurring
in Castilla-La Mancha (especially in western areas), in broader accents. <e change
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/ / (2 2 Ì 2 2 ' 2 2 ' 2)

Madrid

Castilla-La Mancha

Palencia, Valladolid, Ávila, Burgos, Segovia, Soria

/÷/ (2 Ì 1 1)/./ (2 ' 3 3) /?/ (2 Ç 2 1)

/÷/ (2 Ç 2 2)/./ (2 Ç 3 3) /?/ (2 Ç 2 1)/ / (2 2 ' 2 2 ' 2 2 ' 2)

/ / (2 2 ' 2 2 ' 2 2 ' 2)

/./ (2 ' 2 3)

/./ (2 Ç 2 3)

Ávila

Burgos, So- 
ria, Vallado- 
lid

/./ (2 ' 3 3)

/./ (2 ' 3 3)

Palencia,  
Segovia

/?/ (2 Ç 2 1)

/?/ (2 Ç 2 1 1)

/?/ (2 Ç 2 1 1)

Ávila,  
Palencia

Burgos, Se- 
govia, Soria 

Valladolid

/÷/ (2 Ç 2 2)

/÷/ (2 ' 1 1)

/÷/ (2 Ì 1 2)

Ávila, Bur- 
gos, Palencia

/?/ (2 ' 2 —)

/./ (2 ' 3 3) /?/ (2 ' 2 —)

L.
Z.
W

/?/ ≠(2 ' 1 2)

/÷/ (2 Ì 1 1)

Segovia,  
Valladolid

Soria

/÷/ (2 Ç 1 1)

Salamanca

León

/÷/ (2 ' 2 2)/./ (2 ' 2 3) /?/ (2 ' 2 1)/ / (2 2 ' 2 2 ' 2 2 ' 2)

Zamora

/ / (2 2 ' 2 2 ' 2 2 ' 2)

ƒ 49.1.2. Castilia: intonation patterns with local variants.



of /R/ into /l/ is more typical of word-final position: /R+/ (l+). <is can also occur in
southern Salamanca and Ávila, right as /R+/ (l+). 

49.1.12. Other characteristic peculiarities are: gemination resulting from assim-
ilation: carne ('kanne), verla ('bElla) (in Castilla-La Mancha, and southern Ávila),
with intermediate realizations, \ (Än, ¬n, ùn) y (Äl, ¬l). Besides, dropping of /R/ be-
fore enclitic pronouns (in Castilla-La Mancha, La Rioja, southern Salamanca): ver-
la ('bE;la). In addition, dropping of /R+/: hablar (a'Bla) (in Castilla-La Mancha). In
Castilla-La Mancha, except in its northermost part, we can find the addition of (e)
after /R+/: comer (ko'mE;Re).

49.1.13. In all mid-northern Spain, the sequence /lŸ/ can assimilate completely,
giving: algo ('aL<o), and even ('a>∆o, 'a<ho), (pre)uvular. 

/L/ (L) is kept only, more or less stably, by older, mostly rural, speakers. Clearly,
the northern areas (including Guadalajara and Cuenca, compared with almost all
Castilla-La Mancha) are decidedly more conservative. 

<e merger of /L/ (L) into /J/ (traditionally called yeìsmo) is already complete for
the majority of speakers. 

49.1.14. ƒ 49.2 shows the tonograms for the accents of this area, including pro-
tune and tune variants. 
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Asturias, Cantabria, La Rioja, Aragón

49.2.1. Here we present the accent typical of these four regions (and of the mon-
olingual north-western parts of Valencia). Afterwards, we will describe how Span-
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/a/ (a)

/e/ =(e)

/i/ (i)

/e/ (E, e)

/a/ =(å)

/o/ (=£, 
==U, ===u)*

/u/ (u)

/o/ (O, o)

EE

ExtrWExtrW

/÷/ (2 5 2 2)/./ (2 ' 2 3) /?/ (2 ' 1 2)/ / (2 2 Ç 2 2 Ç 2 2 Ç 2)

C

/?/ (2 ' 2 2)/ / (2 2 Ç 2 2 Ç 2 2 Ç 2)

/ / (2 2 Ì 2 2 ' 2 2 ' 2) /?/ (2 Ì 2 2)

/?/ (2 Ç 2 1)

W

/?/ (2 ' 2 2)

ƒ 49.2.1. Asturias: vocograms and tonograms with variants.

/i/ (i)

/e/ (™, e)

/u/ (u)

/o/ (ø, o)

/a/ (a)

/e/ (e) 
 

/a/ (å)

/o/ (o)

/./ (2 ' 2 3)/ / (2 2 ' 2 2 ' 2 2 ' 2) /?/ (2 ' 2 1) /÷/ (2 ' 1 2)

/?/ ≠(2 ' 1 2) /÷/ ≠(2 Ç 2 2)

/e/  
≠≠(¤÷ I)* 

 

/a/  
≠≠(™, É, 
 E, Ä)*

/o/  
≠≠(U÷ U)*

ƒ 49.2.2. Cantabria: vocograms and tonograms with variants.



ish is pronounced in monolingual areas of Navarra and the Basque Country.
In Asturias, the realization (U, u) for /’o+/ is due to the use of the masculine sin-

gular grammeme -u˚ typical of Asturian, even in the local Spanish accent (see the
second vocogram, where (*) indicates broader variants). <e raising of final /’o/ (U,
à) (and less widespread final /’e/ (I, <)) also appear in traditional accents of Canta-
bria (third vocogram).

49.2.2. <at vocogram also includes the typically raised and fronted final /’a/ of
Pas valley (in addition to /e, o/). Mainly older speakers of this accent also present
the raising of unstressed /e, o/ occurring before /'i, 'u/ and /'jé, 'wé/ (\ comida, per-
diò]˘ More generally, unstressed /e, o/ belonging to word-final grammemes become
(i, u), (\ se pone, como yo]˘

<e realizations of /ei/ and /ai/, appearing in the second vocogram of ƒ 49.2.4, oc-
cur in the whole eastern part of this area, \ Aragòn and La Rioja, in broader accents.

In Asturias, prepausal /n+/ is velar (semi)nasal, (F, Æ) (prevelar, (n, %), after /i,
e/), with frequent nasalization of a preceding vowel, (–). In word-final position,
before a vowel it is generally alveolar, or (pre)velarized alveolar.

49.2.3. <e weakening or dropping of postvocalic /∂/, mostly in /-'a∂o/ is especially
frecuent in traditional accents of Cantabria.

<e merger into (T, ß) of any postnuclear stops, as well as the devoicing of /b, g/,
and the realization of /∂+/ as (T, ß) may also occur in the northern parts of this area.
<e merger of /s/ and /T/ (traditionally known as ‘seseo') into /s/, is a feature of the
(monolingual) of the Valencia area. In areas of Cantabria, we can find the dropping
of postnuclear /s/ and /T/, at least before voiced consonants and word-finally be-
fore a vowel (even in nosotros), mostly in broader accents.  

49.2.4. In La Rioja and Aragòn, between vowels, there is a very typical realiza-
tion of /J/ as a palatal approximant, (j) (occasionally, semi-approximant, (ã)).

In north-western Cantabria, /x/ is traditionally realized as (semi)approximant.
Generally, autochthonous variants coexist with (semi)constrictive ones (which are
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/a/ (a)

/e/ =(e, ï)

/i/ (i)

/e/ (E, e) /o/ =(£, ))

/u/ (u)

/o/ (O, o)

/ / (2 2 ' 2 2 ' 2 2 ' 2) /÷/ (2 Ì 1 2)/?/ (2 ' 2 —)/./ (2 Ç 2 3)

ƒ 49.2.3. La Rioja: vocograms and tonograms with variants.



preferred by more innovative speakers).
In the more typical accent of the eastern part of La Rioja (\ la Rioja Baja) and in

la Ribera de Navarra, as well as in areas of western Zaragoza, /tR/ (and /dR/, after a
pause or /n, l/) can be realized as (<, ≥) (voiceless or voiced propalatal stop-strictives)
+ (Í, ∑÷ R, ®) ((R, Ä), after (≥)). <e second element is strongly reduced, even to (`).

49.2.5. /R+/, especially in infinitives, typically becomes /l/ in the traditional
speech of an area between la Rioja Baja and la Ribera de Navarra (that extends to
western Zaragoza). In La Rioja and in Asturias (under a strong influence by Astu-
rian) /R/ can be dropped before an enclitic pronoun: verla ('bE;la).

In Asturias and Cantabria, /l/ can be realized as (L) (velar). In all these areas, the
sequence /lŸ/ can assimilate completely, giving: algo ('aL<o), and even ('a>∆o, 'a<-

ho), (pre)uvular _as in mid-northern Spain.
/L/ is only kept, more or less stably, in the speech of older people. <e merger of

/L/ into /J/ (traditionally known as ‘yeìsmo') is a complete fact for most speakers.
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/ / (2 2 ' 2 2 ' 2 2 ' 2) /÷/ (2 Ç 3 2)/?/ (2 Ç 2 1)/./ (2 ' 3 3)

/a/ (a)

/e/ =(e, ï)

/ei/ ==((i, √i)

/ai/ =(Yi)

/i/ (i)

/e/ (E, e) /o/ =(£, ))

/a/ =((, √+)

/u/ (u)

/o/ (O, o)

Huesca
/i/ (i) /u/ (u)

/e/ (e) /o/ (o)

/a/ (a)

/e/ (™, e) /o/ (ø, o)

/a/ ≠(M, √)

/÷/ (2 ' 3 2)/./ (2 ' 2 3) /?/ (2 ' 2 21)/ / (2 2 ' 2 2 ' 2 2 ' 2)

ƒ 49.2.4. Aragòn: vocograms and tonograms with variants.



Galicia

49.3.1. Di‡erent Galician speakers have di‡erent knowledge and usage of Span-
ish and its pronunciation. <e first vocogram refers to the accent of typical Galic-
ian speakers, with their 7 vocalic phonemes. ƒ 49.3 is adapted from © 8 of Galician
Pronunciation “ Accents, including its paragraphs. 

Of course, the Spanish phonemes /e, o/ are realized using the six di‡erent tim-
bres of Galician, (e, ™÷ o, ø) (and (»E, »O), for ‘destressed' /E, O/), according to language
analogies and speakers capabilities/sensibilities, not rarely with peculiar results. 

For instance, given to similar Galician forms, wi find: poeta ('e), café ('™), norte ('ø),
tono ('o) (G. ton). In addition, ('™, 'ø) generally occur for Galician words with /'ei, 'eu/
or, even more regularly, /'oi, 'ou/: cosa ('ø), pasò ('ø), noche ('ø), enero ('™) (G. cousa /'ou/,
pasou /'ou/, noite /'oi/, xaneiro /'ei/). 

49.3.2. Besides, vowel nasalization between nasals (or even just before them)
may characterize a broad Galician accent: mano ('mA;nU), nombre ('npmbRI), man-
car (mÄF'kaR), tener (t™'neR), cine ('ßI;nI), teniente (t™'nj3°tI), Æ.

Many urban, or younger, Galician speakers, generally unify their native /e, ™,
o, ø/ phonemes, merging them into ('E, 'O) (and ('™, 'ø)), using them even for Ga-
lician /'e, 'o/, also mixing them as ('e, 'E, '™), ('o, 'O, 'ø). 

<e second vocogram shows better realizations for e˚ o in stressed syllables, real-
ized as (E, O), certainly more suitable for Spanish: resto ('r:ESto), tambien (tam-
'bjEn), medio ('mE;Djo), costo ('kOSto), generaciòn (&XeneRa'TjOn), todo ('tO;Do), Æ.
But it also shows broader realizations for word-final /e, o/ (I, U), as in deporte (de-
'pøRtI), influjo (IM'flu;HU) (or (-˜U, -hU), in addition to a more suitable (-XU)). 
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/÷/ (2 Ç 2 2) /÷/ ±(2 ' 1 1)/./ (2 Ç 3 3)

/?/ (2 Ì 1 2)

/ / (2 2 ' 2 2 ' 2 2 ' 2)

/?/ ≠(2 ' 2 2) /?/ ±(2 Ç 2 1)/¿/ (2 2 Ì 2 2 Ì 2 2 Ì 2)

/’e{s}+/ (=I, ==i) /’o{s}+/ (=U, ==u)
/’=i+/ (==i) /’=u+/ (==u)

/a/ =(å, ≠)
==(Y)/a/ (a)

/e/ 
(e, ’e, 
™, »E) 

/i/ (i)

/e/ ±(E, ’e)/o/ 
(o, ’o,
 ø, »O)

/u/ (u)

/o/ ±(O, ’o)

ƒ 49.3. Galicia: vocograms and tonograms with variants.



49.3.3. As an even more typical trait of the Galician accent (especially broader),
we find final unstressed /e, o/ realized as (I, i), and (U, u) (indicated by (*) in the
second vocogram). Another typical trait is provided by vowel harmony, by pre-
stressed /e, o/ followed by /i, u/ that become (i, u): recibir (&r:iTi'BiR), Portugal (&puR-
tu'<al).

We can even find (i, Ù, Û, u), in unstressed final syllables, for /i, e, o, u/ preced-
ed by voiceless consonants: taxi ('takSi), caqui ('ka;ki), espìritu (eS'pi;Ritu), deporte
(de'pøRtÙ, -ti)˚ influjo (IM'flu;HÛ, -u), Æ. Unstressed /a/ may become (å): la cama (lå-

'ka;må).

49.3.4. As for the consonants˚ bilingual speakers, in di‡erent ways, may present
some or all the following realizations. «nal -n /n+/ (F, n), or even (Æ, ´), and with
di‡erent degrees of nasalization on the preceding vowels or diphthongs: bien ('bj™n,
'bjín÷ -´), sin ('Sin, 'SIn÷ -´), traen ('tRaen, 'tRA™n÷ -´), colisiòn (&koli'SjoF, -'SjøÆ, -Æ). Also
for /n0/, we may find homorganic nasal or seminasal contoids, in addition to pos-
sible (Æ, ´) before continuous contoids. 

Examples: un papel (&umpa'p™l, &u%-), siempre ('Sj™mpRe, 'Sj™%pRe), campo ('kam-
po, 'ka%-), un tiempo (u°'tj™mpo, u˙'tj™%po), en cuanto (en'kwa°to, e´'kwa˙to),
canto ('ka°to, 'ka˙to), cinco ('ßinko, 'ßi´ko), uniòn civìl (u'njo° ßi'Bil, u'njoÆ), cien-
cia ('ßj™°ßja, 'ßj™´-), en su mayorìa (&enSu&maQo'Ria, &e´-), denso ('d™nSo, 'd™´-), en ju-
lio (en'Hu;ljo, e´-), conjunto (kon'Hu°to, koÆ'Hu˙to).

49.3.5. Postnuclear stops may be dropped, except in milder accents, or in for-
mal situations. Some speakers prefer (T, ß), as in the Castilian variety: actitud/apti-
tud (&ati'tu), reptil (r:e'til), magnìfica (ma'ni;fika). /∂+/ is frequently (`) (‘zero'). Post-
vocalic /∂/ is rarely dropped.

<e merger of /s/ and /T/, favoring /s/ (traditionally, ‘seseo'), generally realized
as in central and northern Spain, characterizes the broader accents of bilingual
speakers (with a poor knowledge of Spanish), with no /T/ in their native variety,
in the islets in south-western Galicia (\ Rìas Baixas).

49.3.6.  Especially, between vowels (or in contact with /R, l/), we may find: /b/ (B,
ì), /d/ (D, D, å), /g/ (<, Ÿ, G, ‚), /f/ (F, f), /T/ (ß, T, S, s, s, s), /s/ (S, s, s, s÷ Z, z, z, z), /x/
(H, ˜, w, x, x, X, X), /J/ (Q, Á, q, ƒ, J, ª, j), /L/ (Q, Á, q, ƒ, J, ª, j, L, ¬), /l/ (l, 4, [, û, l,
L, .). Notice that (ì, å) are semi-approximants. Between vowels, /J/ is not rarely re-
alized as a stop, (ƒ), or semi-stop (j), or as (semi)stop-semi-constrictives, slit, (Á, \,
W), or grooved, (fi, ¢, ƒ) (alternating with (ª)).

Examples: trabajo (tRa'Ba;Ho, -'ìa;-), cable ('ka;Ble, -ìle), àrbol ('aRBol, -ìol), rede
('r:e;De, -De, -åe), verdad (beR'DaD, -'DaD, -'åaå), soldado (Sol'da;Do, -Do, -åo), agosto (a-
'<oSto, -'GoS-), embargo (em'baR<o, -Go), regla ('r:™;<la, -Gla), fin ('Fin, 'f-), tràfico ('tRa;Fi-
ko, -fi-), zarzuela (ßaR'ßw™;la, TaR'Tw™;-÷ SaR'Sw™;-, saR'sw™;-, saR'sw™;-, saR'sw™;-), hacer (a-
'ßeR, -'TeR, -'SeR, -'seR, -'seR, -'seR), seda ('Se;Da, 's-, 's-, 's-), oso ('o;So, -s-, -s-, -s-), mismo ('miZ-
mo, -z-, -z-, -z-), tras ('tRaS, -s, -s, -s).
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49.3.7. And: junio ('Hu;njo, '˜-, 'x-, 'X-), imàgen (i'ma;HeF, -weF, -xeF, -XeF), ya ('Qa,
'Áa, 'qa, 'ƒa, 'Ja, 'ªa, 'ja), mayo ('ma;Qo, -Áo, -qo, -ƒo, -Jo, -ªo, -jo), llamar (Qa'maR,
Áa-, qa-, ƒa-, Ja-, ªa-, ja-÷ La-, ¬a-), calle ('ka;Qe, -Áe, -qe, -ƒe, -Je, -ªe, -je÷ -Le, -¬e), lado
('la;Do), falta ('fa4ta), el chino (e['Ci;no), palco ('paûko, 'pal-, 'paL-), algo ('aûgo, 'al-, 'aL-),
miel ('mj™û, -l, -.), sal ('Saû, -l, -L, 's-, 's-, 's-).

For /b, d, g÷ p, t, k/, followed by any consonant, it is frequent to have full stops,
instead of the more suitable continuous taxophones, in cases like bs˚ ps˚ cc˚ pt˚ bm˚
pm˚ dm˚ tm˚ tl˚ bd˚ cn˚ gn˚ gm˚ Æ: absoluto (&abSo'lu;to, -s-, -s-, -s-), lapso ('lapSo, -s-, -s-,
-s-), acceso (ak'ß™;So, -s-, -s-, -s-), adaptar (&aDap'taR), administrar (&adminiS'tRaR, -s-, -s-,
-s-), ritmo ('r:itmo), atlantico (a'tla°tiko), abdominal (&abdomi'nal), tecnologìa (&tek-
nolo'Hia), signo ('Signo, 's-, 's-, 's-), estigma (eS'tigma, -s-, -s-, -s-). 

49.3.8. In broader accents, postnuclear stops may be dropped (except in milder
accents, or in formal situations). Some speakers prefer (T, ß), as in the Castilian va-
riety: actitud/aptitud (&ati'tu), reptil (r:e'til), magnìfica (ma'ni;fika). /d+/ is frequent-
ly (`) (‘zero'). Postvocalic /d/ is rarely dropped, while /d+/ is frequently (`), but,
again, some speakers use (T, ß).

In addition, we find /À/ (©) in Galician names and words (Xunta). /jé, wé/, in pre-
pausal position, can become (ié, ué) more often than in other accents: Santiago (-ti-
'a;-), continua (-nua).

<e tonograms show the typical intonation patterns, with variants.
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Paìs Vasco (or Basque Country), Navarra

49.4.1. Here we describe the Spanish pronunciation found in the bilingual areas
of northern Basque Country and of Navarra. Also included are the historically not
bilingual areas, or those that became monolingual in relatively recent times, be-
longing to Autonomous Communities, because of their (mostly intonative) a‚nity
with the Spanish accents of strictly bilingual areas.

In the Basque Country, as in the rest of mid-northern Spain, intervocalic /∂/ is
frequently weakened or dropped, especially of the ending /-'a∂o/. <e raising of /o/
to (-au) is more ‘normal' (and socially accepted) than in the rest of Spain. «nal /∂+/
is currently (`), although some speakers may realize it as (T, ß).

49.4.2. Typically, /c/ is retracted postalveopalatal, (,), with a raised tip (and a
possible reduction of the stop stage, up to ()). Bilingual speakers can use the slit
predental stop-strictive Basque phoneme (Ï) (spelled tz) in names and words of
Basque origin: Itziar, ertzaintza.

<e merger of /s/ and /T/ into /s/ (traditionally called ‘seseo') is characteristic
of older bilingual speakers belonging to lower sociocultural levels, but this feature
is clearly reducing.

49.4.3. <e Basque speakers who do not have /T/ usually mainatain in Spanish
the Basque distinction between /s/ (alveolar for /s/, (s), or dental, (s, ¤), in Navarra,
or slit predental, (v, q), in Guipùzcoa, where an intermediate articulation also oc-
curs, \ dental semi-grooved constrictive, (‘, {)), for /T/. 
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/a/ =(å)

Paìs Vasco

N

Navarra

S

/a/ (a)

/e/ =(ï)

/i/ (i)

/e/ (E, e)

/o/ =())

/u/ (u)

/o/ (O, o)

/÷/ (2 Ç 2 2)/./ (2 ' 2 3) /?/ (2 ' 1 2)/ / (2 2 ' 2 2 ' 2 2 ' 2)

/÷/ (2 Ì 2 1)/?/ (2 Ì 2 2)/./ (2 Ç 3 3)

/ / (2 2 ' 2 2 ' 2 2 ' 2)

/÷/ (2 ' 2 1)/./ (2 Ç 3 3) /?/ (2 ' 2 1)

CS

CN

ƒ 49.4.1. Basque Country “ Navarra: vocograms and tonograms with variants.



However, in Vizcaya, the native Basque variety has only an alveolar phoneme.
As a consequence, these speakers merge /T/ into Castilian /s/. 

<e (pre)dental variants can be semi-stop(semi)strictive, (Ï, T÷ ±, Ò) ((÷, Ï))
after sonants. It is to be noted that the distinction between alveolar and predental
is not systematic for the Guipuzcoan speakers, whose native Basque variant is
adopting the merger, with frequent mixed realizations. Notice that /sj/ can be (©ã),
while, for intervocalic /J/, both (ª) and (j) are current.

49.4.4. In Basque names and words, /À/ () may be used (spelled x\ Xabier, go-
xua), or in endearing Spanish words with /s/ (as: sirimiri, soso), depending on a typ-
ical Basque procedure. 

Bilingual speakers can use the Basque dental constrictive phoneme, realized as
grooved, (s), or as slit predental, (v) (spelled, z), in names of Basque origin, if present
in the speaker's phonemic system (Zarautz).

In broader accents, prepausal /’jé+, ’wé+/ can be (ié, ué): Francia (-Tia), continua
(-nua). In bilingual accents (or in monolingual ones in areas where Basque is used
more systematically), /{R}r:/ and /R/ (in /0R, R0, R+/) are typically realized by means of
articulatorily strengthened phones. 

49.4.5. <is occurs both for their place of articulation _optionally, (semi)velar-
ized alveolar_ and for their manner of articulation, for /R/, as tap or trill (includ-
ing degrees of possible velarization, weaker in postnuclear position than between
tautosyllabic consonants).

<us, we find /R/ (r, T, ̂ ) (the last one is semi-velarized), /r:/ (r:, T:, ̂ :), /Rr:/ (rr, Tr, rT,
TT, ^r, r^, ^^). Before a vowel (as in por aquì), /R+/ may even coincide with /Rr:/. 

49.4.6. Let us keep well in mind that, in broader accents, the number of contacts
may even be higher than we said above, which is the minimum for true strength-
ened realizations. 

Actually, the contacts can even be three or four for /R/ in /0R, R0, R+/, and six for
/Rr:/ and /R+é/, di‡erently divided between the two syllables. In addition, /r:/ may
have more than three, in /+r:, 0-r:/).

<e opposition between /L/ and /J/ is kept fairly well, especially by older speak-
ers, although younger speakers tend to merge /L/ into /J/.
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Cataluña, Valencia, Baleares 

49.5.1. „ere Catalan, Valencian, and Balearic are spoken, people, whose na-
tive tongue corresponds to some of these three larger areas, usually oscillate for /'e,
'o/, between the following realizations: higher-mid, ('e, 'o) and lower-mid, ('E, 'O) (or
('", '£), intermediate between them). <ese last ones predominante in milder ac-
cents (\ less influenced by the local languages). 

<e higher-low realizations, ('™, 'ø) ((ï, ))), including the peculiar realizations
of /’e, ’a, ’o/ and /é/ + /u, l/), typical of Catalan and its varieties (shown in the sec-
ond and third vocograms), only belong to broader accents, much influenced by
Catalan.
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/a/ (a)

/i/ (i)

/e/ (E, e) 
=(e, ï)

/u/ (u)

/o/ (O, o) 
=(o, ))

/a/ (q)

/i/ (¤)

/e/ 
((, ô, =™)

/u/ (U)

/o/ 
(O, o, =ø)

/÷/ (2 Ì 2 2)/./ (2 ' 2 3) /?/ (2 ' 2 1)/ / (2 2 ' 2 2 ' 2 2 ' 2)

ƒ 49.5.1. Cataluña: vocograms and tonograms with variants.

/÷/ (2 ' 2 2)/./ (2 ' 3 3) /?/ (2 ' 2 1)/ / (2 2 ' 2 2 ' 2 2 ' 2)

/i/ (i, ≠’Ûı)

/e/ (e, ±™, »e, 
 »™) ≠(E, Äı,  

’x, ’√ı)

/u/ (u, ≠’Uı)

/o/ (o, ±ø, »o, 
 »ø) ≠(O{ı})
/a/ (a)  
≠(Aı, ’x, ’√ı)

/’a/ (=å, ==x)
/al, au/ =(Al, Au) ==(∞l, ∞u)

/a/ (q)

/i/ (¤)

/e/ ((,
 ô, =™)

/u/ (U)

/o/ (O, 
 o, =ø)

/e/ ≠≠≠(E, å, x, πı, πu)

/o/ ≠≠(’u, O, Oı, Ou, ’u)

ƒ 49.5.2. Cataluña: vocograms and tonograms with variants for a broader accent.



49.5.2. In Balearic and Valencian areas where /b/ and /Ñ/ are kept as di‡erent
phonemes, more typically for speakers seriously exposed to the local native lan-
guages (mostly in Alicante, and southern Valencia y and Castellòn, especially for
older people) /b/ is typically (v) when it is spelled as v; after nasals or pauses, (v)
alternates with (b). 

In the same areas, in accents more influenced by the local tongue, b may be (b)
(in all contexts).

For /-'a∂o/, /∂/ weakening or dropping are not usual among bilingual speakers.
«nal /∂+/ is typically (t) (although younger speakers, more in contact with Spanish,
can drop it, producing (`), zero phone). In broader accents, /c/ may become (fl).

49.5.3. <e merger between /s/ and /T/, producing /s/ (traditionally, ‘seseo'), re-
alized as in central and northern Spain, characterizes the accents of bilingual peo-
ple with a scarce control of Spanish (generally belonging to lower sociocultural
levels), whose native tongues do not have /T/.

Besides, prevocalic word-final /s+/ becomes ‘/z/', mainly (although not necessarily)
in bilingual accents, due to the interference by the local languages: las amigas (&la-
Za'mi;<aS). 

<is does not happen in mid-northern Valencia, where /s/ and /z/ have merged,
as in Spanish, giving /s/. In the Balearic accents mostly influenced by the local tongue,
the sequence /s+s/, typically, becomes (ts) or (ts): las salas (lat'sa;-, lat'sa;-), las cinco (lat-
'sin-, -t's-) (in merging accents).

49.5.4. In Balearic Spanish, final postnuclear /s/ may typically be reduced (some-
times even dropped) before a consonant. In word-internal position, this may occa-
sionally happen for /sk, sg/. <is reduction is more common for speakers who use
mainly Spanish. 

Instead, speakers who use mainly Catalan, in /sm, sn, sl/ clusters (word-internally
or between words) typically present assimilation, producing (mm, nn, ll). «nal /s/
typically becomes (R) before /∂/ (sometimes, even before other voiced consonants).

49.5.5. Intervocalic /J/ is (ª). In addition, in strengthening positions, we may
occasionally find: a stop, (ƒ), or (semi)stop-semi-constrictives, (Á, \, W). In Cata-
lan names and words, /À/ occurs, too (Caixa).

In the broadest accent (\ much influenced by the local tongue), /l/ presents
di‡erent degrees of velarization, especially in postnuclear position, with (l) (main-
ly before a pause or bilabial or velar consonants: canal, calvo, palco). 

<e same occurs in contact with non-front vowels, in prenuclear position (af-
ter tautosyllabic vowels or consonants: olor, clave). In other positions, velarization
is generally weaker (û).

49.5.6. An alternative variant is lateral velar, (L), which may appear in all contexts.
On the other hand, in Balearic accents, (l) may appear in any position. In Valencian
accents, it is more typically semi-velarizeda (in contexts that favor velarization).
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<e phonemic opposition between /L/ (L) and /J/ is kept, rather firmly, espe-
cially among bilingual speakers. However, younger speakers are merging them
more and more frequently, so that /L/ becomes /J/.

49.5.7. Let us see, now, concisely, the vowels and intonation patterns of the
broader accents of the rest of Catalonia, Valencia, and Baleares, by carefully look-
ing at ƒ 49.5.3-8. Of course, each vocogram and tonogram has to be attentively
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/e/ (e˘, eò, ™0, ™ò)

/a/ (a, ≠√, ≠≠")

/i/ (i)

/o/ (o˘, oò, o0, oò)

/u/ (u)

/÷/ (2 ' 3 2)/./ (2 ' 2 3) /?/ (2 ' 2 1)/ / (2 2 ' 2 2 ' 2 2 ' 2)

ƒ 49.5.3. Cataluña: vocogram and tonograms of the northern accent (Olot).

/÷/ (2 ' 3 2)/./ (2 Ç 3 3) /?/ (2 ' 2 1)/ / (2 2 ' 2 2 ' 2 2 ' 2)

/i/ (i, ≠¤ı)

/e/ (e, ±™) ≠≠(E, Äı)  
≠≠≠(å, √ı)

/u/ (u, ≠Uı)

/o/ (o, ±ø, ≠≠≠’u) 
≠≠(O, Oı)

/a/ (a, Aı) ≠(å, √ı)

F

ƒ 49.5.4. Cataluña: vocogram and tonograms of the eastern accent (Barcelona).

/÷/ (2 ' 3 2)/./ (2 ' 2 3) /?/ (2 ' 2 1)/ / (2 2 ' 2 2 ' 2 2 ' 2)

/i/ (i)

/e/ (e) ≠(E, ™, ≠≠å)

/u/ (u)

/o/ (o) ≠(O, ø, ≠≠u)

/a/ (a], a) ≠(å], å)

ƒ 49.5.5. Cataluña: vocogram and tonograms of the western accent (Lérida).



compared especially with those for true Spanish accents. Not only monolingual
Spanish people in Spain, but also _and more precisely_ local speakers, in these
same areas, may succeed in recognizing where other people come from, because
they can easily identify some particular phones or intonation pattern.

49.5.8. <us, ƒ 49.5.3-8, respectively, show the peculiarities of north-Catalan,
east-Catalan, west-Catalan, south-Catalan, Valencian-Catalan, and Balearic-Catalan
accents of Spanish.
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/÷/ (2 Ç 2 2)/./ (2 ' 2 3) /?/ (2 ' 2 1)/ / (2 2 ' 2 2 ' 2 2 ' 2)

/i/ (i)

/e/ (™) ≠(E, e, Ù, ≠≠å)

/u/ (u)

/o/ (ø) ≠(O, o, P, ≠≠u)

/a/ (a, ≠å)

ƒ 49.5.6. Cataluña: vocogram and tonograms of the southern accent (Tortosa).

/÷/ (2 Ç 2 2)/./ (2 ' 2 3) /?/ (2 Ç 2 1)/ / (2 2 ' 2 2 ' 2 2 ' 2)

/i/ (i)

/e/ (e) ≠(E, ™, ≠≠å)

/u/ (u)

/o/ (o) ≠(O, ø, ≠≠u)

/a/ (a, ≠å)

ƒ 49.5.7. Cataluña: vocogram and tonograms of the Valencian accent (Valencia).

/÷/ (2 ' 3 2)/./ (2 Ç 3 3) /?/ (2 ' 1 2)/ / (2 2 Ç 2 2 Ç 2 2 Ç 2)

/i/ (i)

/e/ (e) ≠(E, ™, Ù) ≠≠≠(‘, å, √ı)

/u/ (u)

/o/ (o) ≠≠(O, ø, P, ≠≠≠u)

/a/ (a, Aı) ≠(√ı, å) ≠≠(‘, xı)

ƒ 49.5.8. Cataluña: vocogram and tonograms  of the Balearic accent (Palma).



Generic regional features

51.0.1. Our readers are invited to systematically have careful looks at the maps
of ƒ 51.1-2, even when more specific and enlarged maps will be added in some of
the succeeding chapters.

In this section, we will describe the main over-regional features, which are wide-
ly found in Latin America (but only in some cases appearing in all areas). 

<ey present identical or similar phonetic realizations. In our transcriptions,
for convenience, we simplify the regional variation concerning the precise realiza-
tions of /'e, 'o/ and /'a, ’a/, showing only ('E, '"÷ 'O, '£) and ('a÷ ’a, ’å) (but our voco-
grams will show them accurately).

51.0.2. <e change of /’eé, ’oé/ into (jé, wé), in examples like teatro (('tja;tRo)),
lìnea (('li;nja, -njå)), poeta (('pwE;ta, 'pw";-)), coagular ((&kwa<u'laR, &kwå-)), is gener-
ally stigmatized in Spanish, mostly in Europe. 

In Latin America, it is more widespread, although with di‡erent stigma de-
grees. In certain areas, it is quite frequent, being accepted even by speakers of mid-
dle or higher sociolinguistic levels (in informal or relaxed pronunciation, as for in-
stance in Mexico, in some Caribbean areas, and in Argentina). 

<e change is expressly typical for /e/ (mainly in /ea/ sequences), mostly in ver-
bal forms with -ear /-e'aR/): pelear (pe'ljaR) (also (&peli'aR)). 

51.0.3. However, we often find hypercorrect pronunciations like comercial
(ko&meRse'al) (for (&komeR'sjal)), beneficia (be&nefi'sEa, -'s"a, -å) (even changing stress,
for (&bene'fi;sja, -å)), agria ('a;<Rea, -å) (for ('a;<Rja, -å)), apio ('a;pão) (for ('a;pjo)).

Notice that (ã, W) occur as realizations of /’e, ’o/ + /é/, in the educated accents
of most speakers in Latin America, in informal speech, also accepted in neutral
pronunciation).

51.0.4. In large areas of Spanish America (especially Mexico and the Andean
area, but also, though less consistently, in the  ‘isthmic' areas of Central America),
unstressed vowels are intensily reduced, with di‡erent degrees of social acceptance. 

<eir realizations present di‡erent degrees of devoicing (up to a complete drop-

51.
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Nueva York
Estados Unidos de América del suroeste

Brasil

MiamiMéxico
Cuba

Nicaragua
El Salvador

Guatemala

Costa Rica

Paraguay

Uruguay
Chile

˜ ˜

˜

˜
˜

˜

˜

˜

˜

˜

Panamà

Puerto Rico

Rep. Dominicana

Ecuador

Honduras
Belice

San Andrés 
(Colombia)

Easter Island (Chile)

Perù

Colombia

Argentina

Bolivia

Venezuela

ƒ 51.1. Spanish accents in America: seven main areal groupings.
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Nueva York
Estados Unidos de América del suroeste

Brasil

MiamiMéxico
Cuba

Nicaragua
El Salvador

Guatemala

Costa Rica

Paraguay

Uruguay
Chile

˜

˜

˜

˜
˜

˜

˜

˜

˜

˜

Panamà

Puerto Rico

Rep. Dominicana

Ecuador

Honduras
Belice

San Andrés 

(Colombia)

Easter Island 
(Isla de Pascua, Chile)

Perù
Colombia

Argentina

Bolivia

Venezuela

ƒ 51.2. Spanish accents in America: more groupings.
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ping, (`)) and centralization (mostly for /a/). In many varieties, /e, o/ are particu-
larly subject to higher realizations, though not extreme. 

51.0.5. In this book, we will present detailed descriptions only for some vari-
eties with peculiar vocalic realizations, \ Mexico, the Andean areas of Ecuador,
Perù, and Bolivia). 

However, in our trascriptions, we will only indicate such devoicing, generically,
by means of (´) (devoiced) and (¡) (voiceless) vocoids.

51.0.6. <e contact with a voiceless consonant, especially /s/, mostly favors vo-
coid reduction, which is more frequent in word-final position, before postnuclear /s/
(especially, but not necessarily, when the preceding consonant is voiceless, too): espe-
cial (-p´-, -p¡-), plàtica (-t´-, -t¡-, k´, -k¡), tu papà (&t´-, &t¡-), parte(s) (-t´{S}, -t¡{S}). 

As the last example shows, /-s+|/, \ a sentence-final /s/, is typically intense
(whether the preceding vowel is reduced or not).

Certainly, the contact with /s/ mostly favors the reduction up to dropping vocoids
(mostly /i, e/). In word- or sentence-internal position, the appearance of (S) is due to
the dropping (or absorption) of a (tautosyllabic) vowel in contact with /s/, in an un-
stressed syllable: partes (-tS), partes pequeñas (-tS p-), ciudades diferentes (-DÇ &D-), esta-
mos (S-), diòcesis (-Ss´s, -s´sS, -¡-), veinticinco (-t's-), artesano (-t's-), oficina (-f's-), mil
novecientos sesenta (-tSs 's-), necesitamos (&nesS't-, &nesi't-, ùnes{´}'t-, -{¡}-). 

51.0.7. <e last example shows the possible dropping of one or more syllables,
in a sequence of adjoining /sé/ syllables, in very commonly used words. 

Also see precisamente, with (-“sisa-, -“siså-) ˜ (-sa-, -så-). <is example shows the
possible dropping of a whole syllable, in /sé/ sequences, in words used frequently,
as also in precisamente, with (-“sisa'mE°te-) ˜ (-&sa'-) (for Castilian (-“TiSa-)). 

Besides, let us observe the following examples, too: tiempos antiguos (-p s-), pla-
tito(s) sencillo(s) (-t s-). 

Notice the di‡erence between nos parece (-sp-) and no se parece (-Sp-) (although
the second one may certainly happen to coincide with the first, in spite of a
prosodic di‡erence, too: nos parece (&nosp-) and no se parece ('nOS p-). 

51.0.8. Furthermore, a vowel dropping can be favored by the contact with a
nasal consonant: no dijeron nada (-RN 'n-).

Devoicing may even be spontaneous, \ not condicioned by the contextual fac-
tors described (\ contact with voiceless consonants), in /-+é+/. Equally, it can re-
gard a preceding voiced consonant: cambia(s) (-b°´{S}, -¡-, -bâ¡{S}), otro(s) (-tÍ´{S},
-¡-, -t∑¡{S}). <e dropping of a final vowel, before a pause, is rarer.

<ose reductions are especially frequent, in highly used words and particles, even
up to (`): entonces (e°'tO°sS, {e°}'tO°s, -'t£°-), gracias ('gRasS) (gracias a Dios ('gRas sa'-)),
pues ('pS). In Quito, even a stress reduction is typical, as for pues (-F{s}), in sentence-
-final position: ¡Sì pues! ("siF{s})). In stressed syllables, this weakening is mostly typical
in contact with /c/.
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51.0.9. As in European Spanish, the unfolding and loss of palatalization of /N/ (as
also the palatalization of /n/ before /i, j/ and the fusion of /nj/, also secundary: lìnea
('li;njå, -ãå, -Nå)), are widespread in Spanish America, especially in certain varieties.

<e lenition of /p, t, k/ (π, †, º) (which is stronger in some varieties, as we will
show), is also fairly frequent in America, as in European Spanish, too.

<ey can also become (B, D, G) (voiced lenis), or completely voiced, (b, d, g),
including intermediate stages, (ñ, Ã, ∆). As in Spain, this feature is stronger in in-
formal or relaxed pronunciation, mainly for /k/, up to (<).

51.0.10. Let us notice that tl is frequently realized as tautosyllabic homorganic
sequences: (t4, tù) (including possible (kl), or (kl) before /i, e/). Let us also notice
carefully, that in word-final position, /l/ becomes intense (or, optionally, devoiced),
as well: nàhuatl (-tÜ, -t%, -t˝, -tõ) (including the possible reduction, in this context,
simply to a dentalveolar stop, (-t)).

In American Spanish, preconsonantal (phonemic) stops, may undergo various
modifications, mostly in broader accents (as in Spain, as well). <us, we often find
retraction, or vocalization. 

51.0.11. In Latin America, further modifications are widespread, too, for stops,
not only in broader accents. So, we can frequently find the change into lateral con-
toids, assimilated to the place of articulation of a following consonant (except before
bilabials): acceso (-4's-, aú's-, -L's-, -æ's-), adquirir (-'k-, -Æk-), administraciòn (-lm-, -¬m-). 

Before front consonants, we can have (semi)unilateral contoids: contacto (-µt-,
-út-). <e change of postnuclear stops into further sonants is rarer, and generally
more typical of broader accents: protector (-°'t-), administraciòn (-Rm-).

51.0.12. Also quite widespread, in all American accents, not only in broad ones,
is the retraction of front stops, coinciding with the o‚cial velar phonemes (espe-
cially in some Caribbean areas): apto (= acto) (-ˇt-), abdomen (-<'D-), observar (-ˇs-),
admirar (-<m-); also: alumno (-<n-). Especially in colloquial speech, final /d+/, is
frequently (`), in all Spanish America.

For /c/, a postalveopalatal rounded stop-strictive is frequent, (x), not only be-
fore /o, u, w/ (by normal coarticulation). A stop-semi-strictive is rarer than in Eu-
rope, (í) (less frequently, can we also find a semi-stop-strictive, (&)).

51.0.13. In most American accents, /f/ is predominantly a labiodental (semi)-
constrictive, (f, F). A bilabial phone is not rare, generally, approximant, (F); some-
times, semi-approximant, (F), more rarely, semi-constrictive (they are particular-
ly frequant in Andean areas; less so in Antilles, Argentina, and Uruguay). Gener-
ally, the bilabial phones are more typical of broader accents.

More frequently, /s/ is a dental (semi)constrictive in all America, (s, ¤). In many
areas (especially rural ones), /s/ has the following dental realizations: semi-grooved,
(‘, {) or slit, (T, ß). Also slit predental, (v, q), mainly in broader accents. 
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51.0.14. <e semi-grooved ones may appear in milder accents, too. Actually,
speakers alternate between those kinds. In large areas, postnuclear /s/ undergoes
reduction; the most frequent and typical ones correspond to those that we de-
scribed for European southern Spanish.

51.0.15. For intervocalic /J/, the most widespread realizations are semi-constric-
tive: (ª), and (semi)approximant: (j, ã) (which may be used alternatively). Also
rather common are stronger articulations like: semi-constrictive, (ª), stop, (ƒ), or
semi-stop (j), or (semi)stop-semi-constrictive: (Á, \, W). 

In accents that merge /L/ and /J/, the (semi)stop-semi-constrictives may be
grooved, (fi, ¢, ƒ). <e grooved postalveopalatal: (Q), and its reduced variants,
are rarer.

51.0.16. For /x/, most Spanish-American accents mainly coincide with what we
described for European Spanish. <e places of articulation depend on the seg-
ments that follow it. Prevelar: (x, ≈÷ ¬, =), before /i, e/ and /j/, or postpalatal: (C,
∆÷ ≠, π), before /i, j/, velar: (x, H÷ H, 0), before /a, o, u/ and /w/. 

„ere /x/ is (semi)approximant, we find dorsal realizations and, less frequent-
ly, laryngeal: (h, J) (occasionally with partial or complete voicing). <eir reduc-
tion may be extreme between vowels, up to (`). As we will see, in some accents,
di‡erent degrees of constriction may be present.

51.0.17. Typical of American Spanish, and certainly widespread, are the fol-
lowing realizations for /{R}r:/ and /sr:/, we find: slit alveolar semi-constrictive, (ç)
(less frequently, constrictive, (Q)), or (apical or laminal) alveolar, slit: (ç, Q÷ Æ, æ),
or semi-grooved, (™, e÷ Ï, Ù,). 

Generally, they a voiced; less frequently, voiceless (or partially devoiced): (5, fi)
((q, ß)), and (÷, ß) ((…, s)). <is is less frequent, for postnuclear /R/, which is devoiced
before a pause or voiceless consonants.

51.0.18. After a pause or heterosyllabic consonants (\ /n, l/), /r:/ can be stop-
-semi-constrictive, slit: (fl, ö), or semi-grooved: (5, ó). <ey may be reduced to
simple stops, (Å, •) (respectively, apico-alveolar and lamino-alveolar). 

Between the two opposite poles, represented by the canonical realizations (trills
and taps) of /{R}r:/ and postnuclear /R/, and the (slit or semi-grooved) semi-constric-
tive ones, a series of intermediate solutions are actually possible.

In particular, for /{R}r:/, realizations with incomplete alveolar contact are found.
In addition, /Rr:/ may certainly be shorter than for canonical (Rr:). Even mixed re-
alizations can occur: carro ('kaRQo, -ÄQo), Æ, up to ('ka;Äo). 

51.0.19. For postnuclear /R/, in positions that favor devoicing, we can find both
its (devoiced) canonical realization, or those (just seen) of /{R}r:/, or even those of
/tR, dR/ (described just below), when speakers try to attenuate their most typical
broad articulations.



After a pause or /n, l/, for /tR/ and /dR/ we find realizations with the first element
partially assimilated to the second one (uttered with a complete or partial alveolar
contact): (tR, tÍ, t∑÷ tÄ, tR, t®÷ dR, dÄ). We may consider these realizations as interme-
diate between the canonical ones, \ (tR, dR), and those that we are going to describe. 

51.0.20. <e two elements of these sequences can fuse into a single phone: slit
stop-semi-constrictive: (∂, fl÷ ¸, ö), semi-grooved dentalveolar stop(semi)con-
strictive: (;, .). Less frequently, they may fuse into (Å, •) (respectively, apico-
-alveolar or lamino-alveolar), not excluding a dentalveolar stop: (d). 

Besides, we find very typical sequences with /t/ and /d/ realized as propalatal
stop-strictive, (<, ≥), followed by (Í, ∑÷ R, ®) and (R, Ä), respectively, often with a
strongly reduced second element, up to (`). <e sequence /stR/ may be simplified
into a propalatal constrictive, \ (‰).
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General features

52.0.1. «rst of all, let us present how Mexico in currently imagined to be dev-
ided by di‡erent people, even by Mexican inhabitants. Afterwards, we will also
show how Mexico is actually devided according to (more or less) perceptible pe-

52.
México

North

South

Center

Center

North

East
West

South

ƒ 52.0.1. <ree or five areas.
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North
California

West

Center

South

West

Center

South

North

North-east

South-east

East

East

Mexico
 City

Mexico
 City

ƒ 52.0.2. Eight di‡erent areas.
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culiarities in its several accents: a clearly more interesting thing!
However, let us begin this chapter by showing some rather simple and naïve

divisions into three, or five, or eight parts (even with internal di‡erences).

52.0.2. At last, in this section, we present the main general phonetic features of
Mexican Spanish, including those which are not shared by all varieties, having ir-
regular geographic distributions: ¬ ƒ 52.2.4. As usual, the typical (Mexican) ac-
cent is, afterwards, presented in ƒ 52.2.5.

52.0.3. Prepausal word-final /n+/ is mainly an alveolar (semi)nasal, (n, ù). After
a vowel, mainly in stressed syllables, /m, n/ (also /l/, see below), tend to geminate.
<e first element of such sequences may be shorter, or seminasal, or full: comercio
(kom'mERsjo, -%'m-, -m'm-), enero (en'nE;Ro, -ù'n-, -n'n-).

Occasionally, /∂+/ can become (t) (mainly, by emphasis or hypercorrection).
Most typical realizations for /c/ include the reduction of its stop stage (up to a
complete absence), the fronting of its place of articulation. Its semi-stop(con)stric-
tive variants are (w, ¸÷ 1, &); their advanced postalveopalatal variants prevail in the
easternmost areas (see below).

52.0.4. <e spelling tz˚ for /÷/, mostly occurring in Nahuatl words and names,
is realized as a sequence with a semi-grooved constrictive, (t‘): xoloitzcuintle, cent-
zontle, Pàtzuaro, Apatzingàn, tzeltal, tzotzil. <e spelling tl (for Nahuatl /L/: tlaco,
centzontle, but also for atleta, Æ, we have (_t4é, _tùé, _˛lé) or (_tlé). Let us recall
that in word-final position, we find: nàhuatl ('na;wa_tÜ, -_t%, -_˛û, -_tû), the same for
Popocatépetl.

/f/ may be weakened (up to semi-approximant) and partially or totally voiced:
(F, V, v÷ ,̆ §, Ó÷ ñ, ñ, Ê). Especially in broader accents of northern and southern
Mexico (and areas of the Pacific coasts), /f/ can occasionally be backer, generally
rounded laryngeal approximant, (!) (before /w, u/).

52.0.5. Not rarely, we find a partial or complete voicing, (É, z÷ î, Ù), of prenu-
clear postvocalic /s/ (/ésé, és+é, é+sé/), or after sonants ((ó), \ /m, n, R, l/). In var-
ious Mexican areas (\ north, mid-west, coasts, Chiapas), in broader accents, we
can find dental semi-grooved or slit realizations of /s/ (voiced, too).

Non-coronal phones for prenuclear /s/ (\ necesario, necesitaba, pasa, una seño-
ra, Æ, including nosotros], are widespread all over Mexico (especially in broader
accents), except in the center and, in general, in the areas with an intense vowel
reduction (and a stabler consonantal system).

/À/ is used in native words and names (mainly Nahuatl): mixiote, xixi (or shishi]˚
poxcahui, Xola.

52.0.6. As already said, posvocalic /l/, especially in stressed syllables, tends to
geminate (as the nasals; seen above): la lana (lal'la;na, la¬'la;-, lal'la;-).

In di‡erent areas (mainly in the center, but also in northern and southern
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parts) we find the following realizations, less used than the canonical ones, for
/{R}r:/ and /R/ (more rarely, in /R0/). <ey are voiced or devoiced, slit or semi-
-grooved, alveolar (semi)constrictives, especially in prepausal position. 

We can also find the less frequent fusion of /tR, dR/, in di‡erent parts of Mexico
(mostly in central areas).

52.0.6. „en necessary, we will show the typical vowel paraphonic settings, as,
for instance in: Baja California, Baja California Sur, Sinaloa, north-western Mex-
ico, the Atlantic coast, the Center (including the capital), west-central, central-
-eastern, and central-southern Mexico (\ Oaxaca), the Pacific coast, Chiapas,
Yucatan, and others, in other parts of the Country, and most of the North (except
in extreme western and eastern areas).

± 

ƒ 52.1.3. Mexico: another frequent paraphonic setting, with raised larynx, shown as second.
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Central-southern Mexico

52.1.1. <e vowel reduction is especially typical of mid-eastern Mexico (in-
cluding the capital), and of central-northern areas. However, it can be found, more
or less intense, in di‡erent northern and southern parts of Mexico, including the
coasts, due to the strong attraction by the center.

/e/ (E, e)

/a/ (a)

/i/ (i)

/o/ (O, o)

/u/ (u)

/e/ =(ï, e)  ≠≠(Y, ë, ≥, ∑) /o/ =(), £) ≠≠(Ø, Ø, P, ≥)

/i/ =(¤), /i/ ≠≠(¤, ¤) /u/ =(U), /u/  ≠≠(U, U)

/a/ ≠(◊, Ä) ≠≠(Å, ®)

’¶ ’¶
/e/ ≠≠≠(¤, ¤)* /o/ ≠≠≠(U, U)*’¶ ’¶

’ ¶¶¶

ƒ 52.1.1. Mexico: vocograms with variants.

/e/

/a/

/i/

/o/

/u/

/e/

/a/

/i/

/o/

/u/

/e/

/a/

/i/

/o/

/u/

ƒ 52.1.2. Mexico: vocograms with typical possible paraphonic di‡erences.
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52.1.2. <e raising of final (unstressed) /’e+/ and mostly of /’o+/ up to (I, i÷ U, u)
(with possible devoicing), indicated in the second vocogram by (*), is more typi-
cal of the northernmost part of this area. To be precise, the raising of /’e+/ is limit-
ed, almost exclusively, to the mid-northern areas (Michoacan).

On the other hand, the raising of /’o+/, is more widespread, both in the western and
eastern areas. In addition, this raising can appear (with di‡erent strength) in south-
ernmost areas (in Oaxaca). Obviously, this fact is more frequent in broader accents.

52.1.3. In postnuclear position, /s/ is stable in all central and southern Mexico.
Nevertheless, even in the capital, the reduction is possible, mainly in final position
and before voiced consonants. In the westernmost and easternmost parts of coastal
Oaxaca, the reduction also occurs even before voiceless consonants and before
pauses. In coastal Chiapas, this also occurs for /s+é/.

In southern Oaxaca, /c/ frequently becomes advanced postalveopalatal, (;, …).
In the center, intervocalic /J/ is predominantly semi-constrictive, (ª). Other vari-
ants include the approximant, (j) (more rarely, the semi-approximant, (ã)), in ad-
dition to realizations with a stronger degree of obstruction. 

52.1.4. Especially in central-southern areas (\ Puebla, ≈axcala, Oaxaca), in ad-
dition to (semi)stop-semi-constrictive, we can also find a grooved semi-constrictive
realization, (Ω). 

<e (semi)approximants are relatively more frequent in the northernmost ar-
eas and in the south (\ Oaxaca and Chiapas). In the whole area, /J/ in contact with
front vowels may be completely dropped.

For /x/, we find both approximants and semi-constrictives. In western and
southern areas (respectively internal Guerrero, or Oaxaca and Chiapas), /x/ is more
frequently (semi)approximant.

52.1.5. Let us end by showing the intonation patterns normally found for this
typical accent of Mexican Spanish. Also some tune variants are shown in ƒ 52.1.4.

52.1.6. Rasgos prosòdicos. <e typical accent of Chiapas, the stressed vowels, in in
free syllables, are shorter the in other Spanish accents, \ actually short, rather than
half-long.

Northern Mexico

52.2.1. <e trend to reduce the stop stage of /c/ (w, ¸÷ 1, &) is characteristic of
the north-west, up to: (fl, X). In the north-east, it is realized as fronted postalveo-
palatal, (;, …).

As in central and southern Mexico, postnuclear /s/ is generally stable in all
northern areas. It can be reduced, especially in final position (in /s+0/, more fre-
quently before voiced consonants).
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Intervocalic /J/ is typically (semi)approximant, (j, ã). In contact with front vow-
els, it can become (`) (‘zero'), in addition to realizations with a stronger degree of
obstruction.

As for central and southern Mexico, for /x/, we find both approximants and
semi-constrictives. <eir places of articulation correspond to those described above.

Coastal Mexico

52.3.1. Prepausal final /n+/ is typically a velarized alveolar (semi)nasal, (˙, :),
frequently velar, (F, Æ) after back vowels (with frequent possible nasalization of a
preceding vocoid, (–)). 

On the Atlantic coast, /c/ is frequently fronted postalveopalatal, (;, …). /s/, in
postnuclear position, is variably reduced, according to the di‡erent areas, espe-
cially on the southern coasts of the Gulf of Mexico (\ Campeche, Tabasco, south-
ern Veracruz) and on the coast of Guerrero. 

/÷/ (2 Ç  2 2)

/÷/ (2 Ì 2 2)

/./ (2 ' 2 3)

/./ (2 Ç 3 3)/./ (2 Ç 2 3)

/?/ (2 ' 1 2)

/ / (2 2 ' 2 2 ' 2 2 ' 2)

/,/ (2 ' 2)

/¿/ (¿ 2 2 ' 2 2 ' 2 2 ' 2)

/¡/ (¡ 2 2 ' 2 2 ' 2 2 ' 2)

/̊ / (˚ 2 2 ' 2 2 ' 2 2 ' 2)

/?/ (2 ' 2 1) /?/ (2 6 2 2)

/÷/ (2 ' 1 1)

ƒ 52.1.4. Mexico: common intonation patterns, with frequent variants. Notice that /./ (2 Ç 2 3)
represents the quite frequent ‘circumflex' variant, more typical of broader accents.

/e/ (E, e)

/a/ (å)

/i/ (i)

/o/ (O, o)

/u/ (u)

ƒ 52.2.1. Coastal Mexico: typical vocogram.
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52.3.2. Postnuclear /s/ reduction happens in all contexts: /s0, s+0, s+|, s+é/. Be-
fore voiced consonants it is geographically more widespread, and it can be found
in northernmost coasts. We must keep in mind that educated speakers ransom (s),
due to the attraction by central areas. To be true, the reduction is mostly found in
broader accents.

Intervocalic /J/ is typically semi-constrictive, (ª), in addition to realizations with
a stronger degree of obstruction. In internal parts of Veracruz, a grooved semi-
-constrictive may appear, (Ω)./x/ is typically (semi)approximant.

52.3.3. On the Atlantic coast, we usually find a paraphonic laryngeal setting
practically corresponding to the Caribbean one, described in § 54.1.5 and ƒ  54.1. 

Yucatan peninsula

52.4.1. <e second vocogram shows the typical diphthongal realizations in this
accent for the open syllable vowels occurring in a tune, or for emphasis, in any case.

For prepausal final /n+/, we find an alveolar (semi)nasal, (n, ù). Besides, in
prepausal position, bilabial (semi)nasal realizations are very frequente, (m, %).

In addition to the typical realizations shared with other Spanish varieties, the
Yucatan accent also may change /N/ into (%J, %ª). <e reduction to (J, ª) is typical
both for /N/ and for (N) derived by the fusion of /nj/.

52.4.2. /p, t, k/, in addition to (p, t, k) (which are their main variants), we can
typically have (ph, th, kh), too. <e strength of that ‘aspiration' is variable, but not
as strong as in English. 

Otherwise, they can also become ejective, (p⁄, t⁄, k⁄). However, generally, even

/i/ ≠(iI, ii)

/e/ ≠(™e, ee)

/u/ ≠(uU, uu)

/o/ ≠(øo, oo)

/a/ ≠(aå, aa)

/i/ (i)

/e/ (™, e)

/u/ (u)

/o/ (ø, o)

/a/ (a)

ƒ 52.2.2. Yucatan: additional typical vocograms.



310 Spanish Pronunciation “ Accents

their ‘ejection' is weaker, or missing, contrary to when actual Maya words are used,
fully ejective, then. 

After nasals, /p, t, k/ can be completely voiced: (b, d, g). After /s/, they can be-
come semi-stop, (p, t, k). <eir can even be dropped (more frequently /t/), up to
(`): bastante (bas'ta°te, ba'sa°-). 

52.4.3. Also /d/ can become (`), adfter /n/: vende ('bE°{d}e, -§{d}e). /t, d/ can be-
come dentalveolar, (t, d) (of course, we mean /d/ that is realized as a stop, after a
pause or /n, l/). Before /j/, /t/ can occasionally be more retracted, \ prepalatal, (†).
Also the fusion into (;, …) is possible: tiene ('†jE;ne÷ ';E;-, '…E;-).

/∫, ∂, Ÿ/ are frequently stops, (b, d, g), in any position (not (B, D, G)). <ey can
also become injective, (b^, d^, g^) (but weak, as with the ejectives seen above). In
the endings /-'a∂o, -'a∂a, -'i∂o, -'i∂a/, /∂/ may be dropped, as in: todo, nada, todavìa.

52.4.4. A typical Yucatan feature consists in inserting the laryngeal (semi)stop,
(ö, ¿), more frequently in the following contexts: /é+é, 0+é/ (mainly before a
stressed vowel). For /0+é/, more frequently if /0/ is /s/, or when occurs after a
stressed final vowel, /'é+/.

However, also (ö, ¿) may be found, in other contexts, or in postpausal position,
before a vowel. Besides, (ö, ¿) can be accompanied, or substituted, by the (com-
plete or partial) laryngealization of the adjacent (voiced) segments, but more fre-
quently word-initial ones: cuatro años (-O '{ö}A;-, '{¿}a-, -o), dos años ('dOs '{ö}A;-, '{¿}a-,
-o). <ere is the insertion of the laryngeal element even in composition: deshace
(des'{ö}A;-, -'{¿}-) (consider nosotros (nos'{ö}ø;-, -'{¿}-), too).

52.4.5. For /c/, advanced postalveopalatal stop-strictive realizations are possible,
(;, …), even propalatal ones, (y, Y). Occasionally, it can be realized as a (weak) ejec-
tive, as seen for /p, t, k/. /f/ may become (p) in broader or older-speaker's accents. 

Postnuclear /s/ is stable, and it can remain voiceless before voiced consonants.
Occcasionally, it can be lamino-alveolar, (S). Before a consonant it may sometimes
be dropped.

Frequently, /J/ may become (semi)approximant, (j, ã). In contact with front
vowels, it may be dropped. Also a semi-constrictive, (ª), is possible, as in other ac-
cents. /x/ is (semi)approximant.

52.4.6. For /{R}r:/, a number of realizations is common. <e most frequent ones
are: trill and, (Ä), with an incomplete apical contact. More rarely, a lateralized ap-
proximant, (ã, ‡), occur: carro ('ka;Äo, -ão, -‡o). In broader accents, /Rr:/ is reduced
up to (R). 

Velarized or uvularized articulations are possible: (T, ~), either for /r:/ or /Rr:/ _
but /Rr:/ can also be realized as a sequence, in which case the coarticulation of the
first segment is only optional. Rarely, slit or semi-grooved (semi)constrictive alveo-
lar realizations appear (also possible for postnuclear /R/, mainly if final.
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52.4.7. Postnuclear /R/ can become (Ä), alsi voiceless before a pause, (®) (or (`)
in final position, mainly in infinitives): poner (po'nE{Ä}), ponerle (po'nE;le), porque
('pO;ke). Also velarized or uvularized articulations may occur, mostly approxi-
mants (or taps and trills, which may also appear for prenuclear /R/, after tautosyl-
labic consonants).

Some speakers have the opposite trend, realizing /Rr:/ (and /R/, but more rarely
between tautosyllabic consonants) with more apical contacts than usual, that we
generically indicate as (rr, r), respectively.

52.4.8. Other peculiar features include: (1) the dropping of /R/ after a tautosyl-
labic stop; (2) the realization of /Rl/ as (¬l, ll); (3) the realization of postnuclear /R, l/
as a lateral tap, (ú); (4) sporadically, the dropping of postnuclear /l/ (\ /él_0/ (_é0)).

In Maya words and names, commonly used in Yucatan Spanish, phonemes not
belonging to Spanish can appear: /À, ö, ÷/ and /h/ (H), in addition to /p⁄, t⁄, k⁄÷ ÷⁄, c⁄/.

52.4.9. Let us add the more typical vocogram of the Spanish accent found in
Chiapas, while straight afterwards we will provide many regional intonation pat-
terns, even if they do not always di‡er much. However, certain are surely peculiar,
as it also happend in other accents.

52.4.10. <e diphthongal realizations shown in the second vocogram of ƒ 52.2.3.
occur typically in free syllables and in tunes. In emphatic pronunciation, such diph-
thongs may be found in stressed checked syllables, as well.

/i/ (i)

/™/ (™, ’e)

/u/ (u)

/ø/ (ø, ’o)

/a/ (a)

ƒ 52.2.3. Chiapas: typical vocogram.



Regional intonation patterns

52.5. Lastly, let us look carefully at the di‡erent intonation patterns presented in
ƒ 52.2.4-5.
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Baja California

Chihuahua,  
Durango W

/÷/ (2 ' 2 1)/./ (2 Ç 3 3) /?/ (2 ' 1 2)/ / (2 2 ' 2 2 ' 2 2 ' 2)

Sinaloa “ 
Nayarit N

/÷/ (2 Ç 2 2)/./ (2 ' 2 3) /?/ (2 ' 1 2)/ / (2 2 ' 2 2 ' 2 2 ' 2)

CE

CW

/ / (2 2 ' 2 2 ' 2 2 ' 2)

/./ (2 ' 2 3)/ / (2 2 ' 2 2 ' 2 2 ' 2) /÷/ (2 ' 1 1)/?/ (2 ' 2 1)

Baja California Sur

/./ (2 Ç 2 3)/ / (2 2 ' 2 2 ' 2 2 ' 2) /÷/ (2 Ì 2 1)/?/ (2 Ç 2 1)

Sonora

/./ (2 Ç 3 3)/ / (2 2 Ì 2 2 ' 2 2 ' 2) /÷/ (2 Ì 2 2)*/?/ (2 ' 2 1)

/?/ (2 ' 2 1)/./ (2 Ç 3 3) /÷/ (2 Ì 1 2)

/ / (2 2 ' 2 2 ' 2 2 ' 2) /?/ (2 ' 1 2)/./ (2 ' 3 3) /÷/ (2 ' 3 2)

DF “ Edo de  
México

/÷/ (2 Ç 2 2)/./ (2 ' 2 3) /?/ (2 ' 1 2)/ / (2 2 ' 2 2 ' 2 2 ' 2)

Tamaulipas

/÷/ (2 Ç 3 2)/./ (2 Ç 3 3) /?/ (2 ' 1 2)/ / (2 2 ' 2 2 Ç 2 2 Ç 2)

/÷/ (2 Ç 2 2)/?/ (2 ' 1 2)/./ (2 Ç 2 3)

Altiplano sep- 
tentrional

/ / (2 2 ' 2 2 Ç 2 2 Ç 2)

ƒ 52.2.4. Mexico: typical tonograms of di‡erent parts, for useful comparisons.
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Yucatán

/÷/ (2 Ì 2 2)/./ (2 Ç 3 3) /?/ (2 ' 2 1)/ / (2 2 ' 2 2 ' 2 2 ' 2)

Tabasco

/÷/ (2 Ç 3 2)/./ (2 Ç 2 3) /?/ (2 Ì 2 2)/ / (2 2 Ç 2 2 Ç 2 2 Ç 2)

Costa Pacìfica

/÷/ (2 Ç 3 2)/./ (2 ' 2 3) /?/ (2 ' 1 2)/ / (2 2 ' 2 2 ' 2 2 ' 2)

Costa  
Atlántica

/÷/ (2 ç 2 2)/./ (2 Ç 2 3) /?/ (2 Ì 2 1)/ / (2 2 Ç 2 2 Ç 2 2 Ç 2) /?/ (2 Ì 2 2)

Chiapas

/÷/ (2 Ç 3 2)/./ (2 Ç 2 3) /?/ (2 ' 2 1)/ / (2 2 ' 2 2 Ç 2 2 Ç 2)

Oaxaca

/÷/ (2 è 2 2)/./ (2 ' 3 3) /?/ (2 ' 1 1)/ / (2 2 ' 2 2 ' 2 2 ' 2)

ƒ 52.2.5. Mexico: further typical tonograms.



57.0.1. <e first map on ƒ 57.0.1 shows the administrative situation of the whole
Argentina. <e other map helps us to identify the essential division into three pro-
nunciatio koinés. Two of them will be dealt with in this chapter, while the third
one has already been described in © 57, \ the Guarani area for north-eastern
Argentina and Paraguay.

57.0.2. <us, the two important pronunciation koinés of this chapter are: the
region of Buenos Aires (including Greater Buenos Aires, and two wide sections of
its province, the western one is part of the Pampeana area, with a wider extension,
in di‡erent directions, as can be seen. 

Also included in the first region are: Patagonia (with five large, but less popu-
lated, areas), and Uruguay. <e other koiné is the Interior of Argentina, which in-
cludes three areas: the North-west, the Center, and the West-center, that someone
may still call Cuyo. 

57.0.3. Inside each koiné, the more peculiar characteristics are generally para-
phonic ¸ intonation ones. It must be said very clearly that such peculiarities may not
be easy to be caught by anybody (including common phoneticians, to say nothing
about abstract phonologists), or even native speakers. 

It concerns the typicity and frequency of peculiar elements in use: more or less sys-
tematic, as one moves away from Greater Buenos Aires. Indeed, in Buenos Aires City
and the metropolitan area around it, we may often find the paraphonic and intona-
tion peculiarities illustrated in ƒ 57.2. 

<ese are less systematic, or less frequent, as far as one goes away from the seaside
area of Buenos Aires and the other one, which divides in two parts its province, as
shown in the second map of ƒ 82.0.2. Besides, ƒ 57.3-6 add more interesting accent
di‡erences. 

57.0.4. Often, towns/cities or provinces are indicated for particular accent facts,
but, of course, this does not necessarily mean that all speakers share them, nor that
the precise accent limits coincide exctly with the administrative division. 

However, those names, and indications on the maps, will guide our readers,
su‚ciently well. Of course, this is true of any other chapter of this part of the book.

57.
Plata area 
(Argentina “ Uruguay)
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General features

57.1. Prepausal /n+/ is an alveolar (semi)nasal, (n, ù), in the whole area. For /N/,
not at all rare are both the separation and the loss of palatalization, in addition to
the palatalization of /n/ before /i, j/, with a possible fusion of the sequence /nj/: lì-
nea ('li;njå, -ãå, -Nå). 

Postnuclear /s/ is reduced in (almost) all the area and contexts. /x/ is (semi)con-
strictive. Also more retracted articulations occur, for /x/: (pre)uvular, (X, º÷ X, ˜),
(not conditioned by context), including tapped and trilled constrictives (produc-
ing friction noise).

U®¨Ÿ¨å¥ U®¨Ÿ¨å¥ C
òr

do
ba

  Santa
Fe

Formosa

tero

Paranà

MontevideoBuenos Aires

Posad
as

Jujuy

Tucu-
màn

Salta

Cata-
 marca

La Rioja  

San Juan

M
en

do
za

Santa Rosa

N
eu

qu
én

Viedma

Rawson

Rìo 
     Gallegos

Ushuaia

San
 Luis

Resistencia
Tucu-
màn

Villa
Dolores

Jujuy

Salta

Formosa

Estero

Santiago
del

Chaco

Corrie
ntes

Catamarca
La Rioja

San Juan Còrdoba

Santa
Fe

Entre
Rìos

Tierra del Fuego

San
Luis

Buenos Aires
La Pampa

Neu
quén

Rìo Negro

Chubut

Santa
Cruz

Mendoza

Santiago
del Es- 

M
isi

on
es

Corrientes

ƒ 57.0.1. Plata area: Argentina “ Uruguay, with subdivisions. <e north-eastern part is Guaranit-
ic. <ree complete names are: (San Salvador de) Jujuy, (San Miguel de) Tucumàn, and (San Fer-
nando del Valle de) Catamarca.
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Sur
or

Sur
or

Buenos Aires

Nordeste

Noroeste

Oeste
Este

U®¨Ÿ¨å¥ U®¨Ÿ¨å¥

Buenos
Aires

Nordeste

Noroeste

Cuyo

Centro
Centro

P
a
t
a
g
o
n
i
a

P
a
t
a
g
o
n
i
a

Montevideo
Montevideo Pa

m
pe

an
a

ƒ 57.0.2. Plata area: Argentina “ Uruguay, presented according to possibly less rigorous intui-
tions by people fond of accents, but still o‡ering interesting views about this fascinating subject.
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/a/ (a, å) /a/ ±(a)

/e/ =(e, ï)

/i/ =(¤)

/e/ (E, e)

/i/ (i)
/éi/ (éi)

/o/ ±(£, ))

/u/ =(U)
/éi/ =(é¤) /éu/ =(éU)

/o/ (O, o)

/u/ (u)
/éu/ (éu)

/÷/ (2 Ì 2 2)

/./ (2 Ç 3 3)

/?/ (2 Ç 1 2)

/ / (2 2 ' 2 2 ' 2 2 ' 2)

/,/ (2 ' 2)

/¿/ (¿ 2 2 ' 2 2 ' 2 2 ' 2)

/¡/ (¡ 2 2 ' 2 2 ' 2 2 ' 2)

/˚/ (˚ 2 2 ' 2 2 ' 2 2 ' 2)

ƒ 57.1. Neutral Plata accent: vocograms, with variants, and intonation patterns.

/a/ (a, å)

/e/ (E, e)

/i/ (i)
/éi/ (éi)

/o/ (O, o)

/u/ (u)
/éu/ (éu)

(5à{à}ò) (Ìà2à{àò}) (9à2à{àò})(8à{à}ò) (5à{3 3}ò) ('à3à{3 3}ò) (¶à{3 3}ò) ("à3à{3 3}ò)

/'àò?/

ƒ 57.2. City of Buenos Aires: typical paraphonic vocogram, and peculiar intonation patterns.

/e/ (E, e)

/a/ (å)

/i/ (i)

/o/ (O, o)

/u/ (u)

ƒ 57.3. Pampeana: typical paraphonic vocogram.
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/a/

/e/

/i/

/o/

/u/

/a/

/e/

/i/

/o/

/u/

/a/

/e/

/i/

/o/

/u/

/a/

/e/

/i/

/o/

/u/

Rìo Negro

Chubut

/a/

/e/

/i/

/o/

/u/
Neuquén

Tierra del  
Fuego

Santa Cruz

ƒ 57.4. Patagonia: typical paraphonic vocogram, five di‡erent areas.
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neutral

mediatic

/÷/ (2 Ì 2 2)/./ (2 Ç 3 3) /?/ (2 Ç 1 2)

/ / (2 2 ' 2 2 ' 2 2 ' 2)

/./ (2 ' 3 3) /?/ (2 Ì 1 2) /÷/ (2 6 2 2)

ƒ 57.5.1. Argentina: neutral and mediatic intonation patterns.

/÷/ (2 ' 2 1)/./ (2 ' 2 3) /?/ (2 Ç 1 2) /÷/ (2 Ì 2 2)

Buenos 
Aires

/̊  ÷/ (˚ 2 q 2 2)/÷/ (2 Ì 2 2)/./ (2 ' 3 3) /?/ (2 ' 1 2)

/./ (2 ' 3 3) /÷/ (2 ' 1 1)/?/ (2 ' 1 2)

/ / (2 2 ' 2 2 ' 2 2 ' 2)

/ / (2 2 ' 2 2 ' 2 2 ' 2)

La Pampa

/ / (2 2 ' 2 2 ' 2 2 ' 2)
Buenos 
Aires S“E,
Santa Fe

Santa Fe/ / (2 2 ' 2 2 ' 2 2 Ç 2)

Buenos Aires N“W, Entre Rìos S“E  
Córdoba SE, San Luis SE, Santa Fe S“E

/ / (2 2 ' 2 2 ' 2 2 ' 2)

/÷/ (2 Ç 2 2)/./ (2 ' 3 3) /?/ (2 ' 1 2é;)

Entre Rìos

/ / (2 2 ' 2 2 Ç 2 2 Ç 3)

ƒ 57.5.2. Argentina: further intonation patterns, for useful comparisons.

/./ (2 Ç 3 3) /?/ (2 ' 1 2) /÷/ (2 ' 2 2)/ / (2 2 ' 2 2 ' 2 2 Ç 2)

Neuquén

Santa Cruz

/ / (2 2 ' 2 2 ' 2 2 ' 2)

Chubut

/ / (2 2 ' 2 2 ' 2 2 ' 2)

Rio Negro

/ / (2 2 ' 2 2 ' 2 2 ' 2)

%erra del Fuego

/ / (2 2 ' 2 2 ' 2 2 ' 2)

/÷/ (2 ' 3 2)/./ (2 ' 3 3) /?/ (2 ' 1 2)

/÷/ (2 Ç 3 2)/./ (2 ' 2 3) /?/ (2 ' 1 2)

/÷/ (2 Ç 2 2)/./ (2 ' 3 3) /?/ (2 Ì 2 2)

/÷/ (2 ' 2 1)/./ (2 ' 2 3) /?/ (2 ' 1 2)

ƒ 57.5.3. Argentina: Patagonia intonation patterns.
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Consonants

57.3.1. On the whole region, /p, t, k/ are lenited. <is mainly happens in the ar-
eas of Rio de la Plata (\ Buenos Aires and Uruguay). /s∫, sŸ/. In rural areas, for pre-
nuclear /s/, the following variants can be found: semi-grooved or slit dental.

<e urban varieties (including those of the capitals, \ Buenos Aires y Montevi-
deo) maintain (s) for /s/ in final position, before a pause or a vowel, except in
broader accents (which have a strong tendency to reduction, as it happens in most
varieties that reduce postnuclear /s/).

57.3.2. On the whole area, /J/ is typically a postalveopalatal (semi)constrictive:
voiced, („, Ω), or voiceless, (fl, 7), generally grooved, although semi-grooved articula-
tion also occur, (⁄, Á) or (S, fi) (for simplicity, in our transcriptions, we use only („, fl)). 

<eir voiceless realizations (occasionally, more retracted, \ grooved postpalatal:
(¢, Â) and semi-grooved, (Ã, á)) are very frequent indeed in the whole area, especial-
ly in Buenos Aires. <ere, the trend to devoicing is very strong, and predominant
for younger speakers especially among women, so that the voiced variants are more
typical of older (male) speakers.

57.3.3. Let us keep in mind that, if in Buenos Aires the voiced realizations con-
tinue to be used by educated speakers. Outside the capital, their devoicing is more
typical of mid-high education. <is can be easily observed in those areas where the
devoicing process is slower, with voiceless and voiced alternation.

/a/ (a, å)

/a/ ±(a)

/e/ =(e, ï)

/e/ (E, e)

/i/ (i)
/éi/ (éi)

/o/ ±(o, ))

/o/ (O, o)

/’o{0}+/ (ø)

/u/ (u)
/éu/ (éu)

/÷/ (2 Ì 2 2)/./ (2 ' 2 3) /?/ (2 ' 1 2)/ / (2 2 ' 2 2 ' 2 2 ' 2)

/eR/ ('≠R, YR)
/ei/ ('≠I)/o/ (ø)

ƒ 57.6. Uruguay: typical vowels, with variants, and intonation patterns.
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Among speakers who keep the voiced variants, their realizations are postalveo-
palatal (semi)stop-constrictive or (semi)stop-semi-constrictive, (Q, ∑, ≥, ”, Q, q)
_ sometimes, grooved palatal (semi)stop-semi-constrictive, (fi, ¢, ƒ), after a pause
or a heterosyllabic consonant, /n, l/. Occasionally, also between vowels. 

57.3.4. In emphatic pronunciation, devoiced articulations may be favored.
Word spelled with hiV- have (j-) (possibly (i-)): hielo ('jE;lo, i'E;-), but hiedra ('Q-, '„-,
'fl-) (less frequently spelled yedra); yodo is variable. Let us also observe: paranoia,
Ushuaia, both with (-jå). 

Notice that the xenophoneme /À/ (for instance, in English, Italian, or French
words) is usually realized according to the kind of phonation that the postalveopal-
atal variants of /J/ have in each idiolect or sociolect, so that pishar and pillar are
pronounced alike: either with („) or (fl).

57.3.5. In northern Neuquén, /{R}r:/ is typically slit or semi-grooved (semi)con-
strictive, as in interior Argentina. Notice that these realizations can also appear in
rural areas of Patagonia.
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Inland Argentina

/a/

/e/

/i/

/o/

/u/

y
ƒ 57.9. Central-western Argentina, or Cuyo: vowels, with paraphonic vocogram.

ƒ 57.8.1. Central Argentina: vowels, with paraphonic vocogram.

/a/ (a, å)

/e/ (E, e)

/i/ (i)

/o/ (O, o)

/u/ (u)

ƒ 57.7. North-western Argentina: vowels, with paraphonic vocogram.

/a/

/e/

/i/

/o/

/u/

/au'/ (åU)/ai'/ (åI)

/ei'/ (ÙI)
/eu'/ (ÙU) /oi'/ (PI)

/ou'/ (PU)

/a/ (aå, a;)

/e/ (eÙ, e;,
™É, ™;)

/i/ (iI, i;)

/o/ (oP, o;,
øÖ, ø;)

/u/ (uU, u;)

/a/ (å;)

/e/ (Ù;, É;)

/i/ (I;)

/o/ (P;, Ö;)

/u/ (U;)

ƒ 57.8.2. Central Argentina: prestressed vowels and some diphthongs.
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57.4.1. In the pronunciation of native people of Puna, in the Andes, \ collas
(in the Argentinain provinces of Salta and Jujuy), unstressed vowels are usually re-
duced. In the same variety, final /’e, ’o/ can be realized higher, up to (i, u). Also in
Santiago, such vowel reduction is possible.

In north-western and western areas (\ Cuyo), prepausal /n+/ may be bilabial
(semi)nasal, (m, %). <e lenition of /p, t, k/ is irrilevant or completely absent in
interior Argentina.

57.4.2. <e sequences /sb, sg/ may merge into a segment, even voiceless: (F, ^).
Postnuclear /s/ maintained in all positions is typical of the traditional accent found
in the center of the province of Santiago del Estero. However, nowadays, there is
a more and more actual trend towards reduction, as in all Argentina.

<e postalveopalatal variants of /J/ have already reached (in variable propor-
tions depending on areas) the interior part of Argentin, up to the center (\ Còr-
doba and San Luis), the region of Cuyo (\ Mendoza and San Juan), and the north-
west (\ La Rioja, Catamarca and, mostly, Santiago del Estero and Tucumàn, Salta
and Jujuy).

57.4.3. <is mainly happens with high (and su‚ciently high) education (in-
cluding cases of lower education). <ey coexist with more traditional variants, (ª)
and (j) (occasionally, (ã)), even in the speech of a single speaker. 

In general, the expansion of devoicing, outside Buenos Aires (and Buenos Aires
city, in particular), grosso modo corresponds in all areas, guided by younger and fe-
male speakers with higher education. <e region including La Rioja and Catamar-
ca seems to be relatively more conservative, with more moderate expansion of the
postalveopalatal variants. 

57.4.4. In these less advanced areas for postalveopalatal phones, the voiced variants
prevail, especially the (semi)stop-constrictive and (semi)stop-semi-constrictive ones. 

On the contrary, the areas more advanced for the postalveopalatal variants, ex-
hibit di‡erent realizations, in comparison with those of Buenos Aires (although
the expansion of devoicing is less advanced than in other varieties, and in Buenos
Aires, in particular.

57.4.5. /{R}r:/ is typically realized as an alveolar (semi)constrictive: slit, (Q, ç÷ •,
¶), or semi-grooved, (e, ™÷ }, ∞); and devoiced realizations are not at all rare. Besides,
/R+/ tends to be realized as slit or semi-grooved, although this articulation is not ha-
bitual for this phoneme in this position. 

57.4.6. In north-western Argentina, postnuclear /R/ and /{R}r:/ can be realized as
in Paraguay (although just beginning in Argentina), with the reduction of ‘rhot-
ic' phonemes and centralization and lateralization of adjacent vowels: carne ('kåÄ-,
'kå-) Enrique (-'Ä¤;-). 

Notice that /Rn/ and /Rl/ can be (ùn, nn) (through (¬n)) and (¬l, ll) (with possi-
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ble centralization of the preceding vowel): gobierno (-'BjYùno, -nn-), comprarlo
(-'pRå¬lo, -ll-).

57.4.7. /L/ is still maintained in a north-western area, similar to northern San Juan
(both the capital and the province), western La Rioja, south-western Catamarca.

<e traditional accent of Santiago del Estero (especially, in the inner province)
distinguishes phonemically between („) (sometimes realized as semi-constrictive
or semi-grooved, too), corresponding to the tradicional lexical contexts of /L/ and
/J/. Nowdays, the traditional pattern is more and more marginalized. 

57.4.8. In intermediate stages, characterized by the intersection of two functional
patterns, \ maintaining the traditional distinction or the complete de-phonemization
(in favor of /J/), most speakers use the voiced postalveopalatal variants. 

<e voiceless ones, generally, appear only in the pronunciation of speakers who
entirely lost the distinction (even if, they often maintain (j) in some words, like
yo). Such speakers only present voiceless or voiced realizations, but they can also
alternate between the two types.

Peculiar prosodic features

57.5.1. Let us notice that the enclitic pronouns added at the end of verbal forms
behave peculiarly. We find: cantàmela (vos) (ka°“tame'lå, -E'la), càntela (“ka°te'lå, -E'la),
cantàrtela (ka°“taRte'lå, -E'la), cantàndola (ka°“ta°do'lå, -o'la), cantàndotela (ka°“ta°-
dotE'lå, -E'la).

But, we have (the regular stress pattern): cantàla (vos) (ka°'ta;lå), when the pro-
noun is preceded by a stressed syllable

57.5.2. Besides, let us recall that in general (and neutral) Spanish, we have: càn-
tamela (tù) ("ka°tame'la, 'ka°-, “ka°ò &ka°-), càntela ("ka°te'la, 'ka°-, “ka°-, &ka°-), can-
tàndola (ka°"ta°do'la, -'ta°-, -“ta°-, -&ta°-), cantàrtela (ka°"taRte'la, -'taR-, -“taR-, -&taR-)
(for more natural Spanish: ('ka°tame&la), ('ka°tela), (ka°'ta°do&la), (kan'taRte&la)).

Furthermore, the accents of central Argentina (\ Còrdoba, San Luis) have an-
other typical peculiarity: the vowel of the syllable that precedes the stressed one in
a tune (\ the pretonic syllable of a word or phrase, as shown in ƒ 57.8.2) is real-
ized as a ditimbric diphthong or a half-lengthened vocoid.

57.5.3. Here are some examples: presentar (&pResey°'taR, -se;°-), principal (&pRi°-
siI'pal, -si;-), palabra (paå'la;BRå, på;-), para fuera (&påRaå'fwE;Rå, -Ra;-), posible (poÛ'si;-
Ble, &pO;-), umbrìo (uUm'bRio, u;m-), aceituna (&åsyI'tu;nå), caudal (kåU'Dal). 

In adverbs in -mente, this happens on the syllable that precedes the typical Span-
ish semi-primary stress, (“): precisamente (pRey“siså'mE°te, pRe;-).

In slightly milder accents, as anticipated above, instead of the ditimbric diph-
thongs, a half-lenthening can occur, giving: (i;, e;, a;, e;, u;). 
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57.5.4. In addition, in intermediate accents between milder and more typical
ones, the half-lengthenig can be found with the centralized timbres: (I;, y;, å;, Û;,
U;), shown in the third vocogram of ƒ 57.8.2.

Besides, the second vocogram shows how /éi', éu'/ are dealt with, in such con-
texts aceituna (&åsYI'tu;nå), caudal (kåU'Dal) (including /ou'/ in a possible, less
learned, realization of coulomb (kØU'lOm{b}), for /ku'lom/).

57.5.5. In north-western Argentina (\ Santiago del Estero, Tucumàn, Salta, Ju-
juy, Catamarca, and La Rioja), the additional non-neutral prominence, does not
use lenghth, but tone, on a syllable before the tonic one, not necessarily the im-
mediately preceding one.

Such a prominence consists in a semi-high tone with no particular intensity, ("),
or with a (regular) secondary stress, (‘)). In addition, the adjacent syllables are ut-
tered on a semi-low tone, (') (unstressed), or (Ç) (stressed)

57.5.6. <is happens either in words or in phrases and (di‡erently from what
happens in central varieties), in the north-western ones, it can happen either in a
tune or protune. 

Some examples: posible ("poÇsi;Ble, ‘po-, "pO-, ‘pO-), semanal ("se'måÇnal, "sE-, ‘se-,
‘sE-, 'se "måÇnal, -‘må-)), participar ("påR'ti'si'paR, ‘påR-, 'påR"ti'si-, -‘ti-, -'ti"siÇpaR, -‘si-));
a veces ("aÇBE;-se{s}, ‘aÇ-), no paramos ("nO'påÇRa;'mo{s}, ‘nO-), para acà ("pa'RåÇka, ‘pa-,
'pa"RåÇka, -‘Rå-), Æ. 

57.5.7. As can be seen in the transcriptions, the lowering of /e, o/ (E, O), due to
the increase of prominence, is optional. In the adverbs in -mente, we have: cuida-
dosamente ("kwi'Då“Doså'mE°te, ‘kwi-).

Occasionally (and mainly in emphatic pronunciation), we can find the retrac-
tion of stress (in words that normally have it on the last or penultimate syllable)
to the preceding syllable, which maintains its original tonetic hight, as in: futuro
("fuÇtu;-, ‘fu-) ˜ (Ìfu;tu-, 9fu;-). 

<us, both tonetic prominence and stress prominence appear, also with ex-
changed features. <is fact is recognized as very typical in Argentina.

57.5.8. In the tonograms, we do not show the greater prominence that often
typifies the last post-tonic syllable in interrogative tunes with rise-falling move-
ment, in the whole area. 

Such a prominence appears as a half-lengthening of the syllabic nucleus, (é;), or,
less frequently (and only in words with stress on the third last syllable), through an
increase in its intensity, (‘ï) (but a light one, indeed): ¿En febrero? (¿&EMfe'BRE;Ro;12,
-ÌBRE;-, -ÇBRE;-), ¿El sàbado? (¿El'sa;BåDo;12, -‘Do12, -Ìsa;-, -Çsa;-).

In interior Argentina, /?/ traditionally has a rising movement. However, many
speakers chose to adopt the innovative littoral rise-falling pattern (and, in particu-
lar, that of Buenos Aires).
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/÷/ (2 Ì 2 2)/./ (2 Ç 3 3) /?/ (2 ' 1 2)

Catamarca

La Rioja

/÷/ (2 ' 2 1)/./ (2 ' 3 3) /?/ (2 ' 2 —)

/ / (2 2 ' 2 2 ' 2 2 Ç 2)

/ / (2 2 ' 2 2 ' 2 2 Ç 2) /÷/ (2 Ì 1 2)/./ (2 Ç 3 3) /?/ (2 ' 1 2)

/÷/ (2 ' 2 2)/./ (2 ' 2 3) /?/ (2 ' 2 1)

/./ (2 Ç 3 3) /?/ (2 ' 1 2)/ / (2 2 ' 2 2 ' 2 2 Ç 2)

/÷/ (2 Ç 2 2)/./ (2 ' 3 3) /?/ (2 Ì 1 2)

Salta

/ / (2 2 ' 2 2 ' 2 2 Ç 2)

/÷/ (2 ' 2 2)/./ (2 ' 2 3) /?/ (2 ' 1 2)/?/ (2 ' 1 2)

Tucumàn

/ / (2 2 ' 2 2 ' 2 2 ' 2)

/÷/ (2 Ç 2 2)/?/ (2 ' 2 1)

Jujuy

/?/ (2 ' 2 1)

/÷/ (2 Ç 2 2)/./ (2 ' 2 3) /?/ (2 Ç 2 1)

Santiago del Estero/÷/ (2 ' 2 2)/./ (2 Ç 2 3) /?/ (2 Ì 1 2)/ / (2 2 ' 2 2 ' 2 2 ' 2)

ƒ 57.10. North-western Argentina: intotion patterns.

/÷/ (2 ' 1 1)/./ (2 ' 3 3)

/?/ (2 ' 2 1)

/?/ (2 Ì 1 2)

/÷/ (2 Ì 2 1)

/ / (2 2 ' 2 2 ' 2 2 Ç 2) Mendoza

/÷/ (2 6 2 2)/./ (2 ' 3 3) /?/ (2 ' 1 2) /?/ (2 ' 2 1)/ / (2 2 ' 2 2 ' 2 2 Ç 2)

San Juan

ƒ 57.11. Central-western Argentina, or Cuyo: intonation patterns.
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/./ (2 ' 2 3)

/?/ (2 ' 2 1)

/÷/ (2 Ç 3 2) Còrdoba/÷/ (2 ' 2 1)/?/ (2 ' 1 2)/ / (2 2 ' 2 2 Ç 2 2 Ç 2)

Córdoba W “ SW, 
San Luis N “ NE

/ / (2 2 ' 2 2 ' 2 2 Ç 2)

/?/ (2 ' 2 1) /÷/ (2 ' 1 1)

/./ (2 ' 3 3) San Luis

/÷/ (2 ' 1 2)/?/ (2 ' 2 1)/./ (2 ' 3 3)

/ / (2 2 ' 2 2 Ç 2 2 Ç 2)

(

/?/ (2 ' 1 2) /÷/ (2 Ì 2 2)

/ / (2 2 ' 2 2 ' 2 2 ' 2) N E/ / (2 2 ' 2 2 ' 2 2 Ç 2)

ƒ 57.12. Central Argentina: intonation patterns.



64.0. Due to clear and obvious structural phonic di‡erences, mainly indepen-
dently from the peculiar spelling of each language, the use of certain phonemes
and taxophones is highly revealing.

So, for the consonants, we find especially: /N/ (N), /b, d, g/ (b, D÷ d, D÷ g, g, <,
Ÿ)÷ /c/ (C), /s/ (S, s), /ß/ (T, s)÷ /J/ (ª, Á), /ˆ/ (L, ª)÷ /x/ (X, X÷ x, x)÷ /R/ (R), /r:/ (r:).

ƒ 64.1 shows the vowels and intonation patterns of the English accent. Problematic
consonants\ /R, r:/ (>, <) merged, /t, d÷ tR, dR/ (t, 4, d÷ ̨ >, Ã>), /N, L, J/ (nj, lj, j). Less pro-
blematic: /l/ (ı+, ı0), avoidance of possible /+é/ (öé), h- (h), and (ph, th, kh, ch).

64.
<irteen foreign 
accents of Spanish

ƒ 64.1. English accent of Spanish.

/ / (2 2 5 1 1 ' 2 2 ' 2)

/ / (2 2 ' 2 2 ' 2 2 ' 2)

/÷/ (2 ' 3 2)/./ (2 ' 3 3) /?/ (2 ' 2 1)

/÷/ (2 6 2 2)/./ (2 ' 2 3) /?/ (2 • 2 1)

British

American

/au, ao/ (aÖ)/ai, ae/ (aÙ)

/e/ (™I, ™, ≠≠≠’È)

/o/ (ø:, ≠≠≠‘¨, ø¨, O:, ≠Ø, ≠≠≠’È) 

/a/ (A:√, ±å, ≠π, ≠≠≠’È)

/i/ (Ii, ¤, ’iò, ’ié, ≠≠≠’È) /u/ (Uu, ≠¯u, ¨, ’uò, ’ué, ≠≠≠’È)



ƒ 64.2 shows the vowels and intonation patterns of the German accent. Proble-
matic consonants\ /R, r:/ (º) merged, /N, L, J/ (nj, lj, j). Less problematic: avoidance
of /+é/ (öé), h- (h), and (ph, th, kh, ch). Possible use of /x/ (x, x, X, X).

ƒ 64.3 shows the vowels and intonation patterns of the French accent. Problematic con-
sonants\ /R, r:/ (º, ˜) merged, /L, J/ (lj, J), /x/ (k, k), /t, d÷ k, g/+/i/ (+, _, ©, á), /ésé/ (z).
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/i/ (i:, I)

/e/ (e:, E, ≠’È) /o/ (o:, O)

/’eRò/ (È‰, ≠√)

/a/ (a:, a)

/u/ (u:, U)

/au/ (ao)

/oe/ (OY, ≠°:)

/eu/ (OY, ±™U)

/÷/ (2 5 1 1)/./ (2 ' 3 3) /?/ (2 ' 1 1)/ / (2 2 ' 2 2 ' 2 2 ' 2)

/i/ (i, iöò)
/u/ (y, ±¯)

/eu/ (°, §)
/e/ (e˘, eò, E0) /o/ (P˘, Pò, ∏0)

/a/ (a, aöò)

/éu/ (é¯)

/iö0, eö0/ (ì0)
/aö0/ (Œ0)

/uö0, oö0/ (Ú0)

/÷/ (2 5 1 1)/./ (% ç 3 3) /?/ (2 • 1 1)/ / (2 2 ' 2 2 ' 2 2 ' 2)
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ƒ 64.4 shows the vowels and intonation patterns of the Italian accent. Problematic
consonants\ /R, r:/ (r, R) merged, /N, L, J/ (NN, LL, j), /x/ (k, k), /éb-d-g-sé/ (b, d, g, g, z).

ƒ 64.5 shows the vowels and intonation patterns of the Portuguese accent. Proble-
matic consonants\ /R/ (R), /r:/ (º, ‰, w), /x/ (k, k, ‰, w), /k, g/+/i/ (k, ©, g, á), /éb-d-g-sé/
(b, B, d, D, g, g, <, Ÿ, z), /l/ (l, ı).

/ / (2 2 ' 2 2 ' 2 2 ' 2) /./ (2 ' 2 3) /÷/ (2 5 1 2)/?/ (2 ' 2 1)

/i/ (i{:})

/e/ (E{:}, »™, ’e)

/u/ (u{:})

/o/ (O{:}, »ø, ’o)

/a/ (a{:})

/e/ (e, E, È) ≠(’¢, ’i)

/i/ (i, ¤) /u/ (u, ¨)

/o/ (o, O, Ø, ≠’u)

/a/ (A, a, Å, ˘)

/÷/ (2 ' 2 2)/./ (2 Ç 3 3) /?/ (2 ' 2 1)/ / (2 2 ' 2 2 ' 2 2 Ç 2)

Portugal

/÷/ (2 ç 2 2)/./ (2 ç 3 3) /?/ (2 ¶ 1 2)/ / (2 2 ç 2 2 ç 2 2 ç 2)

Brazil
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ƒ 64.6 shows the vowels and intonation patterns of the Greek accent. Problematic
consonants\ /R, r:/ (r, R) merged, /ni, N, li, L/ (N, L) merged, /ki, gi/ (©i, ái). Less pro-
blematic: /x/ (x, Â), /éb-d-g-sé/ (b, d, g, g, s, z). Possible: /ß/ (T), /∂/ (v), /mb, nd, ng/
(èb, èd, èg, èg) (prenasalized as shown).

ƒ 64.7 shows the vowels and intonation patterns of the Russian accent. Proble-
matic consonants\ /R, r:/ (R, r) merged, /0i, 0j/ (Ji, J). Less problematic: /x/ (H, â),
/éb-d-g-sé/ (b, d, g, g, s, z), /l/ (ı).

/÷/ (2 ç 3 2)/./ (2 ' 2 3) /?/ (2 ' 1 2)/ / (2 2 ' 2 2 ' 2 2 ' 2)

/i/ (i) /u/ (u)

/o/ (ø)

/a/ (a)

/e, ae, oe/ (™)

èdèb ègèá 

/o/ (ø, ’≠å, ≠≠Wø)

/i/ (i, ’≠I, ≠≠≠ãi)

/e/ (™, e, ’≠I, ≠≠ãe)

/u/ (u, ≠≠≠Wu)

/a/ (a, ’å, ≠≠√a)

/÷/ (2 ç 2 2)/./ (2 ç 3 3) /?/ (2 • 2 2)/ / (2 2 ç 2 2 ç 2 2 ç 2)

/ai, ae/ (aI, ’åI) ≠(™, e)
/oe/ (øI) ≠(ãø, ™, e)

/au, ao/ (aU, ’åU)
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ƒ 64.8 shows the vowels and intonation patterns of the Arabic accent. Proble-
matic consonants\ /R, r:/ (R, r, R, 5) merged, /0i, 0j/ (Ji, J). Less problematic: /x/
(H, â), /éb-d-g-sé/ (b, d, g, g, s, z), possible /ß/ (†), /p/ (b, p), avoidance of /+é/ (öé),
h- (h, H). Possible use of /x/ (K).

ƒ 64.9 shows the vowels and intonation patterns of the Turkish accent. Proble-
matic consonants\ /R, r:/ (R, ‡, Q) merged. Less problematic: /éb-d-gé/ (b, d, g, g),
avoidance of /+é/ (öé), h- (h, â, H). Possible use of /l/ (L, ') /L/ (ô).

/e/ (™[:], ≠¤)

/a/ (a[:], ≠Å)

/i/ (i[:], ¤)

/o/ (o[:], ≠U)

/u/ (u[:], U)

/÷/ (2 ç 2 2)/./ (2 ç 3 3) /?/ (2 • 2 2)/ / (2 2 ç 2 2 ç 2 2 ç 2)

/÷/ (2 ' 3 2)/./ (2 Ç 3 3) /?/ (2 5 2 2)/ / (2 2 ' 2 2 ' 2 2 ' 2)

/i/ (i)

/e/ (™)

/u/ (u)

/o/ (ø)

/a/ (√)
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ƒ 64.10 shows the vowels and intonation patterns of the Hindi accent. Proble-
matic consonants\ /R, r:/ (R) merged. Less problematic: /éb-d-gé/ (b, d, g, g), /N, L/
(nj, lj), /f/ (f), /t, d/ (t, ̨ , d, Ã), avoidance of /+é/ (öé), h- (H, h). Possible use of /x/ (‰).

ƒ 64.11 shows the vowels and intonation patterns of the Chinese accent. Pro-
blematic consonants\ /R, r:, l/ (l) merged. Less problematic: /b, d, g/ (Ê, ∂, Ÿ), /N,
L/ (n-j, l-j), avoidance of possible /+é/ (öé), h- (h, H), and (ph, Th, kh). Possible use of
/c/ (Âh), and /x/ (‰).

/i/ (i4i7, I)

/ai, ae/ (åI)

/e/ (e4e7, ≠Ä4™7)

/u/ (u4u7, U)

/o/ (o4o7, ≠∏4ø7)
/au, ao/ (åU)

/a/ (a4a7, å)

/÷/  (2 ç 2 2)/./  (2 ç 3 3)/ / (2 2 ç 2 2 ç 2 2 ç 2) /?/  (2 ' 2 1)

/÷/ (2 Ì 2 2)/./ (2 ' 3 3) /?/ (2 Ç 2 1)/ / (2 2 ' 2 2 ' 2 2 ' 2)

/./ (2 ' 2 3) /÷/ (2 ' 2 1)/?/ (2 ' 1 2)
Frequent variants

/e/ (™)

/a/ (a)
/ai, ae/ (AÉ)

/i/ (i)

/o/ (o)

/au, ao/ (AÖ)

/u/ (u)
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ƒ 64.12 shows the vowels and intonation patterns of the Japanese accent. Pro-
blematic consonants\ /R, r:, l/ ($) merged. Less problematic: /b, d, g/ (b, d, g, g), /N,
L/ (~j, ¬j), /w/ (w), avoidance of possible h- (H, H). 

ƒ 64.13 shows the vowels and intonation patterns of the Korean accent. Proble-
matic consonants\ /R, r:, l/ (R, r, ú) merged. Less problematic: /f/ (f), /N, L/ (~ã÷ Rã,
rã, úã), /j/ (ã), /w/ (W), avoidance of possible h- (H, h, â, ·). 

/÷/ (2 ' 2 2)/./ (2 ' 3 3) /?/ (2 ' 2 1)/ / (2 2 ' 2 2 ' 2 2 ' 2)

/e/ (™[:])

/a/ (a[:], å)

/i/ (i[:])

/o/ (o[:])

/u/ (W[:])

/÷/ (2 ç 3 2)/./ (2 ' 2 3) /?/ (2 ' 2 1)/ / (2 2 ' 2 2 ' 2 2 ' 2)

/e/ (e[e], ≠E[E])

/a/ (a[a])

/i/ (i[i])

/o/ (o[o], ≠O[O])

/u/ (u[u])


