
9 1. Foreword
9 <e meaning of International Portuguese

10 „y do Phonetics?
13 Typography “ canIPA symbols
17 2. Pronunciation “ Phonetics
20 <e Phonetic Method
29 3. <e phono-articulatory apparatus
33 <e vocal folds
38 Resonators (five cavities)
40 <e lips
43 4. <e classification of sounds
49 5. Vowels “ vocoids
54 <e vowels of international Portuguese
58 Metaphony
61 6. Consonants “ contoids
61 Places and manners of articulation
65 <e consonants of international Portuguese
65 Nasals
66 Stops
66 Constrictives (or ‘fricatives')
66 Approximants
67 Rhotics
68 Laterals
69 7. Intonation
71 Tunings
72 Protunes
72 Tunes
75 International portuguese intonation
79 8. Texts in phonotonetic transcription
79 Conversations
83 <e North Wind and the Sun (in di‡erent accents, including English “ Italian)

Luciano Canepari (2017)

Portuguese Pronunciation “ Accents
Geo-social Applications of the Natural Phonetics “ Tonetics Method



Native accents
91 9. Brazilian vowels and diphthongs
91 Neutral Brazilian pronunciation
94 Mediatic Brazilian pronunciation

101 10. Lusitanian vowels and diphthongs
101 Neutral Lusitanian pronunciation
105 Mediatic and traditional Lusitanian pronunciations
113 11. Brazilian and Lusitanian consonants
119 12. Taxophonics
119 Lusitanian devoicing
119 Words in sentences
129 13. Stress and intonation
129 Stress
131 Comparison between Brazilian and Lusitanian intonation patterns
133 14. Mini-phono-dictionary
149 15. A diachronic stage: Galego-Portuguese

Regional accents
151 16. Brazil (“ maps)
151 (0) A short introduction
155 Brazilian Portuguese regional accents
157 (1) Brasiliense (Brasìlia)
158 (2) Mineiro (Minas Gerais: Belo Horizonte)
159 (3) ‰uminense (Espìrito Santo: Vitòria)
160 (4) Carioca (Rio de Janeiro)
161 (5) Paulistano (São Paulo: metropolis)
162 (6) Caipira (São Pulo: hinterland)
164 (7) Sulista (Paranà: Curitiba)
165 (8) ‰orianopolitano (Santa Catarina: ‰orianòpolis)
166 (9) Gaùcho (Rio Grande do Sul: Porto Alegre)
167 (10) Bahiano (Bahia: Salvador)
169 (11) Piauiense (Piauì: Teresina)
170 (12) Resifense (Pernambuco: Recife)
171 (13) Cearense (Cearà: Fortaleza)
172 (14) Alto-amazônico (Amazonas: Manaus)
173 (15) Baixo-amazônico (Tocantins: Palmas)
174 (16) Sertanejo (Mato Grosso do Sul: Campo Grande)
175 17. Portugal (continental “ maps)
179 (1) Lisbonense (“ setubalense “ leiriense: Lisboa “ Setùbal “ Leiria)
181 (2) Coimbrão (Coimbra)
182 (3) Baixo-beirão (Castelo Branco)
183 (4) Alto-alentejano (Portalegre)
184 (5) Ribatejano (Santarém)
185 (6) Meio-alentejano (Évora)
186 (7) Baixo-alentejano (Beja)
187 (8) Algarvio (Faro)
189 (9) Algarvio do sudoeste (Lagos)
191 (10) Portuense (“ baixo-minhoto “ alto- “ meio-beirão: Porto, Braga, Guarda, Monsanto)
194 (11) Alto-minhoto (Valença)

6 Portuguese Pronunciation “ Accents



195 (12) Trasmontano (“ mirandês: Bragança, Miranda do Douro)
199 18. Beyond Brazil and continental Portugal (“ maps)
200 (1) Açoriano (Açores: São Miguel)
202 (2) Madeirense (Madeira: Funchal)
206 (3) Cabo-verdiano (Cabo Verde: Praia)
207 (4) Guineense (Guiné-Bissau: Bissau)
209 (5) São Toméan (São Tomé e Prìncipe)
210 (6) Angolense (Angola: Luanda)
211 (7) Moçambicano (Moçambique: Maputo)
212 (8) Macauense (Macau, in southeastern China)
214 (9) %morense (%mor-Leste: Dili, in maritime southeastern Asia)

Appendixes
217 19. Some foreign accents
218 (1) English
219 (2) German
220 (3) French
221 (4) Spanish
222 (5) Italian
223 (6) Polish
224 (7) Turkish
225 (8) Arabic
226 (9) Chinese

227 20. Phonopses of 26 languages
228 English 
229 German
229 Dutch
230 French
230 Spanish
231 Portuguese
231 Italian
232 Romanian
232 Russian
233 Czech
233 Polish
234 Bulgarian
234 Greek
235 Hungarian
235 Albanian
236 «nnish
236 Arabic
237 Hebrew
237 Turkish
238 Persian
238 Hindi
239 Burmese
239 Vietnamese
240 Chinese
240 Korean
241 Japanese

0. Contents 7



243 21. Orogram collection
249 22. Annotated bibliography
257 O‚cial IPA chart

8 Portuguese Pronunciation “ Accents



5.1. As far as the vocalic elements are concerned, let us recall that from a phonetic
point of view it is more convenient to use the term vocoids, while reserving the more
traditional term vowels for phonemes and graphemes (or more generally).

˙ 5.1 will help to ‘reconstruct' the typical modalities for the production and
identification of vocoids, which have three fundamental components that – con-
cisely– are: the fronting and raising of the dorsum (or central part of the tongue),
with di‡erent degrees of jaw opening, and di‡erent lip positions (since adding lip
rounding doubles the number of all possible vocoids).

5.2. Let us notice that our vocogram is di‡erent from the currently o‚cial trape-
zoid, which we decided to abandon because of its partially unsatisfactory shape and
conception (for more details and general information, ° Ã 8 of our NPT –Natural
Phonetics “ Tonetics– also on the canIPA website).

In addition, the vocogram is subdivided into a considerable number of boxes,
30, which renders it more precise a tool than the overly vague o‚cial one (which
can be seen at the end of this book).

Furthermore, the two low vocoids are –more realistically– (x, ª), not ‘(a, A)',
corresponding to canIPA (Å, A) (as acoustic phonetics can also easily prove).

5.
Vowels “ vocoids
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i
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u

i u

π å 

˙ 5.1. Orograms of the four extreme points for vocoid articulations (with corresponding labio-
grams) and the vocogram. Note that rounded vocoids (such as (u)) have round markers, instead
of square ones.
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5.3. In addition, ˙ 5.2-5 will complete our general view, by providing all pos-
sible vocoids (both unrounded and rounded), again in orograms containing a min-
iature vocogram, representing di‡erences and subtle nuances better.
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˙ 5.2. All vocoids and their palatograms.
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<e Germanic languages have quite complex vowel inventories, due to the
large number of elements and mainly because vowel length is phonemic. <is is
true especially in comparison with the vowel inventories of Romance languages –
and even more so with a few (relatively) exotic ones, like Arabic or Japanese).

<erefore, it is not useless to have a more general outlook of how vocoids are
produced, which is going to prove particularly useful when dealing with peculiar,
marginal, or local pronunciations.

5.4. For vocoids, voice is the normal type, so much so because voicelessness is
considered to be a ‘marked' rare characteristic for vowels. 

Some of all the vocoids shown are much more used than some others. However,
it is better to show all of them.

5.5. In order to facilitate the necessary comparisons, which are an essential part
of the Natural Phonetics “ Tonetics Method, ƒ 5.6 shows the monophthongs and
diphthongs of the neutral accents of British and American English.

<ey are presented in a simplified way, without their taxophones (but one can find
all of them in our English Pronunciation “ Accents). Note that the three white mark-
ers (in ˙ 5.6) stand for unstressed vocoids.

˙ 5.3. Orograms of unrounded (or spread, or normal) vocoids.
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spread
neutral 

(or normal)
vertically 
 rounded

half- 
 -round(ed) round(ed)

π 

E

™ 

e

I

i

Å a A å 

Ä å √ ∏ 

É ‘ x {¢}

Ù È X {Ú}

¤ ¢ û {ï}

Û … M {*}

π {∏ ù} Ø 

§ {@ ∏} O

# {ê Ö} ø 

° {+ P} o

{ì ∏ ù}

{œ @ ∏}

{π ê Ö}

{∏ + P}

Y {T ¨} U

y {% ¯} u

è {T ¨}

Y {% ¯}{¨ ˚ W}

{Ù : w}

{È , „}

{Í Ï ∑}

{É † ,}

{Ω Ä a}

˙ 5.5. Comparisons between vocoid lip positions (including di‡erent kinds of rounding).
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˙ 5.4. Orograms of rounded vocoids.



5.6. Just to get a more general view of the use of vocograms, ƒ 5.7 shows the
vocogram of a language with a remarkably simpler vowel inventory, such as
Spanish, with only five monophthongs in stressed syllables _ and diphthongs, com-
bining some of the vowels with /-i, -u/. Of course, sequences as /ja, wa/ are no ‘diph-
thongs' at all, being just the simple combination of a consonant with a vowel (not
unlike /na, pa, sa, la/)!

5.7. Portuguese has some nasalized vocoids (although we can not possibly con-
sider them to be true nasalized phonemes, as unwisely they still are too often), as
we will see soon. It is very important to know how nasalized vowels are produced
and distinguished from plain oral ones, and from seminasalized vowels, as well.

In a general way, by using the four extreme vocoids in the vocogram, ˙ 5.8
shows the mechanism to obtain nasalized vocoids starting from oral vocoids, by
simply lowering the velum. So, let us compare carefully the first, second, and third
rows, looking at the positions of the velum, respectively for oral, seminasalized,
and (fully) nasalized vocoids.
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˙ 5.6. <e fundamental realizations of the neutral accents of British and American English.
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˙ 5.7. <e monophthongs of international Spanish, in stressed syllables.



<e vowels of international Portuguese

5.8. International Portuguese pronunciation features eight vowel phonemes (as
shown in ƒ 5.9.1.1-4): /i, e, E, a, A, O, o, u/ realized as the following ten vocoids:
(i, e, É, E, a, A, O, Ö, o, u), which occur either stressed or unstressed (first voco-
gram). But notice that both unstressed and destressed (\ when deprived of their
strong stress) /E, O/ are realized closer, (É, Ö). <ese symbols are also needed for
stressed nasalized /eÑ, oÑ/ (ÈÑ, ØÑ). Afterwards, we will explain the use of /Ñ/ (Ñ)
(\ nasal consonantal elements).

Portuguese also has a number of diphthongs, which are usually formed by the
juxtaposition of the usual vocoids (just seen) (i, u), all representing the correspon-
ding phonemes, as shown in the second and third vocograms in ƒ 5.9.1.4. <us, this
is no problem, while the diphthongs of English (or German) are not biphonemic
(by joining two existing vowels), but monophonemic.

International English has: /ii, ™¤, a™, aø, ø™, ø¨, uu/, realized exactly as (ii, ™¤, a™,
aø, ø™, ø¨, uu), but neutral American (given first when di‡erent) and British En-
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å 

˙ 5.9.1.1. International Portuguese vowels: orograms.
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˙ 5.8. <e four extreme vocoids in the vocogram: oral˚ seminasalized and nasalized.
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glish have (Ii, ™I, aÙ, øÙ, aÖ, ø¨/‘¨, Uu/̄ u). <ey have to be considered monophone-
mic because they vary incredibly in di‡erent (native) accents (¬ our English Pronun-
ciation “ Accents). Just to give a few examples, let us consider some typical English
regional accents (choosing only one possibility for each) for /ii, ™¤, a™, aø, ø™, ø¨,
uu/: London (ÈÛ, ÅÙ, ØÉ, EX, åP, o¤, È%), Scotland (ii, ee, aÉ/åi, √%, OI, oo, %%).

5.9. We will, now, see some examples for all (international) Portuguese vowel
phonemes: rico ('ri;ku), sim ('s¤H)˚ medo ('me;du), lentamente (&l™ûta'mÈûti), pedra-
-pomes (&pÉdra'pO;mis)˚ seta ('sE;ta)˚ secar (se'kar), casa ('ka;za), banana (ba'nA;na)˚
sambando (sÅm'bÅûdu), copo ('kO;pu), corta-bolsas (&kÖrta'bo«sas), confronto (køµ-
'frØûtu), moço ('mo;su), luta ('lu;ta)˚ mundo ('m¨ûdu).

As already said, some examples show the occurrence of (É, Ö) (for unstressed,
or rather, destressed /E, O/), and of stressed (ÈÑ_, ØÑ_) (for /eÑ_, oÑ_/).

For the diphthongs (keeping in mind that, also in unstressed syllable, /ei, ai, au,
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˙ 5.9.1.2. International Portuguese vowels: labiograms.
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oi/ are not reduced, not even in Lusitanian), we have: riu ('riu), reis ('reis), reinar
(rei'nar), reizitos (rÉi'zi;tus), réis ('rEis), seu ('seu), veuzinho (vÉu'zi;Nu), céu ('sEu), pai
('pai), gaivota (gai'vO;ta), pau ('pau), aumento (au'mÈûtu), sois ('sOis), heroicamente
(i&rÖika'mÈûti), sois ('sois), afoiteza (&afoi'te;za), fui ('fui).

It is clear that /ei, Ei/ are two di‡erent diphthongs =ei, éi+˚ even in traditional Lu-
sitanian pronunciation. Let us also notice vou ('vo), which in mediatic accents and
many regional ones is ('vou, 'voU), thus ‘/o^/'.

For the nasalized diphthtongs: viagem ('vja;Z™¤,), bem ('bÈ¤,)˚ mãe ('mÅ¤,), mãe-
zinha (&mÅ¤,'zi;Na), pão ('pÅ¨µ), moram ('mO;rÅ¨µ), leões ('ljØ¤,s), ladrõezinhos (la-
&drø¤,'zi;Nus), bom ('bØ¨µ), bom dia (bø¨û'dia), muito ('m¨¤ûtu) (“ ('mw¤ûtu)).
<e examples given above clearly show that also /eiÑ, AiÑ/ are two di‡erent diph-
thongs, in spite of previous pre-canIPA ‘descriptions' (even in traditional Lusitanian
pronunciation, although close, but certainly not alike).

5.10. ƒ 5.9.2 shows further (morphonological) diphthongs, which often occur
word-finally, when grammeme endings are added (also as plural, with -s+˘ <ey are
six with a second element /a/: (ia, ea, Ea, aa, oa, ua) phonically stressed (also (aa)
even unstressed) and (uu, ou). Here are some examples, for these last diphthongs,
too: teria (te'ria), lua ('lua), ruas ('ruas), fruo ('fruu), moo ('mou), hà-a ('aa), haja-a
('aZaa), sou-a ('soa), é-a ('Ea), sê-a ('sea)˘ <e frequent ao(s) grammemes are also shown
in their most recommendable forms, even in international Portuguese: (AÖ[s], Ö[s]).
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/e/ (e, ÈÑ_, ’™Ñ_)

/i/ (i, ¤Ñ_) /u/ (u, ¨Ñ_)

/o/ (o, ØÑ_, ’øÑ_)

/O/ (O, ’Ö)

/a/ (a), /A/ (A_Ñ, ÅÑ_)

/E/ (E, ’É)

/ei/ (ei, È¤Ñ_, ’™¤Ñ_)

/ui/ (ui, ¨¤Ñ_) (“ (w¤Ñ_)}

/oi/ (oi, Ø¤Ñ_, ’ø¤Ñ_)

/Oi/ (Oi, ’Öi)

/ai/ (ai), /Ai/ (Å¤Ñ_)

/Ei/ (Ei, ’Éi)

/eu/ (eu)

/iu/ (iu)

/ou/ (Ø¨Ñ_, ’ø¨Ñ_)

/au/ (au), /Au/ (Å¨Ñ_)
/Eu/ (Eu, ’Éu)

˙ 5.9.1.4. International Portuguese vowels: vocograms.



5.11. In addition, ƒ 5.9.3 shows some triphthongs and tetraphthongs (or dou-
ble diphthongs), either oral or nasalized. <e last two vocograms show false triph-
thongs˚ which must not be confused with the true diphthong given in the voco-
grams right above. As a matter of fact, those are sequences of consonants and diph-
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/ea[s]+/ (ea[s])

/ia[s]+/ (ia[s])
/ua[s]+/ (ua[s])
/uu+/ (uu)

/ou[s]+/ (ou[s])
/oa[s]+/ (oa[s])

/Au[s]+/ (AÖ[s], Ö[s]) ao(s)

/aa[s]+/ (aa[s])
/Ea[s]+/ (Ea[s])

˙ 5.9.2. International Portuguese: morphonological diphthongs (including ao(s) (AÖ[s], Ö[s]),  ¬ § 9.9).

(™ei«)

('iei,  'iei«)

('jei,  'jei«)

('jAu«)

(™iei«)

(9ei«) (9iei«)

('iAu«)

˙ 5.9.3. International Portuguese vowels: triphthongs and tetraphthongs.



thongs, as for instance ('jei). Against true science, grammars (and phonologists and
unexperienced phoneticians), owing to harmful influence of spelling, keep on con-
sidering them as true triphthongs, as, legitimately, ('iei) is. But there is an obvious
di‡erence, either listening to them or looking at a good transcription (sadly, more
and more di‚cult to find)!

Let us consider some further examples. Starting with /A/ ('A_Ñ, 'ÅÑ_, ’ÅÑ_): bananas
(ba'nA;nas), cantando (kÅû'tÅûdu), also mana ('mA;na), mamã (ma'mÅµ), mãe ('mÅ¤,),
mão ('mÅ¨µ).

Further examples: a batata (&aba'ta;ta), as batatas (&azba'ta;tas), also in (a'é): sair
(sa'ir), including the (ai, au) diphthongs, phonically stressed or not: baixo ('baiSu),
baixar (bai'Sar)˚ causa ('kauza), causar (kau'zar).

5.12. <e use of transcriptions is fundamental for the natural phonetics method.
Once people succeed in overcoming initial perplexity (and, perhaps, mistrust), it
is ovbious that it is not an additional useless toil. On the contrary, it allows to free
onself from the noxious dependence on spelling, and to clearly separate and dis-
tinguish the two levels. Obviously, the fundamental (and truly linguistic) thing is
the phonic one, although a misleading feeling is still prevailing that the genuine
language is the one ambiguously indicated by (artificial) spelling. After all, do not
illiterate people speak, or do not they?

It is also appropriate to clearly indicate the length of Portuguese vowels, not to
inadequately assign them foreign peculiarities. For instance, we have ('0é;0é): se-
da pura ('se;da 'pu;ra), or ('0é00é): tanto tempo ('tÅûtu 'tÈmpu) (not more nor less
than that). Also: festival (&festi'va«), sim ('s¤µ), amém (a'mÈ¤,, a'mEn), bis ('bis), di-
zer (di'zer), amor (a'mor).

Metaphony

5.13. <e Portuguese vowel system has an important phenomenon that we have
to consider well, in spite, and just because, of its upsetting influence on pronun-
ciation: metaphony. It concerns the exact timbre of stressed vowels depending on
the kind of vowels which appear in the (grammatical) endings of words.

It is a diachronic phenomenon, which dates back to the archaic stage of Portu-
guese, due to the influence of Latin endings. Of course, native speakers (both Bra-
zilian and Lusitanian) use it automatically and rather homogeneously, although its
application is defective and by categories. It is further complicated by not few ex-
ceptions. All this, also in neutral pronunciation, while, in mediatic (and regional)
accents, things are even more complicated and with oscillating timbres.

<ose foreigners who become aware of it find it to be a major learning obsta-
cle for Portuguese pronunciation. It would be fundamental to be able to rely on a
good (and complete) pronunciation dictionary, with phonemic transcription and
with clear metaphonic indications.

Metaphony also has an e‡ect on /e, o/ which become /i, u/, as spelling shows.
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So, this is no real problem when reading, although it is not always easy for foreign-
ers to ‘guess' its morphological changes: dormir ‘to sleep' i(dor'mir) (b(dox'mix)
l(dur'mir)), durmo ‘I sleep' i('durmu) (l('durmu) b('duxmu)), dorme ‘he/she/it sleeps'
i('dOrmi) (b('dOxmi) l('dOrmì)).

5.14. By simplifying a little our exposition, we can say that metaphony applies
di‡erently to verbs and nouns (\ substantives and adjectives, inclunding certain per-
sonal pronouns _ in other words non-verbs). Furthermore, it is necessary to distin-
guish between e and o˘

For non-verbs with a stressed e, the endings that make timbres close are -o˚ os /-u,
-us/: capelo(s) (ka'pe;lu[s])˚ but capela(s) (ka'pE;la[s])˘

However, we must not expect that all feminine forms have /E/; indeed, very of-
ten, it is not so: zebra ('ze;bRa)˚ seda ('se;da). On the other hand, not every mascu-
line forms have /e/: belo ('bE;lu)˚ against negro ('ne;gRu). All these also in their plu-
ral and feminine forms.

5.15. For non-verbs with stressed o˚ only -o /-u/ (m. sing.) can make timbres close:
porco ('poRku)˚ while we find: porcos ('pORkus) and also porca(s)\ ('pORka[s]). In addi-
tion: novo ('no;vu)˚ but novos ('nO;vus) and nova(s) ('nO;va[s])˚ formoso (foR'mo;zu)˚
but formosos (foR'mO;zus) and formosa(s) (foR'mO;za[s]) _ and like this for all adjec-
tives in -oso˘ However, we have: esposo(s) (is'po;zu[s]) and esposa(s) (is'po;za[s]); but es-
posos (is'pO;zus) for the ‘couple'!

Furthermore, we also find several cases with no variation at all, as: adobo(s) (a-
'do;bu[s])˚ gordo(s)˚ -a(s) ('goRdu[s], -a[s])˘ Naturally, there are also cases with /O/: mo-
do(s) ('mO;du[s])˚ foco(s) ('fO;ku[s])÷ also feminine forms with /o/: gota(s) ('go;ta[s])˚
força(s) ('foRsa[s])˘

5.16. For verbs˚ the endings that make timbres close are: -o˚ -a˚ -as˚ -am /-u, -a,
-as, -au«/ (for forms with stress on their stem, belonging to the second conjuga-
tion, but not to the first!): devo ('de;vu, -a, -as, -Au«)˚ movo ('mo;vu, -a, -as, -Au«)…

In checked syllables ending in a nasal consonant, the e‡ect of mataphony is
neutralized: vendo ('v™ûdu)˚ vende ('v™ûdi). However, in free syllables, in interna-
tional and Lusitanian Portuguese, the timbres are distinct, but it is not so in
Brazilian, because of nasalization: temo i:l('te;mu) b('t™;mu)˚ teme i('tE;mi) b('t™;mi)
l('tE;m¢), como i:l('ko;mu) b('k9;mu)˚ come i('kO;mi) b('k9;mi) l('kO;m¢)˘

For the same reason, we also find this very pattern with nouns: sénior (bsê-]
i('sE;njoR) b('s™;não˜) l('sE;nãøR)˚ i('kO;miku) b('k9;miku) l('kO;mîku) cómico (bcô-]. Of
course, this fact has consequences on (always overestimated) spelling.

Lastly, we have personal pronouns\ ele(s) ela(s) i('e;li[s], 'E;la[s]) b('e;]i[s], 'E;]a[s])
l(-]¢, -]¢S, -]‘[S])˚ este(s)˚ esta(s) i('esti[s], 'Esta[s]) b('esCi[s], 'Esta[s]) l('eSt˙, -?S, 'ESt‘[S]). <e
same for: esse(s)˚ essa(s)˚ and aquele(s)˚ aquela(s) (also with prefixed d- or n-]. For
further indications, and exceptions, good grammars (especially not recent ones)
answer rather exhaustively.

Good Portuguese verb books indicate the timbres of stressed vowels (although
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sometimes only in footnotes, instead of next to their forms _ but, without a sys-
tematic treatise, some doubts may remain).

5.17. Of course, in international pronunciation, and even more in neutral Bra-
zilian and Lusitanian pronunciations, /e, E÷ o, O/ are fairly systematic in their lex-
ical distribution, including metaphony alternations.

However, somehow independently from their exact regional accents, di‡erent
native speakers _more than by pure chance_ can certainly use di‡erent timbres
both for simple words and for the use of metaphonic rules.

<is seems to vary more in more periferal areas, often independently from the
speakers' degree of education, but less so from their particular geographical origin.

In mediatic accents, this influence can certainly be less obvious, but not fully
absent. 

However, the situation of incomplete respect of the timbre distribution of /e,
E÷ o, O/ is more similar to what happens in southern Italian regional accents, than
in northern Italian accents. In fact, these last ones _in spite of similar basic koiné
peculiarities_ are more subject to individual ‘eccentricities', even within members
of single families, including twins.

It is true that this apparent situation of clear instability can make the task of
foreign speakers less di‚cult and less necessary, somehow allowing them to use
the timbres they like better or that they can actually use. However, good Portu-
guese has its own rules and choices, which should be respected as far as possible.
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9.1. In Portuguese, the di‡erence between neutral and mediatic pronunciations
is not very considerable, either within Brazil or Portugal. So, we certainly have to
deal with these two nations separately, but not for what their neutral and medi-
atic accents are concerned. However, of course, we will use separate figures, which
will succeed in clearly showing their actual di‡erences well, even if sometimes they
may be very slight. Indeed, normally, also specialistic descriptions of Portuguese
pronunciation are not at all aware of their existence.

Neutral Brazilian pronunciation

9.2. ƒ 9.1 shows the vocalic realizations neutral Brazilian Portuguese, includ-
ing diphthongs, /éi, éu/. It is interesting to observe that, by comparing ƒ 9.1 and
ƒ 5.9.1.4, there are very few di‡erences. 

We find eight phonemes, /i, e, E, a, å, O, o, u/ (i, e, ™, E, a, å, O, ø, o, u), with
small di‡erences in their taxophones, as, for instance, the addition of b(Au, A∞ò,
A∞0) and (iö÷ ’eö, '™ö÷ Aö÷ '9ö, ’Úö÷ uö) for /iö, eö, åö, oö, uö/, that is, for /éö/
sequences, either in checked syllables (/éö˘0é/) or in free ones (/é˘öé/).

Here are our first examples: di˙cil i(di'fi;si«) b(‚i'fi;si∞)˚ ele i('e;li) b('e;]i)˚ ela i('E;-
la) b('E;]a)˚ batata i:b(ba'ta;ta)˚ nova i:b('nO;va)˚ novo i:b('no;vu)˚ chuva i('Su;va) b('ëu;-
va)˘ However, it is important to think over (A): pau i('pau) b('pAu)˚ audaz i(au'das)
b(Au'das) {l(Au'ƒaS)]˚ mal i('ma«) b('mA∞) {l('mAı)]˚ altura i(a«'tu;Ra) b(Aÿ'tu;Ra) {l(A¬-
'tu;R‘, -å|)}˘

Let us remeber that it is also important to distinguish cases like the following
(which may be either metaphonetic or not): seca i:b('se;ka) ‘dry' (f. adj.) and i:b('sE;ka)
‘dryness; tediousness', cerco i('seRku) b('se˜ku) ‘circle; siege' and i('sERku) b('sE˜ku) ‘I
(en)close', lobo i('lo;bu) b(']o;bu) ‘wolf' and i('lO;bu) b(']O;bu) ‘lobe', fosso i:b('fo;su)
‘ditch' and i:b('fO;su) ‘I dig'.

With nasalization, we have: sim i:b('si«)˚ lengalenga i(&leHga'l™Hga) b(&]eHga']™H-
ga)˚ bem i:b('b™i,)˚ homem i('O;mei,) b('9;mei,)˚ amanhã i(&ama'NA«) b(&AmA'NA«)˚
bombom i:b(bÚm'b9u«)˚ honra i('9«ra) b('9«˜a)˚ alguns i(a«'gu«s) b(A∞'gu«s)÷ cami-
nho i(ka'mi;Nu) b(kA'mi;Nu)˚ fenómeno (b-ôme-] i(fe'nO;menu) b(fe'n9;menu)˚ telefone-
ma i(&telefo'ne;ma) b(&te]efÚ'n™;ma)˚ ùnico i('u;niku) b('u;niku)˘
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9.3. Nasalization slightly changes certain timbres in comparison with the oral
ones: in particular, stressed /eö˘, oö˘/: ('™ö, ’eö÷ '9ö, ’Úö).

As in international pronunciation, in word-final position, we find real diph-
thongs for what (too often and too hastily) is simply transcribed as ‘/e, Ú/', i:b('™i«,
’ei«÷ '9u«, ’Úu«). Instead, in the same position, /å«ò/ (A«) is in phonemic opposi-
tion with /åu«ò/ (Au«): órfã i('ORfA«) b('O˜fA«)˚ órfão i('ORfAu«) b('O˜fAu«)˘ After-
wards, we will also see futher diphthongs, both oral and (phonetically) nasalized,
too.

We must state that in Brazilian pronunciation (either neutral or mediatic) the
vocoids are always clearly nasalized (also in diphthongs). <is happens when the
vowels are followed by a nasal consonant, either in the same syllable or not. <us,
both in checked and free syllables, and, what is more, either in stressed or un-
stressed syllables: amanhã i(&ama'NA«) b(&AmA'NA«)˚ banho i('bå;Nu) b('bA;Nu)˚ fino
i('fi;nu) b('fi;nu)˘

Instead, in Brazilian traditional neutral pronunciation, nasalization only oc-
curs in checked syllables in a nasal consonant, either stressed or not. But with the
inconvenient possibility that nasalization  may be present or not, in free stressed
syllables followed by (heterosyllabic) /N/ (besides with ('åöé), but (’aöé), as the
examples will show): amanhã i(&ama'NA«) tb(&ama'NA«)˚ banho tb('bA;Nu, 'bå;Nu)˚ fino
tb('fi;nu)˘
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ƒ 9.1. Brazilian vowels: neutral vowels and diphthongs.

/e/ (e, ™{˘}ö, ’e{˘}ö)

{/*/ (e, e˘ö)}

/i/ {/Œ/} (i, i{˘}ö) /u/ {/^/} (u, u{˘}ö)

/o/ (o, 9{˘}ö, ’Ú{˘}ö)

/O/ (O, ’ø, 9˘ö)

/å/ (A{˘}ö) /a/ {/’a, a'i, a'u, #/} (a, Aı)

/E/ (E, ’™, ™˘ö)

/ei/ (ei, ™iö˘, ’eiö˘)

/ui/ (ui, uiö˘) (“ (ä¤Ñ_)}

/oi/ (oi, 9iö˘, ’Úiö˘)

/Oi/ (Oi, ’øi)

/ai/ (ai), /åi/ (Aiö˘)
/Ei/ (Ei, ’™i)

/eu/ (eu)

/iu/ (iu)

/ou/ (9uö˘, ’Úuö˘)

/au/ (Au), /åu/ (Auö˘)
/Eu/ (Eu, ’™u)



«nally, in Brazilian mediatic pronunciation, on the contrary, nasalization occurs
not only in checked syllables with /Ñ/ (either stressed or not), but also in stressed
free syllables followed by (heterosyllabic) /Ñ/. In this case, however, it conveniently
occurs even in /’éNé/ (\ in unstressed free syllables followed by /N/): amanhã i(&ama-
'NA«) mb(&am›'N›«, &ama-)˚ banho i('bå;Nu) mb('b›;Nu)˚ fino mb('fi;nu, ≠'fÙ;-)˘

<e vocogram in ƒ 9.2.1 corresponds to that of ƒ 5.9.2, and shows morphono-
logical diphthongs, without real di‡erences.
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ƒ 9.2.1. Brazilian vowels: neutral morphonological diphthongs.

/ua[s]ò/ (ua[s])

/oa[s]ò/ (oa[s]) /ea[s]ò/ (ea[s])

/aa[s]ò/ (aa[s])
/Ea[s]ò/ (Ea[s])

/ia[s]ò/ (ia[s])
/uu+/ (uu)

/ou[s]+/ (ou[s])

ƒ 9.2.2. Brazilian vowels: neutral morphonological diphthongs: ao(s) (¬ § 9.9).

ao(s) /Au[s]/ (’o-, ’Ö-, ’Au-, ’aÖ-, ’au-)



Mediatic Brazilian pronunciation

9.4. ƒ 9.3 presents the vocalic elements of mediatic Brazilian. By comparing
it with ƒ 9.1, we can see that their main di‡erences consist in: /A/ (Ä, ›µ), which
is slightly higher and backer, but su‚ciently so as to change both its box and sym-
bol in the vocogram: camas ('k›;mÄfi)˚ also for /Auµ/ (›¨µ), while it is only slightly
higher for /Aiµ/ (Á¤,): não ('n›¨µ), mãe ('mÁ¤,)˘

Another di‡erence, which can be seen in the second vocogram, consists in /’Œ[s]+/
(I[fi]), /’a[s]+/ (Ä[fi], A|), /’u[s]+/ (U[fi]): oje ('o;ËI), novo ('no;vU), lua ('ıuA)˘ Besides, in the
broadest accent, it is possible to have /i, u/ (I, U) in all unstressed syllables, even if
with nasalization: dividir ≠(&ŸIvI'Ÿix), pintar (pÙû'tax), um futuro (&ÛµfU'tu;rU)˘

9.5. <e first three vocograms in ƒ 9.4, show the morphonological diphthongs,
correspondent to the one in ƒ 9.2.1 (and to that in ƒ 5.9.2, too), for -a, -as˚ -o˚ -os˚
and some further combinations. <e morphonological diphthongs with -a˚ -as
grammemes, have /éa+, éas+/ (éÄ, éÄfi), but (éA|), if they occur before a pause (¬ §
9.4). In addition, we find /éu/ (éU), since, somehow, final grammemes are inter-
preted as independent elements: ('≈uÄfi, 'moU) ruas˚ moo˘

<e fourth vocogram in ƒ 9.4 shows purely phonetic (not morphonological) diph-
thongs, for /és+/, in final position (either stressed or not, with three di‡erent vocoids
for the second element of the diphthong, depending on the height of the preceding
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ƒ 9.3. Brazilian vowels: mediatic vowels and diphthongs.

/e/ (e, 'È{˘}Ñ, ’™{˘}Ñ, ≠'™{˘}Ñ)

/E/ (E, ’É, È˘Ñ) /O/ (O, ’Ö, Ø˘Ñ)

/i/ {/Œ/} (i, ’I[fi]+, ¤{˘}Ñ) {≠(’I, ’Ù{˘}Ñ)}

/o/ (o, 'Ø{˘}Ñ, ’ø{˘}Ñ, ≠'ø{˘}Ñ)

/u/ {/^/} (u, ’U[fi]+, ̈ {˘}Ñ) {≠(’U, ’Û{˘}Ñ)}

/ei/ (ei, eI, e, ÈÙÑ˘, ’™ÙÑ˘)
/Ei/ (Ei, ’Éi)

/ai/ (ai), /Ai/ (Á¤Ñ˘)

/Oi/ (Oi, ’Öi)

/oi/ (oi, o, Ø¤Ñ˘, ’ø¤Ñ˘)

/eu/ (eu)

/iu/ (iu)

/Eu/ (Eu, ’Éu)

/o^/ ou (o, oU, ou)
/ou/ (ØÛÑ, ’øÛÑ)

/Au/ (›¨Ñ˘)
/au/ (Qu)

{/*/ (e, e˘ö)}

/ui/ (ui, uiö˘) (“ (ä¤Ñ_)}

/a/ {/’a, a'i, a'u, #/}  (a, ’A|, ’Ä[fi]+)
/å/ (›{˘}Ñ)



vowel (also if with nasalization) (i^fi, e^fi, u^fi), (É$fi, E$fi, o$fi, Ö$fi, Ä$fi), (O¢fi, a¢fi): giz
('Ëi^fi), alguns (Qú'g¨¤µfi), tons ('tØÛ¤,fi), revés (xe'vE$fi), paz ('pa¢fi)˘ 

However, let us notice that there are certain (considerable) di‡erences in com-
parison with true phonemic diphthongs (and variants): seis ('seifi), ('seIfi), (≠'sefi)÷
pais ('paifi)÷ dois ('doifi)÷ azuis (a'zuifi)˘
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ƒ 9.4. Brazilian vowels: mediatic morphonological diphthongs.

/es+/ (e^fi)

/is+/ (i^fi)

/Es+/ (E$fi, ’É$fi)

/as+/ (a¢fi, ’Ä$fi)

/Os+/ (O¢fi, ’Ö$fi)

/os+/ (o$fi)

/us+/ (u^fi)

/uu+/ (uU)

/ou[s]+/ (oU[fi]) /eu[s]+/ (eU[fi])

/au[s]+/ (aU[fi], ’ÄU[fi])
/Eu[s]+/ (EU[fi])

/iu[s]+/ (iU[fi])

/ua[s]+/ (uA|)

/oa[s]+/ (oA|) /ea[s]+/ (eA|)

/aa[s]+/ (aA|)
/Ea[s]+/ (EA|)

/ia[s]+/ (iA|)

/ua[s]+/ (uÄ[fi])

/oa[s]+/ (oÄ[fi]) /ea[s]+/ (eÄ[fi])

/aa[s]+/ (aÄ[fi])
/Ea[s]+/ (EÄ[fi])

/ia[s]+/ (iÄ[fi])

ƒ 9.5. Brazilian vowels: mediatic vocalization of /l+, l0/.

/e-/ (e>)

/E-/ (E|, ’É>)

/a-/ (Q|)

/O-/ (O|, ’Ö>)

/i-/ (iœ)

/o-/ (oœ)

/u-/ (uœ)



9.6. Lastly, ƒ 9.5 gives the phonetic diphthongs which are produced by the vo-
calization of /él+, él0/, with three di‡erent vocoids, depending on the height of
the vowels, (iœ, uœ, oœ), (e>, É>, Ö>), (E|, a|, O|): Brasil (bra'ziœ), feltro ('fe>tru),
mel ('mE|), geral (Ëe'rQ|), sol ('sO|)˘

9.7. As for the ‘diphthongs' that we usually find in grammars, let us clarify (as
already seen) that we treat them as diphonemic sequences, not as supposed unitary
phonemic entities. In fact, usually, their ends coincide with the already known vo-
calic elements.

In addition, we must keep in mind that true diphthongs can only be those
formed by two vowels, /éé/, as /ai/, in pai ('pai)˚ certainly not sequences of a con-
toid and vocoid, /0é/, as /ja/, in piar i('pjaR) b('pãa˜) l('pªaR). On the other hand,
even sequences like /é'é/ are certainly not diphthongs (but hiatuses): paìs i:b(pa'is)
l(p‘'iS). But cases like pais i:b('pais) l('paiS) are surely true diphthongs.

Having said this, let us stress the point that true diphthongs should not be in-
dicated as if they were sequences of vowels and consonants, /é0/, as ‘/aj/'. In fact,
they have nothing in common with sequences like /as, aR, an/, because structurally
they are quite di‡erent things. 

Obviously, sequences as those found in caiar i(ka'jaR) b(ka'ãa˜) l(k‘'ãaR)˚ saia
i('sa;ja) b('sa;ãa) l('sa;ã‘, -å|) are simply /é0é/, not ‘diphthongs + vowels' or ‘vowels
+ diphthongs', \ sequences formed by a vowel followed by a(n approximant) con-
sonant and another vowel, as ‘/aja/'˘

9.8. <us, making constant reference to ƒ 5.9.1, ƒ 9.1 and ƒ 9.2 (for our three
accents: International, Brazilian, and Lusitanian), we now indicate the diphthongs
that actually occur in Portuguese (including mediatic di‡erences, and traditional
Lusitanian ones, too): i:b:l(ei, ’eiö, '™iö÷ ou, ’Úuö, '9uö) mb(eI, ’eIö, '™Iö÷ oU, ’ÚUö,
'9Uö) tl(’ÙI, 'ÉI, ’’Iö, '3Iö÷ oU, ’ÚUö, '9Uö), /Aiö/i:b(Å¤Ñ) mb(Á¤ö) l('Å¤ö, ’Á¤ö) tl('ˇ¤ö,
’Á¤ö), /Auö/ i:b(Å¨Ñ) mb(›¨ö) l('Å¨ö, ’Á¨ö) tl('‹¨ö, ’›¨ö).

«rst of all, we list them, here: i:b:l(ei) tl('ÉI, ’ÙI) /ei/, /Ei/ ('Ei, ’™i), /ai/ (ai)÷ /ui/
(ui), /oi/ (oi), /Oi/ ('Oi, ’øi)÷ /iu/ (iu), /eu/ (eu), /Eu/ ('Eu, ’™u), /au/ i(au) b:l(Au), /o/
ou i(o) b(oU, o) l(o, oU)˘

Now, we provide some examples: reis i('reis) b('˜eis) l('ºeiS) tl('ºÉIS)˚ Leixões i(lei-
'S9i,s) b(]ei'ë9i,s) l(]ei'S9i?S) tl(]ÙI'S9i?S)˚ réis i('rEis) b('˜Eis) l('ºEiS)˚ reizitos i(&r™i'zi;-
tus) b(&˜™i'zi;tus) l(&º™i'zi;tuS)˚ vai ('vai)÷ fui ('fui)˚ sois i:b('sois) l('soiS)˚ sóis i:b('sOis)
l('sOiS)˚ heroicamente i(i“Røika'm™bti) b(i“RøikA'm™∫Ci) l(i“Røik‘'m™bt˙)÷ viu ('viu). 

Also vi-o is ('viu). In fact, the presumed di‡erence between the two forms has
nothing phonic in itself, in neutral pronunciation. It derives exclusively from a (pe-
dantic) desire to only distinguish morphologically di‡erent forms, especially in me-
diatic and traditional Lusitanian pronunciations), seu ('seu)˚ chapeuzinho i(Sa&p™u-
'zi;Nu) b(ëa&p™u'zi;Nu) l(S‘&p™u'zi;Nu)÷ chapéu i(Sa'pEu) b(ëa'pEu) l(S‘'pEu)˚ mau i('mau)
b:l('mAu)˚ vou i('vo) b('voU, 'vo) l('vo, 'voU)˚ Mourinho i:l(mo'Ri;Nu) b(mo'Ri;Nu)˘

Instead, the simplification of /ei/ (i:b:l('ei) tl('ÉI, ’ÙI)], becoming (e), does not be-
long to neutral pronunciation, even if it is rather widespread, especially in (most-
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ly mediatic) Brazilian, and in (southern) Lusitanian.
Arguably, we also have to consider further real diphthongs as the following: in-

fluo i(i,'fluu) b(i,'f]uu) l(i?'f9uu)˚ moo ('mou)˚ lua i('lua) b(']ua) l(']u‘, -uå|)˚ ria i('ria)
b('˜ia) l('ºi‘, -iå|)˚ boa i:b('boa) l('bo‘, -oå|). 

Including combinations as in true triphthongs derived by /i+ei, i+au/ (˙ 5.9.3):
vìeis i:b('vieis) l('vieiS) tl('viÙIS), rìeis i('rieis) b('˜ieis) l('ºieiS) tl('ºiÙIS), riem i('riei,)
b('˜iei,) l('ºiei,) tl('ºi’I,), riam i('riAu«) b('˜iAu«) l('ºi4u«).

9.9. A diaphonemic transcription should also adequately show the behavior in
unstressed syllables. In fact, even in Lusitanian, the diphthongs are never reduced,
clearly maintaining their two elements. Let us see (in addition to reizitos˚ heroica-
mente˚ chapeuzinho]\ fáceis i:b('faseis) l('faseiS) tl(-ÙIS)˚ paizinho i:l(&pai'zi;Nu) b(&pai'zi;-

Nu)˚ fluidez i(flui'des) b(f]ui'des) l(f9ui'ƒeS)˚ oitavo (oi'ta;vu)˚ miudinho i(mju'di;Nu)
b(mãu'‚i;-) l(mãu'ƒi;-)˚ adeuzinho i(a&deu'zi;Nu) b(a&deu'zi;-) l(‘&ƒeu'zi;-)˚ cautela i(kau-
'tE;la) b(kAu'tE;]a) l(kAu'tE;]‘, -å|). 

In Lusitanian, for -ou-˚ the monophthong (o) is preferrred (as already seen, obvi-
ously with no reduction to (u)): roubar i(ro'baR) b(˜o'ba˜) l(ºo'BaR)˘

9.10. <e only seeming exception consists in the proclitic ao(s)˚ which is not
‘/au[s]/', but normally /å/+/u[s]/, thus /åu[s]/. Its true nature is slightly concealed by
its spelling, which joins two grammemes, as (nus, das) nos [em + os], das [de + as]˘

On the other hand, it is not au(s)! And it could more safely be written ‘a o(s)'.
<e same goes for both Lusitanian and Brazilian, and also for International Por-
tuguese. In fact, in this case, realizations as (Au) are excessive and pedantic, in com-
parison with its normal realization (åu, ’‘u) (in case, ('au)). Further occurrences of
l(’‘i, ’‘u) derive from original forms with /a'i, a'u/: sairia (s‘i'Ri‘, -å|), saudade l(s‘u-
'ƒa;ƒ¢), from sair (s‘'iR), saùde l(s‘'u;ƒ¢)˘

In the nasalized form, in Lusitanian, we also have ('Auö, ’4uö), by coarticulation.
Rather, in actual language, Luso-Brazilian, and also in the international form, nor-
mally, we also have: (o) /o/, or (ø) /O/: ao lado b(o']a;du, ø-, aø-, åu-, au-) l(ø']a;ƒu, o-,
åø-, åu-)˚ aos amigos b(&ozA'mi;gus, &ø-, &aø-, &au-) l(&øz‘'mi;Ÿ¨S, &o-, &åø-, &åu-)˘

As already told in advance (¬ ƒ 5.9.2), also in international pronunciation, it
is more natural to say i(ø'la;du, åø-, åu-, au-÷ &øza'mi;gus, &åø-). But, obviously, we
have o lado i(u'la;du) b(u']a;du) l(u']a;ƒu) and os amigos i(&uza'mi;gus) b(&uzA'mi;gus)
l(&uz‘'mi;Ÿ¨S)˚ which are certainly di‡erent.

9.11. Let us quickly observe (without a specific figure), that for /E, O/, half-length-
ened in free syllable (or also checked, and for emphasis), in addition to normal
monophthongs (E;, O;) (with their actual collocations in vocograms, which should
be seen again attentively in ƒ 5.9.1, and ƒ 9.1-5), we can find (mostly in Brazilian)
either monotimbric realizations, or narrow diphthongs.

In comparison with the realizations shown in ƒ 9.1-5, these can stray from a
slightly higher point and reach the indicated one, (EE§, OO§). It is also possible to
start from that one and go down a little, reaching the phone below (in the voco-
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gram), (Eπ°, OØ°) (including intermediate opening movements, which, in any case,
are always rather limited), \ ((Ep, OQ)) (using two special, intermediate, symbols).

9.12. Passing to the nasalized versions, instead, we find /åiö/ i:b(Aiö) l('Aiö,
’4iö), /åuö/ i:b(Auö) l('Auö, ’4uö): mãe i:b:l('mAi,)˚ mãezinha i(&mAi,'zi;Na) b(&mAi,-
'zi;Na) l(&m4i,'zi;N‘, -å|)˚ falarão i(&fala'RAu«) b(&fa]a-) l(&f‘]‘-)˚ falaram i(fa'la;RAu«)
b(fa']a;RAu«) l(f‘']a;R4u«)˘ As we have already seen, the diphthong /åuöò/ opposes
/åöò/: órfão i('ORfAu«) b('O˜fAu«) l('OÍf4u«)˚ órfã i('ORfA«) b('O˜fA«) l('OÍf4«)˘

Let us note that, even in Lusitanian, there is a (not slight) di‡erence between
/åiö/ and /eiö/: cães i:b('kAi,s) l('kAi?S)˚ mãezinha i(&mAi,'zi;Na) b(&mAi,'zi;Na) l(&m4i,-
'zi;N‘, -å|)˚ sem i:b:l('s™i,) tl('s3I,)˚ sem vir i:l(sei,'viR) b(sei,'vi˜) tl(s’I,'viR)˘

Instead of regular /eiö/ ('™iö, ’eiö), in traditional and mediatic Lusitanian, we
have tl:ml('3Iö, ’’Iö) (with first elements not front, but front-central). For /åiö/
(Aiö) and /åuö/ (Auö), we find the following variants: (4iö, ≈uö) (mediatic Bra-
zilian) and ('Aiö, ’4iö÷ 'Auö, ’4uö) (neutral Lusitanian), ('ìIö, ’4Iö÷ 'ÚUö, ’≈Uö) (tra-
ditional Lusitanian).

To be true, the mediatic Lusitanian variants oscillate between modern and tra-
ditional realizations. Let us notice that, in canIPA notation˚ the di‡erences between
(e, ’) (™, 3, 4, ≈) (ì, A, Ú) are rather considerable, contrary to what is usually believed.

9.13. In addition to /eiö˘/ i:b:l('™iö, ’eiö) mb('™Iö, ’eIö) tl('3Iö, ’’Iö), /åiö˘/ i(Aiö)
b(Aiö) mb(Á¤ö) l('Aiö, ’Á¤ö) tl('ìIö, ’ÁIö), /åuö˘/ i(Auö) b(Auö) mb(≈uö) l('Auö, ’Áuö)
tl('ÚUö, ’≈Uö)), the other nasalizable diphthongs are\ /uiö˘/ (uiö), /oiö˘/ ('9iö, ’Úiö),
/ouö˘/ i:b:l('9uö, ’Úuö) mb:tl('9Uö˘, ’ÚUö˘).

Examples: vens i:b('v™i,s) l('v™i?S) tl('v3I?S)˚ viagens i('vja;Zei,s) b('vãa;òei,s) l('vãa;-
Zei?S) tl('vãa;Z’I?S)˚ muito i:b('muiûtu) l('muibtu) (the only actual case, with muitìssi-
mo i:b(muiû'ti;simu) l(muib'ti;sîmu), which varies with i(mwi-) b:l(mäi-)].

And: lições i(li's9i,s) b(]i's9i,s) l(]i's9i?S)˚ som i:b:l('s9u«) mb:tl('s9U«)˚ com calor
i(&kÚu˙ka'loR) b(&kÚu˙ka']o˜) l(&k Úu~k‘']oR) mb:tl(&kÚU-)˘

We have already seen marginal cases like: abdómen [b-ômen] i(ab'dO;mei,) b(ab-
'd9;mei,) mb(-eI,) l(‘B'ƒO;mei,, ‘B'd-, ‘b'ƒ-, ‘b'd-, ±-™n) tl(‘B'ƒO;m’I,, ±-™n)˚ ìpsilon
i('ipsilÚu«) b('ipsi]Úu«) mb(-ÚU«) l(-î]Úu«, ±-øn) tl(-î]ÚU«, ±-øn)˘

<e following monosyllabic forms (of verbs pôr˚ vir˚ ver] are rather curious, even
with true triphthongs and quadriphthongs: põem i:b:l('p9iei,, 'p9i,) tl('p9i’I,, 'p9i,)˚
vêm i:b:l('v™iei,, 'v™ei,, 'v™i,) mb('v™IeI,, 'v™eI,, 'v™I,) tl('v3I’I,, 'v3’I,, 'v3I,)˚ veem
i:b:l('veiei,, 'veei,, 'v™i,) mb('veIeI,, 'veeI,, 'v™I,) tl('vÉI’I,, 'vÉ’I,÷ 'v3I,)˘

Obviously, the other ‘triphthongs' found in grammars (and in traditional lin-
guistics) are simply sequences of these two kinds: /0éé, é0é/ (also + /ö/), as, for
instance: fieis i('fjeis) b('fãeis) l('fªeiS) tl('fªÉIS)˚ leais i('ljais) b(']ãais) l(']ãaiS)˚ poeira
i('pweiRa) b('pjeiRa) l('pˆeiR‘, -å|) tl('pˆÉIR‘, -å|)˚ saio i('sa;ju) b:l('sa;ãu)˚ meia i('me;ja)
b('me;ãa) l('me;ã‘, -å|) tl('mÉ;ã‘, -å|)÷ leão i('ljAu«) b:l(']qAu«)˚ peões i('pj9i,s) b('pq9i,s)
l('p'9i?S)˘
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9.14. In the Brazilian mediatic accent, ('0ÈÑ) sequences are very often realized by
inserting a prepalatal approximant, (ª), before the nasalized vocoid, thus becoming sim-
ilar, to the palatal semi-approximant (J), but still di‡erent: apartamento (a&part›'mªÈû-
tu), pretendo (pre'tªÈûdu) (¬ compreendo (køm'prJÈûdu)) _ ¬ ƒ 6.8 and § 10.16.

9.15. As in neutral Brazilian, mediatic Brazilian also has /t, d/ (c, Ÿ) + /i, j/. But,
mediatic adds further possible taxophones: (˛, Ã÷ }, ]÷ œ, Œ÷ †, ∂); and (fi, Ë) also
for /s+, s_, z_/ (including (À, ë÷ ), 7÷ ê, Ó)). All these possible oscillations are also
due to the fact that mediatic pronunciation, for many speakers, is what hap-
pens when proceeding from di‡erent accents. A same speaker may have a
number of di‡erent phones, although normalization, in a direction or other,
should be highly desirable.

In addition, to metaphony, in mediatic and colloquial Brazilian (in com-
mon words, not lofty ones), another kind of vocalic adjustment is frequent. In
fact, synchronically, prestressed e˚ o can be realized as /i, u/ (i, u), often as (I, U)
(¬ ƒ 9.3), when a following stressed vowel is /i, u/: menino i(me'ni;nu) mb(me-

'ni;nU, mI-, mi-) l(m¢'ni;nu)˚ alegria i(&ale'gRia) mb(&a]e'gRiå, &a]I-, &a]i-) l(&‘]¢'ŸRi‘,
-å|)˚ sorriso i(soR'ri;zu) mb(so'˜i;zU, sU-, su-) l(s¨'ºi;zu)˚ veludo i(ve'lu;du) mb (ve']u;-
dU, vI-, vi-) l(v¢']u;ƒu)˘

Instead, the same vowels can be realized as (™, ø) when the word stress is on
opener vowels: i(re'lO;Zju) mb(˜e']O;òãU, ˜™-) l(º¢']O;Zãu) relógio˚ i(koR'rE;tu) mb(ko-
'˜E;tu, kø-) l(k¨'ºE;tu) correto/l-ecto˘

<e systematic use of /e, o/ may sound excessively careful (and, perhaps, too
formal). On the other hand, a systematic use of (I, U, ™, ø) may certainly pro-
duce ‘excessive' –even ‘non-native'– results, since lofty or rare words have to be
kept unaltered. In addition, we can also find speakers who distinguish, for ex-
ample, folhinha ‘calendar' i(fo'Li;Na) mb(fU'Li;Nå, fu-) l(f¨'Li;N‘, -å|) ÿ i(fo'Li;Na)
mb(fo'Li;Nå) l(f¨'Li;N‘, -å|) ‘small leaf', because it is felt as a derivative, unlike the
other.
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Neutral Lusitanian pronunciation

10.1. Although in some sections of the preceding chapter we had to present
some Lusitanian peculiarities, let us see, now, ̇  10.1, where the vocalic realizations
of neutral Lusitanian Portuguese are shown. By comparing the first vocogram with
the first one in ˙ 5.9.1.4 and ˙ 9.1, we can immediately see that, in addition to
the (Q¬) taxophone (as Brazilian (Qú), correspondent to international (a«)), we also
find /’a/ (’‘, -å|), and (@, ì) for the /*, Œ/ diaphonemes, which we will see soon.

10.
Lusitanian vowels

ƒ 10.1. Lusitanian vowels: neutral vowels and diphthongs.

/*/ (¢) (between (], º) “ (S, Z), 
 but (Û) with /≠/}

/u/ (u, uö_)
/^/ (in sequences) (u, ì)

/o/ (o, ’ø[ù], 9ö_, ’Úö_) 

/e/ (e, ’™[ù], ™ö_, ’eö_, e≠) /O/ (O, ’ø)

/#/ ('å, ’a, a˘ö, Åö˘)
/a/ (a, Aı, ‘'i, ‘'u, ’‘, ’å|)/E/ (E, ’™)

/å/ ('å˘ö, Aö˘, ’4ö˘)

/i/ (i, iö_)
/Œ+/ (ì), (in sequences) (i, Û, ¢)

/oi/ (oi, 9iö_, ’Úiö_) /ei/ (ei, ™iö_, ’eiö_)

/Oi/ (Oi, ’øi)
/åi/ (Aiö_, ’4iö˘)

/ai/ (ai)

/Ei/ (Ei, ’™i)

/eu/ (eu)

/au/ (Au)
/åu/ (Auö_, ’4uö_)

/ou/ (o, ou, 9uö_, ’Úuö_)

/Eu/ (Eu, ’™u)

/iu/ (iu)

/ui/ (ui, uiö) (“ (ä¤Ñ_)}



For now, let us consider the ‘regular oddities' for /’a/ (’‘, -å|), with unstressed
/a/ that is considerably raised, becoming (‘) (or less so, as (å), if final before a
pause): ela i('E;la) l('E;]‘, -å|)˚ batata i(ba'ta;ta) l(b‘'ta;t‘, -å|)˚ nova i('nO;va) l('nO;v‘,
-å|)˚ amassar i(&ama'saR) l(&⁄m⁄'sar) {b(&Åma'sax)} and samba i:b('sAmba) l('sAmb‘, -å|)˚
cantando i:b(kÅû'tÅûdu) l(kÁû'tÅûdu)˚ cama i('kå;ma) l('kå;m‘, -å|)˚ cama de casa
i('kå;ma di'ka;za) b('kA;ma ‚i'ka;za) l('kå;m‘ ƒæ'ka;zå|)˘

But, also with few further examples, Lusitanian oddities come close to absurdity,
at least in comparison with simpler and more regular pronunciations, like the inter-
national and Brazilian ones. In fact, we come against: açùcar i(a'su;kaR) b(a'su;ka˜)
l(‘'su;kaR)˚ with /’ar+/ (ar), and (even worse): amanhã i(&ama'NA«) b(&ÅmÅ'NÅµ) l(&am‘-
'NA«)˚ Camões i(ka'mØ¤,s) b(kÅ'mØ¤,s) l(ka'mØ¤?S)˚ with /’a/ (a) in the first syllables.

In order to obtain final (ar+), a simple distributional rule might be su‚cient. But,
in order to ‘guess' an (a) occurring in the other examples, without a decent crystal ball,
we should introduce the /#/ diaphoneme, to indicate the Lusitanian /a/'s which do not
become the ‘expected' (⁄), producing /#ma'NA˙, k#'moi˙s/ (adding at least /a'suk#r/).

10.2. Another solution, more on the line to the international transcription,
would reverse the use of the /#/ diaphoneme: instead of using it to indicate ex-
ceptions, it could highlight the di‡erences between international and Lusitanian
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˙ 10.2.1. Lusitanian vowels: neutral morphonological diphthongs.

/ua[s]+/ (u⁄[S])

/oa[s]+/ (o⁄[S]) /ea[s]+/ (e⁄[S])

/aa[s]+/ (a⁄[S], ’a[S])
/Ea[s]+/ (E⁄[S])

/ia[s]+/ (i⁄[S])

/ou[s]+/ (ou[S])

/ua+/ (uA|), /uu+/ (uu)

/oa+/ (oA|) /ea+/ (eA|)

/aa+/ (aA|, ’a|)
/Ea+/ (EA|)

/ia+/ (iA|)

/ou+/ (ou)

˙ 10.2.2. Lusitanian vowels: neutral morphonological diphthongs: ao(s) (¬ § 9.9).

ao(s) /’au[s]/ (’o-, ’Ö-, ’⁄u, ’Au-, ’AÖ-)



pronunciations. So, we would have: /am#'NA˙, ka'moi˙s, #'sukar/, as the initial syl-
lables of the first two words and the last syllable of the third word would coincide
with the international value of /’a/ (a), while the typical Lusitanian use of /’a/ (⁄)
would be marked, precisely as /#/.

However, each word like cataplasma˚ catarata˚ cavalada would have three /#/'s:
/k#t#'plazm#, k#t#'rat#, k#v#'lad#/. Should we want to also use the consonantal dia-
phonemes, to indicate Lusitanian di‡erences (for instance /z_/=(Z) and /d/=(D), in
given contexts), we would have: /k#t#'plaΩm#, k#t#'rat#, k#v#'lafl#/. Quite a ‘nice'
series of dotted symbols! Other examples could have even more…

A more Lusitanian alternative, but certainly less natural, could be /kata'plaz-
ma, kata'rata, kava'lada/ (in case, with /-Ωma, -afla/). In exclusively Lusitanian tran-
scriptions, various solutions are possible, although aiming at unifying these occur-
rences with those of the /å/ phoneme. 

We should use them in international (and Brazilian) transcriptions, too, in cas-
es with a's realized as higher than /a/ (a). As a matter of fact, in available Lusitanian
transcriptions, more often, we find /å/, but more recently also /‘/, as we are show-
ing only for catarata /kåtå'Ratå/ or /k‘t‘'Rat‘/.

10.3. However, we can certainly find further Lusitanian surprises. In fact, for
verbs, there is an exceptional case by which, normal /'åöé/ with ('å;öé) is opposed
by /'aöé/ ('a;öé), as in: falamos i(fa'lå;mus) l(f‘']å;m¨S) ‘we speak' and falámos i(fa-
'lå;mus) l(f‘'la;m¨S) ‘we spoke'. Obviously, in international and Brazilian pronun-
ciations, both forms are exactly the same: i(fa'lå;mus) b(fa']A;mus).

And that is not enough: the words cada and para, in Lusitanian pronunciation,
never have (a), but (å) or (‘) (since, in sentences, normally, their stress is reduced).
So we find ‘('kAdA, 'k⁄d⁄÷ 'pArA, 'p⁄r⁄)', instead of ◊('kA;D⁄, -A|, &k⁄D⁄) and ◊('pA;r⁄, -A|,
&p⁄r⁄, pr⁄) (i:b('ka;da, &kada÷ 'pa;ra, &para, pra)).

Here are further noteworthy cases, in Lusitanian, for /’a/ (a), by contraction: à
(for ‘a a'] i:l(a)˚ àquele i(a'ke;li) l(a'ke;]¢)˚ caveira i(ka'veiRa) l(ka'veiR‘, -å|) tl(ka'vÉIR‘,
-å|) (b(a, a'ke;]i, ka'veiRa)]˘ Also before consonant clusters simplified or not in pro-
nunciation (and spelling): a(c)ção i:l:b(a'sAu«)˚ fa(c)tura i:b(fa'tu;Ra) l(fa'tu;R‘, -å|)˘
And more or less unexpected surprises continue…

Let us also consider the Lusitanian pronunciation of the other examples already
given in § 9.2: di˙cil i(di'fi;si«) l(d¢'fi;siı), ele i('e;li) l('e;]¢), ela i('E;la) l('E;]‘, -å|), ba-
tata i(ba'ta;ta) l(b‘'ta;t‘, -å|), nova i('nO;va) l('nO;v‘, -å|), novo i:l('no;vu), chuva i('Su;-
va) l('Su;v‘, -å|)÷ pau i('pau) l('pAu), audaz i(au'das) l(Au'ƒaS), mal i('ma«) l('mAı), al-
tura i(a«'tu;Ra) l(A¬'tu;R‘, -å|).

Also: seca i('se;ka) l('se;k‘, -å|) ‘dry' and i('sE;ka) l('sE;k‘, -å|) ‘dryness; tediousness',
cerco i('seRku) l('seÍku) ‘circle; siege' and i('sERku) l('sEÍku) ‘I (en)close', lobo i('lo;bu)
l(']o;Bu) ‘wolf' and i('lO;bu) l(']O;Bu) ‘lobe', fosso i('fo;su) l('fo;su) ‘ditch' and i('fO;su)
l('fO;su) ‘I dig'.

Let us add, here: cadáver i(ka'da;veR) b(ka'da;ve˜) l(k‘'ƒa;v™R)˚ sóror i('sO;RoR)
b('sO;Ro˜) l(-øR)˚ amável i(a'ma;ve«) b(a'ma;ve∞) l(‘'ma;v™ı)˚ álcool i('a«kwo«) b('A∞-

kjo∞) l('AÓkˆøı)˚ voltar i(vo«'taR) b(voÿ'ta˜) l(vø¬'taR)˘

10. Lusitanian vowels 103



10.4. In addition to (’a), in Lusitanian, it is necessary to also indicate (’™, ’ø),
especially, but not only, in some pre-stressed syllables (due to diachronic fusion
with no trace in usual spelling): /éé/=/é/, coming from a di‡erent previous struc-
ture: /é0é/, with subsequent consonant disappearance, § 10.10)

To all this, at least (’™ı˘, ’øı˘, ’Aı˘; ’™Rò, ’øRò, ’aRò) have to be added, also with pos-
sible occurrences in non-final contexts, especially with (’éı˘) (which have to be in-
dicated, in order to avoid incompleteness and uncertainty).

Strictly speaking, should we decide to use a diaphonemic transcription that can
clearly indicate all cases of /’a/ which do not attenuate, the unstressed /ai, au/ diph-
thongs also remaining (ai, Au) even in unstressed syllables should be indicated
(and the same goes for /’ei, ’oi/ (ei, oi), with the complication of /’ei/ tl(ÙI)]˘

Depending on the choices we may make, in favor either of naturalness or Lu-
sitanianness, we should choose /ai, au÷ ei, oi/ or /#i, #u÷ *i, Úi/.

Furthermore, there are particular cases (with more possibilities) like: abdómen
[b-ômen] i(ab'dO;mei,) b(ab'd9;mei,) l(‘B'ƒO;mei,, ±-™n) tl(‘B'ƒO;m’i,, ±-™n)˚ ìpsilon
i('ipsilÚu«) b('ipsi]Úu«) l(-î]Úu«, ±-øn)˚ inclusive i(&iHklu'zi;vi) b(&iHk]u'zi;vi) l(&i¯k9u-,
-v[¢], ±-v™)˘

10.5. Furthermore, we must always keep in mind that, in neutral Lusitanian,
nasalization only occurs in checked syllables. Besides, sometimes, it is so light and
little perceptible, that we should indicate it as (◊ö˘), instead of (–ö˘). However,
on the contrary, there is the mediatic Lusitanian peculiarity for which all vocoids
followed by (ö) in free syllables become half-nasalized, (◊˘ö) (as the first vocogram
in ˙ 10.4 shows).

We have: sim i:b:l('si,), lengalenga i(&leHga'l™,ga) b(&]eHga']™Hga) l(&]eHg‘']™Hg‘,
-å|), bem i:b:l('b™i,) ml('b3I,), homem i:l('O;mei,) b('9;mei,) ml('O;m’I,), amanhã i(&a-
ma'NA«) b(&AmA'NA«) l(&am‘'NA«), bombom i:b:l(bÚm'b9u«), honra i('9«ra) b('9«xa)
l('9«º‘, -å|).

And: alguns i(a«'gu«s) b(Aú'gu«s) l(Aı'Ÿu”S)÷ caminho i(ka'mi;Nu) b(kA'mi;Nu) l(k‘-
'mi;Nu), fenómeno [b-ôme-] i(fe'nO;menu) b(fe'n9;menu) l(f¢'nO;m¢nu)˚ telefonema i(&te-
lefo'ne;ma) b(&te]efÚ'ne;ma) l(&t¢]¢f¨'ne;m‘, -å|), ùnico i('u;niku) b('u;niku) l('u;niku)˘

Lusitanian has another ‘minor inconvenience' due to the diachronic contrac-
tion of two vowels. In fact, in either stressed or unstressed syllables, it also has ‘/Å/'
(in addition to ‘/A/'): a ama i(a'å;ma) b(a'A;ma) l ('å:m‘, -å|)˚ à ama i(a'å;ma) b(a'A;-
ma) l('a:m‘, -å|)˚ a ânfora i(a'A«foRa) b(a'A«foRa) l('A;”f¨R‘, -å|)˚ à ânfora i(a'A«foRa)
b(a'A«foRa)l ('Å;”f¨R‘, -å|)˚ à antiga i(aAû'ti;ga) b(aA¯'Ci;ga) l(Å;b'ti;Ÿ‘, -å|)˘
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Mediatic and traditional Lusitanian pronunciations

10.6. Let us consider, now, ˙ 10.3.1. By comparing it at least with ˙ 10.1 and ˙
5.9.1, another mediatic Lusitanian peculiarity appears, strongly influenced by Lisbon
pronunciation (later on, traditional peculiarities will also be dealt with, ¬ ̇  10.4.1-2).

In reality, it is the same (traditional) accent that, in its more marked (mediatic)
version, adds half-nasalization to any vowels followed heterosyllabic nasals (\ be-
longing to a following syllable): /é_Ñ/ √(é_Ñ) V(–_Ñ) ◊(é_Ñ) Ñ◊(__Ñ). <e first voco-
gram in ˙ 10.3.1 shows this clearly.

But, let us proceed in an orderly manner. It is immediately clear that the num-
ber of the markers (and, consequently, of the phones and taxophones) in the first
vocogram is higher, not only than the 10 international symbols, but also than the
14 ones of neutral Lusitanian. As a matter of fact, they are 23! 
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/e/ (e, Ù¬, ™ö_, ’eö_, È˘Ñ, ’™˘Ñ) 

 ≠(Ù, ∏˘Ñ, ’π˘Ñ)
/E/ (E, ’É, ˇ¬, ’¢¬, È˘Ñ)

/a, #/ (a, ‹¬, ’A|, ’⁄, ⁄'i, ⁄'u)/A/ (ÅÑ_, Å˘Ñ)

/i, Œ/ (i, ¤¬, ¤Ñ_, ¤˘Ñ, ≠@)
/*/ (Õ)

/o/ (o, Ö¬, 9ö_, ’Úö_, Ø˘Ñ, ’ø˘Ñ, ≠…)

/O/ (O, ’Ö, O¬, Ø˘Ñ)

/u, ^/ (u, U¬, ¨Ñ_, ¨˘Ñ) ≠(p, ÛÑ_)

/ei/ (¢I, ’$I, ≠ˇI) (∏ÙÑ_, ’πÙÑ_) 

 ≠(ÁÙÑ_, ’'ÙÑ_) /Ai/ (ˇÙÑ_, ’ÁÙÑ_)
/oi/ (oI, ØÙÑ_, ’øÙÑ_)
/ou/ (oU, ±o)

/Oi/ (O^, ’Ö^)

/eu/ (eU, ≠$U)
/Eu/ (EP, ’ÉU, ≠ˇP)

/Au/ (‹ÛÑ_, ’›ÛÑ_)

/au/ (Q>, ’‹U, ≠‹U)

/iu/ (ip, ≠@p) -io˚ -iu

/ou/ (ØÛÑ_, ’øÛÑ_)

/ui/ (uÛ, ≠œÛ, u2ö) (“ /wi/ (ä¤Ñ_)}

/Ei/ (EI, ’ÉI)

/ai/ (a$, ’A$)

F F
F

F
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10.7. <e other vocoids, while keeping the same symbols, (i, e, É, E, a, Q, O, Ö,
o, u), are all also more centralized, less peripheral and, thus, still less distant one
from another. Somehow, they are less di‡erent. 

<us, they favor the impression that Lusitanian Portuguese ‘eats' its vowels (al-
so because it has many partially or totally devoiced vocoids) and many consonants,
like (B, D, G÷ J, W), in spite of some ‘eccessive' occurrences of /S, Z/ (S, Z). In addi-
tion, these last are still a little ‘eaten' in its mediatic version, with (À, 4) (protruded
grooved postalveo-palatal semiconstrictives), less noisy than normal traditional
and neutral constrictives (S, Z). <ey occur in syllable- or word-final position and
can be represented by the /ß, Ω/ diaphonemes: os postos √(us'pOstus) ◊(ÎS'pOStYS) Ñ◊(ÎÀ-
'pOÀtYÀ).

In mediatic Lusitanian, /é˘ö/ also stands for /éòö/ in rhythm groups. In addi-
tion, as for /éòö/ (“ /é˘ö/) = m(_Ñ), possible /ééòö/ (“ /éé˘ö/) = m(__Ñ) (with half-
-nasalized vocoids). <ey correspond to those in the vocograms, thus without ‘(û, ˝)'
= (È, Ø), but including m('åπ, ’ÅÙ÷ '<Ù, ’ÁÙ÷ 'q≥, ’≤Û÷ '≤Û, ’›Û) /ai, Ai, au, Au/).

It is useful to also watch –well!– any single element of all diphthongs (including
oral ones), in the vocograms of ˙ 10.3.1.

Here are some examples: cama ('k<;mˇ), meninice (&m™n¤'nisÈ), sono ('sØ;nu), tòni-
co ('tØ;n¥kY), minuto (m¤'nu;tY), monogamia (&mØnÖgÁ'miˇ), o monitor ( &̈møn¥'tor).

10.8. In addition, ˙ 10.3.2 shows the most typical realizations of the unstressed
vowels of the mediatic accent, although they can frequently alternate with more nor-
mal timbres. It is an interesting and easy job to choose examples for these nuances.

10.9. We will now see some specific examples, which highlight the di‡erences
between the two Lusitanian accents. To account for mediatic and traditional Lusi-
tanian pronunciation, we must remember that /e/ in a stressed syllable, followed
by /N, S, Z, L, j, i/, became (É). <is is close enough to the realization of the Lusita-
nian phoneme /å/ l(å) tl(Ä). 

But, it must be clear that it is not exactly alike, even if occasionally, for some
words or specific speakers, there can be only a small di‡erence. <is also depends
on the considerable and unpredictable oscillation that we can certainly find.

However, modern neutral pronunciation –more regular and etymological– cor-
responds to the Brazilian and international ones, with /e, ei/ (e, ei). <ese are
strongly maintained outside the areas influenced by Lisbon, especially in Coimbra.
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˙ 10.3.2. Lusitanian vowels: mediatic unstressed vocoids.

/e/ (’Ù, ’πÑ), -em (’∏+, ’∏+, ’¢+)

/E/ (’É), /å/ (’‘, ’ÁÑ), -am (’\, ’|, ’|)
/a/ (’å)

/i/ (’¤, ’¤Ñ)

/o/ (’P, ’÷Ñ)

/O/ (’Ö)

/u/ (’¨, ’ŒÑ)

§



<erefore, this pronunciation is certainly more advisable.
Examples: venho i:l('ve;Nu) b('v™;Nu) tl('vÉ;Nu)˚ fecho i('fe;Su) b('fe;ëu) l('fe;Su) tl('fÉ;-

Su)˚ vejo i:l('ve;Zu) b('ve;òu) tl('vÉ;Zu)˚ Tejo i:l('te;Zu) b('te;òu) tl('tÉ;Zu)˚ espelho i:b(is-
'pe;Lu) l(?S'pe;Lu) tl(?À'pÉ;Lu)˚ seio i('se;ju) b:l('se;ãu) tl('sÉ;ãu)˚ seis i:b('seis) l('seiS) tl('sÉIÀ)÷
and sem i:l:b('s™i,) tl('s3I,).

Let us notice: queijo com leite de ovelha i('keiZu kÚu«'leiti djo've;La) b('keiòu
kÚu«']eiCi ‚ão've;La) l('keiZ¨ kÚu«']eit¢ ƒø've;L‘, ƒãø-, -å|) tl('kÉIZ¨ kÚU«']ÉIt¢ ƒø'vÉ;-
L‘, ƒãø-, -å|)˘

In unstressed syllables, we find /ei/ i:l:b(ei) tl(ÙI): leito i('leitu) b(']eitu) l(']eitu)
tl(']ÉItu)˚ leitor i(lei'toR) b(]ei'to˜) l(]ei'toR) tl(]ÙI'toR)˘

10.10. <e other Lusitanian characteristic par excellence, in purely Lusitanian
transcription, would certainly resort to the phoneme /…/ (or, less recently, to /È/)
for l(¢) tl(È), with its taxophones l(Û) tl(…) in contact with /N, L, S, Z, j/ or followed
by /s˘, z˘/ (which, in Lusitanian pronunciation, are (S, Z), and representable by
means of the diaphonemes /ß, Ω/).

However, in our phonemic interpretation, we should have /*/ within words, cor-
respondent to Brazilian /’e/ spelt -e-; but neither for initial e-, which is /e/ or /i/, in
all accents, except in words spelled as esC-˚ exC-˚ or for final -e˚ which is /e/ i:b(i) l(¢)).

Examples: nenhum i(ne'Nu«) b(ne-) l(nÛ-)˚ melhor i(me'LOR) b(me'LO˜) l(mÛ'LOR)˚
fechar i(fe'SaR) b(fe'ëa˜) l(f?'SaR)˚ chegar i(Se'gaR) b(ëe'ga˜) l(SZ'ŸaR)˚ tejadilho i(&teZa'di;-
Lu) b(&teòa'‚i;-) l(&tZZ‘'ƒi;-)˚ hoje i('o;Zi) b('o;òi) l('o;ZÛ).

And: leiamos i(le'jå;mus) b(]e'ãA;mus) l(]Û'ãå;m¨S)˚ elegante i(&ile'gAûti) b(&i]e'gA¯Ci)
l(&i]¢'ŸAbt˙)˚ desvertebrar i(dez&veRte'bRaR) b(dez&ve˜te'bRa˜) l(dÛZ&v¢Ít¢'BRaR)˚ pires i:b('pi;-
Ris) l('pi;RZS)˚ e ela i(i'E;la, 'jE;la) b(i'E;]a, 'ãE;]a) l(i'E;]‘, 'ãE;]‘, -å|)˘

Nevertheless, when the sequences /*/ (Û) + /N, L, S, Z÷ ß, Ω/ are preceded by /l, r/
{i(l, r) b(], x)] l(], º) (since they have a dorsal component), its taxophone is (¢) (\
backer and less high): eleger i(&ile'ZeR) b(&i]e'òe˜) l(&i]¢'ZeR)˚ torres i('toRris) b('to;˜is)
l('to;º¢S)˘

In the same contexts, /’i/ -i- normally remains /i/, but in traditional pronuncia-
tion it becomes /e/: Lisboa i(liz'boa) b(]iz'boa) l(]iZ'Bo‘, -å|) tl(]…Z-)˚ Félix i('fE;lis, -iks)
b('fE;]is, -iks) l('fE;]îS, -]îks) tl(-]zS)˚ milhão i:b(mi'LAu«) l(mi'LAu«) tl(m…-)˚ dinheiro
i(di'NeiRu) b(‚i'NeiRu) l(di'NeiRu) tl(d…'NÉIRu)˘

For /’*˘ö/ we also have (¢˘ö), while /’eö˘/ is (eö˘): tenebroso i(&tene'bRo;zu) b(&te-

ne'bRo;zu) l(&t¢n¢'BRo;zu)˚ temperado i:b(&tempe'Ra;du) l(&te≈p¢'Ra;ƒu)˘

10.11. Another inconvenient Lusitanian ‘curiosity', especially in traditional and
possibly in mediatic accents, is that /’i/ (i) -i- (not /iö˘/ (iö)), occurring in series in
adjoining syllables, become /…/, \ /e/ (except the last one, either stressed or not,
and the first one, if absolutely initial, \ not with /+0/.

Examples: dividir i(&divi'diR) b(&‚ivi'‚i˜) tl(&dÈvÈ'ƒiR, dÈv'ƒ-)˚ ministro i(mi'nis-
tRu) b(mi'nistRu) tl(m[È]'niStÍu)˚ inimigo i(&ini'mi;gu) b(&ini'mi;gu) tl(&in[È]'mi;Ÿu)˚ pri-
vilegiado i(pRi&vile'Zja;du) b(pRi&vi]e'òãa;du) tl(pÍO&vi][…]'Zãa;ƒu) (in our last example,
the sequence (-][…]'Z-) is due to what has just been said little above, for /’i/ -i-).
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But, of course, there are the following exceptions (including many lofty words),
so that i /’i/, when corresponding to an original /'i/, remains /’i/ in derivatives, as in
the conditional forms of verbs in -ir\ dividirìamos i(di&vidi'Riamus) b(‚i&vi‚i'RiAmus)
l(di&viƒi'Ri‘m¨S) tl(d[È]&vÈƒi'Ri‘m¨S)÷ also in superlatives: dificìlimo i(&difi'si;limu) b(&‚i-
fi'si;]imu) l(&difi'si;]imu) tl(&dOfî'si;]imu)˘

<e same happens in the rare series of /u/, so that we have to resort to the dia-
phoneme /™/ to account for this (possible and inconvenient) Lusitanian fact: futuro
i:b:l (fu'tu;Ru) tl(fÈ'tu;Ru, fO-, fÈ-, fu-, f¨-, fu-)˘

10.12. Generally, in Lusitanian, /’o/ (but not /’oö˘/ (Úö˘)) corresponds to /’u/: o-
probrioso i(&opRo'bRjo;zu) b(&opRo'bRão;zu) l(&upÍu'BRão;zu, &ø-) (just to make things less
simple, words beginning in [h]o[CV]- can have l(u) or l(ø)), and monotonia i(&mo-
noto'nia) b(&mÚnotÚ'nia) l(&munut '̈ni‘, -å|)˚ monção i:b(mÚ«'sAu«) l(mÚ”'sAu«).

On the other hand, if there is lexical composition with learned prefixes, for -o-˚
we have /’ì/ l(ø): monossilábico i(&monosi'la;biku) b(&mÚnosi']a;biku) l(&mønøsî']a;Bî-
ku)˚ luso-francês i('luzo fRA«'ses) b(']uzo fRA«'ses) l(']uzø fÍ4”'seS)˘

<erefore, /Ú/ should be used for all phonically unstressed o's that do not be-
come /u/, while, final o's regularly do, instead: monòtono √(mo'nO;tonu) V(mø'nO;tø-
nu) ◊(mu'nO;tÎnu), fonòlogo √(fo'nO;logu) V(fø'nO;ıogu) ◊(fÎ'nO;ıuGu). <is, more
natur ally, gives /mÚ'nOtÚnu, fÚ'nOlÚgu/, unless we choose to use a more Lusitanian-
-like diaphonemic transcription, \ /mo'nOtonu, fo'nOtonu/, obligating us to (more
spelling-dependent) mental exercise, so that o's and phonically unstressed /o/'s be-
come /u/.

10.13. But, at this point, two divergent kinds of exception would arise: those
that do not become /u/ (as in the cases seen above), and those that do so in all
kinds of pronunciation, \ -o's and final ‘/o/'s', more (phono)logically rendered with
/u/ (even if followed by the grammeme -s /s+/ ◊(S) (in case, representable by means
of the diaphoneme /ß/).

However, should we also want to force the case of endings into something like
‘/’o+/', it would be completely useless to talk about natural phonetics. It would
rather be better to do as many retired people do, when they go fishing, or to the
bowling club, or when they sprawl out on their sofas in front of the televison set
(hopefully switched on)…

10.14. Another (not minor) nuisance concerns the fact that Lusitanian can have
clear timbres, (™, ø), in pre-stressed syllables. <is chiefly happens (as already seen
for a) with diachronic contraction, or before consonant sequences (simplified or
not, in pronunciation and spelling).

Examples: você i:b(vo'se) l(vø'se)˚ credor i(kRe'doR) b(kRe'do˜) l(kÍ™'ƒoR)˚ aquecer
i(&ake'seR) b(&ake'se˜) l(&‘k™'seR)˚ afe(c)tivo i(&afe'ti;vu) b(&afe'Ci;vu) l(&‘f™'ti;vu)˚ flexão
i(flek'sAu«) b(f]ek'sAu«) l(f9™k'sAu«).

And: corado i:b(ko'Ra;du) l(kø'Ra;ƒu)˚ mordomo i(moR'do;mu) b(mo '̃d9;mu) l(møR-
'ƒo;mu) (but today, luckily, also l(muR-), conveniently normalized), ado(p)tivo i(&a-
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do'ti;vu) b(&ado'Ci;vu) l(&‘ƒø'ti;vu)˚ opção i:b(op'sAu«) l(øp'sAu«)÷ also boiar i(bo'jaR)
b(bo'ãa˜) l(bo'ãaR) (from /oi/).

In addition, this phenomenon appears in compounds and certain derivatives,
with semantically more distinct elements (as we have just seen for o]\ pretónico
[bpretô-] i(pRe'tO;niku) b(pRe't9;niku) l(pÍ™'tO;nîku), but also in (more) learned words:
retórica i(re'tO;Rika) b(˜e'tO;Rika) l(º™'tO;Rîk‘, -å|)˘

Let us also notice the following Lusitanian minimal pairs (among other possible
ones): pregar i(pRe'gaR) l(pÍ¢'ŸaR) ‘to fix' and i(pRe'gaR) l(pÍ™'ŸaR) ‘to preach' (both b(pRe-
'ga˜)), or coração i:b(&koRa'sAu«) l(&k¨R‘'sAu«) ‘heart' and i:b(&koRa'sAu«) l(&køR‘'sAu«)
‘coloring'˘

10.15. As ˙ 10.4.1 shows, there are 19 symbols for traditional Lusitanian Por-
tuguese. Among these, there are: (I, É, U), as taxophones of /i, e, u/ + (ı) (together
with /a/ (A); but with (qJ) for (a) /a/, \ before /N÷ S, Z÷ j÷ L/): Brasil (br⁄'zI¬), feltro
('f¢¬tRY), azul (⁄'zU¬), mal ('mQ¬). Also (ˇ), even in /’a|/, as some of the following
examples will show.

On the other hand, three further taxophones are slightly shifted in the voco-
gram: (Õ, œJ) for (ì, @J) /Œ, */, (ˇ) for (A) /A/, beside (¢J) for (e) /e/: apetecer (&⁄pÈtÈ-
'ser), espelho (zS'p¢;Lu), canha ('kˇ;Nˇ|), ganho (with ‘/'g#-/') ('gq;Nu), Maio ('mq;Ju),
malha ('mq;Lˇ|)˘

In addition, ˙ 10.4.2 shows the usual traditional Lusitanian morphonological
diphthongs.

10.16. In the Lusitanian mediatic accent, ('0ÈÑ) sequences are very often realized
by inserting a prepalatal approximant, (ª), before the nasalized vocoid, becoming sim-
ilar, to the palatal semi-approximant (J), but still di‡erent: apartamento (⁄&pArt⁄'mªÈb-
tY), pretendo (pr$'tªÈûdu) (¬ compreendo (køm'prJÈûdu)) _ ¬ ƒ 6.8 and § 9.14.
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˙ 10.3.3. Lusitanian vowels: mediatic morphonological diphthongs. Careful comparisons should
be made both with ˙ 10.2.1 and ˙ 10.4.2.

/ua[s]+/ (u⁄[À])

/oa[s]+/ (o⁄[À]) 
/ea[s]+/ (e⁄[À])

/aa[s]+/ ('a⁄[À], ’⁄A[À], ’a[À])/Ea[s]+/ (E⁄[À])

/ia[s]+/ (i⁄[À])

/ou[s]+/ (oU[À])

/ua+/ (uA|)

/oa+/ (oA|) /ea+/ (eA|)

/aa+/ ('aA|, ≠'a;|, ≠’a|)
/Ea+/ (EA|)

/ia+/ (iA|)
/uu+/ (uu|)



10.17. Frankly, many further aspects of Portuguese pronunciation really deserve
fruitful commitment, instead of getting embroiled in inconvenient peculiarities,
which are intricate and practically fruitless, as these segmental Lusitanian facts.
For instance, greater care of prosodic features, stress, intonation, syllabic structure,
assimilation, which provide better results.

However, in an exclusively Lusitanian phonemic transcription, these cases
would be rendered with /E, O/ in unstressed syllables, too. In a diaphonemic tran-
scription, /*, Ú/ would not be suitable, if already used for (ì, @÷ u). But, according
to ‘natural' conventions, /e, o/ would be enough.

Instead, in Lusitanian-like diaphonemic transcription, as with /e, o/ for (ì, @÷
u), it would be necassary to assign an ‘unreduced value' to ‘/*, Ú/', exactly for (™,
ø) (as, necessarily, for (a) /#/).

110 Portuguese Pronunciation “ Accents

˙ 10.4.1. Lusitanian vowels: traditional vowels and diphthongs. Before /J/ (\ /N÷ S, Z÷ j÷ L/, for
/Œ, *÷ e÷ a/ = (…, É, Å).

/e/ (e, È, ’É[ù], ¢≠, ’¢¬, ™ö_, ’eö_)
/E/ (E, ’É)

/a/ (a, Q¬, q≠, ’ˇ|, ’⁄, ⁄'i, ⁄'u)/A/ (ˇÑ_, ˇ_Ñ)
/#/ (’a, åÑ_, a_Ñ)

/i/ (i, I¬, ¤Ñ_)
/Œ/ (Õ, i)

/*/ (Õ, œ≠) /o/ (o, ’Ö[ù], 9ö_, ’Úö_) 

/O/ (O, ’Ö)

/u/ (u, U¬, ¨Ñ_)
/^/ (Õ, u) 

/ei/ (¢I, ’$I, ∏ÙÑ_, ’πÙÑ_)
/Ai/ (ˇÙÑ_, ’ÁÙÑ_)

/oi/ (oI, ØÙÑ_, ’øÙÑ_)

/Oi/ (O^, ’ÖI)

/eu/ (eU)
/Eu/ (EP, ’ÉU) /Au/ (‹ÛÑ_, ’›ÛÑ_)

/au/ (Q>, ’‹U)

/iu/ (iu) -io
/iu/ (iu, Iu) -iu

/ou/ (o, ØÛÑ_, ’øÛÑ_)

/ui/ (ui, uiö) (“ (ä¤Ñ_)}

/Ei/ (EI, ’ÉI)

/ai/ (a$, ’AI)
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˙ 10.4.2. Lusitanian vowels: mediatic morphonological diphthongs.

/ua[s]+/ (u⁄[S])

/oa[s]+/ (o⁄[S]) 
/ea[s]+/ (e⁄[S])

/aa[s]+/ ('a⁄[S], ’⁄A[S], ’a[S])
/Ea[s]+/ (E⁄[S])

/ia[s]+/ (i⁄[S])

/ou[s]+/ (oU[S])

/ua+/ (uA|)

/oa+/ (oA|) 
/ea+/ (eA|)

/aa+/ ('aA|, ≠'a;|, ≠’a|)

/Ea+/ (EA|)

/ia+/ (iA|) /uu+/ (uu|)

/ou+/ (oU|)



11.1. By attentively comparing this chapter with ∂ 6, let us consider now the
native inventaries of the consonants of Portuguese.

11.2. For the three nasals, we have (¬ ƒ 6.5): (m, n, N): camas i('kå;mas) b('kA;mas)
l('kå;m‘S)˚ canas i('kå;nas) b('kA;nas) l('kå;n‘S)˚ canhas i('kå;Nas) b('kA;Nas) l('kå;N‘S)˘

<ese taxophones are absolutely necessary for an adequate transcription of Por-
tuguese (and for a satisfying reproduction). <eir devoiced variants are important
for Lusitanian (before voiceless consonants): (m) + /p, b/: tempo i:b('t™mpu) l('t™≈-
pu)˚ sombra i:b('s9mbRa) l('s9mbR‘, -å|).

And: (û) + /t, d/ and (¯) (in Brazilian, before (C, ‚) + (i, ã), \ /t, d/ + /i, e, j/):
antes i('Aûtis) b('A¯Cis) l('Abt?S)˚ venda i:b('v™ûda) l('v™ûd‘, -å|)˚ onde i('9ûdi) b('9¯-
‚i) l('9ûd¢)÷ (˙) + /k, g/: nunca i:b('nu˙ka) l('nu~k‘, -å|)˚ lìngua i('liHgwa) b(']iHgja)
l(']iHgj‘, -å|)˘

<e velar and prevelar seminasal taxophones ((µ, ,)) are rather important. <ey
occur at the end of words before a pause (the prevelar one after fronter vocoids). <ey
also occur before all other consonants (which are phonotactically possible, except
/R/), which are realized by means of constrictive contoids (f, v÷ s, z÷ i:lS, bë, i:lZ, bò÷ ºl).

Examples: não i:b:l('nAu«)˚ enfim i:b(i,'fi,÷ e,-) l(-?'f-)˚ denso i:b('d™,su) l('d™?su)˚
cães i:b('kAi,s) l('kAi?S).

Approximants˚ (j, w, bx), and semi-approximants˚ (ã, j): lã e algodão i('lA« ja«gu-
'dAu«) b(']A« ãA∞gu'dAu«) l(']A« ãAıŸu'ƒAu«)˚ sem o amigo i(&sei,wa'mi;gu) b(&sei,jA-

'mi;gu) l(&sei,j‘'mi;Ÿu) tl(&s’I,-).
Laterals˚ (l, ]): um lado i(u«'la;du) b(-']a;du) l(-']a;ƒu)÷ and, for r (with di‡erent

realizations)\ honra i('9«ra) b('9«˜a) l('9«º‘, -å|)˘
Instead, for /[é]éöò/ (\ word-final nasalized vocoids or diphthongs) followed by

nasal contoids or vocoids and/or nasal contoids, their actual realizations are (–òö,
–òé, –ò–), where («ò) is dropped, but it protects from vowel elision˘

11.3. For diphonic pairs of stops, (p, b÷ t, d÷ k, g) (¬ ƒ 6.6 and ƒ 11.2; for den-
tal (t, d), in Brazilian, before /i, e, j/, we have their postalveo-palatal stop-strictive
taxophones (C, ‚)): pomba i:b('p9mba) l(-‘, -å|)˚ canga i:b('kA˙ga) l('kA˙g‘, -å|), ten-
da i:b('t™ûda) l(-‘, -å|)˚ tìmido i('ti;midu) b('Ci;midu) l('ti;miƒu)˚ teatro i('tja;tRu)
b('Cãa;tRu) l('tªa;tÍu)˘

11.
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Before front vowels or /j/, the articulation of /k, g/ is prevelar, (´, Ò÷ lÚ), by coar-
ticulation, but, in Brazilian, before /i, e, j/, we have (©, ƒ) (postpalatal): quinto
i('kiûtu) b('©iûtu) l('kibtu)˚ toque i('tO;ki) b('tO;©i) l('tO;k˙)˚ inquieto i(iH'kjE;tu) b(i"-
'©ãE;tu) l(i¯'kªE;tu)˚ guia i('gia) b('ƒia) l('gi‘, -å|)˘

<e most interesting Lusitanian peculiarity (which is more di‚cult for foreign-
ers, but also for Brazilians who might want to ‘speak Lusitanian') consists in the
voiced stops, /b, d, g/, which are realized as true stops, (b, d, g) only after a pause
or nasal contoids (as the preceding examples have shown). <e same is also true
for i(«d) b(ÿd) l(.d), the last two with an apical contact, since the two articulations
are homorganic, as far as their tongue contact is concerned. Also by emphasis or
precision they are true stops.

Examples: bom ('b9u«)˚ dá ('da)˚ gato i:b('ga;tu) l(-u)˚ caldo i('ka«du) b('kAÿ-)
l('kA.-)÷ pedido i(pe'di;du) b(pe'‚i;du) l(p¢'ƒi;ƒu)÷ with emphasis: l(p¢"di:du)…

11.4. In all other cases, we find continuous realizations (two approximants and
a constrictive, the last one), l(B, ƒ, Ÿ). Unfortunately, most dictionaries that pro-
vide Lusitanian transcription miss the opportunity to use these symbols to ade-
quately train interested people to an aware usage. On the contrary, they trivialize
anything by showing only (b, d, g) (which may be fit for international and Brazil-
ian accents).

However, we must admit that in Lusitanian, for l(ıB, ıŸ÷ RB, Rƒ, RŸ), even with-
out emphasis or desire for precision, stop realizations are rather common in (more)
learned words.

Examples: aba i:b('a;ba) l('a;B‘, -å|)˚ o brinco i:b(u'bRiHku) l(u'BRi¯ku)˚ Lisboa i(liz-
'boa) b(]iz'boa) l(]iZ'Bo‘, ]ÛZ-)˚ álbum i('a«bu«) b('A∞bu«) l('AıBu«, 'Aıb-)˚ arbìtrio i(aR-
'bi;tRju) b(a˜'bi;tRãu) l(‘R'Bi;tÍªu, ‘R'b-)˚ abdicar i(&abdi'kaR) b(&ab‚i'ka˜) l(&‘Bƒi'kaR,
&‘bd-)˚ uma dedada i(&umade'da;da) b(&umade'da;da) l(&um‘ƒ¢'ƒa;ƒ‘, -å|)˚ padrão
i:b(pa'dRAu«) l(p‘'ƒRAu«)˚ árduo i('aRdwu) b('a˜dju) l('aRƒju, 'aRd-)˚ desdém i:b(dez-
'd™i,) l(dÛZ'ƒ™i,) tl(dÛZ'ƒ3I,)˘

Some more examples: é gago i:b(™'ga;gu) l(™'Ÿa;Ÿu)˚ algoz i(a«'gOs) b(A∞'gOs) l(Aı'ŸOS,
Aı'g-)˚ vesgo i:b('vezgu) l('veZŸu)˚ a graça i:b(a'gRa;sa) l(‘'ŸRa;s‘, -å|)˚ argamassa i(&aRga-
'ma;sa) b(&a˜gA'ma;så) l(&‘RŸ‘'ma;s‘, &‘Rg-)˘
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ƒ 11.1. Portuguese consonants: Brazilian taxophones of /k, g/ (©, ƒ) and /t, d/ (c, Ÿ).
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ƒ 11.2. Portuguese consonants: Lusitanian taxophones of /b, d, g/ (B, D÷ G, G).
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11.5. In addition, (even neutral) Brazilian typically adds /e/ (i÷ mI) to separate
stops followed by consonants (di‡erent from (R, ])) or if word-final: optar i(op'taR)
b(op'ta˜, &opî'ta˜, &opi-) l(øp'taR)˚ advogado i(&advo'ga;du) b(&advo'ga;du, &a‚iv-) l(&‘ƒ-
vu'Ÿa;ƒu)˚ ritmo i('ritmu) b('˜itmu, '˜i;Cimu) l('ºit≈u)˚ pneus i(p'neus) b(p'neus, pi'-)
l(p'neuS)˘

More examples: cádmio i('kadmju) b('kadmãu, 'ka;‚imãu) l('kaƒmãu, -dm-)˚ a-
mìgdala i(a'migdala) b(A'migda]a÷ -i;ƒid-) l(‘'miGƒ‘]‘, -gd-, -å|)˚ digno i('dignu)
b('‚ignu, '‚i;ƒinu) l('diŸnu, -gnu)˚ dogma i('dOgma) b('dOgma÷ 'dO;ƒima) l('dOŸm‘,
'dOgm‘, -å|)˚ eczema i(ig'ze;ma) b(ig'z™;ma, &iƒi-) (iG'ze;m‘, ig'-, -å|)l˘

In Lusitanian we also find some similar cases (¬ § 12.12): obje(c)to i(ob'ZE;tu)
b(ob'òE;tu, &obi-) l(øB'ZE;tu, øb-÷ &øBÛ'Z-)˚ Bilac i(bi'lak) b(bi']ak, -']a;©î, -©i) l(bi']ak÷ -k˙).

Lastly, cases like the following are also included among di‚cult consonant clus-
ters for Brazilians: afta i('afta) b('afta, 'afîta, -fita) l('aft‘, -å|)˚ absurdo i(ab'suRdu)
b(ab'su˜du, &abi'-) l(‘B'suRƒu, ‘b-)˚ sublocar i(&sub-lo'kar) b(&sub-]o'ka˜, -bi]o-) l(&suB-
]u'kaR, &sub-)˚ but also claro i('kla;Ru) b('k]a;Ru, ©i']-) l('k9a;Ru) and, more rarely, abrupto
i(a'bRuptu) b(a'bRuptu, ≠&abi'R-) l(‘'BRuptu, ‘'b-) (due to the di‡erence in the primary
place of articulation).

11.6. For the three diphonic pairs of constrictives (¬ ƒ 6.7), /f, v÷ s, z÷ S, Z/ (f, v÷
s, z÷ i:lS, bë, i:lZ, bò), we have: faço i:b('fa;su) l(-su)˚ povo i:b:l('po;vu)˚ sul i('su«) b(-∞) l(-ı)˚
tensão i:b(te,'sAu«) l(-?-)˚ valsa i('va«sa) b('vAÿsa) l('vA¬s‘, -å|)˚ persa i('pERsa) b('pE˜sa)
l('pEÍs‘, -å|).

And: passeio i(pa'se;ju) b(pa'se;ãu) l(p‘'se;ãu) tl(p‘'sÉ;ãu)˚ vaso i:b:l ('va;zu)˚ azar i(a-
'zaR) b(a'za˜) l(‘'zaR)˚ os ìndios i(u'ziûdjus) b(u'zi¯‚ãus) l(u'ziûdã¨S)˚ xerez i(Se'Res)
b(ëe'Res) l(SÆ'ReS)˚ Xerxes i('SERSis) b('ëE˜ëis) l('SERS?S)˚ hoje i('o;Zi) b('o;òi) l('o;ZÛ)˘

For syllable- or word-final -s, in international Portuguese and neutral Brazilian,
we have (s|, s[ò]=, z[ò]Ê, zòé), while, in Lusitanian, we find (S|, S[ò]=, Z[ò]Ê, zòé). 

However, in mediatic Lusitanian, they are realized as grooved semi-constric-
tives, (À, 4). In the ‘Carioca' accent, of Rio de Janeiro, and in mediatic Brasilian,
they become (ë|, ë[ò]=, ò[ò]Ê, zòé), without lip protrusion).

Examples: trás i:b('tRas) l('tÍaS)˚ os pais b(us'pais) l(uS'paiS)˚ excelso i(i[s]'sE«su) b(i'sE∞-

su) l(?S'sEÓsu)˚ bastar i(bas'taR) b(bas'ta˜) l(b‘S'taR)˚ pescada i:b(pes'ka;da) l(p?S'ka;ƒ‘,
-å|)˚ as mães i:b(az'mAi,s) l(‘Z'mAi?S)˚ asma i:b('azma) l('aZm‘, -å|)˚ as lãs i(az'lA«s) b(az-
']A«s) l(‘Z']A”S) (further examples will be found in other sections).

11.7.1. <e two central approximant phonemes, /j, w/ i(j, w) (palatal and velo-
-labial), are realized rather as semi-palatal and semi-velo-labial b:l(ã, j) (¬ ƒ 6.8 and
ƒ 11.4). <ey correspond to unstressed prevocalic i˚ e and u˚ o˘
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ƒ 11.3. Portuguese consonants: Brazilian non-neutral variants.
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Examples: miolo i('mjo;lu) b:l('mão;]u)˚ glória i('glO;Rja) b('g]O;Rãa) l('g]O;Rã‘, -å|)˚
peónia [b-ônia] i('pjO;nja) b('pq9;nãå) l('pªO;nã‘, -å|)˚ peão i('pjAu«) b('pqAu«) l('p'Au«)˚
ideia i(i'de;ja, -E;ja) b(i'dE;ãa) l(i'ƒe;ã‘, -å|) tl(i'ƒÉ;ã‘, -å|)˚ correio i(koR're;ju) b(ko'˜e;ãu)
l(k¨'ºe;ãu) tl(k¨'ºÉ;ãu)˚ comboio i(kÚm'bO;ju) b:l(kÚm'bO;ãu)˚ Sampaio i(sAm'pa;ju)
b(sAm'pa;ãu) l(sA≈'pa;ãu).

And: água i('a;gwa) b('a;gja) l('a;Ÿj‘, -å|)˚ poeta i('pwE;ta) b('pjE;ta) l('pˆE;t‘, -å|)˚
vácuo i('va;kwu) b(-kju) l(-kˆu)˚ arguir [i-üir] i(aR'gwiR) b(a˜'gji˜) l(‘R'ŸjiR, ‘R'g-)˚
Coimbra i('kwimbRa) b('käimbRa) l('kîimbR‘, -å|)˘

11.7.2. Slowing down pronunciation, or for clarity, or emphasis, b:l(ã, j) can
change into (i, u) (through (j, w)) (or even into (e, o), depending on spelling), giv-
ing: glória i('glO;Ria) b('g]O;Ria) l('g]O;Ri‘, -å|), peónia [b-ônia] i(pi'O;nia, pe-) b(pi'9;nia,
pe-) l(pi'O;ni‘, pe-)˚ peão (pi'Au«, pe-), ideia i(i'deia, -Eia) b(i'dEiå) l(i'ƒei‘, -å|) tl(i-
'ƒÉI‘, -å|), correio i(koR'reiu) b(ko'˜eiu) l(k¨'ºeiu) tl(k¨'ºÉIu), comboio (kÚm'bOiu),
Sampaio i:b(sAm'paiu) l(sA≈-).

And: água i:b('a;gua) l('a;Ÿu‘, -å|), poeta i:b(pu'E;tå, po-) l(-‘, -å|), i:b('va;kuu) l(-¨u),
arguir [i-üir] i(&aRgu'iR) b(&a˜gu'i˜) l(&‘RŸu'iR, -g-), Coimbra i:b(ku'imbRa, ko-) l(-‘, -å|).

Several examples show that, by assimilation, in Lusitanian, we have devoicing,
after voiceless consonants, and nasalization, (ª, ˆ÷ ', î÷ q, ä), before nasalized vo-
coids. Generally, in Brazilian, we only find nasalization, (q, ä). In the international
accent, instead, we have more natural approximant realizations: (j, w). For Lusi-
tanian devoicing, ¬ § 12.1.

11.8. For the trill manner of articulation, in addition to an alveolar tap (R) /R/,
as we know, there is also a true trill (r) /r/ (or a theoretical uvular trill ‘/K/') realized,
though, in three di‡erent ways: i([éR]ré) b([é]xé) l([é]ºé) (ƒ 11.5 adds an orogram
and three symbols to those seen in ƒ 6.9).

<e important thing is to distinguish them from (R) /R/, especially between vow-
els, in word-internal position. In international pronunciation, for /r/ we can also
have (K), or (º), besides (r, r:) (and ([éR]ré), ([éR]r:é)). Also see ƒ 11, which gath-
ers several important orograms.

Furthermore, (R) /R/, in national accents, especially if mediatic ones, can be-
come an alveolar approximant, (¸) (¬ ƒ 11.4), between vowels, in the same word,
where it distinctively opposes /r/: caro ('ka;Ru) (¬ carro i('kaRru) b('ka;˜u) l('ka;ºu)}.

We have (r) /r/, even after a tautosyllabic consonant: braço b('bRa;su) l(-su)˚ pe-
dra i:b('pE;dRa) l('pE;ƒR‘, -å|)˚ frio i:b('fRiu) l('fÍ-). Or else, in syllable- or word-final po-
sition: perder i(per'der) b(pex'dex) l(p¢R'ƒeR)˚ formar i(foR'maR) b(fox'max)
l(fuR'maR)˘ <is last case can be reprezented by means of the diaphoneme /‰/.
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ƒ 11.4. Portuguese consonants: native realizations of /j, w/ (J, W) (and possible variant of /r/ (á)).
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In addition, in Brazilian, (R) also occurs when it is word-final followed by the
initial vowel of a succeeding word, with resyllabification as in word-internal posi-
tion (: (éRòé)=(é˘Ré)). In Lusitanian, it occurs as final even before a pause or a con-
sonant.

Examples: ler algo i('le 'RA«gu) b(']e 'RA∞gu) l(']e 'RAıŸu, -gu)˚ ler pouco i('leR 'po;ku)
b(']e˜ 'pouku, 'po;-) l(']eÍ 'po;ku, 'pou-)˚ não ler i(nAu«'leR) b(nAu«']e˜) l(n4u«']eR)˘

11.9. <e phoneme /r/ occurs in word-initial position, even after a consonant
or a vowel, and, within a word, after /é÷ n, s, l/ (\ after heterosyllabic consonants).
In neutral Brazilian, it is realized as a voiceless uvular approximant, (˜), indepen-
dently of the context, with variants, which are always independent of neighbor-
ing phones, as well.

We indicate them in frequency order: voiced uvular constrictive (º), or voiced
uvular trill (K), also partially devoiced (ü, »). 

Besides, we find two further variants (but less neutral): voiceless uvular con-
strictive trill (º) and, lastly, voiced alveolar trill (r). <is can safely be the prefer-
able international phone. It can also be slightly lengthened (r;, r:)), and, after a fi-
nal vowel, /éò/, it can become (Rr[:]): ([éR]r[:]).

In Lusitanian, this same phoneme is (º), with its variants, again shown in fre-
quency order: (˜, K, », ü, Ü) (where (˜) is the voiced counterpart of (º)), in addi-
tion to ([éR]r:). <is last one, little more than a century ago, was the only neutral
pronunciation, while, today, it is less preferred, and felt to be provincial, or rural. 

Examples: rua i('rua) b('˜ua) l('ºu‘, -å|)˚ as ruas i(az'ruas) b(az'˜uas) l(‘Z'ºu‘S)˚
um rato i(u«'ra;tu) b(u«'˜a;tu) l(u«'ºa;tu)˚ terra i('tERra) b('tE;˜a) l('tE;º‘, -å|)˚ melro
i('mE«ru) b('mE∞˜u) l('mEıºu)˚ tenro i('t™,ru) b('t™,˜u) l('t™,ºu)˘

<e speakers who have /r/ (r[:]), can have /sòr, zòr/ = (Rr, Rr:), also (zz): l(‘R'r[:]u‘S,
‘z'zu‘S). <e assimilation, or fall, of /s, z/ is also frequent with neutral /r/: as ruas
i(a[R]'ruas) b(a[˜]'˜uas) l(‘[º]'ºu‘S).

International pronunciation readily accepts /r/ (r[:]) and /éré/ (éRr[:]é), to avoid
mixed or irregular usages and (º) instead of (R), and vice versa. Such erratic usages
derive from imperfect acquisitions of the distribution of the two phonemes /R, r/.

11.10. <e phoneme /R/ also occurs in syllable-final position inside a word, and
it corresponds to (R), in international and Lusitanian Portuguese (with the not nec-
essary possibility of having (r) before (m, n÷ l, ])); but it corresponds to /r/ in Bra-
zilian (/‰/, with its variant (R), also acceptable, or (¸), which is not neutral).

Examples: largo i('laRgu) b(']a˜gu÷ ']aR-) l(']aRŸu÷ -gu)˚ porta i('pORta) b('pO˜ta÷ 'pOR-)
l('pOÍt‘, -å|)˚ arma i('aRma) b('a˜ma÷ 'aR-) l('aRm‘÷ 'ar-)˚ carne i('kaRni) b('ka˜ni÷ 'kaR-)
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ƒ 11.5. Portuguese consonants: native possible variants of /r/.
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l('kaRn¢÷ 'kar-)˚ Carlos i('kaRlus) b('ka˜]us÷ -R]-) l('kaR]¨S÷ -r]-)˘
In common (though rather popular) Brazilian, /Rò/ (˜) may fall (perhaps slightly

lengthening a preceeding vocoid), especially in infinitives. 
In Lusitanian, instead, /Rò/ is (R) (or (¸)), often devoiced, (Í) (and (§)), or followed

by (¢) (more or less short ̧  devoiced): fazer i(fa'zeR) b(fa'ze˜÷ -e;÷ -e) l(f‘'zeR, -Í, -§, -R¢,
-;R¢)˚ mar i('maR) b('ma˜) l('maR, -Í, -§, -R¢, -;R¢)˘

Several examples show that, in Lusitanian, we find (Í) in contact with voiceless
consonants, before a pause (¬ § 12.1).

11.11. <e two lateral phonemes are /l, L/ i(l, L) (ƒ 6.11): fila ('fi;la)˚ filha ('fi;-
La). <e first, in neutral pronunciations, or even in Luso-Brazilian mediatic ones,
also before a vowel, is semi-velarized alveolar, (]) (or also (ı), alveo-velar {\ velar-
ized alveolar, with no attenuation}; but, it can also be (l), which was the traditional
neutral Lusitanian pronunciation, only optional, nowadays).

After a vowel, before a pause or consonant, the phoneme /l/, in international
pronunciation, becomes («) (alveo-velar {\ velarized alveolar} semilateral with no
contact between tongue and palate).

Articulatorily, it is rather suitable and simpler, ¬ ƒ 6.12, contrary to what
might be thought, and in spite of the seemingly more complex symbol, but it is
more than justifiable). 

In Brazilian, it is ‘alveo-velo-labial' (∞) (velarized alveolar with lip rounding). It
also has a frequent vocalized mediatic variant, hastily indicated as ‘(u)'. However,
it does not belong to neutral pronunciation, and produces the diphthongs (i¨, u¨,
o¨) (eP, ™P, øP) (EÖ, OÖ, AÖ) (¬ ƒ 9.5 “ § 9.6).

In Lusitanian, in the same context, we find (ı) (alveo-velar with no lip round-
ing, and the possible variant, alveo-uvular, (l)): leite i('leiti) b(']eiCi) l(']eit˙) tl(']ÉIt˙)˚
claro i('kla;Ru) b('k]a;Ru) l('k9a;Ru)˚ azul escuro i(a'zu lis'ku;Ru) b(a'zu ]is'ku;Ru) l(‘'zu ]ZS-
'ku;Ru)˚ salto i('sa«tu) b('sAÿtu) l('sA¬tu)˚ geral i(Ze'Ra«) b(òe'RA∞) l(ZÛ'RAı)˚ talho ('ta;Lu)˘

In traditional and mediatic Lusitanian, i(«ò) tl:ml(ıò) can become (]¢), because
it is followed by a more or less short and devoiced (¢): mal i('ma«) b('mA∞, 'mAÖ)
l('mAı, -Ó, -]¢, -]¢)˘

Several examples show that, in Lusitanian, we find (9, Ó) in contact with voice-
less consonants or before a pause (¬ § 12.1).
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ƒ 11.6. Portuguese consonants: native variants of /l/.
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Lusitanian devoicing 

12.1. We can posit a normalized ‘rule' for Lusitanian devoicing (either complete
or partial) of the three unstressed vowel phonemes graphically ‘represented' by i˚
e˚ o˚ u˚ with the following realizations (y, ¥), (ù, æ, %, Æ), (Y, Î) (instead of the inter-
national ones, (i, e, o, u)) and of the six consonantal phonemes (\ sonants, or reso-
nants) /m, n÷ j, w÷ l, R/, with their realizations (m, ~, ˙, µ), (ˆ, „), (·, ∆), (R).

We must keep in mind well that a secondary stress, (&), normally, prevents de-
voicing. Equally, the second elements of diphthongs, (éi, éu), are never devoiced
(because they are protected by the nucleus of the first element, which is decidedly
voiced).

<erefore, i˚ e˚ o˚ u (y, ¥), (ù, æ, %, Æ), (Y, Î) are completely devoiced, (y), (ù, %), (Y),
between /=/ (\ between voiceless consonants), or between /|/ (indicating a pause)
and /=/, or between /=/ and /|/: /=<=/, /|<=/, /=<|/, also in tautosyllabic contexts
/_=9[9]é|/. „ere one or two approximants, /9/, which may be present, become
partially devoiced, (ˆ, „), (·), (R).

Here are some examples: pretensão i(&pret™µ'sÅ¨µ) l(&pRìt™µ'sÅ¨µ), pretenso i(pre-
'tÈ,su) l(pRù'tÈ?sY), caixa i('kaiSa) l('kaiS⁄, -A|), titânio i(ti'tA;nju) l(ty'tA;nJu), secar
i(se'kar) l(sù'kar), fechar i(fe'Sar) l(f%'Sar), puxar i(pu'Sar) l(pY'Sar), campo i('kÅmpu)
l('kÅmpY), tinto i('t¤ûtu) l('t¤btY), banco i('bÅ˙ku) l('bÅ˙kY), pior i('pjOr) l('pˆOr).

And: quanto i('kwÅûtu) l('k„ÅbtY), sulcar i(su«'kar) l(su∆'kar), plano i('plA;nu)
l('p·A;nu), preto i('pre;tu) l('pRe;tY)÷ o pão i(u'pÅ¨µ) l(Y'pÅ¨µ), o fluxo i(u'fluksu) l(Y-
'f·uksY), átrio i('a;trju) l('a;tRˆY), profìcuo i(pro'fi;kwu) l(pRÎ'fi;k„Y).

„en completely unstressed, i˚ e˚ o˚ u, inside a word or a rhythm group, are in
contact with a single voiceless consonant, /=/, they are only partially devoiced, (¥),
(æ, Æ), (Î): i(&a«fi'ne;ti, pe'da;su, so&lidifi'kar) l(&Q∆f¥'ne;tù, pæ'Da;sY, sÎ&ıiD¥fy'kar) alfinete˚
pedaço˚ solidificar̆

Words in sentences

12.2. Let us begin this section, considering only international pronunciation,
not to make its presentation and reading heavier. At a certain point, we will re-
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sume everything with further examples, adding various native pronunciations.
„en, in sentences, words that end and begin in a vowel are joined together,

di‡erent phenomena are produced.
If the two vowels are originally stressed, both remain, even if some prominence

adjustments occur: ali hà (a'li 'a = a&li'a, &ali'a), café àrabe (ka'fE 'a;rabi = ka&fÉ'a;rabi,
&kafÉ'a;rabi), xarà òtimo (Sa'ra 'O;timu = Sa&ra'O;timu, &Sara'O;timu), Jesus Cristo (Ze'zus
'kristu = Ze&zus'kristu, &Zezus'kristu).

„en a stressed and unstressed vowels meet, their elements remain unaltered
and become diphthongs: xarà heròico (Sa'rai 'rOiku = Sa&rai'rOiku), xarà inimigo (Sa-
'rai ni'migu = Sa&raini'mi;gu), boné azul (bo'nEa 'zu¬ = bo&nÉa'zu¬), boné utilizado
(bo'nEu tili'za;du), boné usado (bo'nEu 'za;du = bo&nÉu'za;du), sabià alegre (sa'bjaa
'lE;gri = sa&bja;'lE;gri).

„en the two vowels are unstressed and stressed, respectively, we have: essa erva
(&Ésa'Erva), essa unha (&Ésa'u;Na), essa ilha (&Ésa'i;La). If the vowels are equal, they may
be contracted: essa àgua (&Ésa'a;gwa, É'sa;gwa), verde ilha ('verdi 'i;La, &ver'di:La), como
uva ('ko;mu 'u;va, &ko'mwu;va, &ko'mu;va). 

Besides: esse ano (&esi'A;nu, e'sjA;nu), esse elo (&esi'E;lu, e'sjE;lu), esse homen (&esi'O;-
m™¤,, e'sjO;-), nove unhas ('nO;vi 'u;Nas, &nÖ'vju;Nas), modelo alvo (mo'de;lu 'a«vu, mo-
&de'lwa«vu), ponto ermo ('pØûtu 'ermu, &pØû'twermu), ponto òtimo ('pØûtu 'O;timu,
&pøû'twO;timu), tenho ido ('te;Nu 'i;du, &teNu'i;du, &te'Nwi;du).

12.3. „en both vowels are unstressed, the result depends on each single ele-
ment. If they are equal, there are three possibilities: both remain, or they combine
producing a half-lenthened vocoid, or one alone remains. 

<erefore, we have: essa apuração (&Ésaa&pura'sÅ¨µ, &Ésa;-, &Ésa-), essa animação (&É-
saa&nima'sÅ¨µ, &Ésa;-, &Ésa-), essa ambiguidade (i-güi-) (&ÉsaÅm&bigwi'da;di, &ÉsÅ;-, &ÉsÅ-).

#th /a/ + other vowels, we have: obra emérita ('O;brai 'mE;rita, 'O;bri 'm-), bela
empresa ('bE;lÅ¤m 'pre;za, 'bE;l¤m 'pre;za), coisa honesta ('koizao 'nEsta, 'koizau, 'koi-
zo), coisa inadmissìvel ('koizai &nadmi'si;ve«, 'koizi &nad-), muita hombridade ('m¨¤û-
tÅøm bri'da;di, 'm¨¤ûtøm bri'da;di, 'mw¤û-), uma indicação (&umÅ¤û&dika'sÅ¨µ, &u-
m¤û-), selva umbrosa ('sE«vÅ¨m 'brO;za, 'sE«v¨m), linda união ('l¤ûdau 'njÅ¨µ, 'l¤ûdu).

#th /i/ + other vowels, we have: leve aragem ('lE;vja 'ra;Z™¤,), leve utilidade ('lE;-
vju &tili'da;di), leve exame ('lE;vji 'zA;mi, 'lE;vi), leve empenho ('lE;vj¤m 'pe;Nu, 'lE;v¤m,
-vj™m, -v™m), rede horrìvel ('re;djor 'ri;ve«), doce-amargo (&dosa'margu, -sja-), doce ampa-
ro ('do;sjÅm 'pa;ru), esse umbigo (&esj¨m'bi;gu), nove ondas ('nO;vi 'Øûdas, &nÖ'vjØûdas).

„en not speaking slowly: ele se ergueu (&elisjer'geu, -ser-), muito obrigado (&m¨¤û-
twobri'ga;du, -to-, &mw¤û-÷ &m¨û-).

#th /i/ + /i/, we have: (&esji'pO;krita, &esi'-) esse hipòcrita, (&esj¤ûter'va;lu, &es¤û-)
esse intervalo; with /u/ + /u/, we have: ('li;vrwu ti'li;simu, 'li;vru) livro utilìssimo,
('korpw¨û 'two;zu, 'korp¨û) corpo untuoso.

#th /u/ + other (di‡erent) vowels, we have: ('o;trwad vo'ga;du, 'o;trad) outro
advogado, ('o;trwi 'zA;mi, 'o;tri) outro exame, ('so;Nwip 'nO;tiku, 'so;Nip) sonho hipnò-
tico, ('li;vrw¤û 'teiru, 'li;vr¤û) livro inteiro, ('me;dwor 'ri;ve¬, 'me;do) medo horrìvel,
('korpwøn du'lÅûti, 'korpøû) corpo ondulante.
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12.4. As some examples have already shown, when vowels are lengthened or
changed into diphthongs, nasalization is spread to both elements: casa antiga ('ka;-
zÅ;û 'ti;ga, 'ka;zÅû), uma indicação (&umÅ¤û&dika'sÅ¨µ, &um¤û-), rude império ('ru;dj¤m
'pE;rju, -d¤m).

<e more numerous unstressed syllables are, the more possible their compres-
sion is: essa austeridade (&Ésaus&teri'da;di, &Ésus-), esse aipim (&esjai'p¤,, &esai-), but: essa
aula (&Ésa'aula), essa eira (&Ésa'eira).

„en final diphthongs and initial vowels meet, inside rhythm groups, (-i, -u)
change into (j, w): o meu amigo (u&mewa'mi;gu), quem vai ao fogo se queima =lquei-
ma-se+ (k™¤,'va;jo 'fo;gu\ si'keima) (-'va;jau, 'keimasi). <is example also shows the
common reduction of ao(s) (au[s]-) to (o[s]-): ao banco (o'bÅ˙ku, au-), aos gatos (oz-
'ga;tus, auz-).

„en the article uma (&uma-) is followed by a word that begins in a nasal con-
sonant, it can become (¨Å-): uma morena (&¨Åmo're;na), uma mãe (¨Å'mÅ¤,).

Often, prestressed minha(s) become(s) (m¤a-): a minha mãe (&am¤a'mÅ¤,, a-
&m¤a-), minhas ovelhas (&m¤azo've;Las).

<e preposition com (kø¨µ-), followed by articles, becomes (kø-, kw-): com o
pai (kø¨'pai, kwu'pai), com as mãos (køÅz'mÅ¨µs, kwaz-) (¬ § 7.2.5).

<e preposition em (™¤,-), often becomes (¤µ-): em casa (™¤,'ka;za, ¤˙-), em portu-
guês (™¤m&portu'ges, ¤m&-) (¬ § 7.2.5).

<e preposition para (&para-) is normally reduced to (pra-): para mim (pra'm¤,),
para os pais (praus'pais) (including (&paros'pais, pros'pais)), para a panificação (&pra-
pa&nifika'sÅ¨µ).

<e preposition de (di-, dj-), before a vowel within a rhythm group, generally
becomes (d-): copo de àgua (¨˙'kO;pu 'dja;gwa, 'da;gwa), depois de amanhã (de'poiz
djama'NÅ, da-).

<e combined preposition (&pelu-) pelo usually also becomes (plu-) (quite di‡er-
ent from a typically foreign ('pe;lu), which might legitimately be interpreted more
as pêlo ‘hair'): pelo cão (plu'kÅ¨µ, &pelu-). <e same goes for pela cidade (&plasi'da;di,
&pela-), pelas ciências (pla'sjÈ,sjas, &pela-) (with ◊(-S'sJ-) _and (-fi'sJ-) in Rio_ for -s s-+˘

<e last example shows the change of (s+s) into (+s). Besides, we also have: as ze-
bras (a'ze;bras), Æ.

In sentences, final (s) becomes voiced before a vowel or a voiced conconant, as
plural articles show: os amigos (&uza'mi;gus), as notìcias (&azno'ti;sjas).

Let us end with («+) (or b(ú+) l(¬+)+ which becomes (_l) (or b:l(_ı)+˚ when followed
by a vowel: fàcil (pretexto) ('fa;si« {pre'testu}), but: fàcil exercìcio ('fa;si &lezer'si;sju).

12.5. Here are some interesting vowel clusters (mostly with graphemic vowels),
which should be considered carefully:

Tamanho o òdio foi e a mà vontade (ta'mA;Nu2 çwO;dju3 3 <çfoi3 3≤ ja'ma vøûçta;di3 3)
O amor e o òdio nunca é igual (wa'mor2\ ÇjwO;dju2 2| 'n¨˙k[a]Éi çgwa«3 3)
Faço oò aì ou ali (&faswo'O2 aÇi2 2| waçli3 3) (faço oò = ‘I'm gonna bye-byes').
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Lastly, let us consider some words of Tupian origin (belonging to the Amazon
fauna, with -açu (-a'su) a su‚x meaning ‘large'), like: andà-açu (Åû&da[;]'su), arumã-
-açu (&aru&mÅ[;]'su), teiù-açu (te&jua'su).

12.6. Let us also add this series of examples, for further consideration and practice:
A tarde e a noite ajudam descansar (a'tardi2 jaÇnoiti2 2 a'Zu;dÅ¨û &deskÅµçsar3 3) (&dis-)
À tarde e á noite durmo sempre (a'tardi2 jaÇnoiti2 2 'durmu çsÈmpri3 3)
Quais são as partes do dia que prefere? (¿&kwai'sÅ¨as Çpartis du'dia2 2 ¿kipreçfE;ri3 3)

(-'sÅ wasÇp-) _ A noite e a tarde (a'noiti2 jaçtardi3 3)
Quando gosta de dormir? (¿&kwÅûdu'gOsta2 ¿&didorçmir3 3) _ À noite e á tarde (a-

'noiti2 jaçtardi3 3)
As vezes em que como uma sandes… (az've;zis2 &¤Hki'kO;mu maÇsÅûdis2 2)
Às vezes como uma sandes (az've;zis2 'kO;mu maçsÅûdis3 3)
O recurso á força é legìtimo (&urre'kurswa 'forsaÉ2 leçZi;timu3 3)
O recurso á força é ilegìtimo (&urre'kurswa 'forsaÉi2 leçZi;timu3 3) (±-saÉ &i-, -sa &Éi-)
A força do homem é o amor (a'forsa ÇdwO;m™¤,2 2| &Éwaçmor3 3)
Encontro as cegas (™H'kØntrwa çsE;gas3 3)
Encontro ás cegas (™H'kØntrwa çsE;gas3 3) (±-rwa;)
As cegas trabalham ás cegas (a'sE;gas2 tra'ba;LÅ¨a çsE;gas3 3) (-LÅ waçs-) (±a;çs-).

12.7. From now on, we will show the various accents together. Clusters of /éòé/
(\ final vowels even belonging to unstressed monosyllables: me˚ te˚ se˚ lhe˚ que˚ e˚
de˚ o˚ do, no + initial vowels) cause some simplifications inside tunings, not only
inside rhythm groups.

Generally, /e, i/ and /u/ are respectively realized as /j, w/ i(j, w) b:l(ã, j), or
dropped: entre eles i(eû'tRe;lis) b(eû'tRe;]is) l(eb'tÍe;]¢S)˚ de água i('da;gwa, 'dja;-) b('da;-
gja, '‚ãa;-) l('da;Ÿj‘, -å|)˚ e outra coisa i('jo;tRa 'koiza) b('ãoUtRa 'koiza, 'ão;-) l('ão;tÍ‘
'koiz‘, 'ãoU-, -å|)˚ se inclina i(siH'kli;na) b(-'k]i;-) l(sí¯'k9i;n‘, -å|)˘

Further examples: todo este tempo i('to;d[w]esti 't™mpu) b('to;d[j]esCi't™mpu)
l('to;ƒ[j]eSt˙ 't™≈pu)˚ se a vires i(sja'vi;Ris) b(sãa'vi;Ris) l(sª‘'vi;RZS)˚ isto é um roubo i(&is-
t[w]™u«'ro;bu) b(&ist[j]™u«'˜oUbu, -'˜o;-) l(?St[ˆ]™u«'ºo;Bu, -oU-)˚ o amigo italiano
i(wa'mi;gwi ta'ljå;nu) b(äA'mi;gji ta']ãA;nu) l(j‘'mi;Ÿjî t‘']ãå;nu)˘

More: não pôde ir i(&nAumpo'd[j]iR) b(&nAumpo'‚[ã]i˜) l(&n4u≈po'ƒ[ã]iR)˚ que é
muito alegre i(kj™'muiû t[w]a'lE;gRi, -'mwiû-) b(©ã™'muiû t[j]a']E;gRi, -'mäiû-) l(kª™-
'muib t[ˆ]‘']E;ŸR¢, -'mäib-)˚ disse-lhe a ele i('di;siL[j]a 'e;li) b('‚i;siL[ã]a 'e;]i) l('di;sZL[ã]‘
'e;][¢])˚ deixe estar i('deiS[is] 'taR) b('deië[is] 'ta˜) l('deiS[?S] 'taR) lt('dÉIS[?S] 'taR)˚ jùri idóneo
[b-ôneo] i('Zu;R[j]i 'dO;nju) b('òu;R[ã]i 'd9;nãu) l('Zu;R[ã]i 'ƒO;nãu)˘

Furthermore: bebo-o todo i('be;b[w]u 'to;du) b('be;b[j]u 'to;du) l('be;B[j]¨ 'to;ƒu)˚
tu usas muito isso i('t[w]u;zaz 'muiû 't[w]i;su, 'mwiû-) b('t[j]u;zaz 'muiû 't[j]i;su,
'mäiû-) l('t[ˆ]u;z‘Z 'muib 't[ˆ]i;su, 'mäib-)˚ grande horror i('gRAû d[j]oR'roR) b('gRA¯
‚ão'˜o˜, -û do-) l('gRAû d[ã]ø'ºoR)˚ o António [b-ônio] i(wAû'tO;nju) b(äAû't9;nãu)
l(j4b'tO;nãu, ä4b-)˘

122 Portuguese Pronunciation “ Accents



12.8. „en two /a/'s are joined, in Lusitanian we have /aa/ = (’a) (with greater
lengthening, especially if one of them is stressed; however, this is only done for
clarity's sake): toda a gente i('to;da[a] 'Z™ûti) b('to;da[a] 'ò™¯Ci) l('to;ƒa 'Z™bt˙)˚ a ami-
ga i(aa'mi;ga) b(aA'mi;ga, A;'m-, Å;'m-) l(a'mi;Ÿ‘, -å|)˚ a água i(a'a;gwa) b(a'a;gja) l('a:-
Ÿj‘, ‘'a;-, -å|)˚ à água i(a[;]'a;gwa) b(a[;]'a;gja) l('a:;Ÿj‘, a'a:-, -å|)˚ vi-a andar i('vi[a]Aû
'daR) b('vi[a]Aû 'da˜) l('viÅû 'daR)˚ a alma i(a'a«ma) b(a'A∞ma) l('A;ım‘, ‘'Aı-, -å|)˚ i(a'a«-
ma, a;'a«-) b(a'A∞ma, a;'A∞-) l('A:ım‘, a'A;ı-, -å|) à alma˘

Further cases: ela era i(&™la'E;Ra, ™'lE;Ra) b(&™]a'E;Ra, ™']E;Ra) l(&™]‘'E;R‘, ™']E;R‘, -å|)˚ uma
hora i(u'mO;Ra, &uma'O-) b(u'mO;Ra, &uma'O-) l(u'mO;R‘, &um‘'O-, -å|)˚ a oração i:b(&aøRa-
'sAu«, &øRa-) l(&åøR‘'sAu«, &øR‘-)˚ dava-o i:b:l('da;vaø, -vø)˚ ponha o seu chapéu i('po;Nau
&seuSa'pEu, 'po;Nø &seu-) b('p9;Nau &seuëa'pEu, 'p9;Nø &seu-) l('po;N‘u &seuS‘'pEu, 'po;Nø
&seu-)˚ nunca ouvi falar nisso i('nu˙kao 'vi fa'laR 'ni;su, 'nu˙kø) b('nu˙kao 'vi fa']a˜ 'ni;-
su, 'nu˙kø) l('nu~k‘o 'vi f‘']aR 'ni;su, 'nu~kø)˘

We already know that /[é]é˙ò/ followed by /ö, éö˘, é/ are respectively realized
as ([–]–òö, [–]–ò–, [–]–òé), where /˙ò/ is dropped, but protects the nasalized vowel
from elision: lã natural i('lA natu'Ra«) b(']A natu'RA∞) l(']A n‘t¨'RAı)˚ com ninguém
i:b:l(&kÚuni˙'g™i,) lt(-3I,)÷ lã antiga i('lAAn 'ti;ga, 'lA;n 't-) b(']AA¯ 'Ci;gå, ']A;¯ 'C-) l(']A4b
'ti;Ÿ‘, ']A;b 't-, -å|)˚ com ânsia i(kÚu'A«sja) b(kÚu'A«sãa) l(kÚu'A”sª‘, -å|)÷ lã azul i('lAa
'zu«, 'lA; 'z-) b(']Aa 'zu∞, ']A; 'z-) l(']A‘ 'zuı, ']A; 'z-)˚ com isso i:b(kÚu'i;su) l(-su)˚ um homem
alto i(u'O;mei 'a«tu, 'QO;-) b(u'9;mei 'Aÿtu, 'ä9;-) l(u'O;mei 'A¬tu, 'äO;-) lt(u'O;m’I, 'äO;-)÷
sem ela i(se'JE;la) b(se'qE;]a) l(se'qE;]‘, -å|) lt(s’'qE;]‘, -å|)˚ não é i(nA'QE) b(nA'äE) l(n4'äE)˘

12.9. „en the syllables that join have equal or similar consonants, we can find
some geminates, due to the fall of a vowel: fique comigo i('fi;k[i] ko'mi;gu) b('fi;©i kÚ-
'mi;gu, 'fik) l('fik[˙] k¨'mi;Ÿu)˚ daquele lado i(da&kel[i]'la;du) b(da&ke][i]']a;du) l(d‘&ke-
][¢]']a;ƒu)˚ come muito i('kO;m[i] 'muiûtu, 'mwiû-) b('k9;m[i] 'muiûtu, 'mäiû-) l('kO;-
m[¢] 'muibtu, 'mäib-)˚ compro-te tudo i('k9mpRut[i] 'tu;du) b('k9mpRuCi 'tu;du, -t 't-)
l('k9≈pÍut[˙] 'tu;ƒu)˚ campo perigoso i:b('kAmpu &peRi'go;zu, -p pRi-) l('kA≈p[u] p¢Ri-
'Ÿo;zu, -p pÍi-)˘

More: os peixes estão nadando i(us'peiSi zis&tAuna'dAûdu, -eiS Sis-) b(us'peiëi zis&tAu-

na'dAûdu, -eië ëis-) l(uS'peiSZ zZS&t4un‘'ƒAûdu, -eiS S?S-) lt(uS'pÉISZ zZS&t4un‘'ƒAûdu, -ÉIS
S?S-)˚ ouve vozes i('o;v[i] 'vO;zis) b('oUv[i] 'vO;zis, 'o;-) l('o;v[¢] 'vO;zZS, 'oU-)˚ passe cedo
i:b('pa;s[i] 'se;du) l('pa;s[˙] 'se;ƒu)˚ pede tudo i('pE;d[i] 'tu;du, -∂ 't-) b('pE;‚[i] 'tu;du, -∂
't-) l('pE;ƒ[¢] 'tu;ƒu, -‡ 't-)˚ sente bulha i('s™ût[i] 'bu;La, -û∂ 'b-) b('s™¯C[i] 'bu;La, -n∂ 'b-)
l('s™bt˙ 'Bu;L‘, -û∂ 'b-, -å|)˘

Chiefly when the syllables contain /t, d/, one of these consonants may fall com-
pletely: faculdade de Letras i(&faku«'da;di [di]'le;tRas, -ad di-) b(&fakuÿ'da;‚i [‚i]']e;-
tRas, -a‚ ‚i-) l(&f‘k¨.'da;ƒ¢ [ƒ¢]']e;tÍ‘S, -aƒ ƒ¢-)˚ podes desligar i('pO;d[iz &d]ezli'gaR, 'pOd
d-) b('pO;[‚iz &]dez]i'ga˜, 'pOd d-) l('pO;ƒ[ÛZ &ƒ]ÛZ]i'ŸaR, 'pOƒ ƒ-)˚ caldo de carne i('ka«[du]

di'kaRni) b('kAÿ[du] ‚i'kaxni) l('kA.[du] d¢'kaRn¢)˘
Further examples: gente de fora i('Z™û[ti] di'fO;Ra) b('ò™¯[Ci] ‚i'fO;Ra) l('Z™bt¢ ƒ¢'fO;-

R‘, -n d¢-, -å|)˚ gente direita i('Z™û[ti] di'Reita) b('ò™¯[Ci] ‚i'Reita) l('Z™bt¢ ƒ¢'Reit‘, -n
d¢-, -tå|) lt('Z™bt¢ ƒ¢'RÉIt‘, -n d¢-)÷ also bate-te i('ba;titi, -atti, -a;ti) b('ba;CiCi, 'baCCi,
'ba;Ci) l('ba;t˙t˙, -att˙, -a;t˙)˚ veste-te i('vEstiti, 'vEsti) b('vEsCiCi, 'vEsCi) l('vESt˙t˙, -St˙)˘
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12.10. Mainly in Lusitanian, also in sentences, /eò/ tends to fall, even after voiced
consonants: Filipe i(fi'li;pi) b(fi']i;pi) l(f˙']i;p[˙])˚ lave i('la;vi) b(']a;vi) l(']a;v[¢]). On the
other hand, also /uò/ tends to do so: tipo i('ti;pu) b('Ci;pu) l('ti;p[u])˚ lavo i('la;vu)
b(']a;vu) l(']a;v[u])˘

However, generally, there is a di‡erence, actually perceptible enough, between
forms like /'lave/ and /'lavu/, because although /u/ also falls, it nevertheless gives
lip-rounding to a preceeding consonant, even if this is bilabial or labiodental. We
exactly have: l(']a;ç, 'ti;(), and the same for all other possible consonants, includ-
ing /s, z/ which, hence, phonetically, can also occur before a pause (either with lip-
-rounding or not, depending on the kind of vocoid that is dropped).

Examples: sìntese i:b('siûtezi) l('sibt¢z[¢])˚ romance i(ro'mA«si) b(˜o'mA«si) l(ºu-
'mA”s[˙])˚ duvidoso i:b(&duvi'do;zu) l(&duvi'ƒo;z[u], -z)˚ passo i:b('pa;su) l('pa;s[u], -s)˚ but
passe i:b('pa;si) l('pa;s[˙])… Normally, a ‘simpler' kind of transcription can be used,
except when the fact has to be highlighted.

In Lusitanian, /0jeò, éjeò/ sequences, besides a kind of pronunciation correspon-
ding to spelling, keep the (once more systematic) possibility of merging the last two
elements: série i('sE;Rji) b('sE;Rãi) l('sE;RãÛ, -Rã¢, -RÛ, -Ri)˚ caie i('ka;ji) b('ka;ãi) l('ka;ãÛ, -ã¢, -a;Û,
-a;i) (its lengthening may well be the only di‡erence compared to cai ('kai)}.

Again in Lusitanian, the rare cases of /’iò/ oscillate between /i/ (more modern
and mediatic, and closer to spelling) and /e/ (more traditional): táxi i:b('taksi) l('tak-
si, -s˙). Forms like jùri and jure (which are alike in international and Brazilian Por-
tuguese: i('Zu;Ri) b('òu;Ri)} in Lusitanian, can either be alike, l('Zu;R¢), or di‡erent,
l('Zu;Ri, -R¢) (respectively).

12.11. „en words joined together produce the following sequences i(Ròr, «òl)
b(xòx, úò]) l(Rò≈, ıò]), they are normally simplified, although they are more or less
di‡erent, but with complementary phonic functions: mar real i('ma[R] 'rja«) b('ma[˜]

'˜ãA∞) l('ma[R] 'ºãAı)˚ mar rumoroso i('ma[R] rumo'Ro;zu) b('ma[˜] ˜umo'Ro;zu) l('ma[R]
ºumu'Ro;zu)˚ canal limpo i(ka'na[«] 'limpu) b(kA'nA[∞] ']impu) l(k‘'nA[ı] ']i≈pu)˚ canal
limitado i(ka'na[«] limi'ta;du) b(kA'nA[∞] ]imi'ta;du) l(k‘'nA[ı] ]¢mî'ta;ƒu)˘

<e same happens to /sòs, zòz, sòS, zòZ/ when they are alike: dez séculos i('dE[s] 'sE;-
kulus) b('dE[s] 'sE;ku]us) l('dES 'sE;k¨]¨S)˚ dez xales i('dEs 'Sa;lis) b('dEs 'ëa;]is) l('dE[S] 'Sa;-
]¢S)˚ as zonas i(a[z]'zo;nas) b(a[z]'z9;nas) l(‘Z'zo;n‘S)˚ as janelas i(&azZa'nE;las) b(&azòA'nE;-
]as) l(&‘[Z]Z‘'nE;]‘S). Besides, we find: /ss/ i([s]s) b(s) l(Ss) in cases like: excelente i(&ise-
'l™ûti, &isse-) b(&ise']™¯Ci) l(&ÛSs¢']™bt˙)˚ crescer i(kRe'seR, -s's-) b(kRe'se˜) l(kÍZS'seR)˘

In Lisbon Lusitanian, we find (Ss)=(SS)=(S), while, in mediatic Lusitanian, we
have (»s)=(»): disciplina (&di[S]Si'pli;n‘), seiscentos (sÉI[S]'S™btYS), crescer (kÍÈ[S]'SeR), os
sintomas (&u[S]Sib'to;m‘S), dois sistemas (&doi[S]SiS'te;m‘S). Mediatic: (&di»i'pli;n‘, sÉI-
'»™btY», kRÈ'»eR, &u»ib'tø;m‘», &doI»i»'t™;m‘»).

12.12. In Lusitanian, (0l, 0R) sequences are often realized as (0¢], 0¢R) (even if
this more mediatic and uneducated pronunciation is better avoided, ¬ § 11.5): flor
i('floR) b('f]o˜) l('f9oR÷ f¢']-÷ ≠f¢']-)˚ claro i('kla;Ru) b('k]a;-) l('k9a;-÷ k¢']-÷ ≠k¢']-)˚ glória
i('glO;Rja) b('g]O;Rãa) l('g]O;Rã‘÷ g¢']-÷ ≠g¢']-)˚ queria i:b(ke'Ria) l(k¢'Ri‘÷ k'Íi‘÷ 'kÍi‘, -å|)˚ co-
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roa i:b(ko'Roa) l(k¨'Ro‘÷ k'Ro‘÷ 'kÍo‘, -å|)˚ feroz i:b(fe'ROs) l(f¢'ROS, f'ÍOS, 'fÍOS)˚ merecer
i(&meRe'seR) b(&meRe'se˜) l(&m¢R¢'seR, m¢Í'seR)˘

It is usual, in normal speech, to shorten the combined prepositions pelo(s)˚ pe-
la(s) as (plé, ≠pé) [p'lo˚ po], also in Brazilian\ pela mãe i(pla'mAi,, &pela-) b(p]A-

'mAi,, &pe]A-) l(p9‘'mAi,, &p¢]‘-)˚ pelo ar i('plwaR, plu'aR, &pelu-) b('p]ja˜, p]u'a˜, &pe-
]u-) l('p9jaR, p9u'aR, &p¢]u-)˘

Besides, let us compare pára i:b('pa;Ra) l(-‘, -å|) and para i:b(&paRa, pRaò0, paò0, paRòé,
pRòé) l(&p‘R‘, pÍ‘ò0, p‘ò0, p‘Ròé, pÍòé): para cá˚ para aqui i(&paRa'ka, pRa'ka÷ &paRa'ki,
pRa'ki) b(&paRa'ka, pRa'ka÷ &paRa'©i, pRa'©i) l(&p‘R‘'ka, pÍ‘'ka÷ &p‘R‘'ki, pÍ‘'ki); generally
also cada is i:b(&kada-) l(&k‘ƒ‘-). We are talking about restressed forms, when they are
isolated (as it happens in metalinguistic usage, in comparison to normal ones), not
with primary stress, but secondary, or else weak.

<e same goes for a(s)˚ da(s), na(s)… /a{s}, da{s}, na{s}/ i:b(a{s}, da{s}, na{s})
l(‘{S}, d‘{S}, n‘{S}), also for mas i:b(’mas) l(’m‘S) (with possible secondary stress for
rhythmical reasons, i:b(&mas, mas) l(&m‘S, m‘S)]˘

12.13. Again in Lusitanian, /0es, 0es/, in particular in the ending -es˚ can also
be fairly reduced, up to becoming an intense (‘syllabic') contoid; but, a complete
fall of a vocoid is rather uneducated): flores i('flo;Ris) b('f]o;Ris) l('f9o;RZS, -R°÷ ≠-ÍS). By
combining what has just been said, in rather uneducated Lusitanian pronuncia-
tion, certainly we can also hear even l(f¢']o;ÍS).

Let us also consider: romances i(ro'mA«sis) b(˜Ú'mA«sis) l(ºu'mA”s?S, -”s°)˚ restau-
rantes i(&restau'RAûtis) b(&˜estAu'RA¯Cis) l(&º¢StAu'RAbt?S, &º°t-, -bt°)˘

In Lusitanian, even /peR, pRe/ sequences often get an intense contoid, so that
they may merge (as perguntar shows, in comparison with Spanish preguntar]˘ <us,
perfeito l(p”'feitu) lt(-ÉI-) may stand for i(peR'feitu, pRe'feitu) b(pe˜'feitu, pRe'feitu)˚
prefeito (besides l(p¢Í'feitu, pÍ¢'feitu) lt(pOÍ'fÉI-, pÍO'fÉI-)]˘

12.14. <e preposition com (kÚu«), followed by articles, becomes (kÚ), or even
(ku, kw, kj, kQ, kä): com o pai i(kÚu'pai, kQu-, kwu-) b(kÚu'pai, käu-, kju-)
l(kÚu'pai, kîu-, kˆu-)˚ com uma mulher i(kÚ&umamu'LER, kwu-) b(kÚ&umAmu'LE˜,
käu-) l(kÚ&um‘mu'LER, kîu-)˚ com as mãos i(kÚaz'mAu«s, kQaz-, kwaz-) b(kÚaz-
'mAu«s, käaz-, kjaz-) l(kÚ‘Z'mAu”S, kî‘Z-, kˆ‘Z-)˚ com os lobos i(kÚuz'lo;bus, kuz-)
b(kÚuz']o;bus, kuz-) l(-Z']o;B¨S, k¨-)˘

Alsoe em is considerably reduced, up to (iö): em português i(eim&poRtu'ges, im-)
b(eim&po˜tu'ges, im-) l(ei≈&p¨Ít¨'GeS, i≈-) lt(’I≈-, i≈-)˚ em casa i:b(eiH'ka;za, iH-)
l(ei¯'ka;z‘, i~-) lt(’I¯-, i¯-)˚ em auxìlio i(&eJau'si;lju, iau-, J-) b(&eqAu'si;]ãu, iAu-, q-) l(e-

qAu'si;]ãu, iAu-, q-) lt(’qAu-)˘
In rhythm groups, /éiòé, éuòé/ sequences become /éòjé, éòwé/, with di‡erent

divisions to the morphological ones: o meu amigo italiano i(u&mewa'mi;gwi ta'ljå;-
nu) b(u&mejA'mi;gji ta']ãA;nu) l(u&mej‘'mi;Ÿji t‘']jå;nu).

12.15. In neutral Lusitanian, as a number of examples already showed, we sys-
tematically also find (besides (≈, n, ~, ”, Ó, 9, Í, ª, ˆ), except in slow and very pre-
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cise pronunciation) (˙, ?÷ u), between voiceless consonants, or between those and
a pause, and vice versa. It is fairly common to hear things like: os professores por-
tugueses i(us&pRofe'so;Ris &poRtu'ge;zis) b(us&pRofe'so;Ris &po˜tu'ge;zis) l(uS&pÍ¨f˙'so;RZS
&p¨Ít¨'Ge;zZS)˘

Even complete devoicing of /eò, uò/ is found in Lusitanian, rather regularly, up
to their full fall (after voiced consonants, too), as we find for /’e/, inside a word or
rhythm group, as well.

Examples: desculpe i(dis'ku«pi, des-) b(‚is'ku∞pi, des-) l(∂S'kuÓp, d?S'kuÓp˙)˚ tele-
visão i(&televi'zAu«) b(&te]evi'zAu«) l(&t–vi'zAu«, &t¢ıv-, &t¢]¢-, &t¢]¢-)˚ apetece i:b(&ape'tE;si)
l(‘p'tE;s, &‘p '̇tE;s˙)˚ desportos i(dis'pORtus, des-) b(‚is'pO˜tus, des-) l(∂°'pOÍt°, ∂?S'pOÍtuS)˘

More: esperar i(&espe'RaR, &is-) b(&espe'Ra˜, &is-) l(S'pÍaR, &?Sp¢'RaR)˚ estatal i(&esta'taı, &is-)
b(&esta'tA∞, &is-) l(St‘'tAı, &?S-)˚ escasser i(&eska'seR, &is-) b(&eska'se˜, &is-) l(Sk‘'seR, &°k-, &?S-)˚ re-
banho i(re'bå;Nu) b(˜e'bA;Nu) l(&'Bå;Nu, º¢-).

And: a superioridade do sol i(a&supeRjoRi'da[di] du'sO«, -'dad du-) b(a&supeRãoRi'da-
[‚i] du'sO∞, -'dad du-) l(‘&supÍãuRi'ƒa[ƒ] ƒu'sOı, ‘&s¨p¢&Rãu-)˚ o fim-de-semana i(u'fiû dise-
'må;na) b(u'fi¯ ‚ise'mA;na) l(u'fiû ∂s'≈å;n‘, ∂s¢-, d¢s¢-, -å|).

Let us also consider: lparece-me uma boa ideia [bidéia] l(p‘'RE;s ≈um‘'Bo‘ i'ƒe;ã‘,
p‘'RE;s ≈u-, p‘'RE;s¢ m-, p‘'RE;s¢ mãu-, -å|) lt(i'ƒÉ;ã‘, -å|) (not spontaneously, but in read-
ing: i(pa'RE;si miuma'boa i'de;jå, -simju-, -E;ja) b(pa'RE;si miuma'boa i'dE;ãa, -simqu-)}. 

And, constructions like me parece… i(&mipa'RE;siu ma'boai 'de;ja, -'RE;sju ma-, -'dE;-
ja) b(&mipa'RE;siu ma'boai 'dE;ãa, -simqu-).

12.16. Let us examine, now, some examples with (0uò) = (±ò) (while, for (0eò),
Lusitanian symbols would be normal, as in quente i('k™ûti) b('k™¯Ci) l('k™bt)): áti-
mo(s) i('a;timu[s]) b('a;Cimu[s]) l('a;tî[[°])˚ plano(s) i('plå;nu[s]) b('p]A;nu[s]) l('p9å;“[°])˚
banho(s) i('bå;Nu[s]) b('bA;Nu[s]) l('bå;”[°])˚ tempo(s) i:b('t™mpu[s]) l('t™≈([°])˚ tribo(s)
i:b('tRi;bu[s]) l('tÍi;Ì[°])˚ parto(s) i('paRtu[s]) b('pa˜tu[s]) l('paÍT[°])˚ saco(s) i:b('sa;ku[s])
l('sa;k[°])˚ lago(s) i('la;gu[s]) b(']a;gu[s]) l(']a;)[°])˘

Furthermore: tufo(s) i:b('tu;fu[s]) l('tu;5[°])˚ povo(s) i:b('po;vu, 'pO;vus) l('po;ç,
'pO;ç°)˚ poço(s) i:b('po;su, 'pO;sus) l('po;s, 'pO;s°)˚ caso(s) i:b('ka;zu[s]) l('ka;z[°])˚ roxo(s)
i('ro;Su[s]) b('˜o;ëu[s]) l('ºo;«[°])˚ beijo(s) i('beiZu[s]) b('beiòu[s]) l('bei»[°]) lt('bÉI»[°])˚
meio(s) i('me;ju[s]) b('me;ãu[s]) l('me;’[°]) lt('mÉ;’[°])˚ caro(s) i:b('ka;Ru[s]) l('ka;∂[°])˚ car-
ro(s) i('kaRru[s]) b('ka;˜u[s]) l('ka;R[°])˚ rolo(s) i('ro;lu[s]) b('˜o;]u[s]) l('ºo;3[°])˚ filho(s)
i:b('fi;Lu[s]) l('fi;¯[°])˘

In neutral Brazilian, such a devoicing is quite rare; but it may occur, mostly af-
ter voiceless consonant before a pause, in particular for /e, u/: quente i('k™ûti)
b('©™¯Ci, Cî, -Ci) l('k™bt˙)˚ poço i('po;su) b('po;su, -s¨, -su) l(-su)˚ posso i('pO;su) b('pO;-
su, -s¨, -su) l(-su)˘

12.17. A(n oral) vowel followed by a nasalized vocoid can be nasalized, espe-
cially in common pronunciation: a impressão i(&aimpRe'sAu«, a&im-, &Aim-)
b(&aimpRe'sAu«, a&im-, &Aim-) l(&‘i≈pÍ¢'sAu«, ‘&i≈-, &4i≈-)˚ é ìmpio i(™'impju) b(™'im-
pãu, ™'im-) l(™'i≈pªu, ™'i≈-)˘
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12.18. Let us also consider não ('nÅ¨µ), in unstressed syllables, as in não sabe
(n¨'sa;bi), and não hà ('n∑a); or muito ('m¨¤ûtu), in muito bem (&m¨ûtu'bÈ¤,), and
também (tÅm'bÈ¤,), as in também eu não (tÅ&m™¤,eu'nÅ¨µ), mais ('mais), mais tar-
de (mas'tardi), dois ('dois), dois mil (doz'mi¬), vamos embora (&vamuz¤m'bO;ra,
-m∑¤m-, vÅm'bO;ra, õ'bO;ra, 'bO;ra, &bÖra), Maurìcio (mau'ri;sju, mÖ-), diıceis (di'-
fi;seis, -ses, -sis), fàcil ('fa;si¬, -sjK).
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ture of one or more languages. <at entails just following some theoretical and ab-
stract ways of dealing with pronunciation, but without the pleasure of the sounds
themselves, as so many more or less recent kinds of phonology do.

<e second way consists in trying to show some characteristics of pronuncia-
tion by means of few and poor symbols and possibly many acoustic data, as num-
bers and peculiar machine-generated diagrams, but with scanty reference to actu-
al sounds. <at is thinking of doing phonetics by showing such data just to be seen,
with no real connection with true sounds to be listened to.

<e third way consists in actually loving the great pleasure of listening to the
sounds of a language (with all their possible variants) or, no doubt, of as many lan-
guages as possible. Obviously, this implies the pleasing task of representing all
those sounds in the best possible way, by means of proper symbols and accurate
articulatory diagrams. <is is respecting sounds, as they actually deserve.

Brazilian Portuguese regional accents (starting from the capital-city area: Brasìlia˚
through Sudeste and Sul, then Nordeste, Norte and Centro in contact with Brasìlia).
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Boa 
Vista

  Rio
Branco

Manaus

Belém

‰orianòpolis
    Porto
Alegre

Chapecò

Curitiba

Cuiabà

Campo 
   Grande

Goiâna

Londrina
Vitòria

Rio de Janeiro
São Paulo

Aracaju

Salvador

Maceiò

Barreiras

Recife

João Pessoa

São Luis

Tere-
sina Natal

Fortaleza

Ma-
capà

Brasìlia

Belo
Horizonte

Porto 
Velho

Palmas

ƒ 16.0.5. Brazil: the 16 accent koinés with city indications.



Brasiliense (Brasìlia)

16.1. Brasìlia is the federal capital of Brazil. It was founded in 1960, and half of
its population is multiratial, or better pardo\ mostly triratial descendants of
European, Native American, and West African people _ generally they have brown
skin. <e other half of the population is due to immigrants not only from near
states, but also from more distant Brazilian states, and non-Brazilian ones, too.

ƒ 16.1 shows the vowels and intonation patterns of the accent of Brasìlia. As
can be seen (and expected, indeed), it is similar, though not identical, to either
neutral or mediatic Brazilian Portuguese.

Consonants\ (x-, X-, ∑-), (-x, -X, -∑), (-x-, -∑-) (“ (µ∑, ıá))÷ (ı-, ¬-) (“ (ı5, l5)), (-u, -7,
-), -ı)÷ (-s, -z÷ -fi, -Ë)÷ “ /és+/ (é-, éi-)÷ (fi, Ë), (c, Ÿ)÷ (N), (L÷ ¬)÷ “ (–_Ñ, __Ñ, é_Ñ) (gen-
erally also with (E, a, O) when not fully nasalized); in addition, also (=y|, =Y|) and
('é:_à|) are frequent.
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/÷/ (2 ç 2 2)/./ (2 ç 3 3) /?/ (2 ' 1 2)/ / (2 2 Ç 2 2 Ç 2 2 Ç 2)

/e/ (e, ™Ñ÷ ÈÑ), /*/ (e, i+)

/i, Œ/ (i, ¤Ñ_) /u, ^/ (u, ¨Ñ_)

/o/ (o, ØÑ, øÑ)
/O/ (O, ’Ö)

/a, #/ (a, ’A+)
/A/ (‹Ñ)

/E/ (E, ’É)

/ei/ (ei, ™¤Ñ÷ È¤Ñ)

/ui/ (ui, ¨¤Ñ_) (“ (w¤Ñ_)}

/oi/ (oi, Ø¤Ñ)

/Oi/ (Oi, ’Öi)

/ai/ (ai)
/Ai/ (‹¤Ñ)

/Ei/ (Ei, ’Éi)

/eu/ (eu)

/iu/ (iu)

/ou/ (o, ou, Ø¨Ñ÷ ø¨Ñ)

/Au/ (‹¨Ñ)

/au/ (au)

/Eu/ (Eu, ’Éu)

ƒ 16.1. Brazilian regional accents: Brasìlia.
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/e/ (e, $, ™ö)
/*/ (e, $, e+, $+, I+, i+)

/E/ (E, ’É)

/a, #/ (a, ’a, ’A, a‹)

/A/ ('ö, Áö, ›ö)
/O/ (O, ’Ö)

/i, Œ/ (i, ¤ö, ’i+, ’I+)

/o/ (o, øö, Øö)

/u, ^/ (u, ¨ö, ’u+, ’U+, ’o+)

/ei/ (ei, ™¤ö÷ È¤ö)

/Ei/ (Ei, ’Éi)

/ai/ (ai)

/Ai/ (›¤ö)
/Oi/ (Oi, ’Öi)

/oi/ (oi, ø¤ö, Ø¤ö)

/ui/ (ui, ¨¤ö)

f

f‡

‡

‡

‡

/÷/ (2 ç 2 2)/./ (2 ' 3 3) /?/ (2 • 2 2)/ / (2 2 ' 2 2 ' 2 2 ' 2)

/÷/ (2 [ 2 2)/./ (2 ’ 3 3) /?/ (2 4 2 2)

/eu/ (eu)

/Eu/ (Eu, ’Éu)

/au/ (au)

/Au/ ('¨ö, Á¨ö) (≠å¨ö)

/iu/ (iu)

/ou/ (o, ou, ø¨ö, Ø¨ö)

ƒ 16.6. Brazilian regional accents: São Paulo hinterland.

Caipira (São Paulo: hinterland)

16.6. ƒ 16.6 shows the vowels and intonation patterns (with variants) of the
caipira accent. 

Consonants\ ('-, x-, ∑-, ∆-, h-, >-, H-) (“ (µ∑, µ≈, z[+]X) “ (_0¸), after /l/ also (r, r,
á, ∆)}, (-¸, -á, -⁄, -<, -q, -⁄) (sometimes (-r, -r, -`)}; often also (-Q, -Á, -≥) (so typical of
American English accents), “ laterally contracted vocoids (-T, -¤, -s, -g) (so typical
of Pekingese Mandarin, ¬ ƒ 21.0), even non-contracted (-Ä, -A) (so typical of
British English accents), including cases of monotimbric diphthongs: /ér/=(éé)
or half-long monophthongs (é;)), (-'-, -x-, -∑-, -∆-, -h-, ->-, -H-).

(ı-, ¬-) (“ (l-) also before non-front vocoids), (-7, -), -¬, -…, -u, -U, -…) {“, in broader
accents, = /-r/ (-¸, -á, -⁄, -<, -q, -⁄)}÷ /li/ (¬-)÷ /ni/ (~-)÷ 

Often /éu+/ become ‘/él+/' (é…, é#, é…) (causing neutralization); (f, v) (“ (f, v)}÷
(-s, -z) (“ (-), -}); sometimes /s/ ()), especially in /st/)÷ (ê, Ó) “ (fi, Ë)}, (c, Ÿ) (“ (C,



Â) “ (†, ∂÷ t, d)); (N, ã), (L, ¬j, j)÷ generally (–_Ñ); in addition, (–M_0é+|)); /éÑ+/
can become diphthongs or even triphthongs beginning as oral vocoids and be-
coming nasalized, with no (µ+): lã ('ıa›[‹]); almost systematically, /'és+/ ('éIs, -), -À,
'éi-) (especially in tunes), in addition, /[’]éis+/ (és) “ (éIs, -), -À, éi-); often (=y, =Y)
even in stressed syllables: tipo ('cy;pY).
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Bahiano (Bahia: Salvador)

16.10. ƒ 16.10 shows the vowels and intonation patterns of the bahiano accent. 
Consonants\ (x-, ·-, x-, ∑-, ≈-, h-, r-)÷ (-x, -X, -º, -x, -·, -h, -∑, -Í, -≈, -∑, -r, -r) (in-

cluding (-`), or (-;), not only for verbs)÷ (-x-, -·-, -x-, -∑-, -≈-, -h-, -r:-, -r-)÷ /-r-/ (-r-, -r-,
-á-); for /_0ré/ it is possible to find (_0‡'é)÷ (l- ı- ¬- Ï-) (freely, “ also (_0Í'é, _0H'é,
_0K'é)}÷ (-¬, -ı, -F, -ú, -Ï, -…, -u) (sometimes also (-ı), ¬ ƒ 16.10 for possible monotim-
bric variants of /u, o, O/+/‹/); (N, ã, ~), (L, j, ¬) (also for /lj/), (j, J, ª, i, e÷ w, W, u, o)
(all possibilities, also for /lj/, including (É, Ö) in cases like João (ËÖ'‹Ûµ) for ('ZwÅ¨µ)
/'ZwAuÑ/, see below); in addition, /éjé/ also (éié), but often /ejé, Ejé/ and /owé/
become (eé, Éé), (oé), respectively).

Furthermore, (-s, -z) (“ (-), -}, -À, -ë, -fi, -Ë) “ ()t, }d÷ ßt, Ωd)÷ (fi, Ë) (“ (À, 4÷ S, Z));
(c, Ÿ) (“ (†, ∂÷ t, d)}, -tes˚ -des also (ts, dz)÷ /'é[Ñ]s+/ sequences almost systemati-
cally become (éis, –is, -I-, -), -À, -fi) (especially in tunes, while /ai/+/s, Sé/ often has
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/÷/ (2 ' 3 2)/./ (2 ' 2 3) /?/ (2 Ì 2 2)/ / (2 2 ' 2 2 ' 2 2 ' 2)

/e/ (e, $‹, ™ö, ±Èö, ™πö, È∏ö, ≠’É, ≠’Iö)

/E/ (É, ¢‹, ±E)

/*/ (e, ^+, I+, i+)

/a, #/ (a, a‹, ’A+, ’Ä) ≠(’a, ’a+)

F

F
‡ /A/ (‹ö, ›ö, ≠‹›+) {/ANé/ “ (±‹, A, ˇ)}

/O/ (O, O‹) {/O‹/ “ (OO)}

/i, Œ/ (i, Ùö, ¤ö, I‹, i‹, ’^+, ’I+, ’i+)

/o/ (o, Ö‹, øö, ±Øö, ≠Øø+, ≠’Ö, ≠’Ûö) 
{/o‹/ “ (oo)}

/u, ^/ (u, ¨ö, Ûö, U‹, ’œ+, ’U+, ’u+)
{/u‹/ “ (uu)} {/-‹/ “ (…, u)}

/eu/ (eu, ≠$u)
/ei/ (eI, e, ™¤ö, ’πÙö, ≠’Ùö)

/Eu/ (ÉU, ≠¢U)

/au/ (aU)

/iu/ (iu) {“ /iö+/ ≠(Ù¤+, ¤Ù+)}

/ou/ (o, oU, Øøö)

/÷/ (2 Ç 2 2)/./ (2 ' 3 3) /?/ (2 ' 1 2)/ / (2 2 ' 2 2 Ç 2 2 Ç 2)

/Ei/ (Éi, ≠ei, ±Ei)

/ai/ (aI), /Ai/ (‹Ùö) /Au/ (‹Ûö)

/Oi/ (OI, ’ÖI, ≠oi)

/oi/ (oi, ØÙö)

/ui/ (ui, ¨¤ö) {“ /uö+/ ≠(¨¨+, ¨Û+)} 

ƒ 16.10. Brazilian regional accents: Bahia, Salvador.



simple (a-)); /s0/ sequences almost systematically have (fi, Ë)÷ besides, we find
('é;[0][é]+|) “ (–_Ñ, __Ñ) (more rarely (é_Ñ)}, but also in /é_0éÑ/: coração (&kÖr‹-
's‹Ûµ), coragem (kÖ'r‹;Ë[π]Ù,).

In addition to what shown in ƒ 16.10, including /ei/ (eI, ≠e); the most typical
local peculiarity consists in the fact that in unstressed syllables we almost systemat-
ically find (É, Ö) for /e, o/ (also for written ou+˘

More precisely, we generally have (É, Ö) before stressed /E, a, A, O/, also if in se-
quences: Pelé (pÉ'ıE), pegar (pÉ'gax), cooperar (kÖ&ÖpÉ'rax), borogodò (bÖ&rÖgÖ'dO),
doação (dÖa's‹Ûµ). 

Instead, for /e, o/ before stressed /i, e, o, u/, we usually have (e, o), but in broad-
er accents certain words can have either (i, u) or (É, Ö) (as can prefixes containing e+˘

Again, in broader accents, we can find (É, Ö) also for post-stressed /e, o/, or in
inflected forms of words with stressed /E, O/: cônego ('kØ;nÉgu), setenta (sÉ'tÈûtA)
(from sete ('sE;ci)).

In rural accents, /it, id/, followed by /é/, can typically become (c, Ÿ÷ †, ∂), as
in oito /'oitu/ ('o;cu, 'o;†u), even between words.
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are also invited to search for adequate examples to be adapted to the di‡erent lo-
cal accents, taking them from ∂ 5-8 (“ ∂ 9-13).

17.0.4. For the consonants, we will indicate their peculiarities, especially when
di‡erent from those of neutral Lusitanian. It goes without saying that what is said
in ∂ 1-13 can occur in these accents, too, including neutral and mediatic peculiar-
ities, especially for the consonants. In fact, more educated and younger people can
generally have less broad accents.

17.0.5. In addition, let us repeat that any speaker can oscillate rather freely be-
tween more regional accents and mediatic (or even neutral or traditional) ones.
So, for instance, we generally do not even say anything about the behavior of /jé,
wé/ after /0/, or /0r, 0l/, since _generally_ regional speakers can use alternatively

17. Regional accents: Portugal 177

Galìcia

Espanha

Viana do    
Castelo

Braga

Porto

Bragança

Setùbal
Évora

Coimbra

Santarém

Faro
Lagos

Beja

Viseu

Guarda
Aveiro

Leiria Portalegre

Castelo 
Branco

Castelo 
Branco

Lisboa
Vendas
 Novas

Galìcia

Espanha

Viana do    
Castelo

Porto
 Vila
Real

  Vila
Real

Bragança

ValençaValença

Setùbal
Évora

Coimbra

Faro
Lagos

Beja

Viseu

Guarda

Aveiro

Lisboa

Santarém

Miranda do 
       Douro

Miranda do 
        Douro

Portalegre

Vendas
 Novas

Leiria

Braga

Monsanto Monsanto

ƒ 17.0.3. Lusitanian regional accents with place names; the last map shows accents and regions
together for an easier comparison.



Algarvio (Faro)

17.8. ƒ 17.8 shows the vowels and intonation patterns of the algarvio accent. 
Consonants\ (r:-, ≈-, X-, º-, ), (-r, -á), (-r[:]r-, -≈-, -º-); (¬-), (-¬, -7, -u)÷ (., ÷÷ S, Z÷ À, 4)÷

more frequently (–_Ñ) than (é_Ñ)÷ as shown, after labials, /*/ can become (~). <ere
may be no timbre di‡erence between -amos and -àmos˚ mostly with (Å, A) for both.

Devoicing of /i, Œ, *, u, ̂ / can also occur within words and in final position, not

17. Regional accents: Portugal 187

/e/ (e, ’$, e≠÷ ¢≠, ™Ñ÷ ÈÑ÷ ∏Ñ÷ EÑ)
/E/ (E, ’É)

/a/ (a, Q‹, ‹Q, ’‹‹, ’¢, ’⁄, ’Ä, ’A÷ ’a)
/#/ (¢, ⁄, A÷ a) /A/ (‹[_]Ñ, Å[_]Ñ, ˇ[_]Ñ, 

‹[_]Ñ, A[_]Ñ, ˇ[_]Ñ, å[_]Ñ)

/O/ (O, ’Ö)

/i, Œ/ (i, ¤Ñ, ’ÙÑ, i‹÷ I‹, ’I+, ’Õ+)

/o/ (o, ’…, ØÑ, O[_]Ñ÷ øÑ)

/u, ^/ (u, ’U, ¨Ñ, ’ÛÑ)

/Ei/ (Ei, ’Éi)

/ai/ (ai) /Ai/ (Å¤Ñ, å¤Ñ)

/Oi/ (Oi, ’Öi)
/oi/ (oi, Ø¤Ñ, O¤Ñ)

/ui/ (ui, ¨¤Ñ)

/*/ (Õ, i, `, ±~)

/eÑ/ (™π)

/AÑ/ (ˇE, ‹Å)

/iÑ/ (¤@)

/oÑ/ (OØ)

/uÑ/ (¨P)

/eu/ (eu)

/Eu/ (Eu, ’Éu)

/au/ (au)
/Au/ (Å¨Ñ, [’]ÅÁÑ+)

/iu/ (iu)

/ou/ (o, ou, ØÛÑ)/ei/ (e, ei, ¢i, ’$i, ∏ÁÑ, ˇÙÑ, ’∏ÙÑ)

ƒ 17.8. Lusitanian regional accents: Faro.
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necessarily between voiceless contoids (or pause), but also in cases like terrestre, in-
cluding their complete fall, as in ele ('e7)˚ or plano ('p¬ˇE∫) (with a seminasal)˚ or
Faro ('fa;rÎ, -Y, 'fa;r), or the second o in filosofia (Î, Y, `). /e, E÷ o, O/ can be ex-
changed. Voiced consonants are often partially devoiced, (Ò), when followed by
voiceless one or pauses.

Speech can typically be quick and with shortened unstressed vowels, but length-
ened stressed ones. Furthermore, a restricted paraphonic setting can be quite typical.

/÷/ (2 ' 3 2)/./ (2 ' 3 3) /?/ (2 ' 2 1)/ / (2 2 ' 2 2 ' 2 2 ' 2)

/?/ (2 • 2 2) /?/ (2 Ì 1 2)

i u

π 

È 

å 

Restricted >ê≥
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Portuense (Porto, Baixo Minhoto, Alto “ Meio Beirão: Porto, Braga, Guar-
da, Monsanto)

17.10.1. ƒ 17.10 shows the vowels and intonation patterns of the portuense ac-
cent (and subvariants outside the Porto area proper). <e first two vocograms give
the monophthongs, while the other five ones show the diphthongs, all with taxo-
phones and di‡erent variants. <e variants shown in the second vocogram are
broader ones and mostly found outside Porto.

Also for intonation, we give two additional variants of the interrogative tune,
/?/ (2 ' 2 1), for Baixo Minhoto “ Alto-Beirão, (2 Ì 1 2), and Meio Beirão, (2 Ì 2 2).

17.10.2. Consonants\ (X-, X-, Ü-, º-, x-, ∑-) (“ (r:-) especially outside Porto), (-r, -∆,
-á, -R, -r, -r, -®) (“ (-rÕ+, -rI+, -r$+, -re+)), (-≈-, -x-, -X--, -º-, -X-) (“ (-rr-) especially outside
Porto)÷ /-r-/ (-r-) (sometimes, even (-r-)}÷ (¬-), (-¬, -), -7) (“ (-…, -|) mainly outside
Porto); (L, ¬)÷ (N) (“ broader (”, ˙), even after front vowels, or /AN/ (-IN)); /v/ (v) (“
(b, B), including /b/ (v) by hypercorrection); (s, z÷ s, z÷ ), }), (-), -}÷ -ß, -Ω÷ -fi, -Ë÷ -S,
-Z)÷ (S, Z÷ fi, Ë). A phrase like a África can have (AJ'a;-, A'ja;-).

We generally find (é_Ñ) (also with (E, O) when not fully nasalized), oftener than
(__Ñ, –_Ñ) (except that in Porto); even /éÑ/ can sometimes lack nasalization, par-
tially or completely (thus possibly with stressed (E, O)); besides, /éu/ (éu, é7); the
actual timbres of /e, E÷ o, O/ can not be respected, as in chapéu with ‘/eu/'; let us al-
so notice e (conj.) /i/, often realized as (Õ).

17.10.3. Mostly in Porto and Baixo Minhoto, we find two very typical conso-
nant behaviors. <e first is the realization of tautosyllabic /éÑ/, which _in addition
to its normal (–Ñ)_ can typically have two opposite results: (–M) (more with mono-
phthongs, than diphthongs) and (––), with diphthongization and with or without
(µ), as shown in the second vocogram, for the more frequent sequence, /A/ (ˇ∏[µ]).

/e/ (e, ™Ñ, ’™Ñ-, ˇ≠, ¢≠)
/E/ (E, ’É)

/*/ (Õ[+], I+, ±~)

/a/ (a, Q‹, ‹Q, ’‹‹, ’⁄, ’A[+])
/#/ (ˇ, ¢, A) /A/ (ˇ[_]Ñ, Å[_]Ñ, ˇ[_]Ñ, A[_]Ñ)

/O/ (O, ’Ö)

/i, Œ/ (i, ¤Ñ, i‹)

/o/ (o, Øµ)

/u, ^/ (u, ¨µ)

/e/
(ÈÑ, ∏Ñ÷ ’ÁÑ, ’É‹+, ’$‹+÷ +’™¤Ñ÷ [+]’¤Ñ)

/E/ (ˇ‹, ’¢‹÷ É)
/*/ ($[+]÷ e+÷ É+÷ ±¥)

/a/ (q, a‹÷ ‹)
/A/ (‹[_]Ñ÷ å[_]Ñ÷ ‹[_]Ñ÷ ˇ∏[,]+)

/i/ (@‹)

/o/ 
(’Ör+, ’Ö‹+÷ o_Ñ÷ Ö_Ñ÷ O_Ñ÷ …÷ |÷ ¥)

/u/ (’U+÷ ’o+÷ ’…+, ’ÛÑ)

ƒ 17.10. Lusitanian regional accents: Porto (“ Braga, Guarda, Monsanto).
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17.10.4. <e other very typical peculiarity concerns the realization of stressed
/e, E/ and /o, O/, which _respectively_ are preceded by (ª) (prepalatal approximant)
or (w) (velar semi-approximant semi-rounded). Occasionally, the contoids can al-
so be (J) (palatal semi-approximant) or (W) (velar semi-approximant rounded),
which are more marked and more typical of Baixo Minhoto.

Here are some examples: vento ('bªÈûtY), época ('ªE;pYkA), Porto ('p«ortY), ora
('«O;rA). However, current ‘descriptions' and ‘transcriptions' keep on presenting
them as true ‘(je, jE÷ wo, wO)'! 

Metaphony can also occur with /eÑ, oÑ/. For ch˚ we can find both (S) and (c).

/Ei/ (Ei, EI, ’Éi)

/ai/ (aI÷ ai)
/Oi/ (Oi, OI, ’Öi)

/oi/ (oi, Öi, Ø¤Ñ, OÙÑ)

/ui/ (ui, ¨¤Ñ)

/eu/ (eu)

/Eu/ (Eu, EU, ’Éu)

/au/ (aU)
/Au/ (Å¨Ñ, ÅÛÑ, ‹¨Ñ, ‹ÛÑ) 

/iu/ (iu)

/ou/ (ou, Öu, o, ø¨Ñ, Ø¨Ñ)

/eu/ (eU÷ eo)

/Eu/ (Eo)
/au/ (ao÷ QØÑ÷ IØÑ)

/ei/ 
(ˇi, ̌ I, [’]¢i, e, ei, ˇ¤Ñ, ̌ ÙÑ, ’∏¤Ñ)

/Ai/
(Å¤Ñ, ÅÙÑ÷ ˇ¤Ñ, ̌ ÙÑ, ’∏¤Ñ÷ ‹¤Ñ, ‹ÙÑ)

/ui/ (¨@Ñ, ¨PÑ)

/eu/ ($u)

/au/ (au)
/Au/ (ˇ¨Ñ÷ ˇÛÑ÷ QÛÑ÷ IÛÑ) 

/ou/ (\¨Ñ÷ ›è¨Ñ÷ OÛÑ)
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17.10.5. In the Monsanto area the following realizations prevail: (i) for /*+/÷ (‹)
for /a/÷ (A_Ñ, ‹Ñ)÷ /e, o/ rather more than /ei, ou/÷ (‹¤µ) for /AiÑ/÷ (‹¨µ, Q¨-, I¨-,
QØ-, IØ-)÷ (r:-, -rr:-).

/ / (2 2 ' 2 2 ' 2 2 Ç 2) /./ (2 ' 2 3) /÷/ (2 Ç 2 2)/?/ (2 ' 2 1)

/?/ (2 Ì 2 2)/?/ (2 Ì 1 2)outside Porto Monsanto
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Trasmontano (“ mirandês: Bragança, Miranda do Douro)

17.12.1. ƒ 17.12.1 shows the vowels and intonation patterns of the trasmontano
accent. Stressed /e, E/ and /o, O/, which are occasionally exchanged, can be pre-
ceded, respectively, by (ª) (prepalatal approximant) or («) (velar semi-approximant
semi-rounded)÷ /*/ ($, Õ) (“ (`+)), after labials, can become (~), or even (œ). /éu/
diphthongs can also be (é7); generally, we have (é_Ñ), occasionally, simply (_Ñ). It
is possible to have (o) for unstressed o in free syllable.

/e/ (e, ™Ñ, πÑ, ’¤Ñ, ’'Ñ, ¢≠)
/E/ (E, ’É)

/a/ (a, a‹, ‹a, ’¢, ’⁄, ’A[+]), /#/ (¢, ⁄) /A/ (ˇÑ, åÑ, A_Ñ, ˇ_Ñ)
/O/ (O, ’Ö)

/i, Œ/ (i, ¤Ñ)

/o/ (o, øÑ, Ö, ØÑ, OÑ, O_Ñ, ’u, ’U)

/*/ ($, Õ, ±~)

/u, ^/ (u, ¨Ñ÷ p÷ PÑ)

‡ ‡ ‡

/e/ (ÈÑ, ∏Ñ)

/a/ (’a[+])
/A/ (πÑ, EÑ, ∏Ñ, A_Ñ, ˇ_Ñ, E_Ñ)

/o/ (’œ, ’…, ’o)/*/ (e, ^, ±œ)

/u, ^/ (p÷ PÑ)

/Ei/ (Ei, ’Éi)

/ai/ (ai, aI, ae)

/Oi/ (Oi, ’ÖI)
/oi/ (oi, Ø¤Ñ)

/ui/ (ui, Ui, ¨¤Ñ, Û¤Ñ)

/eu/ (eu, $u)

/Eu/ (Eu, EU, ’Éu)

/au/ (au, aU, ao)

/iu/ (iu)

/ou/ (ÖU, Öu, Ö, O¨Ñ)

/ei/ (¢i, ’$i÷ Ei÷ ’Éi, π¤Ñ, ’E¤Ñ)
/Ai/ (π¤Ñ, ’E¤Ñ)

/Au/ (å¨Ñ)

ƒ 17.12.1. Lusitanian regional accents: Bragança.
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Consonants\ (≈-, X-, X-, Ü-, X-, r:-, r:-, ç:-), (-r) (“ (-á, -á) especially before /t, d/, “
(-rÕ+), (-≈-, -rr:-, -rr-, -ár-, -rá-)÷ /-r-/ (-r-) (“ (=r, =R)}÷ (¬-, l-) (“ (ı-, §-) especially between
vowels), (-¬, -l, -), -7, -|, -u)÷ (L, j, ¬)÷ (N, ~)÷ /b/ (b, ∏) (which is a semi-stop) (6, v,
√, V)÷ often /égw/ is (éäW, é))÷ (f, 5÷ v, ç)÷ ÷ s (s, z÷ ), }÷ À, ë÷ ß, Ω), (-), -}÷ -À, -ë÷ -ß, -Ω÷
-À, -4÷ -S, -Z)÷ ç˚ z (s, z)÷ (S, Z÷ /, \÷ À, 4÷ fi, Ë)÷ ch (S, c). In the southeastern area, with
Guarda, /o/ is used rather than /ou/.

/÷/ (2 Ç 2 2)/./ (2 Ç 3 3) /?/ (2 Ç 2 1)/ / (2 2 ' 2 2 ' 2 2 Ç 2)

/e, E/ (É÷ e÷ E, ÈÑ÷ ™Ñ)

/a/ (A, ˇ_Ñ, ‹‹, ’⁄, ’A[+]), /#/ (⁄) /A/ (Å[_]Ñ, ˇ[_]Ñ)

/i, Œ/ (i, ¤Ñ)

/o, O/ (Ö÷ o÷ O, ØÑ, Ö_Ñ÷ ’u)

/*/ (Õ)

/u, ^/ (u, ¨Ñ)

/ei, Ei/ (Éi, È¤Ñ)

/ai, Ai/ (Ai, Å¤Ñ)

/oi, Oi/ (Öi, Ø¤Ñ)

/ui/ (ui, ¨¤Ñ)

/eu, Eu/ (Éu)

/au/ (Au, Å¨Ñ)

/iu/ (iu)

/ou/ (Öu, Ø¨Ñ)

ƒ 17.12.2. Lusitanian regional accents: Bragança variants.

17.12.2. In addition, ƒ 17.12.2 shows a simpler version of this accent, with nor-
mal or possible neutralizations, which render it more similar to the following ac-
cent of Miranda do Douro.

17.12.3. As just said, there a peculiar subarea, which is shown in ƒ 17.12.3:
Miranda do Douro, the eastermost part of Portugal, with a clear influence from
Spanish, producing a mixed accent, with many neutralizations.

Although we indicate full nasalization for vowels and diphthongs followed ei-
ther by tautosyllabic or heterosyllabic /Ñ/, in both cases we can frequently have
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/e, E/ (e,  ™Ñ)

/a/ (A, ’⁄), /#/ (⁄) /A/ (Å[_]Ñ)

/i, Œ/ (i, ¤Ñ)

/o, O/ (o, øÑ)
/*/ (Õ)

/u, ^/ (u, ¨Ñ)

/÷/ (2 Ç 2 2)/./ (2 ' 2 3) /?/ (2 ' 2 1)/ / (2 2 ' 2 2 ' 2 2 Ç 2)

/ei, Ei/ (Éi, È¤Ñ, ∏¤Ñ)

/ai/ (Ai, Å¤Ñ)

/oi, Oi/ (…i, |i, ÷iÑ, \¤Ñ)

/ui/ (Ui, Û¤Ñ)

/eu, Eu/ (eu, $u)

/au/ (‹u, ‹¨Ñ)

/iu/ (@u)

/ou/ (ou, …u, Öu, ø¨Ñ, ÷¨Ñ, Ø¨Ñ)

/e, E/ (É, $, ÈÑ, πÑ)

/a/ (a, ˇ_Ñ, ‹‹, ’¢, ’A[+]) /A/ (ˇ[_]Ñ, å[_]Ñ)

/i/ (@Ñ)

/o, O/ (Ö, …, ØÑ, ÷Ñ)

/u/ (PÑ)

ƒ 17.12.3. Lusitanian regional accents: Miranda do Douro.

half-nasalization, and sometimes even full de-nasalization. Stressed /e, E/ and /o, O/
can be preceded, respectively, by (ª) (prepalatal approximant) or («) (velar semi-
-approximant semi-rounded). /éu/ diphthongs can be (é7).

Consonants\ (r:-÷ ≈-, X-), (-r, -r, -rÕ+, -r$+), (-rr:-÷ -≈-, -X-), /-r-/ (-r-, -r-)÷ (ı-, l-), (-l, -ı, -¬,
-7)÷ /v/ becomes /b/ (b, B)÷ (s, z), (-), -}÷ -À, -ë÷ -ß, -Ω÷ -À, -4)÷ (S, Z÷ fi, Ë). A phrase like a
África can have (⁄J'A;-, ⁄'jA;-).



18.0.1. As will be seen, this chapter deals with the pronunciation of Portuguese
that we find outside Brazil and Lusitania, as shown in the maps of ƒ 18.0.1 “ ƒ
18.3.1. <ese are the two Atlantic and five African areas outside continental Portugal.

<e two Asian Portuguese accents still found in Macau and Timor-Leste are not
shown on any maps here, but it is quite easy to find where they are.

Generally, these accents have a more Lusitanian basis than Brasilian, although
with some intermediate choices, as we will see for each of them.

<e Azorian and Madeiran ones show several peculiar characteristics of their
own, given their long isolation periods from continental Portuguese.

18.0.2. For phones not shown in ∂ 5-6, see ∂ 21, especially for contoids.

Açoriano (Açores: São Miguel)

18.1. ƒ 18.1 shows the vowels and intonation patterns of the açoriano accent
of São Miguel (in the larger island), which has the most typical Azorian pronun-
ciation, while in the other islands there are fewer and milder peculiarities.

Consonants\ (X-, ≈-, R-), (-á, -á, -®+, -`+), (-X-, -≈-, -r-, -r-)÷ /-r-/ (-r-, -á-)÷ (ı-, l-), (-ı, -¬,

18.
Beyond Brazil
“ continental Portugal
(“ maps)

Espanha

Açores

Madeira

Portugal

ƒ 18.0.1. Açores “ Madeira.



-u) (sometimes (ô-, -ô)); (L, j)÷ (N, ã); (t, d÷ t, d)÷ rarely (B, D, G)÷ (s-, z-÷ -fi, -Ë÷ -S, -Z)÷ (fi,
Ë÷ S, Z)÷ (J, W÷ j, w)÷ sonants become (Ò) in contact with (=)÷ generally (–[_]Ñ) “ (–µ+,
–µ+, ––+). 

We generally have /'é_/ ('é;é), /'é+/ ('éé), /'éÑ/ ('–;Ñ), while, in unstressed sylla-
bles, /i, *, u/ can typically become shorter, (é, ´, `), not only in contact with (=),
as in temeu (tù'm$y, t'm-); final /*, u/, even if preceded by voiced contoids, cur-
rently become (`), but while /0*+/ is simply (0), /0u+/ becomes (±), with any /0/,
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/e/ (É$, EÈÑ)

/E/ (EÄ) /a/ (Ä√)
/A/ (Ú›Ñ)
/O/ (ÖÖ, Ö∏)

/i/ (Ii, IiÑ)

/o/ (P¨, ØøÑ)

/u/ (T%, fißÑ)

/./ (2 ' 2 3) /?/ (2 Ì 2 2)/ / (2 2 ' 2 2 ' 2 2 ' 2)

/ / (2 2 5 2 2 Ì 2 2 ' 2)

/ei/ (Ù¤, È3Ñ)

/ai/ (aI)
/Ei/ (EI) /Ai/ (ÚIÑ)

/oi/ (+ì, ØKÑ)

/Oi/ (ÖI, OI)

/eu/ (ÙT)

/Eu/ (EP) /au/ (ÄP)
/Au/ (ÚœÑ)

/iu/ (i¨)

/ou/ (+¨, ++, œsÑ)

/ui/ (TI, fiyÑ)

/÷/ (2 Ç 2 2)

/?/ (2 Ì 2 1)

/’e, ’ei/ (’Ñ), /’E/ (Ù)
/*/ (ì, `)/’oi/ (+¤), /’ou/ (+)

/’A, ’a/ (Ä, ›Ñ), /’Au/ (›œÑ)

/’i/ (I, `, ÙÑ)

/’o/ (œÑ), /’O/ (Ö)

/’u/ (U, `, ÛÑ)

ƒ 18.1.1. Portuguese regional accents: Açores (including typical unaccented vowels).



as in copeiro (k.'p$^}=, -®6, k'p-)÷ for /Ñ*+, nÑu+/, we can also have (µ+, µ6+), as in fome
('fÖ|m, -µ), uno ('yun, -µ6), and for /ÑéÑ*+, ÑéÑu+/, even (ô+, Øô+), as in cânone
('ka‹nUn, 'ka‹ô), fenòmeno (fù'nÖ|mìn, -Øô, f'n-); /éi≠é/ (é≠é, éI≠é), as in mais
('ma{I}fi).

Besides, /e,E÷ o, O/ can often be exchanged. In broader accents, all stressed diph-
thongs can be ralized as plain vowels, according to their first element: /i, e, E, A, a,
O, o, u/, keeping their diphthongized length, as shown in the vocograms of ƒ 18.1.1.
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/e/ ($, ∏ö, ’πö, ’Ér+, ’É‹+)

/ei/ (∏πö, ’πö)

/E/ (É)

/a, #/ (‹)
/A/ (Ä, ’Ï, ’Õ)
/O/ (Ö)

/i/ (i, ’i, ’I, ’`, iö, ’Iö/, /Œ/ (¤, `)

/o/ (U, ’or+, ’o‹+, øö)

/u/ (p, y, ’œ, Yö, ’Œö), /^/ (’œ, `)

F F F
f

/Ai/ (›πö, ’'πö)

/oi/ (…¤)

/ui/ (yI, YI)

/Au/ (›øö, ’'øö)

/iu/ (iœ, Ùœ, ±i¯, ≠iT)

/ou/ (…U, …y, ≠+T)

/e/ ≠(¢$)

/i/ ≠(@i, @¤Ñ)
/o/ ≠(Uu)

/O/ ±(ø∏)

/u/ ±(¯¯, **Ñ)

/ei/ Ó(ÄI)

/oi/ ±(+I, üI)
/oi/ ±(ØÙÑ)

/ui/ ±(¯I, ßÙÑ)

ƒ 18.1.2. Portuguese regional accents: Açores variants.



Madeirense (Madeira: Funchal)

18.2. ƒ 18.2.1 shows the vowels and intonation patterns of the madeirense accent.
ƒ 18.2.2 shows the very many variants and certain taxophones, while ƒ 18.2.3 gives
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/e, */ (ÈÙ)

/E/ (ÄE)
/A/ (AA) /a, #/ (QQ, Q√)

/O/ (∏Ö)

/o/ (PÈ)

/i, Œ/ (œ@) /u, ^/ (ûW)

/÷/ (2 ¶ 2 2)/./ (2 ' 2 3) /?/ (2 ' 1 2)/ / (2 2 ' 2 2 ' 2 2 ' 2)

/au/ (QU÷ åU)

/ou/ (…U, …÷ ÷ÛÑ÷ ÷'Ñ)

/iu/ (œU)

/Ei/ (ÄI, ’¢I÷ EI)

/Ai, ai/ (ÅÙÑ)
/Oi/ (∏I÷ ∏ÖI)

/eu/ (ÈU÷ ÈÙU)

/Eu/ (ˇU, ¢U÷ ˇAU)
/Au/ (ÅÛÑ, ˇÛÑ)

/ei/ (ÄI, ’¢I, ÅÙÑ, ˇÙÑ, ’∏ÙÑ, ™ÙÑ)

/ai/ (QI÷ åI)

/oi/ (PI, ÷ÙÑ÷ PÈI, ÷'ÙÑ)

/ui/ (ûI, ¯ÙÑ÷ ÛPÑ)

ƒ 18.2.1. Portuguese regional accents: Madeira.



the unstressed vowels.
Consonants\ (≈-, X-, Í-, R-), (-r, -r) (for /-r+/ also see ƒ 18.2.3); (-≈-, -X-)÷ /-r-/ (-r-,

-r-)÷ (¬-, ı-) (even before /i/), (-¬, -ı) (“ (¬) after /i/ plus /é, 0, +/); for /-l+/ also see ƒ
18.2.3); (L÷ ¬)÷ (N÷ H)÷ (s, z), (-fi, -Ë) (“ see ƒ 18.2.2 for diphthongizations; in broad-
er accents, we can find the firstvocoids followed by (â|, â=, ã+), as in as vezes (Aã-
'vÕ$z@â)); (S, Z)÷ /m, p, b/ are often (˘, P, ñ), while /b, d, g/ can be (B, D, G) only in
milder accents.
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/e/ (e$, ee, $e, e⁄+)

/a/ (qA, aa, aA, ùù, ù∏, åA, åå)

/o/ (oP, oo, o‘+)

/e/ (J$, J$Õ)

/E/ (JÉ, JÉ‘)
/e/+/≠/ (F‘ˇ-)

/O/ (WÖ, WÖê)

/o/ (WP, WP¥)

/es+/ (ÕI-)

/is+/ (^i-)

/Es+/ (ÄÙ-, ’ÉÙ-)

/as+/ (Q$-, ’A$-)
/Os+/ (∏Ù-, ’ÖÙ-)

/os+/ (P¤-)
/us+/ (û@-)

/E/ (EÄ, EE, E‘+) /O/ (O∏, OO, O‘+)

/i/ (iI, Ii, @i, ì@, ÈÛ) /u/ (%¯, ww, ¨¯, U¯, ¨È, UÈ)

/A/ (AÑ, ìÑ, AAÑ, ìAÑ)

/i/ (ÙÑ, Ù¤Ñ)

/e/ (eÑ, e3Ñ)

/u/ (ÛÑ, ÛPÑ)

/o/ (œÑ, œÔÑ)

ƒ 18.2.2. Portuguese regional accents: Madeira variants and certain taxophones.



In addition, as shown in ƒ 18.2.3, /’i[0]0é, ’u[0]0é/ are typically (I_≠é, U_±é),
with /ik, ig/ (I©, Iƒ), as in cuidado (kWI'∂QQÏ), romano (≈U'mQQn), lùdica ('¬UpÏI©Ä,
'¬îÿ-), dùvida ('dUpvI∂Ä, 'dîÿ-), hipòdromo (I'p§|drU˘) (with (˘) for two rea-
sons), em casa (∏Ù"'©qAz⁄), por casa (pUr'KQQzÄ); (J, W)÷ very often, we have (–[_]Ñ,
_[_]Ñ), but (’é[_]Ñ). 

As can be seen from the phonetic notation used, stressed vowels become diph-
thongs, or even triphthongs, not only in free syllables; let us also notice põem
('p÷'πÙµ).

It is interesting to observe well the last vocogram of ƒ 18.2.2, which shows that
stressed /e, E÷ o, O/, in the typical accent, are preceded by the semiapproximants
given, in addition, they can be realized as the diphthongs shown. 
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F
/’e/ ($, ^, ¢)

/*/ ($, ^, `, I+, ì+, Õ+)

/’a, ’A, #/ (⁄, Ä, A)

/’i, Œ/ (I, @, ^, ì, Õ, `)
/’i0[0]é/ (I[0]≠é)

/’o/ (¥, …, |)
/*/ ($, ^, `, I+, ì+, Õ+)

/ir+, il+/ (- , - )
/er+, el+/ (- , - )
/Er+, El+/ (- , - )

/ur+, ul+/ (- , - )
/or+, ol+/ (- , - )
/Or+, Ol+/ (- , - )
/ar+, al+/ (- , - )

/’E/ (É, ¢, ˇ)

/’u, ^/ (U, p, œ, Õ, `)
/’u[0]0é/ (U[0]±é)

/’O/ (ê, |, |, §)

^

$

¢

Õ

Õ

Õ

œ

…

|

Ä

Õ

Õ

Õ

Õ

ƒ 18.2.3. Portuguese regional accents: Madeira unstressed vowels, including epenthetic ones.



21.
Orogram collection

ƒ 20.27.1. Principal nasals “ seminasals.

m m M

˙ n

N n ~ N

” 

˙ ˙ 

∞

,

«

[

“ 

” n

/∫ 

Ω

Å

All contoids dealt with in the book, and particularly those in Ã 16-19, are shown
here, including four vocoids treated in Ã 16, which begin this part.

ƒ 20.27.0. Special vocoid: laterally contracted taxophones.

/-r/ (g)
/-r/ (s)

/-r/ (S)

/-r/ (T)

¤

√

π≤ 

≤ 

≤ 

≤ 
T
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ƒ 20.27.2. Principal stops “ some slightly di‡erent ones.

p b ( { p b

t d 4 7 T D

˛ Ã + _ © á 

£ 8 ´ Ò k/g k g

› G

‘b ‘d ± ± ö 

∏

œ/Œ

t/d

ƒ 20.27.3. Principal stop-strictives (or ‘a‡ricates') “ a semi-stop-strictive  pair.

∫ ∫ . … 

k › ∞  w Ÿ 

∑ W

% O

q Q

ç Ç fi "

C ‚ c G

⁄ Á Â © b B~ ˙ 

Ã Ó 

Å fi

} ]

‡ ƒ 

À á 
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ƒ 20.27.4. Principal constrictives (or ‘fricatives') “ semi-constrictives.

å 6 f v

5 ç f v † ∑ 

Q z

Â J

x Ÿ 

h h 

X º 

ù ü

ß fi 

s z‡ ƒ

s z

∑ „ 

S Z

À = ¿ B

ß Ω 

/ \

ë ò 

º ˜ 

· y â m

« » 

≤ ≥

) }

∂ d

À ö 

» « 

· â ∑ ‹

∆ ,

Ç √ 

á V

« ∫

¢ Ú x )

X R

4 • 

s z

∫ Ê 

. ÷
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ƒ 20.27.5. Principal approximants “ semi-approximants.

F B & V Ï ƒ 

P ⁄ 

≤ ≤ 
¸ > <

≤ 

â ã 

ã 

˝ 

˙ ~ ¥ 

˝ ˝ 

j

˝ ˝ 

Æ é 

˝ ˝ 

=

˝ 

° 

˝ 

∆ Ÿ

jw

W #

˝ ˝ 

˜ ˜ x ‰ 

H

%

F

2 · 

j

˝ 

w

˝ 

˝ 

J

q

˝ 

∆ 

˝ 

h H > ≥

≤ 

<

‰ 
≤ 

≤ 

≈ ª 

Ï ‡ ˇ ¸ ˇ ¸ è 66

Ç Ì 

˝ ˝ 

ä Q
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ƒ 20.27.6. Principal ‘rhotics': trills, taps, flaps, Æ.

5 Rç r

†

ç 

r

[ ® 

1 1

`

++
¬ 

5

' K

4 (

5 ∂ ç d

∆

6 6

+
l

+
¬ 

+
l

+
t

+
ı 

+
]

3
+

+
Ï

+
Î

+
$

+
¯ 

+
¬ 

+
L

L

+

+
ı 

+
Ï 

+
∞ 

+
ô 

)
+

7

ù § 

+

¬

+

+

◊

+
˚

+

+

+
F

ƒ 20.27.7. Principal laterals “ semi-laterals.




