
13. Esperanto

13.0.1. Esperanto is a social fact and a living language. It is an easily accessible
language that can be mastered fairly well in a short time. It can be quite useful
both in cultural and working environments, including commerce and tourism.

In particular, Esperanto is an ideal language for science. For a real world circula-
tion, to know and allow all people in all nations to grasp any subject, avoiding the
problems and costs of having good translations done. Furthermore, it is extreme-
ly appropriate as a general basis for learning and teaching foreign languages with
all their historical complications, and even to reflect on the structures and func-
tioning of one's own national — native tongue.

Perhaps, the day is still a long way o‡ when peoples and governments can real-
ize that an international auxiliary language (¤ a second language for all mankind,
certainly not as a substitute for the present various languages) can have many ad-
vantages. All the more so because it is not merely a (rough) vehicular language,
but can also meet every-day needs in addition to technical and scientific demands
as well as general cultural ones. Its most evident advantage is that it is nobody's
mother tongue, but everybody's second language. Everyone has to study it, and
no-one need not do it only because all the others accept to çlearnÇ and use one par-
ticular native language. ©th a language which is a second one for all, nobody has
any more linguistic privileges that allow them to take advantage of others…

Esperanto is not so complicated to learn as other languages are. In fact, its gram-
mar is simple, logical, and regular; with no çcapriciousÇ exceptions so typical of
natural languages. Even lexically, there are no surprises such as child, do, say
/'caEıd, 'dUu, 'sEI/ and children, does, said /'cIıd<Èn, 'd√z, 'sEd/; nor has it semantic
ambiguities caused by polysemy. For this reason Esperanto would be incredibly
appropriate for the Internet. Its only drawback resides in its original orthography,
which uses six letters with particular diacritics that produce di‡erent combina-
tions from those of other languages: c˚ g (c, G), s˚ j (S, Z), h (x)˚ ̈ (w, u). Although
these letters allow to identify Esperanto immediately, they are nevertheless one of
the major limitations towards its circulation through the press and electronic me-
dia.

13.0.2. However, an important use of Esperanto for phonetic purposes consists
in utilizing it as an active drill to apply the phonetic method to a reality that pres-
ents fewer obstacles than any other language. As a matter of fact, even its pronunci-
ation is çregularÇ, without exceptions, and fairly natural, as we will see (although
it is an çartificialÇ language, ¤ a çplannedÇ language). Of course, this holds for its
spelling too; the real problem is constituted by certain specific graphemes (that
may have di‡erent values in other languages) and by its particular phones (since
the world's languages have their own phonic systems, with their own rules and par-
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ticular realizations, which are not necessarily like those of Esperanto).
˛erefore, a serious study of Esperanto neutral pronunciation is an excellent

training in order to then learn the pronunciation of natural –or çethnicÇ– lan-
guages too.

However, the scanty attention devoted by school and society to the importance
of pronunciation leads even Esperantists to considerably çmistreatÇ the pronuncia-
tion of Esperanto itself (and that of their mother tongues as well). Actually, peo-
ple pronounce it their own way, depending on their personal pronunciation of
their own language. ˛erefore, in spite of the simple rules of Esperanto, they start
from their actual pronunciations, by rendering it with the phones and intonation
of their personal (and more or less regional) pronunciation, although they do not
realize it at all. However, this does not take anything away from the scientific val-
ue of our phonetic experiment. Contrary to what we have done for the other lan-
guages (unless we had to deal with minimal pairs which were useful to our explana-
tion), we will add the meaning of the examples provided, all the more so because
ambiguities are practically almost excluded. Instead, this is what can regularly hap-
pen with ethnic languages, for many words (for which it is always problematic and
risky to give glosses).

Vowels

13.1 Esperanto (¤ E-o] presents only the five most normal and natural vowel
phonemes (which are the most widespread in the various languages of the world):
(i, ™, a, ø, u) /i, e, a, o, u/ (Ô û 13.1). ˛e five E-o vowels are realized very much
like the five (stressed) vowels of Spanish, as in: ('iR, 'tR™s, 'maR, 'døs, 'tu) /'iR, 'tRes,
'maR, 'døs, 'tu/ ir˚ tres˚ mar˚ dos˚ tù. In the most international pronunciation of Es-
peranto, e˚ o always have the timbres (™, ø), both in stressed and unstressed sylla-
bles. Here are some examples: ('tRi˙ki, '™b-l™, 'ka;Ra, 'dø;mø, 'u;nu) /'trinki, 'eble, 'ka-
ra, 'domo, 'unu/ trinki˚ eble˚ kara˚ domo˚ unu çto drink, perhaps, dear, house, oneÇ.

˛e o‚cial Esperanto diphthongs are of the (éi, éu) /éi, éu/ type, and are repre-
sented with Vj˚ V¨, even though, of course, other vowel sequences occur, which
from a phonetic point of view are real diphthongs as well (Ô § 3.1.2-3, about Italian
diphthongs, and NPT/HPh: § 1.16 “ § 2.10-1), as, for instance, /eo, io/ in (&g™øgRa-
'fiø) /geogra'fio/ geografio çgeographyÇ. Given the nature of Esperanto orthogra-
phy, a more logical solution çVi, VuÇ was not available, because of its word-stress
assignment rule (as we will see in § 13.3.4).

/i/ (i) /u/ (u)

/o/ (ø)

/a/ (a)

/e/ (™)

û 13.1.

Esperanto
vowels.
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Consonants

13.2.0. û 13.2 shows the consonants of original, or traditional, Esperanto (in-
cluding the rarest two, (Z, x), which are marked with a postponed *. It would be
better to remove them in order to render the language more modern, more func-
tional, even simpler and more easily di‡used (Ô § 13.4.3-4). In fact, in natural lan-
guages a phonemic opposition between (Z, G) or (x, h) is certainly not frequent
nor preferred, unless they belong to complete and related series, or unless /x/ is
made decidedly more çenergeticÇ (than a simple velar constrictive), or even pro-
nounced as a trill).

In Arabic and in Tuscan, for instance, (Z, G) do not oppose. In German, (x, h)
are not free from problems or regional and social variations; however, they could
be considered to have complementary distribution…

û 1.9-15 show the orograms, grouped by manners of articulation, of all the con-
toids given in the chapters of this volume (even as secondary, occasional, or region-
al variants) for the 12 languages treated. ˛is exposition makes the necessary com-
parisons between di‡erent languages more immediate.

Nasals

13.2.1. Esperanto has two nasal phonemes, /m, n/ (m, n): ('mø;nø, 'f™ndi) /'mo-
no, 'fendi/ mono˚ fendi çmoney, to splitÇ. ‹ile /m/ never assimilates: (™m'fa;zø,
&m™mkøn's™Rvø) /em'fazo, memkon'servo/ emfazo˚ memkonservo çemphasis, self-
conservationÇ, there are various possible assimilations for /n/ (M, ~, ̇ ), which ren-
der the pronunciation more fluent and natural: (iM'f™;Ra, 'ma~Gi, si~'jø;Rø, 'SRa˙-
kø) /in'fera, 'manGi, sin'joro, 'Sranko/ infera˚ mangi˚ sinjoro˚ sranko çinfernal, to
eat, gentleman, cupboardÇ (including (n, ~) ((˙, n)): ('s™ndi, 'ma~Gi) /'sendi,
'manGi/ sendi˚ mangi çto send, to eatÇ).

However, between lexemes (including prefixes) no assimilation takes place (on
the contrary, we also find secondary stresses, even on syllables contiguous to a
stressed one): (&kun'm™;ti, &kun'v™;ni, &s™n'pa;ga) /kun'meti, kun'veni, sen'paga/ kun-
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meti˚ kunveni˚ senpaga çto combine, to meet, free/for nothingÇ.
Nevertheless, we have: (køm'pR™;ni, &siamman't™;løn) (with a rhythmic second-

ary stress) /kom'preni, siamman'telon/ kompreni˚ sian mantelon çto understand,
one's own mantle (accus.)Ç (Ô (si'a;mam man't™;løn) /si'aman man'telon/ siaman
mantelon ç(a) Siamese mantel (accus.)Ç).

In normal, current, relaxed pronunciation, the unstressed grammeme /-n/ >-n≥
(of the accusative case) regularly assimilates (whereas only in formal and solemn
pronunciation can we find (si'a;man man't™;løn) /si'aman man'telon/).

In spite of this, there is a general tendency to keep words separated, both under
the influence of ethnic languages, and because E-o is a çdi‡erentÇ language, not
yet adequately internalized (or free from any interference). ©thout such rules, in-
evitably everyone would use one's own most familiar structures – since, subjec-
tively, they are thought to be quite çnaturalÇ.

Stops

13.2.2. Esperanto has three diphonic pairs of stops: /p b, t d, k g/ (p b, t d, k
g). Of course, /t, d/ are dental (t, d), not alveolar as in English, since most lan-
guages have dental articulations. Besides, g is velar, with no exception, even before
i and e (where it becomes prevelar ((Ò)), and /k/ as well ((´)) as in: ('g¤fT, 'g™T) /'gIft,
'gEt/ gift˚ get}: (gi'gantø, &g™øgRa'fiø) /gi'ganto, geogra'fio/ giganto˚ geografio çgiant,
geographyÇ; ('p™nsi, ba'bi;li, 'tr™;ti, d™'qi;di, 'kRa;ki, 'ga;gø) /'pensi, ba'bili, 'treti,
de'qidi, 'kraki, 'gago/ pensi˚ babili˚ treti˚ decidi˚ kraki˚ gago çto think, to chat, to
tread, to decide, to clap/crack, gagÇ.

Stopstrictives

13.2.3. In addition, there are three stopstrictives: /q÷ c, G/ (the last two are a
diphonic pair): (q) c (as in German: ('hInq) /'hInq/ Hintz, not as in English:
('h¤nts) /'hInts/ hints); then, there are (c) c and its voiced counterpart, (G) g (as in
English: ('f™c, 'Gø;Ù) /'fEc, 'GOE/ fetch˚ joy).

˛ey always maintain the values we have seen, before any vowel or consonant:
('q™nt, 'pa;qø) /'qent, 'paqo/ cent˚ paco çhundred, peaceÇ, (c™'va;lø, f™'li;ca) /ce'va-
lo, fe'lica/ cevalo˚ felica çhorse, happyÇ, (GaR'd™;nø, 'pa;Gø) /Gar'deno, 'paGo/ gar-
deno˚ pago çgarden, page (of book)Ç. ˛e spelling dz represents a (rare) sequence,
(dz), not the voiced counterpart of c (which would be (Q), as in Italian ('QE:Ro)
/'QEro/ zero çzeroÇ]\ ('™dzø) /'edzo/ edzo çhusbandÇ.

Constrictives

13.2.4. ˛ere are three diphonic pairs of constrictives and a rare voiceless velar
one (which should be withdrawn from modern and future Esperanto, Ô § 13.4.3-
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4): /f, v÷ s, z÷ S, Z÷ x/ (f,v÷ s, z÷ S, Z÷ x). It is su‚cient to recall that s is always (s)
(voiceless, as in English: ('s¤ns) /'sIns/ since]˚ whereas z is always (z) (voiced, as in:
('z¤p) /'zIp/ zip]\ ('mu;zø, 'mu;sø, 'sli;pø) /'muzo, 'muso, 'slipo/ muzo˚ muso˚ slipo
çMuse, mouse, slip (of paper)Ç.

Besides, (S, Z) /S, Z/ s, j are as in English ('S¤p, 'v¤ZÈn) /'SIp, 'vIZÈn/ ship˚ vision: ('fi;-
Sø, ZuR'na;lø) /'fiSo, Zur'nalo/ fiso˚ jurnalo çfish, newspaperÇ.

˛e last Esperanto constrictive is the rarest (and practically useless, so it could
profitably be withdrawn, by merging into k or h˚ as has already happened for quite
a few forms). It is h (x), voiceless velar, as in (Austrian) German ('Êax) Bach: (mø-
'na;xø) /mo'naxo/ monaho çmonkÇ.

Approximants

13.2.5.1. Among the Esperanto approximants (which have a freer passage of
phono-expiratory air in comparison with constrictives, and a fairly reduced fric-
tion noise, which on the contrary is very strong in constrictives), we find the laryn-
geal /h/ (h) h. It can e‡ectively be pronounced as a voiced (H), instead of voiceless
(h), in order to become more di‡erent from the inconvenient and disadvantageous
(x) (but this requires particular phonic considerations). ˛e most important thing,
especially for Romance-language speakers, is not to completely neglect the pho-
neme /h/; in fact, ('hø;Rø) /'horo/ horo çhourÇ is quite di‡erent from ('ø;Rø) /'oro/
oro çgoldÇ. And it is also di‡erent from ('xø;Rø) /'xoro/ horo çchorusÇ (by now very
often wisely substituted by koruso (kø'Ru;sø)), and from ('kø;Rø) /'koro/ koro
çheartÇ, as well.

13.2.5.2. ˛e other two approximants, /j, w/ (j, w), are represented by j and ¨˚
and correspond to English ('j™s, 'w¤n:) /'jEs, 'wIn/ yes˚ win\ ('j™s, 'vø;jø, si~'jø;Rø,
'w™stø) /'jes, 'vojo, sin'joro, 'westo/ jes˚ vojo˚ sinjoro˚ ¨esto çyes, road, gentleman,
westÇ.

However, when j and ¨ are not followed by any vowels in the same word, they
are realized as the corresponding vowels /i, u/ (i, u) (and it is to be avoided for
spelling to lead people to think that, in such positions, they have to pronounce
what are actually normal and real vowels as consonants): ('tui, 'Raitøi, 'nau, 'laudi)
/'tui, 'raitoi, 'nau, 'laudi/ tuj˚ rajtoj˚ na¨˚ la¨di çimmediately, rights, nine, praiseÇ.
Apart from this last case of greater phonetic naturalness, i and u always need to be
distinguished from j and ¨ before vowels: (mi'™;lø) /mi'elo/ mielo çhoneyÇ, ('mj™;lø)
/'mjelo/ mjelo çspinal cordÇ, (fi'askø, &mani'™;Rø) /fi'asko, mani'ero/ fiasko˚ maniero
çfiasco, mannerÇ.

Let us also consider the following cases, for which (as will be seen in § 13.2.5.2)
j is forced to have two di‡erent values owing to the stress-assignment rule: ('pl™idø)
/'pleido/ plejdo çplaidÇ, but (pl™'ja;do) /ple'jado/ Plejado çPleiadÇ.

In lexical derivation, when ¨ is followed by a vowel, we have two possibilities,
/w, u/: ('na;wa, 'naua) /'nawa, 'naua/) na¨a çninthÇ; the same goes for (bal'da;wa,
-aua) /bal'dawa, -aua/) balda¨a çpromptÇ, from ('baldau) /'baldau/) balda¨ çsoonÇ.
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However, in compounding, we only have ̈ /u/: (lau'i;gi) /lau'igi/) la¨igi çto adaptÇ.
All this must not be unduly modified by the di‡erent analogical extensions of the
various ethnic languages.

13.2.5.3. In addition, even for stressing, let us consider cases (that we present
here in advance) such as: ('j™s, 'jam) /'jes, 'jam/ jes˚ jam çyes, alreadyÇ and ('i™s, 'iam)
/'ies, 'iam/ ies˚ iam çsomeone's, onceÇ, and (sø'i;fi, 'søilø, ba'lau, 'baldau) /so'ifi, 'soi-
lo÷ ba'lau, 'baldau/ soifi˚ sojlo˚ balau!˚ balda¨ çto be thirsty, threshold, sweep!,
soonÇ. To write ¨ has always been a severe problem both for the press and typewrit-
ing (and today for computers, too, unless some special fonts have been installed).
˛e first o‚cial Esperanto publication by Zamenhof appeared in 1887. ˛e Inter-
national Phonetic Association was founded in 1886 and the first version of the In-
ternational Phonetic Alphabet [IPA] was produced in 1888. ̨ ese coincidences ex-
plain why they were not aware of each other's existence. Today, however, the par-
allelism between (j, w) and j˚ w is quite evident and it spontaneously leads to the
substitution of ¨ with w˚ which would certainly be to the advantage of E-o itself.
It is neither weakness nor betrayal at all… It would just be common sense!

Trills

13.2.6. ˛ere is an alveolar tap, (R) (which, for emphasis, can oscillate with a
true trill (r), alveolar as well): ('Ra;nø, 'køRpø, 'tR™;) /'rano, 'korpo, 'tre/ rano˚ korpo˚
tre çfrog, body, very (much)Ç. Any other pronunciation of /r/ (although frequent,
because of the di‡erent national languages used by Esperanto speakers) is not neu-
tral.

Laterals

13.2.7. Lastly, we find a pure alveolar lateral, (l), with no particular nuances (so
it is di‡erent from the English {non-prevocalic} l sound as in ('w™ı:{Ω}) well(s)]\
('la;nø, mul't™;ga) /'lano, mul'tega/ lano˚ multega çwool, very veryÇ. Not even a
slight palatalization (ç(¬)Ç, perhaps before /i/) would be acceptable: ('li;gi) /'ligi/ li-
gi çto bindÇ˘ ˛e only normal assimilation occurs before dentals, (l) ((l)), and be-
fore postalveo-palatal protruded consonants, within lexemes or in unstressed gram-
memes, (¬) ((L)): ('alta, 'fa¬ci) /'alta, 'falci/ alta˚ falci çhigh, mowÇ.

Structures

13.3.0. In addition to the realization of its segments (¤ vowels and consonants,
as in the previous sections), an international language must be as free as possible
from microstructural peculiarities (¤ syllabification, assimilation, stress, rhythm,
and intonation) and without typical characteristics of any particular languages.
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˛erefore, it must have strict rules, which are coherent and systematic, yet clear
and simple, without concessions to any language, or to groups of languages.

Most of all, any peculiarities of one's mother tongue should be avoided. In fact,
if this is not done, in the end all Esperantists will speak their own çdialectÇ of Es-
peranto. As a matter of fact, this is what happens when people use E-o without con-
sidering its phonic aspect. ˛us what they obtain is quite close to the linguistic
Babel which E-o seeks to solve.

In neutral Esperanto pronunciation stressed vocoids are realized as half-long in
(either word-internal or word-final) unchecked syllables, when they occur in prom-
inent positions, ¤ in intonemes, as usually at the end of sentences: ('sa;na, 'a;) /'sa-
na, 'a/ sana˚ A çhealthy, (the letter) AÇ. In checked stressed syllables (either in word-
-internal or word-final position), Esperanto vocoids are always short: ('paRtø) /'par-
to/ parto çpartÇ. Besides, Esperanto diphthongs are always short, as in German
(while in English they are long when not followed by voiceless consonants or by
unstressed syllables, as in ('w™;I{Ω}, 'w™;I∂÷ 'w™IT, 'w™IDå/-D≥) /'wEI{z}, 'wEId÷ 'wEIt,
'wEIdÈ≤/ way(s)˚ wade÷ wait˚ waider]\ ('™uRø) /'euro/ e¨ro çEuroÇ, ('ti™) /'tie/ tie
çthereÇ.

Consonant clusters

13.3.1. Consonant sequences neither undergo voicing assimilation (except for
the place of articulation with n in lexeme-internal position or in unstressed gram-
memes), nor do they simplify. Everything must be pronounced according to the
values of each element: (&s™n'nø;ma, &mal'lø˙ga, &huf'f™;Rø, &dis'sølvø, &lip'ha;Røi, 'gli;-
ti, 'digna, d™s'q™ndi, 'kna;bø, 'kvin, 'li˙gvø) sennoma˚ mallonga˚ hu‡ero˚ dissolvo˚
lipharoj˚ gliti˚ digna˚ descendi˚ knabo˚ kvin˚ lingvo çanonymous, short, horseshoe
(èhoof-iron¶), disintegration, moustache (èlip-hair¶), to slide, dignified, to go down,
boy, five, languageÇ. E-o would have a more modern and international aspect, by
introducing the variants ('kwin, 'li˙gwø) (in place of (kv, gv)}, with a correspon-
ding spelling: k¨in˚ ling¨o or, better still, at last: kwin˚ lingwo (and (p™Rs'va;di)
/pers'vadi/ persvadi çto persuadeÇ = (p™R'swa;di) /per'swadi/ pers¨adi = perswadi).

˛e consonant assimilation of place of articulation, for /n/ + /0/, occurs in two
cases only: firstly, in lexeme-internal position: ('si˙ki) /'sinki/ sinki çto sinkÇ, as
(køm'pR™;ni) /kom'preni/ kompreni çto understandÇ implicitly shown, unlike (&kun-
'pR™;ni) /kun'preni/ kunpreni çto bringÇ, (&kun'm™;ti) /kun'meti/ kunmeti çto com-
bineÇ, (&s™n'pa;ga) /sen'paga/ senpaga çfree/for nothingÇ; secondly, in pragmatical-
ly unstressed grammemes: (miam'pla˙køn) /mian'plankon/ mian plankon çmy
floor (accus.)Ç. In (&siamman't™;løn) /sianman'telon/ sian mantelon çone's own
mantle (accus.)Ç, there is a rhythmic secondary stress. On the other hand, for em-
phasis, we have: (&mian'pla˙køn) (where the secondary stress is not rhythmic), or
even ('mian 'pla˙køn) /'mian 'plankon/ mian plankon.

Here we show that voiced and voiceless consonants do not influence each oth-
er in the least in neutral pronunciation (unlike in many ethnic languages): (™k'zis-
ti, &absø'lu;t™, &naz'tu;kø, &økd™k'du;) /ek'zisti, abso'lute, naz'tuko, okdek'du/ ekzisti˚
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absolute˚ naztuko˚ okdek du çto exist, absolutely, handkerchief (çnose-kerchiefÇ),
eighty-twoÇ.

13.3.2. Some Esperantists strive to follow çto the letterÇ the indications that Za-
menhof (1962•, the inventor of E-o) used to give enthusiastic people in answer to
their questions and doubts. However, it is to be understood that, when he stressed
the point that çeach letter must be pronounced clearly separated from the neigh-
boring onesÇ, his sole aim was to make people avoid overly marked ethnic pronun-
ciations. Surely, he had no clear intention to lead them to reflect on the Esperanto
phonic structure, which is certainly neither based on avant-garde theories nor ex-
pressed in strict phonetic terms (least of all phonemic ones!).

Here are some examples of di‡erent current ethnic pronunciations (even by ex-
pert and fluent Esperantists): (™u'Rø;pø) E¨ropo *(°'˜∏pP, j¨È'>‘¨p‘¨)÷ ('laudi) la¨-

di *('l∏_i, 'lø;DIi, 'lAÈdi, 'laodi, 'ıOudi)÷ ('pa~-jø) panjo *('pa;No, 'phπni‘¨)÷ ('lø˙g™)
longe *('lØ˙, 'lO˙¢, 'lA˙™I)÷ ('vøRtø) vorto *('vO‰to, 'vø;T‘U, 'fø<to, 'v∏ÆtP)÷ ('sta;Ri) stari
*('Sta:ºi, 'sT™‘>i, 'stØORi)÷ (la't™mpø) la tempo *(ı√'tEm:b‘, l√'thEmp{h}P)÷ (in't™nsa)
intensa *(in'dEn:Qa, ì'tÕ:sa, in't™nså)÷ (la'pa;qø) la paco *(la'Faq:qP, la'baqqso, lÅ-
'pÅt†o)÷ (mi'Gø;jas) mi gojas *(miG'GOj:jasse, mi'Z∏:jasse)÷ (™b'l™;qø) ebleco *(eb-
'b]™q:qø, ji'b¬™;qå)÷ (la'ku;bø) la kubo *(la'guubbo, la'h¯:BP)÷ (li'b™;lo) libelo *(ıib-
'bE;™ı‘, li'B™;lo)÷ ('kRu;cø) kruco *('kru:So, k'Rju;Cx)÷ ('pa;Si) pasi *('paS:Si, 'paaßi)÷ (mi-
'p™;tas) mi petas *(mi'bE;Edas:, mi'phe:t{h}as)÷ ('j™s) yes *('á™ß, 'jÄEÀ).

Paying excessive attention to spelling can lead people to uselessly force them-
selves to always unnaturally realize the grapheme n as (n), in every possible con-
text, only because the way it is written seems to require such an articulation. On
the contrary, other –even more evident– di‡erences which elude control are un-
consciously produced, like those we have just seen.

However, the fact of writing n before all consonants except p˚ b certainly does
not mean that (n) has illogically to be maintained, against (mp, mb). It is quite
the contrary, even if it has been expressed in a rather rudimentary way. Indeed, all
languages having a homorganic /ö/ to a following consonant (¤ with (mp, Mf,
~c, Ná, ˙k) Â) show this fact by using the only other unitary grapheme which is
a phoneme as well: m /m/. Otherwise, they would even write np and nb, as is done
by serious orthographies of heterorganic dialects (like, in general, those of north-
ern Italy).

Ending with some Esperanto examples, we have: ('kømbi, køm'pR™;ni) /'kombi,
kom'preni/ kombi˚ kompreni çto comb, to understandÇ, (køM'v™;ni, køM'f™;si)
/kon'veni, kon'fesi/ konveni˚ konfesi çto be suitable, to confessÇ, (køn'du;ki, 'køn-
tRau) /kon'duki, 'kontrau/ konduki˚ kontra¨ çto drive, againstÇ, (kø~'c™Rtø) /kon-
'certo/ koncerto çconcertoÇ, (kø˙'gR™;sø, kø˙'ka;va) /kon'greso, kon'kava/ kongreso˚
konkava çcongress, concaveÇ.

But (&kunm™'t™b-la, &kun&pRøduk'ta;dø, &kun&bata'lantø) /kunme'tebla, kunpro-
duk'tado, kunbata'lanto/ kunmetebla˚ kunproduktado, kunbatalanto çcombinable,
coproduction, comrade in armsÇ; in fact, they belong to di‡erent lexemes, because
they are compounds.
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Syllabification

13.3.3. ˛e neutral Esperanto phonic syllabification, within a word, regularly
occurs between two consonants: ('R™s-ti, 'lib-Rø, '™b-l™, 'sig-nø, si~'jø;Rø, ™d'zi;nø)
/'resti, 'libro, 'eble, 'signo, sin'joro, ed'zino/ resti˚ libro˚ eble˚ signo˚ sinjoro˚ edzino
çto remain, book, perhaps, sign, gentleman, wifeÇ.

Instead, at lexeme-boundaries, the sequences are maintained intact: (mi'blø;vis)
/mi'blovis/ mi blovis çI blewÇ, (mi'sqias) /mi'sqias/ mi scias çI knowÇ, (lian&taw™n-
'i;Ris, -au™n'-) /liantawen'iris, -auen'-/ li anta¨eniris çhe came alongÇ, (&Sisa'lu;tis23 'an-
tau øl&føR'i;Ri23) /Sisa'lutis. 'antau olfor'iri./ si salutis anta¨ ol foriri çshe greeted be-
fore leavingÇ. ‹en the formation of words is respected, the meaning is more easi-
ly understood. In other words, if something is correctly understood, this means
that its formation has been analyzed well. For instance: (&vøRt'a;Rø) /vort'aro/ vorta-
ro çdictionary = word [vort-) collection [ar-]Ç.

As can be seen, a stressed syllable maintains the lexemes (or stems) separated,
whereas the grammemes do not. As a matter of fact, we do not have *(&vøRt'aR-ø)
*/vort'ar-o/. It should be obvious, however, that the transcription we have shown
does not allude at all to excessive pronunciations such as *(&vøRt'öaRöø). Naturally,
as a more çTeutonicÇ way of pronouncing it like *(&vøRt'öa;Rø) would not respect the
internationality of this language, neither would a more çRomanceÇ pronunciation
like *(&vøR'ta;Rø). ˛e correct solution, for all nations, is to follow a middle course,
thus: (&vøRt'a;Rø) (otherwise the structures of some particular languages prevail,
since all speakers are led to believe that the most familiar solutions for them are
the most çcorrectÇ ones, as happens for regional or foreign accents).

©th clusters of several consonants, words are syllabified according to the crite-
ria of natural phonetics: ('™ks-t™R, ™ks'qi;ti, ™s'tRa;do) /'ekster, eks'qiti, es'trado/ eks-
ter˚ eksciti˚ estrado çoutside, to excite, platformÇ.

In lexical compounding, neutral pronunciation separates the lexemes, but not
the desinential grammemes (which are then resyllabified into more natural struc-
tures, even by modifying word boundaries): fervojisto˚ malanta¨e˚ bankroti (&f™R-
vø'jistø, &mal-an'ta;w™, -au™, &ba˙k'Rø;ti) /fervo'jisto, malan'tawe, -aue, bank'roti/
çrailwayman, backwards, to go bankruptÇ (without introducing –here too– sharp
separations as the laryngeal stop, (ö): *(&f™R-vøö'jistø, -voi'öis-÷ &malöan'taöw™, -auö™)}.

Word stress

13.3.4. In Esperanto, there is no stress exception, contrary to most ethnic lan-
guages: it invariably falls on the last vowel but one of each (non-monosyllabic)
word, even if this may cause seemingly çstrangeÇ or çcuriousÇ di‡erences for simi-
lar forms in various languages: fra¨lo ('fRaulø) çbachelorÇ, praulo (&pRa'u;lø) çances-
torÇ, balda¨ ('baldau) çsoonÇ; balai (ba'lai) çto sweepÇ, soifi (so'i;fi) çto be thirstyÇ,
sojlo ('søilø) çthresholdÇ; masino (ma'Si;nø) çmachineÇ, muziko (mu'zi;ko) çmusicÇ,
tragedio (&tRag™'diø) çtragedyÇ, sukero (su'k™;Rø) çsugarÇ, logika (lø'gi;ka) çlogicÇ, em-
fazo (™m'fa;zø) çemphasisÇ, stacio (sta'qiø) çstationÇ, jam ('jam) çalreadyÇ, iam



('iam) çonceÇ, sabato (sa'ba;tø) çSaturdayÇ, oceano (&øq™'a;nø) çoceanÇ.
Instead, talking about the last syllable, for word-stress assignment, is extremely

inaccurate. In fact, completely di‡erent and contrasting criteria are still followed
upon the actual judgment and nature of syllables. ˛ese are too often considered
only from a graphic, grammatical, and metrical point of view, which is incredibly
subjective and variable depending on languages, when not totally absurd.

Sentence stress

13.3.5. Let us now give some thought to the stressing of utterances. As it would
be absurd in ethnic languages to stress every single word appearing in a sentence,
such is the case even in E-o, whose grammemes (¤ grammatical words, lacking a
real semantic value) are completely unstressed, unless they are voluntarily empha-
sized for some particular reasons.

A sentence like Mi estas la amiko de via frato çI'm your brother's friendÇ would
certainly not be *('mi; 'ö™stas 'la; öa'mi;kø 'd™; 'via 'fRa;tø), which would –rightly–
make people hate E-o as something unbearable! (On the other hand, even for for-
eign languages, it is not rare to hear such things, but this depends on incomplete
learning, as well as on widespread ignorance of phonetics and its advantages.) A
more appropriate rendition of the example given would be: (mi&™stasl{a}a'mi;kø
&d™via'fRa;tø).

As can be seen from previous transcriptions, even in compounds, we find di‡er-
ent stress-degrees in their components, depending on their semantic relevance.
However, the main stress of compounds falls on the stem vowel of the last element.

Quite evidently, a slow and strained delivery, with too many stresses on gram-
memes as well, in addition to the inevitably high frequency of the (sole) auxiliary
verb esti˚ can before long become a real nightmare if estas˚ estis˚ estos… are always
stressed in a rather mechanical way.

˛erefore, accurate speakers carefully avoid falling into this nasty habit. In fact,
they will destress, even completely, the forms of esti˚ by introducing the stylistic
refinement of using instead the allomorphs with 'st-: (&mistas&ci'ti™, &listøsf™'li;ca)
/mistasci'tie, listosfe'lica/ Mi 'stas ci tie˚ Li 'stos felica çI'm hereÇ, çhe'll be happyÇ
(either only when pronouncing or when writing as well – by providing a consider-
able visual-mnemonic help). Even the phrase (tiø'™stas) /tio'estas/ tio estas çthat isÇ,
when it is not emphasized, surely gains by becoming (&tiøstas…) /'tiostas/ tio 'stas.
Obviously, it is quite the contrary for: (¿&cu'™sti2| ¿&au"n™; '™sti23) /¿cu'esti,| ¿au"ne 'es-
ti./ Cu esti, a¨ ne esti? çTo be, or not to be?Ç.

Unfortunately, this use is not generally followed, since the backward-looking
ideas that characterize most language teaching (starting from one's own language)
do not manage to clearly separate the graphic level (which is secondary) from the
phonic one (which is primary). All this leads people to believe that reduced forms
are a signal of corrupted and slovenly language. ˛is is the case of (&aÙSDÈÑ'ThÖ¨ı-
DÈm, -ø¨-), which is quite normal for I should have told them˚ while –on the con-
trary– something like *(5a;Ù S¨fl&hπv'ThÖ¨ıd&∑™m, -ø¨-) would be quite unusual in-
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deed. As a matter of fact, (&aÙSDÈÑ'ThÖ¨ıDÈm, -ø¨-) is exactly what is uttered by
competent people, when they do not speak too slowly and are free from any spell-
ing blackmail; since it is very important to be able not to confuse real language
with current writing, because real language is, first of all, pronunciation (which is
above all not çembalmedÇ).

13.3.6. Returning to our first example, we will have the following realization:
(&mistasla'mi;kø d™&via'fRa;tø), which is possible to write as: Mi 'stas l'amiko de via
frato. ˛e elision of la is o‚cial, although it is often erroneously limited to poet-
ry.

Likewise, personal pronouns, which frequently appear at the end of sentences,
do not need to be always and mechanically stressed. On the contrary, only for em-
phasis or contrast may they have a strong stress, otherwise they are destressed and
enclitic (although written as separated forms, as in English, but not in many oth-
er languages); other monosyllabic particles behave in the same way: (Si'vi;dis&lin) /Si-
'vidislin/ si vidis lin çshe saw himÇ, ('da˙kønal&vi) /'dankonalvi/ dankon al vi
çthank youÇ, ('tiø&ci) /'tioci/ tio ci çthisÇ, (¿'cu;&n™21) /¿'cune?/ cu ne? çisn't it?, aren't
you?, doesn't he?, haven't they?Ç…

It is worthwhile comparing the following cases: (Si'vi;dis 'lin) /Si'vidis 'lin/ si vidis
lin çshe saw himÇ, ('da˙køn al'vi;) /'dankon al'vi/ dankon al vi çthank you!Ç, (&tiø-
'ci;) /tio'ci/ tio ci çthis hereÇ, (¿&cu'n™;21) /¿cu'ne?/ cu ne? çisn't that so?Ç.

˛e case of ju (mal)pli…, des (mal)pli… is very interesting for stressing: ('ju; &pli-
vipa'Rø;las2 2 'd™s &malpli&mikøm'pR™;nas23) /'ju plivipa'rolas÷ 'des malplimikom'pre-
nas./ ju pli vi parolas, des malpli mi komprenas çthe more you speak, the less I un-
derstandÇ, ('ju; &pli'mult™2 2 'd™s &pli'bø;n™23) /'ju pli'multe÷ 'des pli'bone/ ju pli multe˚
des pli bone çthe more, the betterÇ.

Intonation

13.3.7. û 13.3 shows the preintonemes and intonemes of neutral E-o (free from
any influence from ethnic languages), so we will see only three fundamental ex-
amples:

/./: (&ili'øft™ køn'sultas &l{a}™sp™'RantaM &vøRt'a;Røn23) /ili'ofte kon'sultas l{a}espe-

/÷/ (2 ' 2 2)

/./ (2 ' 2 3)

/?/ (2 ' 2 1)

/  / (2 2 ' 2 2 ' 2 2 ' 2)

/,/ (2 ' 2)

/¿ / (¿ 2 2 ' 2 2 ' 2 2 ' 2)

/¡ / (¡ 2 2 ' 2 2 ' 2 2 ' 2)

/̊  / (˚ 2 2 ' 2 2 ' 2 2 ' 2)

û 13.3. Esperanto preintonemes and intonemes.



'rantan vort'aron./ Ili ofte konsultas la esperantan vortaron ç˛ey often consult the
Esperanto dictionaryÇ.

/?/: (¿&cu&ili'øft™ køn'sultas &l{a}™sp™'RantaM &vøRt'a;Røn21) /¿cuili'ofte kon'sultas
l{a}espe'rantan vort'aron./ Cu ili ofte konsultas la esperantan vortaron? çDo they of-
ten consult the Esperanto dictionary?Ç.

/÷/: (&ili'øft™ køn'sultas &l{a}™sp™'RantaM &vøRt'a;Røn2 2| &s™d'tu;t™ &s™n'fRukt™23) /ili'ofte
kon'sultas l{a}espe'rantan vort'aron÷| sed'tute sen'frukte./ Ili ofte konsultas la esper-
antan vortaron, sed tute senfrukte ç˛ey often consult the Esperanto dictionary,
but that's of no use.Ç

13.3.8. Besides being used in total questions, cu occurs in indirect questions
too, with a subordinate function: (&min™'sqias &culi'v™;nøs) /mine'sqias culi'venos/
mi ne scias, cu li venos çI don't know whether he will comeÇ. Cu is also used in dis-
junctive clauses with a coordinate function: cu li, cu si çeither he or sheÇ. In these
cases –where, by the way, no final question mark is written– it is obvious that no
(rising) interrogative intonation has to be used. ˛us, the choice of an intoneme
becomes important, decisive, and not at all redundant or useless. On the other
hand, in colloquial and expressive usage sometimes it is possible to omit an inter-
rogative cu: (¿li'døRmas21) /¿li'dormas?/ li dormas? ç(is he) sleeping?Ç, (¿'v™;R™21) /¿'ve-
re?/ vere? çreally?Ç. ˛erefore, it is fundamental to use an interrogative intonation.
(In cases such as these, in all ethnic languages of the world, colloquially, it is possi-
ble to omit initial or final particles.) 

In partial questions, instead (with\ ('kiu, 'kiui, 'kiø, 'kia, 'ki™s, 'kial, 'kiam, 'ki™,
'ki™l, 'kiøm) /'kiu, kiui, 'kio, 'kia, 'kies, 'kial, 'kiam, 'kie, 'kiel, 'kiom/ kiu, and kiuj,
çwhoÇ (and a plural çwhoÇ), kio çwhatÇ, kia çwhat kind (of)Ç, kies çwhoseÇ, kial
çwhyÇ, kiam çwhenÇ, kie çwhereÇ, kiel çhowÇ, kiom çhow muchÇ), the most natu-
ral intoneme to use is conclusive (falling, (2 ' 23)), but combined with a regular inter-
rogative preintoneme (tendentially rising): (¿'kial &ili'øft™ køn'sultas &l{a}™sp™'Ran-
taM &vøR'ta;Røn23) /¿'kial ili'ofte kon'sultas l{a}espe'rantan vort'aron./ Kial ili ofte kon-
sultas la esperantan vortaron? ç‹y do they often consult the Esperanto diction-
ary?Ç.

In the case of commands or orders, an imperative preintoneme is used, where
the falling movement of the conclusive intoneme is brought forward, although in
a rather limited way (as happens for the interrogative one, which however moves
in an opposite direction): (¡'øft™ køn'sultu &l{a}™sp™'RantaM &vøR'ta;Røn23) /¡'ofte kon-
'sultu l{a}espe'rantan vort'aron./ Ofte konsultu la esperantan vortaron! çConsult the
Esperanto dictionary often!Ç.

Spelling and internationality

13.4.1. A consideration about E-o spelling, in the third millennium, is inevita-
ble with regards to the six letters çwith a hatÇ {(ca&p™l'i;tai li't™;Røi) /capel'itai li'te-
roi/ capelitaj literoj]. In fact, the time is ripe for definitely admitting that they are
the major obstacle to the printing and di‡usion of Esperanto publications, as we
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have already said (§ 13.0.1). Besides, before Unicode, computers needed special
fonts to be installed, or particular programs to create new characters or to modi-
fy existing ones in order to use them, and they are still necessary for the many
things which are not yet part of Unicode.

But even in this way, these six letters are still a problem for orthographic correc-
tion or alphabetical arrangement. Besides, few normal typewriters could combine
4, and only for small letters; to say nothing of T, for ¨, too often replaced by 5, or Z,
or Q, or 4: à, ú˚ ù˚ û (unless one studies hard to become… a magician).

˛e problem could be overcome by simply modifying not the language (!), nor
its phonemic system (!), but merely its spelling, although for many people this
seems to mean –instead– to çalterÇ the very essence of E-o itself (whereas this is
normal for natural languages)! ˛us some evolution and structural simplification
would be quite logical, as in natural languages. ˛e way has already been indicat-
ed by Zamenhof himself, although it should be followed with rigorous criteria.

On the other hand, we find an appealing and reassuring parallelism with the In-
ternational Phonetic Alphabet, which consists in the use (already suggested by var-
ious scholars) of w˚ x˚ instead of ¨˚ h˘ Even for c˚ g˚ j˚ s, Zamenhof himself was
aware of the anti-modernism inherent in these signs, and suggested that –if there
were typographical di‚culties (which is not merely hypothetical)– they could be
substituted with ch˚ gh˚ jh˚ sh˚ hh˚ u (for h˚ ¨].

As usual, it is hard to manage to separate the prevailing graphic level from the
underrated phonic level. But it is even more di‚cult to separate personal
emotionality from linguistic objectivity.

13.4.2. Apart from the obvious inappropriateness of confusing ¨ and u (espe-
cially seeing that w was clearly available!), even in the other cases –since in E-o com-
pounding is the rule– it ought to have been quite clear that forms like the follow-
ing were not just a possibility: (&mus'ha;Rø, &paq'hu;lø) /mus'haro, paq'hulo/ mus-
haro˚ pachulo ça hair of a mouse, a hull of peaceÇ, which must not be confused with
(&muS'a;Rø, pa'cu;lø) /mu'Saro, pa'culo/ musaro˚ paculo ça horde of flies, patchouliÇ.

On the other hand, the forced use of digraphs (with a second Roman letter)
should not be with h˚ as we have seen, but with another letter having no value in
E-o, one which is not already used, but is common and normal.

˛erefore, given that these sounds have a strong palatal component, added to
their main articulation (which is lamino-postalveolar), the letter that will function
as a diacritic has to be y\ agyo˚ ajyo˚ kacyo˚ kasyo. In fact, by itself it has no value,
except possibly when writing foreign family names, in addition to other character-
istics which may lead to an appropriate identification of the language.

It is nothing but a diacritic, without ambiguities; certainly it is no longer above
the letters, but immediately after them; and this is their advantage-disadvantage
of having no more technological limitations for the press and international com-
munications by any possible means based on the Roman alphabet, with no further
complications. On the Internet, often the çdiacritic-letterÇ is x˚ seemingly more
by a visual-mnemonic influence (in fact, the lower part of x can recall 4˚ and the
higher one, T; all the more so because x is quite rare in many languages), rather
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than for useful phonic and graphic considerations.
Lastly, c (q), which has a di‡erent IPA value, would remain such, as in many

Slavic languages.

Esperanto £26∞

13.4.3. Certainly, the most modern solution –and most useful to E-o itself–
would be to move on to Esperanto ç26Ç, (&™sp™'Rantø &dud™k's™s), which uses only
the twenty-six letters of the Roman alphabet, by renouncing –with more gains
than losses– the two rarest and less useful sounds: (x, Z) /x, Z/ h˚ j. ˛us the phone-
mic inventory will be simplified, by removing the source of some main problems,
when we consider the di‡erent phonemic systems of the various languages of the
world: it is not always easy to distinguish (h, x÷ G, Z) (as few languages systemati-
cally do).

Obviously, it is not su‚cient to delete. It is necessary to merge the forms con-
taining these two signs (and sounds) with words having more similar sounds. ˛is
means: (x) = (k÷ h), (Z) = (G÷ j). It is already a common practice to e‡ect the for-
mer substitution: (x) = (k), as for kaoso˚ kemio˚ jakto çchaos, chemistry, yachtÇ; al-
so the change (Z) = (G) has already been recorded: jazo = gazo çjazzÇ. ̨ is same ap-
plication needs only to be generalized. ‹en similar words containing (k, G) al-
ready exist, (h, j) will (have to) be used; otherwise, the shape of the new words
which would coincide will be slightly changed; or else they will have to be substi-
tuted, if necessary.

In the case of horo çchorusÇ, since we already have horo çhourÇ and koro çheartÇ,
the new form koruso has been added in order to finally replace it. For holero çchol-
eraÇ, since kolero çangerÇ is already there, the solutions can be: holero or kolro
(ç26Ç). In a series of oppositions like justa çjust, fairÇ and gusta çright, exactÇ, we
may insert juro çlawÇ, juro = guro çvowÇ, jako çjacketÇ, jako = gako çjackÇ as well.
As far as jeto çjetÇ, geto çjettyÇ, jeto çthrowÇ are concerned, if this last one becomes
('G™;tø) yeto (ç26Ç), the second example can safely become (G™'t™ø) yeteo (ç26Ç),
approaching the related form (mø'l™ø) moleo çmoleÇ.

A really concrete case is ajo çthingÇ (and the corresponding su‚x aj˚ with an
analogous meaning, which is very widely used) and ago çageÇ. Here, so as not to
risk overlapping with the exclamation aj! çow!, ouch!Ç, from which in E-o it is cer-
tainly possible to derive ajo ça cry of painÇ, and without thinking of changing a
whole series of words already formed with aj (and some more in the future), it
would be convenient –and unproblematic– to change ('a;Zø) into ('a;Gø) [ajo =
ago = ayo ç26Ç), and ('a;Gø) into ('aiGø) [ago = ajgo = ajyo ç26Ç) or probably, bet-
ter still, into ('™iGø) [ago = ejgo = ejyo ç26Ç).

13.4.4. Once the number of (distinctive) sounds has appropriately decreased to
twenty-six, we have to decide how to pair the sounds with the çnew lettersÇ, as we
have already shown in brackets. ˛e advantage of not having to worry about the
diacritics will certainly help to overcome some initial perplexities (leaving aside
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any consideration about the çperversionÇ of the language, since they are not at all
natural, nor necessary).

Obviously, as seen above, ¨ would become w (w), ('na;wa, 'naua) [na¨a = nawa
ç26Ç), çninthÇ; however g would become y (G), without causing much ado, given
that even in Spanish, in many contexts and variants, for y we find a very similar
pronunciation, ('pa;Gø) [pago = payo ç26Ç) çpage (of book)Ç. In addition, c would
become q (c), and here again we find similar pronunciations in Chinese and Al-
banian, (c™'va;lø) [cevalo = qevalo ç26Ç) çhorseÇ. (On the other hand, does Espe-
ranto not want to be the second language for çallÇ peoples?) ≈nally, x (having no
further need to indicate (x) or to function as a diacritic) would be used for (S),
which has a similar sound in Portuguese, Catalan, Basque, Chinese, Maltese, and
Sicilian (besides in Old Spanish), ('fi;Sø) [fiso = fixo ç26Ç) çfishÇ.

It would be a matter of becoming accustomed to the value of the new letters;
after all only for Slavists is c for (q) actually familiar, ('q™;lø) celo çaimÇ. For in-
stance, is not h a real çnothingÇ for most Romance-language speakers: ('ha;vi) havi
çto haveÇ (and consequently a real problem)?

˛ose who defend the preservation of (Z, x), because they are useful to render
some personal and place names of certain languages (with similar but not identi-
cal sounds), should also worry about all the other sounds that E-o does not man-
age to render (which are many more)… ˛e exchange of j and y (with the value of
j /G/ and y /j/), although more in tune with a widespread English-like graphemic
tradition, would push E-o away from both IPA usage and from the orthography of
many languages.

Text

13.5.0. ˛e story †e North Wind and the Sun follows, given in a number of
çnormalizedÇ accents, mostly as useful introductory examples of the phonetic meth-
od of natural phonetics. As always, first there is the version which gives the typical
Esperanto pronunciation of English. ̨ en follows the actual Esperanto text, show-
ing neutral E-o pronunciation.

Esperanto pronunciation (of English)

13.5.1. (z™'nøRs 'wind2 andz™'san2 w™Rdis'pju;ti˙ 'wic wøzz™'stRø˙g™R23| 'w™n ™'tRav-
l™R2 'k™m a'lø˙2 ì'Rapt in™'wøm 'kløuk23œ| z™a'gRid2\ zatz™'wan hu'f™Rst sak'si;did2 im'm™;-
ki˙ z™'tRavl™R2 't™k iz'kløuk 'øf2 2| &Subbikøn'si;d™Rd "stRø˙g™R &zanzi'a;zå23||

'z™n2 z™'nøRs 'wind2 'blu;2 az'haRd2 azhi'kud23| &batz™'møR hi'blu;2 2| z™'møR 'kløusli2
&didz™'tRavl™R2\ 'føld hiz'kløuk a'Raøndhim23| ì&andat'last2œ\ z™'nøRs 'wind2 'g™v 'ap zia-
't™mpt23|| ì'z™n2œ z™'san 'Søn 'aøt23 ì'wøRmli23œ| &andi'mi;diatli2\ ˚z™'tRavl™R 'tuk 'øf23 ˚hiz'k-
løuk23|| ìand'søu2œ z™'nøRs 'wind2 wøzø'bla™G{d} tukøM'f™s2| &zatz™'san23 wøzz™'stRø˙-
g™R23 ì&øvz™'tu;23œ||

¿&didju'la™k21 ¿z™'stø;Ri2| ¿dju'wønt tu'hi;Rit a'g™n21|||)
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Esperanto text

13.5.2. Iam, la norda vento kaj la suno disputis, car ciu el la du asertis esti pli for-
ta ol la alia. En tiu momento, ili ekvidis vojaganton, kiu anta¨eniris volvite en sia
mantelo. La du disputantoj, do, decidis, ke konsideratos pli forta tiu el la du kiu suk-
cesos igi la vojaganton forpreni sian mantelon. 

La norda vento ekblovis tre forte; sed, ju pli gi blovis, des pli la vojaganto mallozigis
sian mantelon, kaj, finfine, la kompatinda vento devis rezigni. Tiam, la suno montri-
gis en la cielo, kaj, mallonge poste, la vojaganto, al kiu estis varme, forprenis la mante-
lon. Tiel, la norda vento devis agnoski, ke la suno estas pli forta el la du.

Cu vi satis la historion? Cu ni ripetu gin?

Esperanto pronunciation 

13.5.3. ('iam2 la'nøRda 'v™ntø2 &kaila'su;nø2| dis'pu;tis23 'caR2 ìciu &™lla'du;2 a's™Rtis23
&™sti&pli'føRta2 &øll[a]a'lia23œ| ™n&tiumø'm™ntø2 2| &ili&™k'vi;dis23 &vøja'Gantøn23 &kiuan&taw™n-
'i;Ris23 vøl'vit™ ™n&siaman't™;lø23|| la'du &dispu'tantøi2 ì'dø;2œ d™'qi;dis23 &k™køn&sid™'Ra;tøs2
&pli'føRta2 2|| &tiu™lla'du;2| &kiusuk'q™;søs2 &igila&vøja'Gantøn2 2| &føR'pR™ni &siamman't™;-
løn23||

la'nøRda 'v™ntø2 2| &™k'bløvis &tR™'føRt™23| 's™d2 'ju; &pliGi'blø;vis2 2| 'd™s2 &plila&vøja'Gan-
tø2 &mallø'zigis &siamman't™;løn23| &kaifiM'fi;n™2| la&kømpa'tinda 'v™ntø2| &d™visR™'zig-
ni23|| 'tiam2| la'sunø møn'tRi;Gis2 &™nlaci'™;lø23| &kaimal'lø˙g™ 'pøst™2 2| la&vøja'Gantø2 ìal-
&kiu[™]stis'vaRm™2 2œ ˚&føR'pR™;nis23 ˚&laman't™;løn23|| 'ti™l2| la'nøRda 'v™ntø2 ˚&d™vis-ag'nøs-
ki23 &k™la'su;nø2 ˚&™stas&pli'føRta23 ì&™lla'du;23œ||

¿&cuvi'Sa;tis21 ¿la&histø'Riøn2| ¿&cuniRi'p™;tu&Gin21|||)

Foreign pronunciations of Esperanto

13.5.4. We add 13 foreign accents (¤ {British and American} English, Italian,
French, German, Spanish, {Brazilian and Lusitanian} Portuguese, Russian, Arabic,
Hindi, Chinese, and Japanese. In the Italian version of this book 11 regional ac-
cents are also given, which are omitted in this English adaptation (¤ Turinese,
Genoese, Milanese, Venetian, Bolognese, ∫orentine, Roman, Neapolitan, Barese,
Palermitan, Cagliaritan).

Speakers of other languages could prepare their own versions. ˛e author would
be happy to receive their transcriptions and recordings, both in case of help
–should they need it– and to make their contribution known to others (possibly
in our website on canIPA Natural Phonetics – Ô § 0.12).
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British pronunciation

13.5.5. ('IiÈm2 lÈ5nø;Då 'v™nT‘¨2 &khaÙlÈ's¯un‘¨2| D¤'sp¯uT¤s3 3 'chA:2 ì5chIi¯ ™ılÈ-
'D¯;u2 È's™‘T¤s3 3 &™sTi&phlIi'fø;T√2 &ø;ılåÈ'lIiå3 3|œ ™n&ThIi¯mÈ'm™nT‘¨32| &Iili™k'vIiD¤s23 &vøÙÈ-
'GA;nTØ˙3 3 5khIi¯ ån&Tåw™n'¤È>¤s3 3 vØı5vIiT™I ™n&sIiÈmmÈn'Th™l‘¨3 3|| lÈ5D¯u &D¤spÈ-
'ThA;nTøÙ2 ì'Dø:2œ D¤'tsIiD¤s3 3 kh™I&khØns¤DÈ'>A;TØs2 &phlIi'fø;Tå32|| &ThIi¯™ılÈ'D¯;u2| &khIi¯-
s¨k'ts™sØs2 5Iigi &låvøÙÈ'GA;nTØn32| fø;5ph<™ni &sIiÈmmÈn'Th™lØn3 3||

lÈ5nø;Då 'v™nT‘¨‘32| ™k5bl‘¨v¤s &˛h>™I'fø;T™I3 3| 's™;fl2 'j¯;u &phlIiGIi'bl‘¨v¤s32| 'D™s2
&phlIilÈvøÙÈ'GA;nT‘¨2 &mA;ıl‘¨5zIig¤s &sIiÈmmÈn'Th™lØn3 3| &khaÙf¤M'fIin™I2| lû&khØm-
pÈ'ThIinDå 'vEnT‘¨2| &D™v¤s>¤'zIigni3 3|| 'ThIiÈm2| lÈ5s¯;un‘¨ mØN'˛h>IiG¤s2 &™nlÈci'™l‘¨3 3|
&khaÙmåı5lØ˙g™I 'phØsT™I32| lÈ&vøÙÈ'GA;nT‘¨2 ìåı&khIi¯5™sT¤s 'vA;m™I32œ ˚fø;'ph>™n¤s3 3 ̊ &lå-
mÈn'Th™lØn3 3|| 'ThIi™ı2| lÈ5nø;Då 'v™nT‘¨2 ˚&D™v¤sûg'nØski3 3 &kh™IlÈ's¯un‘¨2 ˚&™sTÈs&phlIi-
'fø;Tå3 3 ì&™ılÈ'D¯;u3 3œ||

¿&ch¯uvi'SA;T¤s21 ¿lÈ&h¤sTÈ'>IiÈn2| ¿ch¯&nIi>¤'ph™T¯&GIin21|||)

American pronunciation

13.5.6. ('IiÈm2 lÈ'nø;<D√ 'v™n[[]ø¨2 &khaÙlÈ'sUunø¨2| DÈ'spUu[¤s23 'chA:<2 ì'chIi¯ ™ılÈ-
'DU;u2 È's™<T¤s23 &™sTi&phlIi'fø;<T√2 &O;ıl√È'lIi√23|œ ™n&ThIi¯mÈ6m™n[[]ø¨2 2| &Iili™k'vIiD¤s23 &vøÙÈ-
'GA;n[[]ø¨˙23 'khIi¯ √n&T√w™n'I;<¤s23 vO;ı'vIi[™I ™n&sIiÈmÈn'Th™lø¨23|| lÈ'DUu &D¤spÈ'ThA;n-
[[]øÙ2 ì'DO:2œ DÈ'tsIiD¤s23 kh™I&khO;ns¤DÈ'<A;Tø¨s2 &phlIi6fø;<T√2 2|| &ThIi¯™ılÈ'DU;u2| &khIi¯s¨k-
'ts™sø¨s2 'Iigi &l√vøÙÈ6GA;n[[]ø¨n2 2| fø;<'ph<™ni &sIiÈmmÈn'Th™lø¨n23||

lÈ'nø;<D√ 6v™n[[]ø¨2 2| ™k'blø¨v¤s &Th<™I'fø;<T™I23| 's™;fl2 'j¯u &phlIiGIi6blø¨v¤s2 2| 'D™s2
&phlIilÈvøÙÈ'GA;n[[]ø¨2 &mA;ılø¨'zIig¤s &sIiÈmmÈn'Th™lø¨n23| &khaÙf¤M'fIin™I2| lû-

&khO;mpÈ'ThIinD√ 'v™n[[]ø¨2| &D™v¤s<È'zIigni23|| 'ThIiÈm2| lÈ'sUunø¨ mO;n'Th<IiG¤s2 &™n-
lÈci'™lø¨23| &khaÙm√ı'lO;˙g™I 6phO;sT™I2 2| lÈ&vøÙÈ'GA;n[[]ø¨2 ì√ı&khIi¯'™sT¤s 6vA;<m™I2 2œ
˚fø;<'ph<™n¤s23 ˚&l√mÈn'Th™lø¨n23|| 'ThIi™ı2| lÈ'nø;<D√ 'v™n[[]ø¨2 ˚&D™v¤sûg'nO;ski23 &kh™IlÈ-
'sUunø¨2 ˚&™sTÈs&phlIi'fø;<T√23 ì&™ılÈ'DU;u23œ||

¿&chUuvi•SA;[¤s21 ¿lÈ&h¤sTÈ'<IiÈn2| ¿ch¯&nIi<È•ph™[¯&GIin21|||)

Italian pronunciation

13.5.7. ('i;am2 la'nOrda 'vEn:to2 &kaila'su:nø2| dis'pu:tis23 'ca:r2 ì'ciu ella'du2 a'sEr:tis23
&™stipli[f]'fOr:ta2 &øllaa'li;a23|œ en&tiumo5men:tø12| &iliek'vi:diz23 &voja'Gan:to˙23 kiu&antawe-
'ni:Riz23 vol'vi:te en&siaman'tE:lo23|| la'du[d] dispu'tantoi2 ì'dO[d]2œ deq'qi:dis23 &kekkon&si-
de'ra:tos2 pli[f]5fOr:ta12|| &tiuella'du2| &kiusuk'qE:sos2 'i;gi la&voja5Gan:ton12| foR'prE;ni
&siamman'tE:lon23||

la'nOrda 5vEn:to12| ek'blO;vis tR™'fOr:te23| 'sEd:2 'ju[p] pli[G]Gi5blO:vis12| 'dEs:2 pli[l]la&vo-
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ja'Gan:to2 &mallo'zi;gis &siamman'tE:lon23| &kaifiM'fi:n™2| la&kompa'tinda 'vEn:to2| &d™viz-
Re'zig:ni23|| 'ti;am2| la'su;no mon'tri:Gis2 &enla'cE:lo23| &kaimal'lO˙ge 5pOs:te12| la&voja'Gan:-
to2 ìal&kiu'Estis 5var:me12œ ˚foR'prE:niz23 ˚&laman'tE:lon23| 'ti™l2| la'nOrda 'vEn:to2 ˚&d™vi-sag-
'nOs:ki23 &ke[l]la'su:nø2 ˚&™staspli[f]'fOr:ta23 ì&ella'du23œ||

¿&cu[v]viS'Sa:tis21 ¿la&isto'ri;øn2| ¿cu[n]&niRi'pE:tu21 ¿'Gin:2|||)

French pronunciation

13.5.8. ('iÅm2 lÅ'n∏˜dÅ 'vìntP2 &©ÅilÅ's¯nP2| _isçp¯+is3 3 [T]'SÅ:˜2 ì[T]'Si¯ ™llÅ'd¯2 ÅçsEÆ-
+is3 3 &™s+ipúi'f∏ÆtÅ2 &ÖllÅ;çliÅ3 3|œ 3n&+i¯mÖ5mìntP1 1| &ili™©çvi_is3 3 &vÖ,ÅçZÕntÚn3 3 &©i¯ÕntÅ-
°eçni˜is3 3 vÖl'vite 3n&siÅmÕnçtElP3 3|| lÅ'd¯ &_isp¯'tÕntPi2 ‘'dP2’ d™[t]çsi_is3 3 &©ekÚn&side-
'˜ÅtPs2 &púi5f∏ÆtÅ1 1|| &+i¯™llÅ'd¯2| &©i¯s¯k'sEsPs2 &iáilÅvÖ,Å5ZÕntÚn1 1| fÖÆ'püeni &siÕmÕnçtE-
lÚn3 3||

lÅ'n∏˜dÅ 5vìntP1 1| ™k'bl∏vis tü™çf∏Æte3 3| 'sEd2 ',¯ &púi[D]Zi5bl∏vis1 1| 'dEs2 &púilÅ&vÖ,Å'ZÕn-

tP2 &mÅllO'ziáis &siÕmÕnçtElÚn3 3| &©Åifin'fine2| lÅ&kÚ≈pÅ+indÅ 'vìntP2| &devisºeçzigni3 3||
'+iÅm2| lÅ's¯nP mÚn'tüi[D]Zis2 &3nlÅ[T]çS¿elP3 3| &©ÅimÅl'lÚNáe 5p∏ste1 1| lÅ&vÖ,ÅçZÕntP2 ‘Åú-
&©i¯'Es+is 5vÅ˜me1 1’ ˚fÖÆçpüenis3 3 ˚&lÅmÕnçtElÚn3 3|| '+i™l2| lÅ'n∏˜dÅ 'vìntP2 ̊ &devi-sÅgçn∏s-
©i3 3 &©elÅ's¯nP2 ˚&™stÅs&púiçf∏ÆtÅ3 3 ì&™llÅ'd¯3 3œ||

¿&[T]S¯vi•SÅ+is1 1 ¿lÅ&istÖ'ºiÚn2| ¿&[T]S¯&ni˜i•pet¯1 1 ¿'[D]Zin2|||)

German pronunciation

13.5.9. ('öi:am2 la'nO‰da 'fEnto2 &khaela'zu:no2| ∂I'spu:tIs3 3 'cha:‰2 ì'chi:u &ö™lla'du:2
öa'zE‰tIs3 3 &ö™sti&phli'fO‰ta2 &öøllaöa'li:a3 3|œ ö™n&thi:umo5mEnto1 1| &öiliö™k'Ñi:dIs3 3 &fo,at'Ëan-
tøn3 3 &khi;uöan&tao™n'öi:ºIs3 3 føl'vi:t¢ ö™n&ziaman'the:lo3 3|| la'du: &dIspu'thantOY2 ‘'do:2’
de'qhi:dIs3 3 &khekøn&zidÈ'ºa:tøs2 &phli;5fO‰ta1 1|| &thi;uö™lla'du:2| &khi;uzUk'qhe:zøs2 'öi:gi
la&fo,at5Ëantøn1 1| fø‰'phºe:ni &ziamman'the:løn3 3||

la'nO‰da 5fEnto1 1| ö™k'Êlo:vIs &thºe;'fO‰t¢3 3| 'zEt2 ',u: &phli;tËi5blo:vIs1 1| '∂™s2 &phli;la&fo-
,at'Ëanto2 &mallo'zi:gIs &Ωiamman'the:løn3 3| &khaefIM'fi:n¢2| la&khømpa'thInda 'fEnto2|
&∂evIsºe'zIgni3 3|| 'thi:am2| la'zu:no møn'thºi:tËIs2 &ö™nlaci'öe:lo3 3| &khaemal'lO˙g¢ 5phOs-
t¢1 1| la&fo,at'Ëanto2 ‘öal&khi;u'öEstIs 5Ña‰m¢1 1’ ˚fø‰'phºe:nIs3 3 ̊ &laman'the:løn3 3|| 'thi:™l2| la-
'nO‰da 'fEnto2 ˚&devIsöak'nOski3 3 &khela'zu:no2 ˚&ö™stas&phli;'fO‰ta3 3 ì&ö™lla'du:3 3œ||

¿&chu;vi'Sa:tIs1 1 ¿la&hIsto'ºi:øn2| ¿chu&ni;ºi'phe:tu&tËIn1 1|||)

Spanish pronunciation

13.5.10. ('ian2 la'nøRƒa 'B™nto2 &kaila'ßu;no2| diß'pu;tiß3 3 'CaR2 ì'Ciu e{l}la'ƒu2 a'ß™Rtiß3 3
&™ßti&pli'føRta2 &ø{l}la'lia3 3œ| en&tiumo'm™nto1 1| &ilieŸ'Bi;ƒifi3 3 &Bo,a',anton3 3 &kiuantawe'ni;-
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Rifi3 3 Bol'Bi;te en&ßiaman't™;lo3 3|| la'ƒu &ƒißpu'tantoi2 ì'ƒø2œ ƒe[t]'†i;ƒiß3 3 &kekon&ßiƒe'Ra;toß2
&pli'føRta1 1|| &tiue{l}la'ƒu2| &kiußu◊'†™;ßoß2 &iŸila&Bo,a',anton1 1| føR'pR™;ni &ßiaNman't™;lon3 3||

la'nøRƒa 'B™nto1 1| eŸ'Blø;Biß &tR™'føRte3 3| 'ß™ƒ2 '›u &pli,i'Blø;Biß1 1| 'd™ß2 &plila&Bo,a',anto2
&ma{l}lo'ßi;Ÿi{ß}2 &ßia{N}man't™;lon3 3| &kaifiM'fi;ne2| la&kompa'tinda 'B™nto2| &d™BiRr:e'ßiŸ-
ni3 3|| 'tian2| la'ßuno mon'tRi;,iß2 &enla'Cj™;lo3 3| &kaimal'lø˙ge 'pøßte1 1| la&Bo,a',anto2 ìal&kiu-
'™ßtifi'BaRme1 1œ ˚foR'pR™;niß3 3 ˚&laman't™;lon3 3|| 'tiel2| la'nøRƒa 'B™nto2 ˚&ƒ™BißaŸ'nøßki3 3 &ke-
la'ßu;no2 ˚&™ßtaß&pli'føRta3 3 ì&e{l}la'ƒu3 3œ||

¿&CuBiçßa;tiß21 ¿la&ißto'Rion2| ¿Cu&niRr:içp™;tu21 ¿',in2|||)

Brazilian pronunciation

13.5.11. ('iAn2 ]AçnO˜då 'v™ntu2 &kai]å'su;nu2| ‚isçpu;Cis3 3 'ëa˜2 ìçëiu e{∞}]å'du2 açsE˜-
Cis3 3 &™sCi&p]i'fO˜tå2 &o{∞}]åç]iå3 3œ| e~&CiumÚçm™nt¨2 2| &i]ie©içvi;‚is3 3 &voãaçòAntÚn3 3
&©iuAn&tajeçni;Ris3 3 vo∞çviCi e«&siAmAnçte;]Ú«3 3|| ]åçdu &‚ispu'tAntji2 ì'dO2œ ‚içsi;‚is3 3
&©ekÚ«&side'Ra;tus2 &p]içfO˜tå2 2|| &Ciue{∞}]å'du2| &©iusu©i'sE;sus2 'iái ]a&voãaçòAntÚ«3 3| fo˜-
çpR™;ni &siAmAnçte;]Ú«3 3||

]AçnO˜då çv™nt¨2 2| &e©içb]Ovis &tR™çfO˜Ci3 3| 'sE‚i2 'ãu &p]iòiçb]O;vis2 2| 'dEs2 &p]i]a&voãa-
çòAntu2 &mA{∞}]oçziái{s} &siAmAnçte;]Ú«3 3| &kaifi«'fi;ni2| ]å&kÚmpaçCindå 'v™nt¨2| &de-
vi{s}˜eçzigni3 3|| 'CiA«2| ]åçsunu mÚn'tRi;òis2 &en]åçëje;]u3 3| &kaimA{∞}ç]9Nái çpOsCi2 2| ]å-
&voãaçòAntu2 ìA∞&©iuçEsCiz çva˜mi2 2œ ˚fo˜çpR™;nis3 3 ˚&]AmAnçte;]Ú«3 3|| 'Ci™∞2| ]AçnO˜då
'v™ntu2 ˚&d™vizaáiçnOs©i3 3 &©e]å'su;nu2 ˚&™stås&p]içfO˜tå3 3 ì&e{∞}]åçdu3 3œ||

¿&ëuvi¶ëa;Cis12 ¿&]åisto'RiÚ«2| ¿ëu&ni˜i¶pe;tu12 ¿'òi«2|||)

Lusitanian pronunciation

13.5.12. ('i4n2 ]‘'nORƒ‘ 'v™nt[u]2 &kai]‘'su;nu2| d¢SÇpu;t?S3 3 'SaÍ2 ì'Siu e{ı}]‘'ƒu2 ‘ÇsEÍtNs3 3
&™StN&p]i'fOÍta2 &o{ı}]aÇ]i‘3 3œ| en&tiumu'm™ntu2 2| &i]i¢kÇvi;ƒ˙S3 3 &voã‘ÇZAntÚn3 3 &kiuAnt‘j¢Çni;-
RÛS3 3 voı'vit¢ e”&si4m4nÇte;]Ú«3 3|| ]‘'ƒu &ƒÛSpu'tAntji2 ì'ƒO2œ ƒ¢Çsi;ƒÛS3 3 kNkÚ”&siƒ¢'Ra;tuS2 &p]i-
'fOÍt‘2 2|| &tiue{ı}]‘'ƒu2| &kiusuk'sE;sus2 'iŸi ]‘&voã‘ÇZ4ntÚ«3 3| fuÍ'pRE;ni &si4m4nÇte;]Ú«3 3||

]‘'nORƒ‘ 'v™ntu2 2| ek'b]OvÛS &tR™ÇfOÍt˙3 3| 'sEƒ2 'ãu &p]iZÛ'b]O;vÛS2 2| 'dES2 &p]i]‘&voã‘ÇZAntu2
&mA{ı}]u'ziŸÛ{S} &si4m4nÇte;]Ú«3 3| &kaifi«'fi;n[˙]2| ]‘&kÚ≈p‘'tind‘ 'v™nt[u]2| &devÛ{Z}º¢ÇziŸ-
ni3 3|| 'ti4«| ]‘'sunu mÚn'tRi;ZÛS2 &en]‘ÇSje;]u3 3| &kaimA{ı}']9˙g¢ 'pOSt[˙]2 2| ]‘&voã‘ÇZAnt[u]2
ìAı&kiu'EStÛZ ÇvaRm¢2 2œ ˚fuÍÇpRE;nÛS3 3 ˚&]‘m4nÇte;]Ú«3 3|| 'ti™ı2| ]‘'nORƒ‘ 'v™nt[u]2 ˚&ƒ™viz‘Ÿ-
ÇnOSki3 3 &ki]‘'su;nu2 ˚&™St‘S&p]i ÇfOÍt‘3 3 ì&e{ı}]‘Çƒu3 3œ||

¿&Suvi'Sa;tÛS21 ¿&]aiStu'RiÚ«2| ¿Su&niºi'pe;tu21 ¿'Zi«2|||)
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Russian pronunciation

13.5.13. ('ixm2 ıåçnjøRdx 'v™ntx2 &kaIıå'sju;nx2| ÁIsçpju⁄Is3 3 'CãaR2 ìçCiuã™ııå-
'dju;2 åçÀ™Í⁄Is3 3 &™À⁄i&p¬I'fjøÍtx2 &jøııåç¬ixœ3 3| ãI8&⁄iumåçm™ntx2 2| &i¬ii©çvi;ÁIs3 3 &vjøãå-
çÁantxn3 3 &©IuxntxF¢ç~i;çIs3 3 våıçvi;⁄i ãi8&Àixmånç⁄™;ıx3 3|| ıåçdju &ÁIspu'tFantxi2
ì'djø;2œ ÁIçqF…;Áis3 3 &©Ikx8&ÀiÁI'RFa;txs2 &p¬IçfjøÍtx2 2|| &⁄iu™ııå'dju;2| &©Iusuk'qF™;sxs2 çi;áI
ıx&vjøãåçÁantxn2 2| fåÍçpçe;~i &Àixmån'⁄™;ıxn3 3||

ıåçnjøRdx çv™ntx2 2| ¢kçbıjø;vIs &tR™çfjøÍ⁄I3 3| 'À™t2 'ju; &p¬iÁIbçıjø;vIs2 2| 'Á™s2 &p¬Iıx-

&vjøãåçÁantx2 &maııåçzi;áiÀ &Àixmmån'⁄™;ıxn3 3| &kaifIm'fi;~I2| ıx&kx≈påç⁄indx 'v™ntx2|
&ÁevIsçiç=ig~I3 3|| '⁄ixm2| ıåçsju;nx mxn'tçi;Áis2 &ãInıåçCã™;ıx3 3| &kåimåıçıjøNáI çpjøs-
⁄I2 2| ıx&vjøãåçÁantx2 ìåı&©Iuçã™s⁄Is çvFaRmI2 2œ ˚fåÍçpçe;~Is3 3 ˚&ıxmån'⁄™;ıxn3 3|| '⁄i™ı2| ıå-
çnjøRdx 'v™ntx2 ˚&ÁevIsågçnjøs©i3 3 &©Iıå'sju;nx2 ˚&ã™stxs&p¬IçfjøÍtx3 3 ì&ã™ııå'dju;3 3œ||

¿&C¯vi5ëëa;⁄Is12 ˚ıx&âIstx'çixn2| ¿C¯&~içI5p™;tu&ÁIn12|||)

Arabic pronunciation

13.5.14. ('öi;åm2 lå'nø5då 'v™ntU2 &kailå'su:nU2| dIs'pu:tIs23 'Sa52 ì'SiUöIllå'du:2 öå's™5tIs23
&ö™stI&blI'fø5tå2 &øllåöå'li;å23œ| öIn&tiUmU'm™ntU2 2| &ili&Ik'vi:dIs23 &vøjå'ZantUn23 &kiUöåntåwI-
'ni:RIs23 vUl'vi:tI In&siåmån't™lU23|| lå'du &dIspU'tantUI2 ì'dø2œ dIt'si:dIs23 &kIkUn&sIdI'Ra:tUs2
&pli'fø5tå2 2|| &tiUöIllå'du:2| &kiUsUk's™sUs2 'öi:gI lå&vøjå'ZantUn2 2| fUR'b5™ni &siåmmån't™lU23||

lå'nø5då 'v™ntU2 2| Ik'bløvIs &tR™'fø5tI3 3| 's™d2 'ju; &bliZIb'løvIs2 2| 'd™s2 &plilå&vøjå'ZantU2
&mallU'zi:gIs &siåmmån't™lUn23| &kaifIM'fi:nI2| lå&kUmbå'tIndå 'v™ntU2| &d™vIsRIgnI23||
'ti;åm2| lå'su:nU mUn't5i:gIs2 &Inlå'Sj™lU23| &kaimål'lø˙gI 'bøstI2 2| lå&vøjå'ZantU2 ìål&kiU'™stIs
'va5mI2 2œ ˚&fUR'b5™nIs23 ˚&låmån't™lUn23|| 'ti™l2| lå'nø5då 'v™ntU2 ˚&d™vIs-åg'nøskI23 &kIlå'su;-
nU2 ˚&™stås&bli'fø5tå2 ì&öIllå'du:23œ||

¿&SuvI'Sa:tIs21 ¿lå&hIstU'5iUn2| ¿SU&nIRI'p™tU&ZIn21|||)

Hindi pronunciation

13.5.15. ('iiAm2 lÈçn∏øÍÃÈ '6Ä™N&˛o2 &kåilÈ'suu&no2| ÃIsçpuu–˛Is3 3 'CåÍ2 ìçCiiu &ellÈ'Ãuu2
ÈçsÄ™Í–˛Is3 3 &es˛i&plI'å∏øÍ&˛È2 &ollaçliiÈ3 3|œ eN&˛iiumoçmÄ™N&˛o2 2Ú| &iliekç6ii–ÃIs3 3 &6oãÈç‚åN-

–˛on3 3 &kiiuAN˛È6eçnii–RIs3 3 6olç6iite en&siiÈmåNç˛Ä™–lo3 3|| lÈçÃuu &ÃIspu'˛åN&˛oi2 ì'Ã∏ø2œ
Ãetçsii–Ã¤s3 3 &kekon&siÃe'Raa&˛os2 &pliçå∏øÍ&˛È2 2Ú|| &˛iiuellÈ'Ãuu2| &kiiusUk'sÄ™&sos2 çiigi lÈ&6o-
ãÈç‚åN&˛on2 2Ú| åoÍçpReeni &siiAmmåNç˛Ä™–lon3 3||

lÈçn∏øÍÃÈ ç6Ä™N&˛o2 2Ú| egçbl∏ø6Is &˛Reçå∏øÍ–˛e3 3| 'sÄ™d2 'juu &pli‚ibçl∏ø&6Is2 2Ú| 'Ãees2
&plilÈ&6oãÈ'‚åN&˛o2 &målloçsiigIs &siiAmmåNç˛Ä™–lon3 3| &kåiåIM'åii&ne2| lÈ&kompÈç˛INÃÈ
'6Ä™N&˛o2| &Ãe6IsReçsIg–ni3 3|| '˛iiAm2| lÈçsuuno moN'˛Rii&‚Is2 &enlÈçCjee–lo3 3| &kåimålçl∏9˙-
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ge çp∏øß&˛e2 2Ú| lÈ&6oãÈ'‚åN&˛o2 ìål&kiiuçeß˛i ç6aaÍ&me2 2Úœ ˚åoÍçpRee–nIs3 3 ˚&låmåNç˛Ä™-
–lon3 3|| '˛iiel2| lÈçn∏øÍÃÈ '6Ä™N&˛o2 ÷&Ãe6Is-ågçn∏øs–ki3 3 &kelÈ'suu&no2 ˚&eß˛ås&pliçå∏øÍ–˛È3 3
ì&ellÈçÃuu3 3œ||

˚&Cuu6i'ëaa&˛Is21Ú ¿lÈ&HIß˛o'RiiÚn2| ¿Cu&niRi'pee&˛u21Ú ¿'‚In2|||)

Chinese pronunciation

13.5.16. ('öiam2 2la'nø;2da 'vÉn2∂ø2 &kaÉ2la'su2nø2| 2dIs'phu2∂Is13 'Âhja;2 ì'Âhiu &öÉ;2la-
'tu2 2öa'sÉ;2∂Is13 &öÉs2ti&pli'5ø;2∂a2 &öø;2la'lia13œ| 2öÉn&tiu2[ø'm™n2∂ø^| &öi2li&öÉ2kM'vi2dIs13 &çø2ja-
'Âjan2∂U,13 &kiu2öÅn2∂a2w‘n'öi2lIs13 2çø;'vi2∂É 2öÉ~&¿ia2man'thÉ2lø13|| 2la'tu &∂Is2Êu'than2∂øI2
ì'tø2œ 2dÉ'Âhi2dIs13 &kÉ2âU,&¿i2dÉ'la2∂øs2 &pli'5ø;2∂a^|| &tiu&öÉ;2la'tu2| &kiu2su2kM'qÉ2søs2 'i2gi 2la-
&çø2ja'Âjan2∂U¥^| 25ø;'phlÉ2~i &¿ian2man'thÉ2lU¥13||

2la'nø;2da 'vÉn2∂ø^| &öÉ2kM'plø2vIs &tlÉ'5ø;2∂Ë13| 'sÉ2∂M 'ju &pli2©i'plø2vIs^| 'tÉs2 &pli2la&çø-
2ja'Âjan2∂ø2 &ma;2lø'¿i2gIs &¿ian2man'thÉ2lU¥13| &kaÉ2fIn'fi2nË2| 2la&køm2pa'thIn2∂a 'vÉn2∂ø2|
&∂É2vIs2lÉ'¿Ig2ni13|| 'thiaC2| 2la'su2nø 2[øn'thli2©is2 &öÉn2la2ÂhjÉ2lø13| &kaÉ2ma;'lø˙2gÉ
'(høs2∂Ë^| 2la&çøja'Âjan2∂ø2 ìöa;&kiu'öÉs2tIs 'va;2mÉ^œ ˚5ø;'phlÉ2~Is13 ˚&la2man'thÉ2lU¥13||
'thiËë2| 2la'nø;2da 'vÉn2∂ø2 ˚&∂É2vIs2öag'nøs2ki13 &kÉ2la'su2nø2 ˚&™s2tas&pli'5ø;2∂a13 ì&öÉ;2la'tu2œ||

¿&Âju2vi'¿ja2∂Is31 ¿2la&hIs2tø'liU¥2| ¿2¸ju&~i2li'phÉ2∂u&¸Ic31|||)

Japanese pronunciation

13.5.17. ('öia2m¨2 2ma'nø2mM2da '6™ó2tø2 &kai2ma'sM2nø2| 3©i2s¨'pM2Âi2s¨ 'Âªa2mM2
ì'ÂªM &ö™2m¨2ma'QM2 2öa's™2mM2Âi2s¨13 &ö™2s¨2Âi2p¨&mi'Fø2m¨2ta2 &öø2m¨2ma'mia13œ| 3ö™«&ÂiM-

2mø'm™ó2tø^| –öi2mi&ö™2©i'6i2©i2s¨13 &6ø2ja'©jaó2tøP13 &©iM2öaó2ta2µ™P'öi:2mi2s¨13 26ø2mM'6i-
2t™ 2ö™P&¿ia2maó't™2mø13 2¬a'dM 2©i2s¨2pM'taó2tøi2 ì'dø2œ 2de'qµi2©i2s¨13 &k™2køP&¿i2d™'ma-
2tø2s¨2 2pM&mi'Fø2m¨2ta13|| –ÂiM2ö™2m¨2ma'QM2| &©iM2s¨2k¨'qµ™2sø2s¨2 &öi2ái 2ma&6ø2ja-
'©jaó2tøP^| –Fø2mM'p¨2m™2~i &¿iaõ2maó't™2møP13||

3¬a'nø2mM2da '6™ó2tø^| –ö™2k¨2bM'mø26i2s¨ &t¨2m™'Fø2m¨2t™13| çs™2Q¨2 'jM: 2p¨&mi2Bi2b¨-
'mø26i2s¨^| çd™2s¨2 2p¨&mi2ma&6ø2ja'©jaó2tø2 &ma2mM2mø'Bi2ái2s¨ &¿iaõ2maó't™2møP13| &kai2âiP-

'âi2n™2| 3¬a&køõ2pa'Âió2da '6™ó2tø2| &d™26i2s¨2m™'BiP2~i13|| çÂia2m¨2| 3¬a'sM2nø &møó2t'mi2-
©i2 &ö™ó2¬a'Âª™2mø13| &kai2ma2m¨'møô2g™ 'pø2s¨2t™^| 3¬a&6ø2ja'©jaó2tø2 ì&öa2m¨&©iM'ö™2s¨2Âi-
2s¨ '6a2m¨2m™^œ ˚&Fø2mM2p¨'m™2~i2s¨13 ˚&ma2maó't™2møP13|| çÂi™2mM2| 3¬a'nø2mM2da '6™ó2tø2
˚&d™26i2s¨2öa2˙¨'nø2s¨2©i13 &k™2ma'sM2nø2 ˚&ö™2s¨2ta2sM2p¨&mi'Fø2m¨2ta13 ì&ö™2m¨2ma'QM13œ||

¿–ÂªM26i'¿ja2Âi2s¨31 ¿2ma&âi2s¨2tø'miøP2| ¿3ÂªM&~i2mi'p™2qM&BiP31|||)


