
„nnish (Uralic) has 8 short and 8 long vowels (the latter are monotimbric diph-
thongs, ('é;é, ’éé)): katua /'kAtuA/ ('kAtu√), kaatua /'kAAtuA/ ('kA;Atu√)÷ kiven /'ki-
v™n/ ('éiv™n), kiveen /'kiv™™n/ ('éiv™™n). It also has 19 phonemic diphthongs, even
unstressed. 

We show three sociophonic variants: neutral, communicative, and mediatic, in this
order of prestige preference, but exchanged as far as actual usage and di‡usion is con-
cerned.

/i™, y#, uø/ have di‡erent realization between normal ('i™, 'y#, 'uø), and (ã™, %#,
jø) mostly occurring in unstressed syllables at the beginning of longer words, and
even (i"™, y"#, u"ø), for emphasis (including the sociophonic variants shown for the
additional accents).
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«nnish Pronunciation
Luciano Canepari “ Maurizio Pugliese (2019)

˙ 1. All the «nnish vocoids presented in this paper.



<e consonants and the fundamental intonation patterns are given in ˙ 10-11.
«nnish has relatively few consonants, with three xenophonemes, /b, f, g/, forming
diphonic pairs. In final position, also /ö/ occurs: vie /'vie/ ('vi™) ‘(she/he) drives' and
/'vieö/ ('vi™ö) ‘drive!', even for the frequent ending -Vn /én/ (–ö), while there is sys-
tematic assimilation for /n0/. 

2 «nnish pronunciation

/π/ (π, ’E˘), /ππ/ (ππ)

/™{™}/ (™{™})

/i/ (i, ’I˘), /ii/ (ii)

/ø{ø}/ (ø{ø})

/A/ (A, ’√˘), /AA/ (AA)

/u/ (u, ’U˘), /uu/ (uu)
/y/ (y, ’Y˘), /yy/ (yy)

/#{#}/ (#{#})

˙ 2. Neutral «nnish: short “ long vowels.

/i™/ (i™), /y#/ (y#) /uø/ (uø)

/πi/ (πi)

/™i/ (™i), /#i/ (#i) /øi/ (øi)

/Ai/ (Ai)

/ui/ (ui)/yi/ (yi)

/πy/ (πy)

/™y/ (™y), /#y/ (#y)

/iy/ (iy)

/™u/ (™u)

/iu/ (iu)

/øu/ (øu)

/Au/ (Au)

/Ay/ (Ay)

˙ 3. Neutral «nnish: main diphthongs.



Contrary to the frequently occurring diphthongs in lexemes, instead, in com-
pounds, the sequences with /éòé/ are realized as (éöé).

/h/ may have some free taxophones: a laryngeal constrictive, (·), especially be-
fore a consonant, or palatal or velar approximants, (â, ∆), as current taxophones, in
contact with front or back vowels, repectively. Also (éHé) is rather frequent. /s/
varies between apico-alveolar, (ß), and lamino-alveoalar, (–); /k/ (k, é); /t, d/ vary
much more: (t, 4, T) (d, 7, D), freely, including ([) (occasionally also (R)) for /d/.

/l/ may be always (]), or (l, ], ı) in contact with front, middle or back vowels, re-
spectively, but with oscillations. /r/ (5) varies freely between (R, r, R). Before front
vowels, the velars are prevelarized. In addition, /v/ may be rather weak: (v, v, V).

Loanwords also have /b, g, f/ (b, Ê, p), (g, â, k, 0, ", é), (f, f, F), in addition to:
/q, Q, c, G÷ S, Z÷ z/ (q, Q, c, G÷ S, Z÷ fi, —).

«nnish pronunciation 3

/iy/ (ãy), /iu/ (ãu), /i™/ (ã™)

/yi/ (%i), /y#/ (%#) /ui/ (ji), /uø/ (jø)

/iy/ (i"y), /iu/ (i"u), /i™/ (i"™)

/yi/ (y"i), /y#/ (y"#) /ui/ (u"i), /uø/ (u"ø)

˙ 4. Neutral «nnish: di‡erent realizations of /iy, iu, i™/, /yi, y#/, /ui, uo/.



4 «nnish pronunciation

/ππ/ (ÅÅ)

/™™/ (™™), /##/ (êê)

/ii/ (ii), /yy/ (%%)

/øø/ (øø)

/AA/ (√√)

/uu/ (uu, ≠koU)

/π/ (Å) ≠(’å, ’Äò)

/™/ (™), /#/ (ê)

/i/ (i, ’I, ≠’Ù), /y/ (%, ’T, ≠’~)

/ø/ (ø, ≠Ö)

/A/ (√, ≠ù, ≠≠∏)

/u/ (u, ’U) ≠(’P, ko)

˙ 5. Communicative «nnish: short “ long vowels.

/i™/ (Iå, ≠’Ùå), /y#/ (Tå, ≠’~å) /uø/ (Uå, ≠’På)

/πi/ (ÅI)

/™i/ (™I, ’™, ≠’Ù), /#i/ (êI) /øi/ (øI÷ ÖI, ≠’P)

/Ai/ (√I)

/ui/ (uI)/yi/ (%I)

/πy/ (Å%)

/™y/ (™%), /#y/ (ê%)

/iy/ (i%)

/™u/ (™u)

/iu/ (iu)

/øu/ (øu)

/Au/ (√u)

˙ 6. Communicative «nnish: main diphthongs.



˛ere is a distinctive opposition between simple consonants, C /0/ (0), and gem-
inated consonants, CC /00/ (00:) (also for /j, v/): palo /'pAlø/ ('pA]ø), pallo /'pAllø/
('pA]]:ø), mato /'mAtø/ ('mAtø), matto /'mAttø/ ('mAtt:ø), peculiarly so, even after
long vowels.
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/iy/ (ã%), /iu/ (ãu), /i™/ (ã™)

/iy/ (i"%), /iu/ (i"u), /i™/ (i"™)

/yi/ (Æi), /y#/ (Æê) /ui/ (ji), /uø/ (jø)

/yi/ (%"i), /y#/ (%"ê) /ui/ (u"i), /uø/ (u"ø)

˙ 7. Communicative «nnish: di‡erent realizations of /iy, iu, i™/, /yi, y#/, /ui, uo/.

/π/ (a, ’å˘), /ππ/ (aa)

/™{™}/ (™{™}), /#{#}/ (ê{ê})

/i/ (i, ’I˘), /ii/ ii)
/y/ (%, ’T˘), /yy/ (%%)

/ø{ø}/ (ø{ø})

/A/ (∏, ’√˘), /AA/ (∏∏)

/u/ (u, ’U˘), /uu/ (uu)

˙ 8. Mediatic «nnish: short “ long vowels.



6 «nnish pronunciation

/i™/ (iÄ), /y#/ (%@) /uø/ (u∏)

/πi/ (ai)

/™i/ (™i), /#i/ (êi)

/yi/ (%i)

/øi/ (øi)

/Ai/ (∏i)

/ui/ (ui)

/πy/ (ay)

/™y/ (™%), /#y/ (ê%)

/iy/ (i%)

/™u/ (™u)

/iu/ (iu)

/øu/ (øu)

/Au/ (∏u)

/Ay/ (∏%)

˙ 9. Mediatic «nnish: main diphthongs.

/iy/ (ã%), /iu/ (ãu), /i™/ (ãÄ)

/iy/ (i"%), /iu/ (i"u), /i™/ (i"Ä)

˙ 10a. Mediatic «nnish: di‡erent realizations of /iy, iu, i™/.



We also find opposition after di‡erent consonants: korpi /'korpi/ ('kø5pI), korp-
pi /'kørppi/ ('kø5p:I). More examples follow: Pertti /'p™rtti/ ('p™5t:I), kauppa /'kAup-
pA/ ('kAupp:√), pankki /'pAnkki/ ('pA˙é:I), Mirja /'mirja/ ('mi5-j√) (the latter exam-
ple shows heterosyllabic division, too). 

«nnish pronunciation 7

/÷/ (2 ç 2 2)/./ (2 ' 2 3) /?/ (2 Ì 2 2)/ / (2 2 ' 2 2 ' 2 2 ' 2)

/ / (2 2 ' 2 2 ' 2 2 ' 2) /÷/ (2 ' 2 2)/./ (2 Ç 3 3) /?/ (2 ' 1 2)

/÷/ (2 ' 3 2)/./ (2 ' 3 3) /?/ (2 ' 1 2)/ / (2 2 ' 2 2 ' 2 2 ' 2)

Neutral

Communicative

Mediatic

˙ 11. <e intonation patterns of the three «nnish accents.

/yi/ (Æi), /y#/ (Æ@) /ui/ (ji), /uø/ (j∏)

/yi/ (%"i), /y#/ (%"@) /ui/ (u"i), /uø/ (u"∏)

˙ 10b. Mediatic «nnish: di‡erent realizations of /yi, y#/, /ui, uo/.
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(ã) (%) (Æ) (j)

(≤) (l) (ı)(É)

˙ 11. <e consonants of the three «nnish accents presented, including some dialectal variants
(and xenophonemes).



<ere is moderate vowel harmony (except in loanwords) for /y, #, π/ and /u, ø,
A/, while /i, ™/ behave as neutral elements. Words like yksi are often pronounced
with final (Ù, N).

Word stress might be said to fall on the first syllable of lexemes, with alternating
secondary stresses in longer words. However, especially in longer words, long vow-
els and diphthongs may attract the stress, more frequently so with marked protunes
and tunes, not only for emphasis, but also for rhytmic reasons.

In addition, in real conversations, (main and secondary) stress is also determined
by the phrasal ‘heaviness' of the di‡erent syllables actually present in the messages.
Let us also notice cases like puunaama ('pu;u&nAAm√) ‘wooden face', di‡erent from
a plain word like puunaama ('pu;unAAm√) ‘which was cleaned'. 
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